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Washington, Jan. 12 
“Will Federal Communications Commission become a Supreme 
Board of Censors?” 
FCC Chairman John C. Doerfer posed this question last week in 


HOLLYWOOD SHUTDOWN NEARS 


FOC as Supreme Board of Censors? |T\-GRAVY SHARE. (Election Which Counts in Film Biz 
Oscar's, Works Up Nominee Frenzy 





In a speech to the bar group, Doerfer made plain his belief FCC | A two-pronged strike covering 
should not be stampeded by the current quiz-payola uproa! and | theatrical and television films was | Times Square Wants Light 
ike action which might run counter to the longterm interests of called against the major studios | Traffic Signal 








the wiewing public. by the Writers Guild of America r St. “ 
4 regulatory agency,” he said, “cannot permit itself to be waft- for Saturday (16). At the same oa ee = 
ed along the varying winds of every storm; it would soon lose its time, the Guild was authorized by | seared before the + ne a 
usefulness . . . it should have the duty to sort out reasonable com- its members to strike all tv-film | - os hs A Sadest at the 
plaints and to evaluate suggested remedies in the scale with the producers through walkouts against Board of Estimate a Monday 
longer enduring values for which it was created.” ; the networks and members of the | Nov 21 and asked for a light 
In obvious answer to those who clamor for an FCC crackdown Alliance of Television Film Pro-| traffic signal in the Times 


on programming, Doerfer.reiterated his doubts about the agency's | ducers. 

authority to do so ia light of the First Amendment's anti-censor- | The studios, of course, will con 
ship bars. | tinue in operation with substantial | 
- === | backlogs of finished scripts. Mean- Deputy Police Commissioner, 
| while, however, the threat of a and the matter is to be dis- 


- ’ Sputnik or Not Yank total studio shutdown remained cussed the end ef the meek 
ome ympics . undiminished by virtue of the im- a . : 


Space-Research Films pending probability of an actors’ 


‘ 5 . _| Strike. ' ; 
Prime Headache: | Top USIA Popularity Listes, ts» Gu oon, Bowling Alleys Move In 


Washington, Jan. 12. Motion Picture Producers. The | On British Cinema as Ist 
U. S. Information Agency says Writers Guild likewise had a ses- Keg of Potential Spread 


Too Few Rooms sz: 2c 2! 2 ar ser te atom 
foreign audiences with its Sime the Alliance of Television Film London, Jan. 12. 

: ; on American space and scientific Seadineesn a U. S.-style bowling alleys will 
By ROBERT F. HAWKINS research. } Company presidents of the be launched in Britain next week 
— oe : : : a 2 : > Dj , 
Rome, Jan. 12. - = a ——— i, USIA = major motion picture studios — je eee Bg Be oe 
eS sig ea Z g ry ms » of ‘od > ’ Ss s ) er- 
1 hi SRO sign has long gone up — arn. a o - i nae 0rd 1e will personally participate in it af the Aesnaas ‘dames 
at all Roman hostels running from | ™OS* wicely distributed abroad in the Screen Actors Guild nego- AMF P I ts 
Aug. 25-Sept. 11 during which the | '59- Newest of this group, the tiations probably Monday or pi inspottters inc., opens its 
summer Oiympic Games will be 28en¢y said, were “Out Among first centre at Clapton Common 


Y + Mega 3 : AB. Tuesday, next. Arrangements 5 ail Ve . } - i 
held in the Eternal City. It will, the Stars, Atlas in Orbit” and are now being quietly made in .ondon enture is housed in a 


Square district. 
The committee was referred 
to John A. Harriss, Special 




















sccasion. Everyone hopes to ences abroad have increased sub- means that there'll be renegotia- 


t 
make a killing, and the 300,000 vis- stantially during the last 12 . : MA es 
itors expected in Rome during the | months. Largest jump, it was re- R t f P od AMF Ten Pin Bowling reck- 
period of the Games are the in-| ported, is in Pakistan where at- 10 0 uns ons. though. that at the end of that 
evitable primary targets tendance of USIA films in com- spell it will have so established 

lear } bowling as a British pastime that 


inwhile, the shortage of mercial theatres swelled 600% be- | ‘6 ° ’ 
. ~ . . 4 e ee - the circui aie ve -_ to 
I s and beds has reached a crit-| tween '58 and °'59. The films also the circ uit mae — a 
t ar » . , m rea or or > res. i . 
ical stage and is considerably wor- | got into some areas for the first pcg —_ Les — | 
I , city fathers and Olympic or-| time. such as Uganda's eastern | is also planning alleys in severa 


of Britain’s “new towns,” 


£ s alike. By fall of this year,| province and parts of Morocco bd 

I s normal total of available Sencine diated 06 tee bene 2.9001 ing Corby, Stevenage, Hemel 
beds should have risen to some. fi. pir, henge: Mee g ssh. t Nl OW 1Z Hempstead and Harlow, where 
. films circulating 83 countri vith | 


ses, there'll be no theatre conversions 





tion at the end of a two-year peri- 


includ- 


3 ynly 5,000 of this in pre- 3 | 
P : / , the average film translated into 23 | eal ‘ . . oe . fone 
: i locations so dear to Yank languag 1s and many fil: i ~d It’s probably inevitable, but the but, it's hoped, new buildings 
‘ tors a mere drop in the anseudane al ma lims releasec ntuaiestion of “pagar sie } ercted for the purpose. 
’ in 44 languages. Besides its own me os gs age scr ae The game's being propagandized 


Phe Aug. 15-Sept. 15 period | productions, the Agency acquires Tesuited in a comedian’s field day 
films from American film  pro- | Milton Berle, emceeing the part; 
ducers or institutions sponsoring @fter the premiere of Michael Todd 
~ | Jr's Smell-O-Vision in Chicage 


by AMF here as “Ten Pin Bowl- 
ing,” this giving a name—Ten Pin 
(Continued on page 14) 


} 


t 

j tically booked solid by pri- 
\ or agencit despite such 
F its as upped prices (some 
I 


: films atime 
than doubled) on both rooms ne termed the picture, “Scent of , a ; ° 
and meals. Many hotels also re- =o) ae |Mystery,” “a F atric t ea 
é | t ‘ yst : itzpatrick with eo P 
q customers to book with | Arpege.” uro n non 


! a} . 
meals b gp nh — in. — Aussie S$ Tallest Coin | Berle said it would be real con Of Actors Discussed 
< ations lost hoteliers doubt . fusing when a producer says “I've 
there'll be any, for the simple rea- (806) for Chevalier got a real stinker... you can’t tell Amsterdam, Jan. 12 


son that people with guaranteed lias 12 whether it’s good or bad.” Representatives of actors unions 
space will most probably “will” : oydaney, Jan ~ | Other Berle-isms: from France, Holland, Belgium 
same to a friend or relation rather) J. C. Williamson Ltd. has sig-| “They've just announced that and Italy have been mecting here, 


t 1a “turn it in Via cancellation. natured Maurice Chevalier for an the admission for a Smell-O-Visiow | discussing the possibility cf an “all- 
, wore is ey — and re-| eight weeks’ run in Aussie—four | Picture will be $2... People with European” union of actors. They 
; en aD, OS | tee te Ginn and taee in tid, | agreed on basic requirements and 
course, Investigating attempts at . in nia oul — “If a picture is good I can just will attempt to set up’a “congress” 


price-gouging, but their chances of , bourne~next February. He'll get | see a fellow turning to his girl and | in the spring with more European 
total o1 ion? — e success re- | a reported $80,000, plus a percent- saying, ‘let's smell this thing over countries represented. At this 
silm f 1 € °y'r . "9 iad ; ; ; . eos Sa 

main slin z.. rege ment they’re | ase of the take above operational 484!n. _ |time, it is hoped, the organization 
tryi g de sperate 0 come up with state. torte enthe each ‘No matter how much the public will take definite form. 

a so on to their constant night- lage ee likes the picture, they've got to Idea, not toe exactly defined as 
mare where to find beds for the This figure sets the Frenchman say it smells.” yet, is to have a central organiza- 
visitors. ‘Tickets to the games, at as the costliest importation to this “I hope they bring smellies to tion covering the entire continent, 


least at present, seem less of a zone (this includes Dann Kaye) in television , .. that’s the end of with each couniry retaining in- 
{ the annals of local show biz. j westerns.” (dividual autonomy, 


(Continued on page 16) 














asking the Federal Communications Bar Assn. to make a study of s + 
past and present court cases as they may bear on FCC’s program- By BOB CHANDLER 40 Years Ago 
I g powers Hollywood, Jan. 12 (From N. ¥. Star. Nov 26. 1921): 


| 


be a year dominated by the 5-ring | “Antarctica,” the latter about the New York by the Motion Pic- onetime cinema, the Super, leased | 
Olympic symbol, certain to ap- International Geophysical Year. ture Assn. of America for the from Associated British Cinemas 
pea despite controls, on every USIA has more than 60 U. S. scien- presidents to fly to Hollywood Ltd ; ay 

souvenir item conceivable, and. tific films in circulation and recognize the serious rn Deal with ABC is described as 
Rome is already sprucing up for; Agency claimed its film audi- | (Continued on page 42) a flexible arrangement,” which 


With Academy Award nomina- 
tion time approaching, the heat is 
being put on by potential nomi- 
nees in the form of extra publicity 
and advertising aimed at influenc- 


ling votes of Academy mepy bers. 


The major companies whié4 are 
the main outlets for independant 
producers are being particularly 
pressured to get their organiza- 
tions behind a particular picture, 
performer, director, etc. 

Those who feel they haven't a 
chance for the “best picture” nod 
are nevertheless seeking nomina- 
tions in some category or other. 
Nominations and a _ subsequent 
award can mean a great deal not 
only prestige-wise but from the 
standpoint of money. The Oscar 
seal, either in the form of a nom- 
ination or award, has been found 
to pay off at the boxoffice. 

Columbia and United Artists, 
the largest stables for the indies, 
are receiving the brunt of the 
pressure. Col has four pictures 
which have a chance for nomina- 
tions in one or more categories. 
They are Otte Preminger’s “Anat- 

(Continued on page 16) 


Moscow Symph 
Big With People 


If Not Crities 


By ROBERT J. LANDRY 

fter its first three concerts in 
New York City last week the 
Moscow State Symphony could 





honest!y write home, “the audt 
ences at Carnegie Hall and the 
Brook Academy of Music loved 


is.’ There was no doubt of that. 
Jt was ovation and encore, encore 
and ovation. Ordinary music-lovers 
forgot, or didn’t knew, that Tchai- 
kowsky was old hat, or that the 
Boston, Philadelphia, New York, 
and possibly the Cleveland, Chi- 
cago and Pittsburgh, symphonies 
are better. The fine points about 
the Russian visitors were to be 
found next day in the press, 

A music critic must be true to 
his musicology. It has nothing to 
do with the subways of Moscow 
being cleaner. The New York pub- 
lic, having paid $8 a ticket via Sol 
Hurok. no friend of cheap admis- 
sions, was quiie willing to exclaim 
that the brasses were exceptional 
and the whole thing pretty enjoy- 
able. They had just possibly ar- 
rived in their seats with the firm 
intention of being satisfied if at 
all possible 

Quite apart from the valid ques- 
tion of whether a festival of 
nothing but Tchaikowsky is rather 
too much Tchaikowsky (some 
blamed Hurok; others blamed Rvrs- 
sian patriotism for this) there wee 

(Continued on page 16) 
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Switching Type—Every 20 Years or Every Night 


Opera Singer Emits Horse-Laugh at Hollywood Stars Who Wax Rich 





on 


Type-Casting, Then Make One Big, Well-Publicized Change 


+ 


BRENDA LEWIS 
itan Opera Soprano) 


By 


enever I read in the public 
I that some movie, tv or thea- 
tre personality is about to make 
the “big switch’ and escape the 
c nent of type-casting under 
rey have been suffering lu- 
all the years they were 
their fame, I give what is 
in operatic circles as 
horse laugh.” 
e fact is, that where per- 
in the legitimate theatre, 
big or little screen, 
have won their fame 
type-casting they 
achieving their recogni- 
alue with the public 
the same kind of insistent 
at characterizes to- 





( The 


e very 








Says, Ate His Brains 
Los Angeles, Jan. 12 

Charging that his mag serial, 
“The Puppet Masters,” had 
been “copied, imitated and ap- 
propriated” by the producers 
of “The Brain Eaters,” Ameri- 
can International Pictures pro- 
duction and release, writer 
Robert A. Heinlein demands 
$150,000 damages in a U. S. 
District Court suit. 

Named as defendants are 
AIP, American International 
Film Distributing Corp., Cor- 
inthian Productions, Roger 
Corman and Gordon Arquhart. 
Serial first published in 
Galaxy Science Fiction, ac- 
cording to action 


was 








ertising, any opera singer 
er her salt has had to do 
d way-—by the versatility 
ac ded in epera because all 
‘ companies are repertory 
r panies and the same work is 
€ ogrammed on_ successive 
I 
a Hollywood ingenue or 
£ queen, having reeonciled 
] f to the demands of temporal 
j ommits herself to that first 
an role” the switch is 
presaged with a barrage 
iblicity that gives it the stature 
ajor tour de force. As an 
nger I have been making 
witches since I first started 
and no one ever paid the 
attention to them in advance. 
a little wistful about 
re Il not convinced that the 
“switches” are standard 
procedure, puts the opera 
iger in the best position in the 
business to strut her stuff, try her 
wings and develop as an artist 
Matter of fact, I STARTED my 
Continued on page 16) 
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east 
ould be 
t all we 
ict such 


peratic 


ROOTS OF CAFE WISDOM 





Late Percy Elkeles ‘Originated’ 
Choice Seats, Nite Club Tan 


By ABEL GREEN 





counter-hooting 


NEGROES IN LOUISVILLE 
CAN’T SEE ‘PORGY’ FILM 


Louisville, Jan. 12 

Brown Theatre, operated by; 
Fourth Avenue Amusement Co. as 
a first run, and currently present- 
ing an eight-week run of “Porgy 
and Bess” (Col), has been picket 
ed by a Negro youth group, Some 
15 of its members were turned 
away when they sought admish to 
the house, after first ordering tick- 
ets over the phone or through the 
mail. 

State president of the National 


| Assn. for the Advancement of Col- 


ored People, James A. Crumlin, 
said pickets will go up before 
p.m. and 8 p.m. showings of “Porgy 
and Bess,” Sam Goldwyn’'s film 
with an all-Negro cast. This marks 
the first time that question of Ne- 


») 
< 


groes allowed to patronize first- 
runs has resulted in picketing 
Pairs of pickets quietly paraded 
back and forth in front of the 


Brown, some bearing signs saying 
“All Negro Cast” and “This the 
tre admits no Negroes.” Occasion 
from whites in 
cars passing the theatre was 
only indication of disorder 





Pe Elkeles whose death Jan 

3 at 72 occurred at Veterans Hos- Ray Thome, Brown manager, ex 
, N.Y. was. at the end of his! Plained he is following a policy of 
time, a forgotten pioneer in the | other downtown firstrun theatres 
area and first era of the modern! For years the downtown houses 
restaurant-with-showmanship. His | have not admitted Negroes, and in 
€ é Maxim, pre-Prohibition, | ©@S¢s where they have bought tick- 
ta t him several truths which he | ets, have refunded their n J 
embodied in his later place in the | Thome said that as yet no Negroes 
Manhattan Fifties, to wit: who bought tickets for “Porgy and 

Banquettes. Then a novelty | Bess” have requested refunds 
fr aurants. Elkeles put every| Crumlin, state NAACP rep, said 
ti 1inst the wall, thereby) other efforts to get management 
I g every table “choice to open major downtown theatres 

Amber lights, these made | have been unsuccessful. This is the 
c es look better, even gave guy | first time pickets have been used 
} check a “healthier” ruddi-| at film houses here, he said. He 
I origin of nite club tan). said he did not know whe 

Headwaiter was always a other downtown theatres will be 
1( irtner. That way the own-. picketed 
. J was protected, the joint Crumlin said it is his hope 
} nest as to waiter and bar-| some white people will hel; 
1 er angles (Elkeles did his own| group to convince the mat 
me nd vegetable buying, just in; ments that their policy not 
Case \ (Continued on page 14 
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Werner Janssen’s Vienna 
‘War and Peace’ Album 
A Musico-Fiscal Coup 


By ROBERT J. LANDRY 
It is no _ t of the USA-USSR 
iltural exchange program to fos- 
tei monumentally - dimensioned, 


long-playing phonograph a!bums of 








either ry s serious music 
Rather explain MGM Records’ new 
$20 spectacular-in-sound, the 11- 
act Russian opera War and 
Pe € of Serge Prokofiev, in 
terms Of an American maestro, 
Werner Janssen orking out an 
economically canny and musically 

ise approach to a giant challenge 


Janssen recorded in Vienna using 
its Statoper orchestra and Kam- 
nerchor and bringing from Bel- 
grade’s t Opera the Rus- 





ian-speaking 
Ww 


WISE 


soloists. 





hat would tl 
One may 
figures and then 


mate that Jar 


cost be other- 
guess in round 
arrive at the esti- 
ssen was able to do 


e 


in Vienna (at say, one-fifth) what 
would have been financially im- 
practical othe ise The result is 
a meticulous full-scale rendering 
of the last of Prokofiev's seven op- 
eras, first mounted in Moscow in 
1942 during the German threat and 
re-telling a la Tolstoi the French 
re t of 5 >» | elore 

Rur n like three 

a music treat, 

é ( it Is not 

k | ell ve ell 
etail price. Cu 

terest W € 

y ‘ ive ul 

s of no fi l 

l e States tnere 

e of instrumen- 

ocal val- 

l quality ot 

€ in Vier and 

j t 

t r ed 

! e, a 
ce € na neces- 
pee o tar 





Reason Enough 





9 
- nders, 
1 his 
} Agatha 
( i t € t her 
t the e planned to 
I ed ¢ seeing 
ed Regent 
e declined: “Get 
al ol she said, 
€ iking sure that 

I h cked down.” 
S de reaping a rich 
est f } [The Mouse- 
tray “i ch has entered its 
8th year The Unexpected 
Gues now in its second year, 
and v nemories of Christie 
} s “Spider’s Web” 
and “Witness For The Prosecu- 
tic hivalrously admitted 

' hat st had a pomt. 








Society of First Stone-Throwers 








By MICHAEL GRACE 


Have you noticed that people are quoting the Bible more lately? 
Frequently wrong, of course. But nonetheless the morality thesis 
has been stressed a lot in the wake of the “Scandals of 1959.” not 
the kind George White used to produce 

Call it a small puzzlement that payola has been freely discussed 


and elaborately detailed in tradepapers for years yet broadcast- 
ing executives who pride themselves on being well informed are 
now professing shock. What the trade reads and knows and what 
the public knows and reads makes the difference. No facts changed 
during 1959. Just the size of the magnifying glass. 




















As for those games, it was just like certain amateur sports which 
grew so | the angle-shooters made them professional, with a real 
pro smell. Intellectual parlor games with prizes weren’t sufficient. 
Inf] yn turned $64 into a fortune by adding three ciphers. The 
game had to become brutalized. 

It’s scripture that “you cannot serve two masters” and that 
if you try you'll love one and hate the other. Apply that to those 
businesses and businessman who have had both a visible, respec- 
table revenue and an sible, cheating revenue Which one 
do the ove, WI h hate 

Divided this way, the ola is close to smearolé as love is 
close to hate. Maybe it’s the same principle which kes murder 
out The moral, not to mention the police and investigatory, 
pressure nduce (a) a desire to cleanse one’s self or, alternately ‘b) 

a desire to re m the other fellow 

Some of the conduct in recent months has been a lesson in the 
strange behavior of guilt-ridden characters We have a new 
Society of First-Stone-Throwers. 

- — — _ _ = _—— —_—_——— — ee —— ——$<$—_—_~ — } 

QUEEN’S HONORS LIST PUERTO RICO’S BIG 

Mills, Holloway, Jacob, Judith ‘COMMUNICATIONS CITY’ 
re as By ROBERT REINHART 
Londo 1 12 ae Sen Jum paige eg 
Much owblz activity lil be 
John Mills has bee iae@é & housed in El Mundo’s ammoth 
Commander of the British Empire | new $15,000,000 press, radio and tv 
in the Qu New Year's Honors | “city” now being constructed here 
List, and Stanley Holloway given = Soe Juan. Believed to be the 
¢ first layout to combine a metropol- 
the Order of the British Empire itan daily newspaper, video and 
Other show bu personal-| radio facilities plus studios (20} 
ities named in the annual list were | and facilities for film dubbing and 
a Fr s : yrocessing under one roof, it's 
Sir Ian Jacob, retiring skedded to open in 1961 New 
gene! of the BBC no Wa home of Puerto Rico's largest daily 
a Knight of the Grand Cros he | newspaper will be a 10-story build- 
British Empire. Australia’s Judith | img about the size of Rockefeller 
Poe ‘ ; Center on 15 acres, a plot roughly 
Anderson was created a Dame twice the size of the New York 
s ent to J. F. Lock- lavout 
of Electric & Musical! £1] Mundo’s affiliates, WKAQ- 
d., and David L. Web- Radio and WKAQ-TYV, the island’s 
il ad istra r of largest 1 idio and television sta- 
House, Covent Gar-| tions, will all move from the older 
part of San Juan to Latin Ameri- 
Also made GBE were William ‘45 biggest office building in sub- 
Bridges-Adams, veteran thesp and Urban Hato Rey. Completion of 
producer, for services to the the-| this centre will thus incorporate 
atre; longhair composer Edmund #4 coordinate for the first time 
Rubbra; John L. Denison, musie | UnGer one roof all modern meth- 
director of the Arts Council and | °4S of terrestrial communication 
Frank Williams. BBC troller | 0m this old Globo. 
of sound broadcasting engineering The new building will be com- 
BBC's head of audience research. pletely air conditioned and house 
Robert Silvey, becames an OBE,| in addition to the communications 
as also do Thomas Craxton, accom- |} Media plush shops, banks, restau- 
panist, and the Independent Tele-| rants, drug stores, travel agencies, 
vision Authority's secretary. An- | barber shops and bookstores. Stu- 
thony Pragnell Those made a dio seating capacity for viewing 
Member of the Order of the Brit- and radio shows will be 600. 
ish Empire ‘MBE) i: ide Francis, There will be parking space for 
Bould, television aesign organizer 852 cars. Stvle of the structure 
BBC: Norman Pavne ’s ¢ n- 1 be r to that of the Time- 
eer-ir arge of ITA smitting I huil in New York 
station Tamwe Ma f Architec are t Austin Co. of 
Henry Hall engineer-in-charge ot | New York ch created buildings 
BBC $s Os; bass singer Stanley|as NBC tudios at Burbank, Cal., 
Riley iD e N t, the as-| NBC Radio at H vood and Vine, 
Sistant é BBC. | Ce nued on page 14) 
| - 
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‘CODES’ MYSTERIOUSLY ALIKE 





Europe's Tradepapers Go Common’ 





Rome, Jan. 12 

Five European showbiz trade publications have revealed a col- 
laboration exchange agreement to pool their resources in the 
framework of the European Common Market 

Magazines are: Cinemundus-Araldo dello Spettacolo (Italy); 
“Le Film Francais” (France); Filmblaetter (West Germany); ‘Cine- 
Presse” and “Weekblad-Cinema” (benelux 

Beginning with the first issue of 1960, all five publications plan 
to run an International page headed “Common Market,” with 


pooled news of interest 


in various countr 1es 





If Justice Consents, Cinemiracle's 
‘Windjammer’ Goes to Cinerama 


Contingent on fhe approval 
he Dept. of Justice, Cinerama Inc 


t 
has concluded a deal with National 


Thea ; & Tel sion to take over 
the Cinemiracl® process and .the 
fii and only picture made in the 


medium, “Windjammer.” The pur- 
chase price is said to be $3,500,000 

Talks are being held this week 
with officials of the antitrust divi- 


sion of the D. of J. Since there is 
a reat similarity between the 
Cin T and Cinerama proc- 
€ with the former having the 
advant » of requiring only one 
bo yy” projection, officials of 
bo companies are concerned 
whe er such a merger would be 
considered a mono,oly jn restraint 
of trad In addition, NT&T, which 
received permission from che Jus- 
t Dept. to embark on the Cine- 
miracle project, is subject to con- 
sent decree restrictions, being the 
form theatre affiliate of 20th- 
Fo 

Acquisition of “Windjammer” 
will give Cinerama Inc. an interim 
booking in its Cinerama-equipped 
theat Films shot in Cine- 
miracle can be shown on Cinerama | 
equipment Since Cinerama Inc 
gained its freedom from Stanley 
Warner, it has been engaged in a 
retoolir program and is getting 
ready to launch a new production 
progi However. the Cinerama | 
films now being shown are reach- 
ing the end of their runs and a} 


substitute picture is required until | 


the new Cinerama films are avail- 
able 


Vindjammer” bookings so far 


have been sparse, but a new drive 
in the last few months has in-} 
dicated that there is still great | 
boxoffice potential in the picture 


Features Volume 





For 1959 at 177, 


Hollywood, Jan, 12. 

H vood feature film produc- 
tio i 1959 was off 8° from | 
1958. « rative figure being 177 | 
as a nst 193 for prior 12 months 


The 1959 tally repped a 10-year 
] Co buting factors for new 
slack weré attributed to bigger 
and y! expensive productions, 
sho boxoffice names and 
increase of joint deals with foreign 
outt 

Heftiest setback was among jn- 
dies, who in 1958 produced 75 
filn nd in 1959 lowered this to | 
49, a decrease of 35°. This was 
primarily due to many of the in- 
dies swinging their units back un- | 
d t banner of the majors 

[wentieth-Fox led the Holly- 


wood production pulse with 31 pix 

t red to 17 in 1958, but this 
uppa f 14 films in '59 was due 
to cargo of Associated Producers 
Inec., turning out lower-budgetfilms 


shar > f 
yar oO 


)th-Fox subsid. This group 
ded in the indies in '58. 
was copped by Co- 
tures, only major show- 
increase in film activ- 
otal was 26 pix, against 21 


was in 

Sr ynd spot 
lumbia Pic 
ing a direct 
ity. Its t 
in '58 
Other majors shape as follows: 
Metro, 22-24; Paramount, 14-13; 
Warner Bros., 12-12; Allied Art- 
ists, 11-17; UI, 7-9; Walt Disney, 
5-5 


> | 
Ben Fry has resigned as execu-| 


tive vice president of Pathe News 
to devote his full time to Broad- 
way stage production, 


ot+ 





Fan Ahead of P.A. 


Hollywood, Jan, 12 
Holiywood has developed 
one of those die-hard fans who 
seem to turn up here and 
there on many films. This 
one's named Dwight Gre!l, and 
he's seen “Ben-Hur” at least 
three times a week Since it 
opened here at the Egyptian 
last Nov. 24 
Cracked one of Metro's pub- 
licity men: “Maybe he’s bet- 
ting on the black horses.’ 


At Home, O'seas, 
Films Moral Tone 











Albany, Jan. 12 
The three co-chairmen of New 
York City’s Mayor’s Committee of 
| Religious Leaders see no distinc- 
tion between the morality of 
domestic product and that of im- 
ported product, and their general 





pressed in both groups of films is 
pretty low. Opinion was contained 
in testimony given last Wednes- 
|} day (6) in New York at hearings 
|}conducted by N.Y. State Joint 
Legislative Committee on the Pub- 
| lication and Dissemination of Ob- 
scene Literature. 

| Religious leaders, representing 
| the Catholic, Protestant and Jew- 
ish faiths, went to the hearings 
prepared to testify only on ol 
jectionable literature and news- 
stand material. However, general 
counsel James A. Fitzpatrick also 
| brought up the subject of motion 
pictures and asked the clergymen 
to comment on. bill now in the 
state legislature which would pro- 


vide for the classification of pic- 
tures as Suitable for general pa- 
tronage or adults only. Witnesses 


called it a step in the right direc- 
tion 
Mayor's 


committee, formed a 


year ago, is headed by Rt. Rev 
| Msgr. Charles M. Waish, Key. Dr 
Dan M. Potter and Rev. Dr. Wil- 
liam F. Rosenblum. Religions com- 


mittee has been holding talks with 
publishers, magazine distributors, 


Not Deemed Nice 





| 
| 


| 
| 


| uncovering 





ILM BIZ 17 CURIOUS Tele-Sell Potential Shorted 
When Exhibs ‘Buy the Campaign 
And Never Mind Films’ Merits 


AE MASTERMIND 


By HY HOLLINGER 


The similarity of local newspa- 
per codes for the acceptance of 
amusement advertising as they are 
being adopted by newspapers in 
various sections of the country has 
the American film industry won- 
dering if these actions are 
t as the result of a concerted 

(perhaps by a_ publisher’s 


| 
| 


being | 


» or a private pressure group) | 


or if they are remarkably 
cidental unilateral decisions. The 
Motion Picture Assn. of America 


is attempting to track down the | 


coin- | 


origin of the code and if it stems | 


from a single source, to see what 
can be done about it. So 
MPAA has been unsuccessful in 
the masterminding 

The recent 


most newspapers to 


| adopt such a code are the singly- 


| 


| 


impression is that the morality ex- > 





| and tv station heads, among others, 
| Seeking to enlist their coopera- | 
tion in combatting objectionable 


| material. All, 
| various magazine distributors, 
|have promised cooperation with 
committee Distribs reportedly 
| have told the committee not to 

them—that if there’s any- 


with exception of 


| worry 


| thing wrong with the material they | 


| distribute, let the cops handle e it. 


| Pilot of Norfolk, Va. 


|owned Ledger-Star and Virginian- 


The code, as 
enunciated by Frank Batten, pub- 
lisher of both newspapers, consists 
of the following 


1) No illustration will be 
accepted which implies con- 
duct which by normal stand- 
ards is considered to be 
morally or socially unaccept- 


able. The same applies to the 
wording in such advertise- 
ments 


(2) Any illustration or quo- 
tation used in advertisement 
which implies that it is a 
part of the picture or pro- 
gram to be shown must, in 
fact, be a part of the picture 
or program. This will elimi- 
nate quotes or “still” pictures 
used solely for advertising 
purposes and which are not 
to be seen by audiences. 

(3) Advertising will be de- 
clined for any pictures 
deemed to be morally or so- 
cially unfit for publication, 
in keeping with the “family 
newspaper” reputation of the 
two publications. 


Industryites are wondering if the 
third stipulation indicates a desire 
on the part of the publisher to see 
films (in other words prior cen- 
sorship) before accepting advertis- 
ing or if the rule applies only to 
photos. The use of the words “pic- 
tures” and “publication” has 
caused some confusion 

In the issue of the Ledger-Star 
in which the adoption of the code 
is revealed, there is an ad for a film 
showing an illustration of a man 
clutching a girl threateningly. The 
main catch line reads: “I've Always 
Hated Your Hands on Me.” 

The code action of the Norfolk 
papers as well as about a half a 
dozen other dailies is only a small 
indication ef the pressures for the 
“cleaning up” of film advertising 

(Continued on Page 14) 





TRANSLATING FROM RUBLES 
Shore Calls ‘USSR ‘Sword and 
Dragon’ $10-Mil Feature 


Sig Shore authors the statement 
that “Sword and the Dragon,” 
Russian-made spectacle, cost the 
equivalent of $10,000,000 to pro- 
duce. Shore is president of Vitalite 
Film Corp., which has acquired 
United States distribution rights 
to the Soviet entry. 

Col, UA anw 20th have shown 
interest in U.S. release. 


far the | 





Meet The ‘Outer 7’ 


he Common Market is 
economic association 

of western European nations. 
Just recently organized, prin- 
cipaliy at the behest of the 
British who declined a bid to 
join the Market group, is a 
group known as the Outer 
Seven comprising, in addition 
to Britain, Portugal, Denmark, 
Norway, Sweden, Switzerland 
and Austria 

New group, which isn't ex- 
pected to meddle in the film 
field, is reportedly “defensive’ 
in conception, devoted to pro- 
tecting commerce among the 
non- Market nations. 


not 


the only 





Los Angeles, 1959: 
Firstruns Down 


98%, on 1956 





Los Angeles, Jan. 12 
Los Angeles firstruns hit a four- 
year low during 1959, dropping 
16.2 under 1956's great $11,918.- 
400, repping a nine-year high, and 
98° below 1958's $11,164,455. The 
1958 figure was off 3.2° froin 
1957's $11,534,700, which in turn 
was down a similar 3.2 from 
| 1956 


| est, $2,863,908, 
| ter $2,280,075 
First quarter of 1958 also was high- | 


Second and 
riods in 


$2,681,200 
700, 


1 at 
»O WeeKS al 


Nun’s Story,” 


average of 26 
1958's 


First quarter of 1959 was strong 
against fourth quar- 


weakest of the yez 


respectively 
$2,597,109 and 
1957 hit $2,655,0( 
$3,304,200 and 
respectively 
Seas 


By quarters 


“South Adventure” 
Holding 
1958, 

gigantic 
at Warner 
holding until Februar 
competitor was final 
Around the World in 
in more than a two-yeal! 

which hit a 


over from 
Cinerama fil 
$902 203 


pcan 71. Two high-pay pix in 19: 
wel “B0 Davs,” $906,000 in 

“ oe and “Seven Wonders of t! 
World,” $729.000 during its fina 
2 


Warner Hollywood 





59 were based on 
houses, down fr 
28-theatre average 


Totals for 19 


iods in 195& 


est and fourth the lowest, $3,127,- 
194 and $2,389,207, respectively 


third three-month pe- 
1959 amounted to $2,287 
670 and $2,638,560, 
against 
for corresponding pei 


as 


$2,050,945 


3 
0 


$2,884.,- 


outdis- 
tanced all others in total take dur- 
ing 1959 
weeks in 
chalked up a 
52 weeks 
is still 

Nearest 

weeks of “ 
Days” 


at Cartt ay, 


14 
m 
in 


Hollywood and 


\ 
29 
80 


run 
mighty 


58 
52 


he 


Eight remaining top pix of 1959 
“Porgy and Bess,” sock $396.,- 
137 in 24 weeks at Carthay and 
still on; “Auntie Mame,” smash | 
$384,026 in 21 weeks; “South Paci- 
fic,” fine $332,881 in 34 stanzas 
Sleeping Beauty,” stout $264,826 
in 27 frames; “Gigi,” $257,822 in 
7 sessions; “Shaggy Dog,” $229.- 
18 in 11 weeks; “Some Like It 
Hot $228,226 for 15 laps; “The 


$210,555 in 15 weeks 


an 
ym 


U (Per Odeon Tie) One Distrib Holdout 
On Par’s Toronto Tollvision Films 


Programming set for the soon-to- | 


start West Toronto experiment of 
the Paramount-owned Internation- 
al Telemeter home-toll system 
| comprises for the most part feature 
| film refeases on a first-run (for the 
| area) \asis. Most, but not all, 
companies will provide tollvision 
test with product. 

Distributors doing business reg- 





ularly with Famous Players Cana- | 


film | 


dian, theatre chain putting on 
Telemeter, will make available 
their features for the pay-as-you- 


see- home screens, It's expected 
that Universal, for one, will not 
participate because of this com- 


pany’s tie with the Odeon theatri- 
cal interests, which are in competi- 
tion with Famous Players 

In addition :to the féature lim 


ing 


Canadian 
the new show business experiment 
But so far 


of specific acts. 
Famous Players invited 
exhibitors to invest 


there have been 


; acceptances. 


fare, the Telemeter impresarios are 
planning live talent shows and in 
this connection currently are talk- 
ing to various agents for the book- 


other 


in 


no 


TERRY TURNER 

| Now that everyone has seeming- 
ly “discovered” saturation book- 
ings of motion pictures with the 
power of a television campaign to 
make them click, why doesn’t some 
brain in this business of ours—and 
there are many—devise some tech- 
nique in television exploitation to 
help pictures of merit—not just 
those of the freak or horror cate- 
gory? 

Since the days of 
|—and because it was successful 
;with “King Kong” and before that 
| with “Hitler's Children” on radio 
;—everyone seems to be glued to 
the belief that television exploita- 
| tion can only serve the well-being 
'(boxoffice-wise) of freak, horror 
;or spectacie-type pictures 





“King Kong” 


You know why? 
| Because not enough brain work 
has been applied or solid inquiry 


made into the subject to turn up 
a new technique to use this mass 
exploitation barrage on a really 
big and good picture 

Oh sure, there have been a few 
attempts, but even those have been 
patterned after the freak picture 
technique, to wit: the chase and 
climatic bang-bang, frenzied, to 
seemingly attract that so-called 
leatherjacket trade, that supposed- 
ly seldom succumbs to the big 
ones 

Is it so necessary to 
the message into homes 
there a quiet and dignified 
Continued on page 18 


and 


shout 
screech 


Isn't 


233 ‘Sealed’ in'59 
By Geoff Shurlock 


Washington, Jan. 12 

| Geoffrey M. Shurlock’s Produc- 
tion Code Administration approved 
233 feature films in 1959, a 65 drop 
under the 288 of 1958. The 68 
fewer motion pictures produced in 
the U. S. were in the latest year- 
|} end total, released here by Motion 
Picture Assn. of America prexy 
Eric Johnston. 

In 1959, 150 domestic films and 
73 produced abroad were cleared, 
while the ‘58 totals were 218 in 
America and 70 overseas. 

MPAA's code seal was given to 
58 short subjects produced in Hol- 
lywood and 72 others in New York 


These 130 in ’59 marked a junip 
over the 117 short subjects ap- 
proved in '58 

The report said new feature 
scripts submit ted to the Code ad- 


ministration during ‘59 amounted 
to 254, compared to 246 in '58 
Totals for the decade in feature 


films receiving the Production 
Code certificates are as follows 
1950, 429—1951, 432—1952, 368— 
1953, 354—1954, 303—1955, 305— 
11956, 337—1957, 380—1958, 288— 
1959, 223 


$17-MIL SET-ASIDE 
FOR FILM PENSIONS 


Hollywood, Jan. 12 


Excess of $17,000,000 currently 
is in the kitty of the Motion Pic- 
ure Industry Pension Plan, ac- 


cording to report made at ceremo- 
tending presentation of in- 
dustry’s first pension check last 
|week. Sam Polo, 87, retired make- 
up artist, was first to receive stip- 
end of monthly $75 

Total of 535 retired industry em- 


inies al 


ployees initially will receive 
monthly checks, but number is ex- 
pected to hit 900 within a few 
months Eventuaily, regular pay- 


ments will reach a majority of the 
33,000 current participants 


Shirley MacLaine succeeds tlic 
j}expectant Audrey Hepburn = as 
ifemme star of Hal Wallis’ “All in 


|a Night's Work,” rolling in Febru- 
ary for Paramount release. 


* 
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WB Sales Execs May Move Back Last: 


Call Hollywood Hickville kor Sell} 


buzz around Manhattan ¢ — 


Hottest 
this week is that Warners is on the 
verge of moving its ¢xec sales} 
echelon, and perhaps other depart- 
ments, back to New York. Key fig- 
ure returning to the east, its be- 
lieved, would be Charles Boasberg, 
domestic distribution v_p. 


frade observers, obviously not 
of the sympathetic type, say WB 
has discovered what others have 


known right along. That is, Holly- 
wood “is the biggest hick town in 
the country,” and a film company 
simply cannot be operated effi- 
ciently from this West Coast lo- 
cation 

This is the New York line of 
thinking and must be weighed as 
such. However, along with it is the 
fac that WB, in doing something 
radical by shifting its homeoffice 
from east to west, never had a 


copyeat. Other companies eyed the | 


move closely, mainly 20th-Fox, but 
decided on staying east. 

said an official of an- 
“is the centre of 


Gotham 
other company, 
things 
expects that WB will return 
non-production departments back 
to N.Y. By the “centre of things” 

(Continued on page 14) 


U. S. to Europe 
John Carradine 
Jinnette Carroll 
Alexander H. Cohen 
Jimmy Gardiner 
Manny Gurian 
Jacob Kalish 
Philip Langher 
Hildy Parks 
Molly Picon 
Mme. Katya Uzunov 
Hugh P. Walker 
Darryl! F. Zanuck 


L. A. to N. Y. 
Tod Andrews 
William Berney 


Hans Conriedc 
Anthony Franciosa 
Sid Garfield 

L. Wolfe Gilbert 
John Harding 
Leslie T. Harris 
Edith Head 
Charlton Heston 
Carolyn Jones 
Jack Karp 

Abe Lastfogel 
Paul Lazarus 
Gordon MacRae 
Sheila MacRae 
Tom McDermott 
Edward Muhl 
Pat O’Brien 

Ted Paxson 
Anthony Perkins 
Leonard Poncher 
Robert Radnitz 
Jeff Rand 

Sid Rogell 
George Schaefer 
Michael Stern 
James Stewart 
Hal Wallis 
Victor Wray 


N. Y. to L. A. 
Buddy Adler 
Mitch Ayres 
Barney Balaban 
Jeanne Baird 
Harald Bromley 
Dee Celline 
Perry Como 
John Craig 
Paul Davis 
Frank Gallopp 
Mickey Glass 
Lester Gottlieb 
Harry E. Gould 
Gene Frankel 
Abel Green 
Edward F. Kook 
Hilda Kook 
Robert P. Lieb 
Jean Martin 
Bert Orde 
Ferl S. Peed 
Billy Rowland 
Harry Sobol 
Martin Takse 
Joseph R. Vogel 


Europe to U. S. 
Raoul Annez 
George M. Cahan 
Arthur Cantor 
Dean Crane 
Robert Desberg 
Jean-Claude Henriot 
Capt. Julius Herrmann 
Joe Julian 
Joseph Meli 
William Schmidt 
Henryk Szeryng 
Aiix Taiton 
Ervin Von Gross 
Christine Von Wildman 





’ This same official said he | 
all | 


Renoir’ 5 10- Camera Use | SID PINK’S FILM DEALS 


| ‘Planet’ To Amer- Intl—Taking In 
| t ‘ 
us e ‘Cor e ier ace; Copenhagen 
© bed —_——__—_—— 
r © 
Lecturing In Berkeley ss a — _ or 
war ae Sa ee ee Sid Pink solc S., anadian 
Writer-director J an Re nei one ia Gath Anetioen deat 
of whose latest films, “Cordelier rights to his indie, “Angry Red 
has stirred no little disputation in , Planet,” first to be lensed in the 
France, passed through New York Mew Cinemagic process, to Amer- 
- . © “cute to Hollywood | '¢#" International Pictures. Film 
| last week Z n route to Holl N o¢ recently was showcased locally for 
ne oun. — bo ‘ in ce - four weeks at the Four Star and 
spend a semester at ie n sity State theatres 


1 + 


of California as visiting 


: 7 “un , , Producer is now in London seek 
on films. The “Cordelier conn - ing deal for European releasing 
ble i ee Renoir a ned, rights. and also talking with execs 
when French exhibs objected to of Excelsior Films of Copenhagen 
| the fact that the film, produced on coproduction deal for Isabel 
with financial cooperation of the Dawn original, “The Story of a 
government, was intended for tv Seduction,” planned for filming 
distribution. However, it turned j, }ondaon and Danish capital. 
out so well that the theatremen Pah 
wanted it too, and objected to the 


fact that their taxes helped finance 
product for the opposition 


Boashers’s Stock 








Renoir’s particular interest in 
“Cordelier” stemmed from his de 
sire to see if he “could make a 
, good film inexpensivels ”" He be- Uption at 
|lieves he has. Utilizing no les 
| than 10 cameras, he shot the fil 
lan adaptation of the Dr. Jekyll arn board has granted to, 
; story, in 10 days. One of the short- Cl bese s Boasberg, distribution v.p 
cuts involved shooting scenes in options to purchase 10,000 shares 
continuous takes which, he thinks, of the company’s common stock at 
makes for smoother stot telling. $41.21 per share. This is subject 
|!Too many close-ups, he says, in- to the approval of stockholders, 
terrupt the narrative. and e the who meet Feb. 3 in Wilmington. 
equivalent to operatic arias in Stock options are provided for 
|which the performer “sings” 4 in a new five-vear employment 
rectly to the audience gnoring contract given Boasberg. Ttis pro- 
the players alongside of h» vides him with a weekly salary of 
Although “Cordelier”’ |} not $950, $250 weekly for expenses 
been released in France. he ex- and $300 weekly to be set aside 
| pects it eventually to have simul- and which the exec will collect 
{taneous tv-theatre showings He when the contract ends or if he 
also expects it to get tv showings happens to leave the company 
here, by-passing theatrical outlets rlier 
This will necessitate ‘some re- Also given a new pact is William 
shooting” to make an English ver- T. Orr. v.p. and television film 
sion, but he anticipates no trouble production head. It’s a three-year 
|since the cast, headed by Je 1 giving him $2,750 weekly and 
}Louis Barrault. is an English- $250 for expenses other than 
| speaking one. Cost will be nom- traveling 
; inal, he said Proxy statement sent to stock- 
| Renoir’s latest film is “Dejeuner holders discloses that WB, also 
Sur L’Herbe” (“Luncheon on The | Subject to investor approval, will 


of i.s common shares 


Grass”) which will open here at retire 638,951 
the Paris in the spring, an occa- These were brought in at cost of 
sion which will bring the director $17 921.112 WB has 1.499 000 
back to N.Y. on a three-day sab- shares ¢ tanding and 983,247 in 
batical. the treasury 








Prospects For haw hin Bills 














Washington, Jan. 12. 
| Election year’s short term (about four months) of the present Con- 


| gress may or may not have time to act thoughtfull) or at all—on a 
| number of holdover issues impinging on the economics of the motion 
| picture industry. Among these matters are 


| Foreign Investment Taxes—Controversia], but with a chance for 
passage, is the Boggs Bill delaying income tax on foreign investments 
until earnings abroad are actually received in the U.S. Film compa- 
nies support this proviso strong]; 

Theatre Admission Tax—Virtually hope of any change in 1960. 
But Rep. Frank Thompson (D-N.J and Sen. Harrison Williams 
(D-N.J.) will still be pushing their benefit for “live performers.” The 
Thompson-Williams Bill would exempt the first $2 of a ticket from 


fedetal tax when the tantial part” of a program is performed 
“in person.” 


no 


“subs 


Film Censorship — Constitutional Amendment advanced by Sen. 
James O. Eastland (D-Miss.), with stated purpose of overturning U.S. 


Chatte rley’s Lover” decision, is tiewed as a 
interest is steadily increasing on the 
effect Hollywood films have on picturing U.S. life to foreign audi- 
ences. Some form of U.S. censorship may yet come for exports. 

Information Media Guaranty Program — Congress sliced, by about 
25%, President Eisenhower's ‘59 appropriations reauest for the pro- 
gram under which distributors are guaranteed a dollar return on rev- 
enues in certain foreign nations. And Congress is in an economy mood 
again in ’60. 

Allied States “White Paper’—Efiorts by Allied States in 
to win a Senate Antitrust Subcommittee heari: 
distributors and Justice Dept. enforcement 
States will try for such a prebe again 


Supreme Court's “Lady 
dead duck. Yet, Congres: 


sional t 





"59 failed 
Zz on complaints against 
of consent decrees. Allied 


Unemployment Compensation — Actors Equity and other groups 
will again be urging legislation to provide uniform jobless pay stand- 
ards and aliowing credits built up in one state to count in another. 


kindled 
pass a new minimum wage 
the provision affecting mo- 


But not much Congressional interest has yet been 
Minimum Wage—Congress will probably 
bill, and almost anything might happen to 


over $750,000 annually. 

Runaway Film Making and Soundtracks—Before a House commit- 
tee is the bill by Rep. James Roosevelt (D-Calif.) requiring films and 
soundtracks made abroad to be labelled with the country of origin. 
In the Senate, Sen. Wayne Morse (D-Ore.) has esked authorization of 
a Senate Finance Committee probe of runaway film making and sound- 
track imports. Success of either depends upon a major push, and none 
is visible yet. 

Smal] Business Act Reform—Motion picture theatres haven’t been 
able to get many benefits out of small business loans available to 
other kinds of businesses from the Smal! Business 
Trade groups said the Small Business Act must be amended in sev- 
eral respects, and a ‘60 effort to get this done may be undertaken 





tion picture theatres which last year won a Senate Labor Subcommit- 
tee’s approval. It blankets all film theatres under the $1 per hour 
minimum wage, providing for a step up to $1.25 for those grossing | 


Administration. | 
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+ New York Sound Track 
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POO O4 44444444644 4+44444 
what Jews have 
what about thd 
Also, Life is 


into 
and 
the Moslems? 


Comes now Fortune with a research 


Manhattan 
and 


| contributed to the 
| Catholics and the Protestants 
researching film censorship. 
Lee Solters says he heard 
office ask if there any lockers left 
Brigitte Bardot’s latest “Babbette Goes to War,” has received 
A-11 rating from the Legion of Decency here (morally unobjection- 
able for adults and adolescents) The New Yorker Staats-Zeitung 
und Herold, New York City German language daily, is celebrating its 
Sary. It started 1834 . The Joseph 
“The 400 best foreign film of 1959 


arts tn 


a ticket-buyer at the “On the Beach” box- 
were 
film, 


an 


125th annive! 
Burstyn 


was as a weekly in 


Award to Blows” as the 


will be presented to Dan Frankel of Zenith International at a cocktail 
party Thursday (14) at the Absinthe House. Incidentally, “Blows” and 
another as-yet-unreleased-here Frankel film from France, “Hiroshima 
Mon Amour,” tied for the top film of the year award by the French 


Film Critics of Paris ... Writer Sidney Carroll is in Hollywood adapt- 


ing his story, “One Arabian Night,” for a screenplay to be produced 
by Robert Arthur and Cary Grant. Author just recent!y completed 
“The Hustler” for Robert Rossen and United Artists . Walter Reade 


Jr.’s Continental Distributing has moved its N.Y. 
B'way, where it has taken over an entire floor, 
cupied formerly on W. 57th St 

Woonsocket (R.I.) Call, of which Buell W. Hudson is editor-publish- 
er, was, Man-of-Year of the local Kiwanis and at the ceremonies ree 
vealed that his paper will install a new press f Walter Scott Co, 
enabling it to qualify as only Rhode Island da Printing CONF. ..« 
Reader of Variety signing him-herself “Sexy-Cat,” complains of Pal- 
ace review mentioning Harry Belafonte’s tight pants, remarking “that 
doesn't insinuate that main contribution to art is sex appeal’ 
Foreign film “translater” Herman G. Weinberg_has it from a friend 
that on Christmas Fve at the Ginza in Tokyo, nudies in redfur G- 
trings gave a soulful rendition of ‘Ave Maria.” 

Albert Zugsmith has bought the film rights to “Dondi,” Chicago 
Tribune-N.Y. News cated strip, to make as his next film 
under Allied Artists contract. Gus Edson, creator of the strip. will 
write screenplay and get credit as associate producer 
] 


ublicity 


headquarters to 1776 
tripling the space oc- 


his 


syna comic 





his 
the 
Metro's manager Dan Terrell is back 
uct enatinas with pub-ad veep Howard Strickling 
named eastern pub-ad-exploitation representative for 
Harvey Haskell Harling, son of Philip F. Harling, Fa 
barmitzvahed Sunday (10) Metro's “Never £o 
Radio City Music Hall later this month will be 
raising event David Ross joins the cre: 
fer & Co.’s Coast office. 

Debbie Reynolds in to 


bearing her n 


eastern _ after prod- 
Guy Biondi 
the Mirisch Co, 
bian Theatres v.p., 
Few” opening at the 
a March of Dimes fund- 
tive staff of Charles Schlai- 
promote “The Gazebo” 
ame... Carousel Films, he: 
has acquired “The Golden Age of Comedy” for the 
market. Robert Youngson produced the film . 
sroduction topper, in Gotham for U's 


and a new line of 
ded by David Dash, 
16m non-theatrical 
Edward Muhl, Univer- 


sales executives confer- 


¢ 


Tasnions 


Sal's 
ences 
& Time Inc. has 
ure of 200 shares, via 
letter of advertising 


Space 
struct 


been chartered in Albany, with 
attorney Milten Pollack. This is the news- 
founded in 1936 by David Monro, now an English 
prof at UCLA, later owned and edited by Robert J. Landry, presently 
managing editor of Variety, and since owned-edited by Sam Shain, 
formerly with 20th Century-Fox . . . Speaking of newsletters, Quest is 
again publishing, John Redmond Kelly having reco\ his health 
New plan is for 20 issues a year. 

Charlton Heston, who plays “Ben-Hur,” is quoted by Frank Rasky, 
editor of Liberty ‘Canada), as saying that most of its dialogue written 
by Christopher Fry ‘who received no screen credit) who at one point sub- 
mitted a whole page of new dialogue by cable. ‘Just listen to the poetic 
language,” said Heston, “and judge for yourself whether it could have 
been written by a Hollywood member of the Screen Writers’ Guild.” 
Town” (Metro) was the worst film of 1959, in annual com- 
Telegram. His other “worsts,” in order: “My Worid Dies Screaming,” 
pilation by Clyde Gilmour, critic for Maclean's magazine and Toronto 
“Sign of the Gladiator,” “Woman Obsessed” (with Susan Hayward as 


a capital 


ered 


“Girls’ 


his “worst actress “Tread Softly, Stranger.” “Hercules” ‘with Steve 
Reeves as his ‘worst actor’), “Five Gates to Hell,” “Return of the 
Fly,” “Carry On. Nurse” and “Whirlpool.” 


Gia Scala stopped off in Gotham after work in ‘ 
in Munich and hied west Wags are acking if 
work for scale in doing a guest spot 
Tommy Noonan and 


‘I Aim at the Stars” 
Hedda Hopper will 
in George Sidney's “Pepe” 


Pete Marshall set a personal management con- 

tract with Bruno & Sheils Norman Taurog pacted to direct “G.I. 

Blues,” first Elvis Presley film since the Army Mitzi Gaynor here 
for bally work on “Surprise Package.” 

Both Walt Disney and Irwin Allen have registered “In Search of 

the apg nee gel based on Jules Verne novel, with MPAA Title Bureau, 

with a battle over production looming Mirisch Co. inked Wendell 


Mayes to script John O’Hara novel, “A Rage to Live,’ 
Cesar Romero cast in Warner Bros.’ “Ocean's 11” Merton Da 
Costa will direct Frederick Brisson’s indie picturization of “Five Finger 
Exercise” Sy Weintraub and Harvey Hayutin launch their second 
Apeman pic for Paramount release, “Tarzan the Magnificent,” in Afri- 
ca Jan. 25, with Gordon Scott again starring Charles Kaufman 
scripting “The Immortal” for producer Paul Gregory at Metro. 

“The Boy and the Pirate,” produced by Bert I. Gordon, set for na- 
tional release during Easter Week by United Artists v.p. William J. 
Heineman . . . Herman Robbins, head of National Screen Service, will 
be honored by the amusement industries at the annual dinner in be- 
half of the Federation of Jewish Philanthropies tonight (Wed.) at the 
Waldorf-Astoria Metro's “Gigi,” playing its first round of neigh- 
borhood dates in New York, grossed about $525,000 in 51 theatres, dur- 
ing the New Year's period . . . Charlton Heston, who's been touring on 
behalf of L--sotagee is — in N.Y. to begin rehearsals for the Broad- 
way production of e Tumbler,” which Laurence Olivier will direct 

.. Time On Her tan has been set as the new title for Anatole 
Litvak’s film version of Francoise Sagan’s “Do You Like Brahms.” In- 
grid Bergman will star in the United Artists release It’s a girl, 
their third child, for the Maurice “Red” Silversteins. He's first v.p. of 
Metro International. Sam Rosen, exec veepee of Stanley Warner, a 
grandfather for the seventh time. 

Vermonters, who had their political bridgework jarred in the last 
election when a Democrat was elected to Congress for the first time 
in more than 100 years, are offered an even more startling thought. 
French-born State Rep. Claude Dern of Dorset, who seeks the Repub- 
lican nomination for Congress in 1960, has stated with a straight face 
that he will ask Brigitte Bardet to come to Vermont to give his cam- 
paign a shot in the arm. Dern, a native of Desertines, France, who 
served in the French Army in 1926-27 and came to the United States 
|in 1929, said he had invited the sex kitten, in French. 

Alan Jarvis, editor of “Canadian Art” and until four months ago di- 
rector of Canada’s national art gallery in Ottawa, is scripting and re- 
searching for Crawley Films Ltd. His first assignment is a film for 
Union Carbide. Also pending is a regular column for the Montreal 


for UA release 


ds 


| Star but not clear whether political or art. 
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Branch Sales ‘Autonomy’ No Illusion 


[IT’S FOR REAL AT 20TH-FOX)] 


By VINCENT CANBY 


Autonomy 


— it’s terrific. That’s the opinion of one 


20th-Fox 


branch manager who was in New York last week to attend com- 


pany’s three-day sales convention, the first since Fox went to its 
focal autonomy system nine months ago. The remarks of this 
branch manager are interesting in that when the new policy was 
inaugurated, he was, in effect, demoted—froem division to branch 
manager 

According to him, however, the demotion was simply a matter 
of semantics, which is the way many industry observers regarded 
20th’s original autonomy announcement nine months ago, though 


for different 
ing of autonomy, 


reasons 


The observers were skeptical of the mean- 
seeing in the Fox policy switch little more than 


an excuse for cutting down on personnel. 
The branch manager in question, however, says that 20th really 


put 
ager, he 
boy. Today, 


tail 

heard of under the old system. 
As an example, 

Center 


cided to go all out on a tv “brainwashing” 
It required an additional expenditure of 
$15,000 to the territorial ad budget but, because it was 
designed especially for the specific territory, 
financial cooperation of even the subrun exhibitors, which, 
have been possible before. 

The result of the campaign was blockbuster grosses, with 
receipts exceeding those of “Peyton Place” 
openings were during the pre-Christmas slump weeks 
it isn’t because 
which doesn’t need selling. Film was a comparative flop in 
which, because of certain 
expected to be a smash. Branch manager, to avoid ap- 
let another 20th official point 
»pening directly reflected the courage and ingenuity of 
manager, and the unsuccessfu 


his four-state territory. 


list the 
he says, would never 
ney 
“Journey” 
And, branch 
tural 
another 
had 
pearing 
successful 
autonomous 


added, 


manager 
regional opening 
been 
immodest, 


one branch 


some teeth into the new policy. 
said last week, he was little more than a high class office 
as a branch manager, he has authority to cl 
own deals without a paternalistic homeoffice checking every 
and he can design his own ad-pub campaigns to a degree un- 


he cited his experience with 
of The Earth.” He and his regional ad-pub manager 


When he was a division man- 
ose his 
de- 


to The 
de- 
campaign throughout 


“Journey 


a campaign 


he was able to en- 


“Jour- 


even though the 


“Journey” is a “na- 
cast names, 
the meral: the 


| oper 


ling 


the opposite qualities in the other autonomous manager 


Branch manager 


also dismissed the idea that autonomy 


could be 


construed in terms of economies: in his territory company is spend- 


ing more on ad-publicity 

(to him) is that “now we're getting 
well.” Manager 

getting more playdates 

the pil 

the sky should be the limit.’ 


than ever before. The only 


is optimistic about the coming year 
than we ever got before, but, quite honestly 
tures have been poor | draws. When we get the b.o. pr 


difference 
more for our money as 
“We've been 


duct, 








‘Kiss Wet Prints Goodbye’: Buddy Adler 


20th’s Studio Production Chief Draws Applause From 
Heart—Rush-to-Market Frenzy Called Over 
+ 


To exhibit 





ors and to 20th-Fox | 


| 


regional personnel in attendance | 
at the company’s three-day 45th 
anniversary sales meeting in New 
York last week (6-8), the most en- 
couraging statement of the con- 
ventio was made by production 
chief Buddy Adler in his dinner 
speech Thursday night (8) at the 
Savoy Hilton. Adler, in the course 
of outlining company’s forthcom- 
ing juct schedule, promised 
the bra managers and thea- 
tremen that “you'll never again 
get a wet print from 20th-Fox.” 
The remark, which ‘brought 
spontaneous applause from the 
guests, touched on a _ situation 
which has been plaguing 20th ever 
s > it made the Big Switch to 
CinemaScope production six years 
ago. To feed the always hungry 
distribution system, company has 
had to release films (in the words 
of one Fox wag) from the labora- | 
tory directly to the theatre, This | 
has resulted in a frantic ad- i 
department turning out a number 
of spectacular and expensive cam- | 
paigns which, because of haste, 
have not always had time to take 
effect. Barring an effective strike 
by the writers and actors guilds, 
company stepped up production 
schedule in 1960 may mean a more 


healthy time span between pro- 
duction and release Exhibitors, 
and some Fox personnel, of course, 
will wait and see before they be- 
lieve 

20th - Fox showmanship was 
much in evidence at the Adler din- 
ner, which provided an opportu- 
nity for company personnel, from 
prexy Spyros Skouras on down, to 
meet, mingle and publically relate, 
not only among themseives, but 
among about 100 of the country’s 
leading circuit and independent 
theatremen. This kind of com- 


pany-exhibitor give-and-take meet- 
ing is a favorite 20th-Fox gambit 
which has paid off handsomely in 
the past, especially when Skouras 
was persuading the industry to 


(Continued on page 20) 





HOPE TO M.C. OSCARCAST 


It’s a Return for Him and To Solo 
Plan For Academy 

The Academy Awards show next 
April 4 will revert to the former 
policy of having only emcee 
with Bob Hope returning for his 
eighth time to fill the pro- 
ducer Arthur Freed said recently. 

According to the release from 
the Academy, the program will be 
an “open-end” telecast, and “will 
continue beyond its scheduled 90 
minutes should the ceremonies run 
long.” 

Last year’s telecast at 
most attention for the fact 
ran about 20 minutes short 


Selznick Out Of 
20th Plans 100%, 


one 


chore, 


tracted 





Conspicuous by their absence 
from the 20th-Fox 1960 produc- | 
tion schedule are two properties 
which were “announced” 18 


months ago as being prepared for 


Fox by David O. Selznick: “Tender 
Is The Night” and “Mary Magda- 
lene,” both of which were to star 
Jennifer Jones. 

Company last week revealed 
that it had purchased Selznick’'s 
remaining interests in “A Fare- 
well to Arms” (a 1957-58 release) | 


for close to $1,000,000. This 
parently marks the end of 
overall 20th-Selznick pact 


Ken Aneser to Par, N.Y. 


Kenneth Aneser has joined Par- 
amount as assistant ad manager, 
working under ad manager Ger- 
ald Rowe. 

He was ad production supervi- 
sor on Samuel Goldwyn’s “Porgy 
and Bess” and previous to this 
was with Warners for 25 years and 


ap- 
the 


}Buchanan & Co. 








| 
| 


| president of the Academy 


|}rarely necessary 


POLLOCK CASE 
DRAWS DETAIL 


Hollywood, Jan. 

Columbia Pictures has ‘ Nace 
actors, writers and other personnel 
prior to employment for Commu- 
nist or 
1947, studio v.p. B. B. Kahane re- 
vealed last week. 

Kahane added that a change of 
“climate” has made checks only 
in feature film 
production but indicated it remains 
a continuing practice to check 
people in television in conjunction 
with the advertising agency in- 
volved. 

The Columbia v.p., who is also 
of Mo- 


ition Picture Arts & Sciences, in- 


sisted, however, that Columbia's 


| method of checking does not con- 


} 


|serted that 


“blacklist,” and he as- 
the studio has never 


Stitute a 


exchanged such information with 
other companies. 
Kahane made public the infor- 


mation in a letter to Paul Coates, 


| Los Angeles Mirror-News column- 





;}couple of weeks ago. 
| described his five years 


| collect and collate 


list and KTTV commentator, who 
had interviewed Louis Pollock a 
Pollock had 
of unem- 
ployment on the program, ascrib- 
ing it to having been blacklisted in 


a case of mistaken identity. Ka- 
hane wrote to Coates because he 
felt the industry’s position had 


been misrepresented. Coates pub- | 


lished parts of the letter. 
Investigated Pollock 

Apart from 
bia’s checking procedure, the let- 
ter also revealed that the studio as 
well as the Young & Rubicam ad 
agency had run a check on Pollock 
in June of 1958 when he submitted 
a story to Screen Gems for “Al- 
coa-Goodyear Theatre.” Both re- 
ports cleared Pollock of any ques- 
tionable affiliations, Kahane de- 
clared, but the producer decided 
against using the script submitted. 
“Had the producer found the story 
acceptable he had the approval of 
Screen Gems and the sponsor to 
acquire it.” 

Kahane revealed Columbia had 
engaged a public relations firm to 
information on 
specific persons. The final deci- 
sion as to whether the person was 
employable always rested with the 
studio, through Kahane 

But the studio procedure was 
not a blacklist, he said. In a letter 
to Coates, he declared 

“First, let me state emphatically 
and definitely that so far as our 
company is concerned, there is no 
so-called ‘blacklist’ as described by 

___ (Continued | on page 20 





F rench Producers Still Like Sexy 
Pix Over Scripture-Based Vehicles 


| 


subversive affiliation since | 


describing Colum- |} 





ERROL FLYNN’S YACHT | 
Figures In ‘Canadian Police 
Investigation of Buyer 


Vancouver, Jan. 12. | 
George Caldough, local stock 
promoter who hosted Errol Flynn 
here prior to the actor's sudden de- 
mise, and who holds option of 
Flynn's yacht Zaca, is under scru- 
tiny by Royal Canadian Mounted 
Police detachment which has con- 
fiscated his business books for in- 
vestigation of Eagle Plain Devel- 
opments Ltd., and Great Northwest 
Investments Ltd., in the Yukon, 
headquartered here 
Police disclosed that Caldough, 
about to promote a “treasure 
search” corporation, using Flynn's 
$100,000 vessel, is actually George 
F. Weodall, who now “may not go 
ahead” with the doubloon-seeking 
expedition, state reports. Scores of 
queries on Caldough’'s -promotion 
from stateside citizens to provin- 
cial authorities and local credit 
orgs have teed off this probe 





Hutner Exits WB 
For Goetz Berth 


Hollywood, Jan. 12 
Meyer M. (Mike) Hutner checks 
out Jan. 18 as national publicity 
director of Warner Bros. Pictures 
to join William Goetz Productions 


| 
| 


as v.p. in charge of ad-pub, head- 
quartering in N.Y 

Goetz currently has four pix in 
various stages of production, in- 


now being edited, 
“Song Without End,” “The Story 
of Franz Liszt” and “The Moun- 
Road.” Two others are being 
for 1960 production, “The 
Time of the Dragons” and “Cry 
for Happy.” 


cluding two 


talr 
readied 


MORE BRAID FOR COHEN 
Charles Cohen has been named 
Warners eastern ad-pub manager, 


stepping up from ad manager 
Promotion came in the wake of 
Meyer M. (Mike) Hutner’s resigna- 


tion as national publicity director 
to become ad-pub v.p. of William 
Goetz Productions. 

Cohen has had many promotion- 


al posts in the industry over the 
past 25 years, including associa- 


tions with 20th-Fox, and Universal 
He joined WB in 1957. 


~ ‘Tnvective Instead of Invention 


that it | 


But 20th’s Einfeld Won’t Say Who He Means 
Is Behaving Rudely 


The final day of 20th Fox’ 3 three- 
day sales meeting in New York 
last Friday (8) 
a blast from veepee Charles Ein- 
feld against those “few members 
of the motion picture industry who 
wash the industry’s linen in public 
—by instead of inven- 
tion 

Just whom he was referring to, 
Einfeld declined to specify, not 
wishing to become involved in any 
feud that might be well publicized 
He said only that “by suggestion 
and invention any serious prob- 
lems the industry may have can 
| certainly be improved.” 
| Other speakers in the course of 
the convention included prexy Spy- 
rous Skouras, producer Darry! 
Zanuck, exec veepee W. C. Michel, 
Buddy Adler (see separate story) 
and members of the sales and ad- 
pub departments. General sales 
manager Alex Harrison presided. 

Einfeld also teed off on distribu- 
tors of foreign films and art thea-| 
tre exhibitors who show foreign 


invective 


films, saying that their advertising | 


‘to be invented specifically 
We don't | 


seemed * 
for use in this country. 


was enlivened by | 


by criticizing instead of suggesting | 


for this the entire motion picture 
| industry as a whole is criticized.’ 
In his opinion, Einfeld said, “the 
level of promotion of American 
| pictures today is the highest it’s 
j}ever been. We have proven that | 
pictures of quality and taste do 
the best business. As an industry, 
we are proud of this achievement 
and should continue to stress the 
quality of our attractions by the 
image our advertising creates. This 
should be done in the finest taste, 
|with respect for the wholesome- 
lness of the American family.” 
Taste and the American family 
| also were touched upon by Skouras 
in his opening address to the sales 
meeting, when he announced that 
(Continued on page 20) 


Slot Sniffs Smellie Puns 


Chicago, Jan. 12 
Windy City film critics pretty 
jmuch resisted temptation to pun 
in their “Scent of Mystery” (Smell- 
O-Vision) critiques—but not so the 
headline writers, viz: 
“ *Smellies’ Overpowers 
“Sweet Smell of Success?” 
‘Scent’ Wafts Good Fun.” 


Critic.” 


| 
| 
\ 


see the same ads used abroad. And!“ ‘Scent of Mystery’ Smells.” 


| mainly 


Paris, Jan. 12. 
French film producers rarely 
have gone in for antiquity themes 
and do not seem disposed to do so 
now despite the Italo cashing in on 


| seripture-based epics in the U. 


The French seem to lean towards 
strip pictures for their commercial 
themes. Hence, frank looks at 
earthy problems, in the general 
run-of-mill pix, take precedence 
over doling out francs for costume 
or biblical pix 

However, more serious looks at 
religion through the present prac- 
tioners pop up frequently in pix. 
And the big-scale period pieces are 
usually concerned more with looks 
at the foibles and bedroom man- 
ners of the times rather than in 
action for more general interna- 
tional chances. Thus the late Sacha 
Guitry’s “Versailles” and “Napo- 
leon” were big boxoffice here but 
hardly did anything abroad. 

Some French pieces like 
De Dame De Paris” (The Hunch- 
back) and “Tamango” managed to 
do good playoff biz in the U. S 
but most French costumers 
rarely played there. 

French period pieces are usually 
serious sociological items, thug 
for arties abroad (“Ger- 
beg ” or “Pot-Bouille”), “Fanfan 

a Tulipe” was one witty actioner 
-. did break through but these 
are rare 

However, 


“Notre 


are 


French audiences do 


go for specs and have given dough 
to most of the Cecil B. DeMille 
epics and such other items as 
“The Vikings” (UA), “The Big 
Country” i “Rai ntree County” 

M-G), the Italo “Hercules” and 
reissues of that perenniai opus, 
“Gone With Wind” (M-G). 

The French did a biblical entry 
some years ago called “The Road 
to Damas,” which proved a dud 
mainly because too academic and 
stilted. Producers here are now 
doing a tale of the 18th Century 
persecution of group of nuns 


during the French Revolution in 
(Continued on page 14) 


Rush, Revise, Stet, 
Forget; Then Adler 
A Wow Ad Lib 


The following is the story of 
how a speech gets made or, de- 
| pending on your involvement, a 
| timetable for ulcers. The day was 
last Thursday (7) and the place 
New York. The situation con- 
cerned speech to be made that 


evening (see other 
Fox's Buddy Adler at company 
dinner for regicnal personnel and 
leading exhibitors: 


story) by 20th- 





11:00 a.m. Fox publicists alert 
| trade press that advance copies of 
Adler's speech will be sent around 
in early afternoon, 

4:00 p.m. Advance copies of Ad- 
ter speech received at VARIETY. 

} 5:00 p.m. Publicist calls Variety 

to make change in Adler text. 
| Reference to “Story of Ruth” star 
Elana Eden as “beautiful Hebrew 
star” is changed to “beautiful star 
from the Holy Land.” 

5:29 p.m. Publicist calls VARIETY 
to say thal advance text must be 

abandoned completely. Team of 
Skouras-Adler-Einfeld doing a 
quick rewrite 

8:15 p.m. 20th-Fox guests file 
into Savoy Hilton dining room fer 


steak and after-dinner speeches. 
| Publicist hands Variery text of 
rewritten Adler talk 

9:03 pm Adler begins his 
speech. Different from both orig- 
inal and rewritten texts. 

9:45 p.m Adler concludes 
speech—aard-hitting, upbeat and 
strictly (it seems) off-the-cuff, Re- 
ceives ovation. 

Moral: an Adler standing up 
and speaking his own words is 


worth a covey of publicists in the 
bush (all with nervous stomachs). 
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Seent of Mystery 
(SMELL-O-VISION—COLOR) 


Diverting tale told with nostril- 
appeal. The odor cycle’s sec- 








cal taxi driver, neatly portrayed | 


properly sinister as a mysterious 
hired assassin. Beverly Bentley 1s 
fine as blonde decoy, Leo McKerr 

















as a bullfight-happy pe n 
ond-comer. eta gimmicks. ¢ ¢ L , 
keeper, Mary Laura Wood 
1 “black- art vif and Pet 
¢ ore iO, Jan. 12 black-heart¢ = \ i ( I 
id 3 ‘ P Arne aS a VI n \ 
‘ Todd J! preset n of his 
duction Stars Packs ! I I - 
f Bentley Peter Lorre fortemsce as the i but 
I h Diana Dors a gue ae i ia tn erliff 
5 beth Tavier in unbilled appear.| Prave Englishman Cardiff 
i ected by Jack Cardi Scret wisely directed the f 
¥ iam Reyos, based » original tongue-in-cheek qualit that 
f Kelley Roo additional situa z os a e the atel “A 
t by Gerald Kersh. Cemera (Todd reminis¢ ent or tnes re 0 rou 
} John n hotze n st,| the World in 80 Days.” Diana D 
) I he mus rio Na nbene - . win fi< : - re 
I ed ¢ nasties Than-tve, Cs yo, | IS Seen briefly ‘time and cc 1 
‘ 6@ Running time 125 MINS on a Spanish beach and Elizabe 
t e Englishmen Penholm Eviett Taylor is present at ( 
, on deretict Lior) Redmond ment in a non-speaking role 
7 epid and rotund chauffeu z R Shee te 7 , 
Peter Lorre though sme plays an 
A l of an ocate Peter Arne’ part in Elliott's uncoverir ot the 
rk end glowering gentlem nL . Villain, the audience need ot 
y, k- hearted wife Mary Leura Wood necessarily be involved in the 
| cionado Leo MekKern  — the recognition of a 
lorry operator Jucn O el . ‘ 
irre store keeper Maurice M rene bacco. i t 
y damsel i Dors John Von Kotze’s photography is 
iinly Camsel Judit f Se . ‘ it antur t} 
us | unde jorelei Fev 'y Bentley supe rb as i oe type a | 
\ brunette herring Billie Miller Of MUMeErous Spanish cities anc f 
tage t Miehsel Trubshawe surrounding countryside. All othe: 
— technical aspects are first-rate, 
Now that the second “smellie’ The new Todd process gives the 
process, Sme!!-O-Vicion, has been, same effect as Todd-AO, although 


corked,” 
ammens 
ore than 


ion will be ne 


appears that the there are occasions when blurring 
hing is apparent. One can quarrel with 
passing whiff. Ex- | the constant repetition of the road 





I 

cept for providing a nove'ty value,’ scenes as car chases car or fol- 
the accompanying odors neither’! lows car, but overall it’s worth 
add nor detract to the hasie en- the ride Hol 
joyment of a motion picture 


Fortunately 


for Michel Todd| Las Bos vy Media... 


J who unveiled “Scent of Mys- Veneno 

tery” at his Cinestage Theatre in (Poison At 2:30) 

Chicago, he has a diverting and (SPANISH—COLOR) 

entertaining mystery-chase picture | F Madrid. Jan: 5 

that can stand on its own without A Radio release of a Cinematograf 

odors Hispanica production Stars Jose Luis 
1 Orores, Antonio Ozores Eliso Montes 
ine aromas Teresz 


hat gives the film an aura of im-/ del Rio, Felix, Fernandez 








provide the plus! Fernando Rev, Fernando Delp: 
a 


directed by Mariano ah. Came 


P . (East mancalor Manuel Merine At Cine 
exploited successtully for road- Pompeya, Madrid. Running e, 87 


ow engagements. The offering, | M!NS 


owever, rates as a solid boxoffice - 
traction for 
ns Smell-O-Vision banded together to prod 





t 
rtanee and cddhallness that can 
} 
i 
& 








general situations The three 





Seent of Mvstery”’ has been, eno.” Their initial entry, it 
carefully planned to synchronize Serves as the debut for the el¢ 
scents with action in the film. Mariano, as film director 
Unlike Aromarama. which hit the Not even the talents of Fernand 
market (in Manhattan) first, the; Rey and Felix Fernandez succeet 


Scent of Myst 
‘ Roos, has been de-, haphazard siory. The siiuations 
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Holiywood, Jan. 8 
s release of a Vogue Pic 
tic Stars Buster Crabbe 
Robert E. Kent. Directed by 
Screenplay Orville 
Maury Gertsman; edi 
vl music, Paul Dunlap 
é Ic } studios Jan. & 

ng time ‘66 Min 

aes Crabbe 
Barton MacLane 
Judith Ames 
Arthur Space 
Eugenia Paul 
Russell Thorson 
Kenneth MacDonald 
Richard Cutting 
Richard Devon 
Lee Farr 
Jan Arvan 


ris Hank Patterson 


a heap of shootin’ in| 


“Gunfighters of | 
but the outcome is 
dead as the victims. Ex- 





[cept for the most remote hamiets Toby Tyler 
in the dustiest hinterlands, the (COLOR) 
f Pictures production will 


plete double bills with 66 A boy, a chimp, the circus. 









minutes of filler. 7 Disney scores again. 
Whatever « itement the film neaiilie 
f \ lissipg } "3,1 
could have built up was ¢ pated | Hollywood, Jan. 8. 
from t tart | the thousands | Buena Vista release of Walt Disney 
of television weste s that came | Preduction Features Kevin Corcoran, 
be for ii: Seana E K , | Henry Calvin, Gene Sheldon, Bob Po 
serore 3 rhe mOwere x e€NU! ney, Richard Eastham. Directed 
production, directed by Edward L.| Charles Barton. Screenplay; Bill Walsh 
Cahn fron ecreenplay by Orviile | and Lillie Hayward; based on the book 
“pee er , . all ] by James Otis Kaler; camera, (Techni- 
Hampte GOSS reasonable | color) William Snyder music Buddy 
intel c a a spell, but the char- | Baker editor, Stanley Johnson Pre- 
‘ ‘ q ¢ tr A | | t 
acters ars t te ¢ k to k . viewed a r \cader Awards Theatre, 
ne ee oe “SCP | Jan. 8, 60. Running time, 95 MINS. 
ee ’ = > ‘ Toby Tyler Kevin Corcoran 
Bust Crabbe QO Stars &S | Ben Cotter Henry Calvin 
nslinger, proves he has vim and | Sam Treat Gene Sheldon 
vet htins \ ithy nd- | Harry Tupper. Bob Sweeney 
or y i > a = land Col. Sam Castle ‘ Richard Eastham 
wner ‘Barton MacLane) to clear > jim Weave James Drury 
name of his slandered brother. | Mademoiselie Jeanette Barbara Beaird 
‘ e At | . ohtor | Monsieur Ajax Dennis Joel 
con wacLane cqaugnter | aunt Olive Edith Evanson 
(Judith Ame was in love with | Uncle Daniel Tom Fadden 
I brother. and the future son-/| Bandleade:x Ollie Wallace 
in-law sided with the ranchers ; eayeet ; 
ho threatened MacLane’s dy-|, It’s a safe bet that you don't 


nastv. So MacLane frames him in| Judge the entries without consider- 
a hold-up. then Ivnches him. In|/ing their bloodlines, and while 
the end practically everyone dies,| “Toby Tyler’ would be a warm- 
leaving Crabbe to pick up with | hearted, chucklesome film no mat- 
his dead brother's fiance where the | ter what its background, it’s got 
dead brother left off that three-word phrase to precede 

Miss Ames. a pretty blonde. is| the title that usually makes all the 
among the film's more pleasant difference. The phrase, of course, 
MacLane is a good/is “Walt Disney Presents. With 
abbe’s heroism. and| this kick-off, this nostalgic comic 
there are c tia nt performances | adventure about the circus at the 











br ‘nia Paul. Russell Thorson, | turn of the century should stir the 
Lee arr. Jan Arvan. Arthur|S@me kind of brisk business the 
pace. Kenneth MacDonald, Rich- | P/k lemonade concession once at- 


aod Cutting. Richard Devon, Reed | tracted on hot summer days. 
Howes and Hank Patterson Trends come and trends go, 
Technically. the film is a cut|some years the Production Code 
above average considering its!comes in for more attention than 
minimal budget Maury Gerts-| others, but Disney just keeps toot- 
man’s camera work teps credits|ling along, folowing his own 
that include William Glasgow’s | unique lode of paydirt. “Toby Ty- 
art direction. Jack Solomo’s sound. | ler” is another examination of basic- 
Edward Mann's editing and Pau]| ally a now familiar Disney situa- 
Dunlap’s music Ron | tion, a boy and his pet animal. In 
as |this case the boy’s young Kevin 


. Corcoran and his simian pal is a 
>the F : 
Tommy the oreador personable chimp called Myr. 
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Tisarming comedy with songs The ~ Ae ee o, a W — 
. — ili ayward, base 2 
| tailored fer Temmy Steele ; th e Sa ea 1 by ‘James 
fans. Good bet for family or alo: cant ‘- , 
Sens Kaler, is kept clean and fai rl 
audiences. peer fr, . ; 
. =. ementary for e kids in sd 
London. De 22 audience Although the greater 
ondon, Dec. 2 
ie dskele Maieik. ainkaahie tae aan f the action takes place in 
British’s presentotion of Fanfere film | the circus, there are, on the visual 
tg emmy Nat Cohen and Stuart | evidence, no freaks, no cooch danc- 
Lé ‘ I } steel Janet ur , 
F re Purcell. Sidn James.| €Ts, net even any soiled sawdust. 
Virgilio exe Pene Nieto. Producer. | The conflict is involved with young 
George H. Prow Dire John Paddy | ¢ 7} 
> , » yw. Corcorans runaway from home, 
Brown & Patrick Kirwan: editor his “adoption” by a scoundrelly 
: Z. Fig in pe ionaire, Bob Sweeney. 
e i € ire 
Taian wees RR = time, % is the villain of the piece, 
MINS. trying to keep Corcoran from real- 
rommy Tommy Steele jzing his aunt and uncle really love 


to come home, 


ana want 
t much of a vil- 
























; Virg being than he is 
“ All ends happily when the 
_ Fe steps into a cifficult circus 
tp Ken] to save the show, then re- 
. f i his brief glory to re- 
M oy Se r one ‘iuasguse unite wi h his family. 
B black ‘ te Lemke The W alsh-Hay ward script has 
ena "Charles Gray | 4,umber of good laughs, and con- 
poate \ naintains interest even 
Tailored fi the talents of | £0 more sophisticated adults. 
Tommy Steele, “Tommy the Torea- | The np provides some good 
dor” emerges aS a brisk, disarming | Comedy, too, particularly on re- 
little comedy. It « b worth- acUon shots adroiily plotted by 
while k for family houses, director Barton and his editor, 
with Riesle ws ng that he is a Stanley Johnson. Feeling of the 
oor stat well as a. slick | Period is ably recreated by art di- 
purveyor of pop sot The script- rectors C arroll Clark and Stan Jol. 
write Patrick Kirwan and _ ley, and captured in good Techni- 
George H. Brown ho also pro- ©0+O0I 
duced), have relied a little too Young Corcoran is an engaging 
much on Steele’s personality and Youngster, and Bob Sweeney’s unc- 
their screenplay might have been | (uousness is amusing as well as 
Sastlt tn e tightly. But John Crooked, creating a standout char- 
Paddy Carstairs o directed | acterization. Henry Calvin is help- 
most of Norman Wisdom’s films. | ful. and Gene Sheldon achieves a 
ie rewd hand at getting modulated performance of some 
nny oks out of 6 delicacy as the friendly clown. 
tic | Richare Lastham, as the circus 
| Steele plays a young seaman| owner, Barbara Beaird and Dennis 
| ho gets stranded in Spain and | Joel as moppet performers, and 
‘| through a string of highly fortui- Edith Evanson and Tom Fadden as 
tous circumstances gets conned|Corcoran’s foster partents, all 
|into making a one-performance- | Score. The novelty animal act, The 
only appearance as a toreador Marquis Family, is used effectively 
Janet lunro is Steele’s girl | for humo 
friend in the picture. She has little Buddy Baker's musical score is 


to do that’s demanding and|as bouncy as a calliope and there’s 
“Tommy the Toreador’ won't do|a pleasant novelty song, “Biddle- 
| much to advance her eareer, but | Dee-Dee,” by Diane Lampert and 
i she has a fresh. likable personal-| Richard Loring. Powe. 

up a happy part- 

i nership with Major disap- | 
| pointment is that usually stalwart 
| characte nedian, Sidney James 
This time he has little opportunity 
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and, saddled with a broken Span- 
ish accent he seems justifiably In a move aimed at bringing 
unhappy with his role of a bull-| about closer liaison for the devel- 
fight promoter. However, his part-| opment of its local and national 
ner, Bernard Cribbins, scores a 


ee ee exploitation programs, four United 
distinct success Artists field representative 
Noel Purcell Virgilio Texera = = = aprasemnecses under 
Sante Mayne. Wareld Seshet nen exploitation chief Mori Krushen, 
A vic ie la A> 
Kenneth Williams ~ . ‘cmnait but have been appointed to the newly- 
“teal Sapeseetbieel ~ibaiald > iia created posts of regional field su- 





tellir , are others who make pervisor 
their Tommy Steele puts . 5 : 
over dozen cheerful songs Under the new setup, Addie Ad- 


written by Lionel Bart, Michael| dison becomes regional supervisor 
| Pratt & Jimmy Bennett. Two of | Of the southwest, Wally Heim of 
J 


| them, “Little White Bull” and|the midwest, Max Miller of the 


i“Tommy the Toreador,” are par-| middle Atlantic region, and Bill 
| ticularly suited to the film and| Sholl of the west. 

| the = ene is already making ——$—$—$——— 

| impa on radio and tv. Gilbert “Captain Buffalo” now “The 





1 ravlor” s lensing is firstciass| Trial of Sergeant Rutledge” for 
| ieecadhent. Rich, | Warners. 
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Our Man in Havana 
(BRITISH) 


Diverting version of Graham 
Greene’s novel with excellent 
marquee value and a standout 
performance by Noel Coward. 





London, Jan. 5. 
Columbia release of a Carol Reed pro- 
Stars Alec Guinness, Burl Ives, 
O'Hara Ernie Kovacs, Noel 
Ralph Richardson, Jo Morrow. 
by Cerol Reed. Screenplay, 
eene from his own novel; cam- 
editor, Bert Bates; 
At Odeon, Leices- 
London. Running time, 111 
ld Alec Guinness 
acher Burl Ives 
Maureen O’Hara 
Ernie Kovacs 
Noel Coward 
“¢ Ralph Richardson 
I Jo Morrow 





Cart Paul Rogers 
Cilue $ Gregoire Aslan 
Lopez Jose Prieto 
Rud Timothy Bateson 
MacDougal Duncan Macrae 
Navy ¢ Maurice Denham 
Army O Raymond Huntley 
RAF O Hugh Manning 
Teresa Maxine Audley 
Strip se ( Yvonne Buckingham 
Profe S z Ferdy Mayne 
D E Karel Stepanek 
Ss so Gerik Schijelderup 
Be Women Elisabeth Welsh 


3ased on a widely known Gra- 


ham Greene novel, scripted by 
that author. directed by Carol 
Reed, shot mainly in colorful Cuba 
and acted by a star-loaded cast 
headed by Alec Guinness, this 
film has all the ingredients for 
being a b.o. success. “Our Man 
In Havana” turns out to be pol- 
ished diverting entertainment, 
brilliant in its comedy but falling 


apart towards the end when under- 
tones of drama, tragedy and “mes- 








| mount is releasing 


sage” crop up. These are not easi- 
ly ith the slick, satirical 
hun ve film will provide sure- 
fire amusement for discriminating 
audience 

Story concerns a mild-mannered 
and not very successful vacuum- 
cleaner salesman in Havana who 
needs extra money to send his 
daughter to finishing school in 
Switzerland. Against his will he is 
persuaded to become a member 
of tt British secret service. A 
more unlikely spy would be diffi- 
fult to imagine. And to hold down 
his job, he is forced to invent 
mythi sub-agents and concoct 
highly imaginative, fictitious re- 
ports which he sends back to Lon- 
d 

They are taken so seriously that 
two assistants ere sent to help 
him, and the web of innocent de-| 
ceit that he has spun gradually 


mounts up to sinister and dramatic 
consequences. The briefing of Alec 





Guinness into the world of spy- 
dom sets the early pace of the 
fil His ham-handed efforts to 
keep up a facade also contribute 
to the fun. But when tragedy comes 
in the shape of suicide by one of | 
the leading characters, murder | 


a 
sources, “Havana” becomes a dif- 
ferent film atnd not as good one 
as promised at the beginning. 


nd the threat of it from unknown | 


|} can widow (Miss Miles) and judges 
| that money—or the lack of it-is 


Greene has scripted his novel 
fairly faithfully, though the Cath- 
olic significance is only lightly 
brought into the film. Sir Carol 
Reed sometimes lets the story 
become woolly but has expert 
control of a brilliant cast. Guin- 
ness is a perfect choice for the 
reluctant spy role, giving one of 
h il subtle, slyly humorous 
studies 

But the standout thesping comes 
from Noel Coward. From his first 
entran which is immediately 
after the credits, he dominates 
every scene in which he appears 
When he is not on the screen, the 
audience is awaiting him. This may 
not bewaltogther what either the 
author or the director intended 
but the performance makes for 
rich entertainment. He plays the 
boss of the Cxribbean network. 
Coward, with his dry, nonchalant 
voice, makes every word sound 
like an ¢ *ram. He is at his best 
when he is recruiting Guinness 
w true cloak-and-dagger mock- 
er 

Another performance which} 
steals a lot of thunder from Guin- 
ness is that of Ralph Richardson 
who is Coward's boss stationed in 
London. Between them, these two 
do a fine job of joshing Britain’s 
M.1.5 organization 

Burl Ives is impressive as a 
philosophical doctor who gets 
caught up in the machinery in- 
vented by Guinness and comes to 
a sticky end. This character, well 
drawn in the novel, fits less snug- 
lv into the film. Another character, 


Guinness’ daughter, is played by 


Jo Morrow. The role is not given 
anything but adequate help by 
Miss Morrow. 


Y 


ous than usual, 


Ernie Kovacs, rather more seri-| 
gives a smooth, | 


suave performance as a very po-| 


lite 
ficer while Maureen O’Hara is 
poised and attractive as the girl 
sent out to help Guinness 
the smaller roles 
neat 
goire Aslan, Dunean Macrae, Max- 
ine Audley and Ferdy Mayne. Os- 


there are some 


wald Morris’ photography is very | 


but ruthless Cuban police of- | 


cameos by Paul Rogers, Gre-| 


| Capiain Graham 


| editor Alan Osbiston, art director 
Among | 


good. Reed has built up the Cuban | 
atmosphere not only by some! 
shrewd direction of street and 
saloon sequences but by adroit use 
of local music composed by Her- 
manos Deniz and played by his 
Cuban Rhythm Orchestra, Rich. | 


A Touch of Larceny 





Good comedy. Could have art 
house as well as general ap- 
peal. j 


— | 


Hollywood, Jan. 8 
release of an Ivan Foxwell 
Production Stars James Mason, Vera 
Miles, George Sanders. Directed by Guy 
Hamilton Screenplay by Roger Mac- 
Dougall, in collaboration with Hamilton 
and Foxwell, based on Andrew Garve's 
novel, “The Megstone Plot”; camera, 
John Wilcox; editor, Alan Osbiston; mu 
sic, Philip Green. Previewed at the 
Academy Awards Theatre, Jan. 4, ’60 
Running time, 91 MINS. 
Commander Max Easton 
Sir Charles Holland 


Paramount 





James Mason 
George Sanders 


Virginia Killain Vera Miles 
Minister Oliver Johnston 
Larkin Robert Flemyng 
Tom (Husband) William Kendall 


First Special Branch Man Duncan Lamont 
Harry Andrews 
Peter Barkworth | 
Rachel Gurney 
Martin Stephens 
Waveney Lee 
Charles Carson 

. Junia Crawford 
Reginald Smith | 
Rosemary Dorken 
Macdonald Parke 
Mavis Villiers 
Ernest Clark 
John Le Mesurier 
Lionel Murton 

uy Kingsley Poynter 
‘ idney Vivian 
Harry Locke 


Sub Lt. Brown 

Clare Holland 

Clare Holland’s Son 
Clare Holland’s daughter 
Robert Holland 
Susan ’ 
Steward of Club 
Wren Officer 
Jason Parrish 
Adele Parrish 
Commander Bates 
Admiral 
American Officers 


Tom the Boatman 
Landlord 

Second Special Branch Man 

Gordon Harris 
Jimmy Lloyd 
Barbara Hicks 


Night Club Singer... 
Miss Price ° 


Bunty Balfour William Mervyn 

Scottish Doctor Alexander Archdale 

Club Members Henry Longhurts, 
Roser Maxwell, Gerald Case, Donald 
Bisset. Desmond Roberts 


Stanley Zevic, 
Richard Marner 


Russian Officers 
Andre Mikhelson, 





“A Touch of Larceny” has more | 
than a touch of whimsy, a fair 
share of solid laughs and a wild 
plot that borders amusingly on the 
preposterous. It’s a good film about |! 
a hoax and the lovable fraud who| 
perpetrated it, and it should earn | 
a hearty enough reception to over- 
come its rather melodramatic title 
James Mason, Vera Miles and 
George Sanders star in the Ivan 
Foxwell production which Para- 


Roger MacDougall, in collabora- | 
tion with producer Foxwell and | 
director Guy Hamilton, wrote the| 
screenplay, based on Andrew Gar- | 
ve’s novel. “The Megstone Plot.” 
MacDougall has written among 
other films “The Man in the White 
Suit,” and his newest effort has 
the same droll humor that has be- 


come almost synonymous with 
“White Suit” star Alec Guinness 
It’s a masterful script, slow in 


parts but normally tight, and load- 
ed with bright, sharp dialog. Di- 
rector Hamilton has molded it into 
a filme of intriguing absurdities, 
carefully building suspense and 
poking gun at the same time. 
The story is of a British sea com- 
mander (Mason) who finds himself 
landlocked to a desk at the Admir- 
alty. When he falls for an Ameri- 


the only thing standing between 
them. he devises a plot to get rich 
He acts suspiciously at the Russian 
embassy, hides a top secret file be- 
hind a cabinet, goes on a fishing 
trip but doesn't get there, shows up 
on a dock inquiring about a ship 
named the Karl Marx and hides 
out on a tiny island off the coast 
of Scotland. He figures his actions 
will trigger a smear campaign 
against him, citing him as the 
traitor of the century, and he's 
right. Mason's aim is to show up 
innocently, explain away every- 
thing and sue Britain’s newspapers 
for libel. He has his troubles, and 
while things do manage to work 
out for him, he decides to get rich 
legally and, in so doing, wins the 
girl. 

Mason is at once an appealing 
wolf and a conniving wizard, dead 
set on the woman of his heart 
Dishonest as he may be, he has 
the audience pulling for him as if 
he were the world’s savior. On the 
island, supposedly shipwrecked but 
taking in the sun, sipping cham- 
pagne and supping on lobster, Ma- 
son—and director Hamilton—have 
created a buoyant sequence 

Miss Miles is properly beautiful 
and aloof, making an excellent ob- 
ject of Mason's involved deception 
George Sanders is type-cast as 
stuffed shirt, ably fulfilling the | 
role’s drab requirements. Oliver 
Johnston, Robert Flemying, Dun- 
can Lamont, Harry Andrews, Peter 
Barkworth and William Kendall 
head a good supporting cast. 

The film’s sprightly approach {fs 
kept alive through the fine tech-| 


nique of cameraman John Wilcox, | 





| 


Elliot Scott and soundman John 
Bramall. Philip Green's musical 
score is particularly effective, and 
the gowns which Edith Held de- 
signed for Miss Miles are a fash- 
ionable plus. Ron, 


| ket 


| ton 


Hell Bent for Leather 
(COLOR-C’SCOPE) 


Routine entry for western mar- 
ket with names of Audie Mur- 
phy and Stephen McNally to 
help. 


Hollywood, Jan. 8. 
release of Gordon Kay pro- 
Audie Murphy, Felicia 
McNally, Robert Middle- 
Rad Fulton, Jan Merlin 
George Sherman. Screen 


Universal 
duction Stars 
Farr, Stephen 
ton; features 
Directed by 


play, Christopher Knopf; based on novel 
by Ray Hogan; camera (Eastman-color), 
| Clifford Stine; editor, Milton Carruth; 
music, William Lava, Irving Gertz. Pre 
viewed Jan, 7, °’60. Running time, 82 
MINS. 
Clay Audie Murphy 
Janet ‘ Felicia Farr 
Deckett Stephen McNally 
Ambrose . Robert Middleton 
Moon ; Rad Fulton 
Travers Jan Merlin 
Perrick Herbert Rudley 
Gamble Malcolm Atterbury 
Shad ‘ osep Ruskin 
Kelsey Allan Lane 
Old Ben John Qualen 
William Eddie Little Sky 
Grover Steve Gravers 
Stone Beau Gentry 
Jared Bob Steele 


“Heli Bent for Leather” is a fair 
enough entry for its intended mar- 
though noticeably lacking in 
the sort of usual heroics that go 
to make an exciting western 
Consequently, it must depend for 
draw on the marquee value of Au- 
die Murphy and Stephen McNally. 
Film, however, is strong on pic- 
torial outdoor appeal, which pro- 
gresses the action, and topnotch 
performances are turned in right 


| down the line. 


George Sherman capably handles 


the direction of the Christopher | 


Knopf screenplay, which presents a 
mistaken identity theme. Murphy, 
an honest cowpoke who buys and 


| sells horses, is sought by a mar- 


shal’s posse as a murderer, al- 
though the lawman, an unscrupul- 
ous opportunist, knows he isn’t the 
real criminal, planning to kill him 
and thereby receive credit for his 
capture. Pursuit is a long and 
drawnout affair which would have 
benefitted by tighter editing. 
Murphy, who occasionally en- 
gages in both gun and fist display, 
generally plays his role straight. 
McNally, in marshal role, is a 
good heavy. Felicia Farr scores 


|as a girl whom Murphy uses first 


as a hostage in making his get- 
away, but turns to help him in his 
attempted escape. Robert Middle- 
likewise is a standout in a 
brief but effective role of a bad- 
man, and Jan Merlin properly 
heavy as the real murderer. 

As producer, Gordon Kay en- 
dows film with plenty of physical 
attributes and Clifford Stine’s color 
photography is excellent. Techni- 
cal departments generally are well 
fulfilled. Whit. 





Desert Mice 
(BRITISH) 


Warmhearted. comedy about 
how some of Britain's lower- 
league entertainers pitched in 
to give the troops some shows; 
lacks stellar value; especially 
for U.S. 


London, Jar. 5. 


Rank release of a Welbeck Film (Basil 
Dearden) production. Stars Alfred Marks 
Sidney James, Reginald Beckwith, Pa- 


tricia Bredin, Dora Bryan, Dick Bentley, 
Irene Handl, Marius Goring. Directed by 


Michael Relph. Screenplay by David 
Climie: editor, Reginald Beck; camera, 
Kenneth Hodges; music, Philip Green 


Previewed at Leicester Square Theatre, 
London. Running time, 83 M 


RE Serre Alfred Marks 
SD  —Wastewsehandudag Sidney James 
Gay Dora Bryan 
Gavin Dick Bentley 


Reginald Beckwith 


Fred ° 
Miss Patch Irene Handi 


Peter Kenneth Fortescue 
Susan Patricia Bredin 
Edie Liz Fraser 
Una Joan Banham 


German Major Marius Goring 


| Plunkett Anthony Busheli 
Popados George Rose 
German Captain Alan Tilvern 
eer rr Philo Hauser 
Staff Colonel ......... John Le Mesurier 
GORSTED o.. cccsccee .... Gilbert Davis 


For some years the British film 
industry has milked war themes 
with some success. Few arms of 
the services have escaped being 
ribbed. Latest to get the treat- 
ment is ENSA in “Desert Mice.” 


| 


| background, 


ie, obviously’ writing from knowl- 
edge, persuades us to laugh with 
them as much as against them. The 


result is an engaging little film 
which rates a booking. In the U.S 
it has no stellar value. Even in 
Britain the cast is not so well- 
known. It consists of sound, pop- 
ular feature artists, despite the 
phoney billing of these players 


above the title. But they do a very 
sound job and the result is good, 
happy family fun 

The story's as thin as a chorine’s 
waistline. It simply tells how the 
third-rate “Chuckles” concert par- 
ty became the bane of a major's 
life and involves him, mainly 
through the thickheadedness of his 
right hand man and his own bovine 
foolishness, in a series of crises 
which culminate in them capturing 
the commanding officer of a Ger- 
man unit 

The fun is in the quiet, shrewd 
observation of author David Climie 
and how the producer, Basil Dear- 
den, and the director, Michael 
Relph, have cast with equal shrewd 
observation. Sidney James, as the 
boss-comic, with terrible jokes and 
worse songs; Dora Bryan, superb 
as his wife-stooge; Dick Bentley 
and Joan Benham, as singers with | 
a pre-war musicomedy repertoire 
Irene Handl, as the wise old pian- 
ist; Reginald Beckwith, as a magi- 
cian; and Liz Fraser, a hopelessly 
untalented soubrette who gives 
with the sex 

Alfred Marks, as the bewildered 
major; George Rose, as the keeper 
of an Algerian brothel; and Marius 
Goring, as the German officer who, | 
for tactical reasons, poses as being 
more British than the British, also 
help to keep the jest moving brisk- 
ly. Patricia Bredin puts over a 
couple of pop songs pleasantly and 
might steer them into the big-time. | 
It would be foolish to pretend that | 
“Desert Mice” is anything but a/| 
small comedy. Yet, somehow, it 
has an endearing quality. 

Technical credits are okay, with 
a few desert scenes skilfully bor- 
rowed from other films and fittted 
in nicely. Rich. 


Carmen Comes Home 
(JAPANESE) 


Brandon Films release of Shochiku Pic- 
tures (Kiyoshi Takamara) production 
Stars Hideko Takamine; features Toshiko 
Kobayashi. Takeshi Sakamoto, Shuji Sano, 
Chishu Ryu. Directed and written by 
Keisuke Kinoshita; camera, Hiroyuki 
Kusud*: musi Chuii Kinoshita. Toshio 
May Urumi. At Little Carnegie Theatre, 
N.¥., Dec. 28, 59. Running time, 87 MINS 


! 


As directed by Keisuke Kino- 
shita, the film manages to suggest 
a lot more than meets the eye. | 
For one thing, the rustic village | 
setting, with a towering volcanic | 
mountain always looming in the 
is stark realism, im- 
parting to the foolish foreground | 


events a touch of the grotesque. | 
Also, there is something more | 
tragic than comic about the vil- 
lagers themselves, particularly 
about Carmen's stern old father, 


| 
| 
| 


| who is mortified by his daughter's 


ENSA was the official goverment | 


entertainment service set up to 
bring a bit of entertainment to the 
troops. 


First, let it be recorded that 
ENSA did a whale of a job. The 
bouquet goes less to the estab- 
lished stars than to the little artists 
who beat their brains out and did 
their stuff in lonely, dangerous 
spots under most unglamorous con- 
ditions. Okay, sometimes they were 
terrible. 
ish soldier helped to win the war 


It was said that the Brit- | 


on guts and gags, and that more | 


guts was needed to listen to ENSA} 


gags than to face the enemy. But 


these were real people. They had 
heart. 

“Desert Mice” is a joke about 
ENSA, but it’s an affectionate one 
} and screenplay writer David Clim-| to local good works. 


neo-sophistication, which actually 
reflects all the worst aspects of an 
American jukebox culture. 

It's hard to say whether “Car- 
men” has lost some of its essen- 
tial comedy in the American sub- 
titling process, or whether it was 
out of focus to begin with. As is, 
it is a film curio which, at its 
best moments, is reminiscent of 
“The Welldigger’s Daughter.” 
Limited art house bookings are 
indicated. 

Hideko Takamine {1s effective as 
the pretty, empty-headed heroine 
In principal support are Toshiko 
Kobayashi, as Miss Takamine's 
dancing friend, and Takeshi Saka- 
moto, as her father. The Shochiku 
picture was produced by Kiyoshi 
Takamura and director Kinoshita 
also wrote the original story and 
screenplay. Black and white lens- 
ing by Hiroyuki Kusuda is excel- 
lent 

Since many dramas fail to realize 
their deepest potential, “Carmen 
Comes Home,” a Brandon Films | 
import from Japan, turns out to| 
be something of a reverse twist: 
a comedy more profound than its | 
theme and, as a consequence, not 
quite so funny as it should be. The 
picture, made in 1951, is just now 
arriving in the U.S. as one of the 
nine Japanese films which Bran-| 


don has packaged for stateside 
distribution 
On the surface, “Carmen” {fs a} 


small, frivolous tale of a pretty 
Tokyo stripper who decides to pay | 
a visit to the country village where | 
she was born and raised. Her gum-| 
chewing, Big City ways and ward- | 
robe knock her farmer father and | 
the other yokels for a scandalized | 
loop. She eventually learns, like 
Thomas Wolfe, that you can't go) 
home again, but not before she | 
and an ecdysiast pal have staged | 
a benefit strip performance in an | 
old barn and donated the proceeds 
Anby. 


| Nun 


The Puarpie Gang 
Well-made crime meller indl- 
cates fine b.o. 


Hollywood, Jan. 7 
Allied Artists release of a Lindsley 
Parsons production. Stars Barry Sullivan, 
Robert Blake, Elaine Edwards; features, 
Mare Cavell, Jody Lawrance, Joseph Tur- 
kel; with Suzy Marquette, Victor 
tore, Paul Dubov, Kathieen 
Nestor Paiva, Lou Krugman, 
Hugo, Norman Nazarr, John Indrisano, 
Dirk London Prolog by Congressmon 
James Roosevelt. Directed by Frank Mc- 
Donald; written by Jack DeWitt: camera, 
Ellis Carter; editor, Maurice Wright, mu- 
sic, Paul Dunlap; song. “Runnin’ Wild.” 
by Joe Gray, Leo Wood, A. Harrington 
Gibbs; art direction, David Milton; set 
decoration, Frank Lombardo; sound, Tom 
Lambert; assistant director, Lindsley Par- 


Crea- 
Lockhart, 
Maurits 


sons Jr. Previewed at the studio, Jan. 6, 
‘60. Running time, 85 MINS. 

Bill Harley Barry Sullivan 
“Honeyboy” Willard Robert Blake 
Gladys Harley Elaine Edwards 
Hank Smith Mare Cavell 
Miss Mac Jody Lawrance 
Daisy Suzy Marquette 


Eddie Olsen 
At Olsen 
Burke 


Joseph Turkel 
Victor Creatore 
Paul Dubov 
Kathleen Lockhart 


Laurence Orlofsky Nestor Paiva 


| Dr. Rioden Lou Krugman 
Licovetti Mauritz Huco 
Ricco Norman Nazarr 


Castiglione 
Tom Olsen 


John Indvrisano 
Dirk London 
This is a fast-moving, violent 
film about actual Detroit hoodlum- 
ism during the Prohibition Era. 
Skillful blending of newsreel and 
stock footage with excellent staged 
material gives it an atmosphere 
certain to engross and excite juve 
and adult audiences alike. It looks 
like a b.o. winner. 
Director Frank McDonald has 
avoided horror, and, with greater 
taste, concentrated on terror. Vio- 


lent deaths abound in countless 
numbers, but the more explicit 
details of cruelty are omitted. 


Since the victims are shotgunned, 
crushed, sealed in cement etc., it's 
a mercy. 

It’s too melodramatic to be a 
“semi-documentary,” too episodic 
to be drama, and too superficial to 
be the deadly serious slice-of-life 
sermon on crime it purports to be, 
but it’s a shocker. 

Premise (somewhat withdrawn 
in the final scene) is that underage 
criminals shovid be treated as 
severely as their adult counter- 
parts. Except for a few pedantic 
remarks made by cops and welfare 
workers, the premise is neither 
defended or explored. 

In a prolog, Congressman James 
Roosevelt assures the audience 
that the incidents, based on fact, 
can happen again, 

Barry Sullivan, as a police offi- 
cer, and Robert Blake, as the 
youthful gang leader, do fine jobs 
as do a number of supporting 
players (including Mare Cavell 
and Joseph Turkel). Others tend to 
overact. Elaine Edwards does very 
nicely. 

Jack DeWitt's script allows such 
inanities as, “What is this, a hi- 
jack?” when it's obvious to all that 
it is. At numerous points, char- 
acters lack sufficient motivation. 
Partly make-up’s fault, the teen- 


agers do not show any signs of 
growing older as they become 
adults. 


But it’s an action picture—de- 
spite its pretentions to social sige 
nificance-——and, as such, it’s top- 
notch. Since the crimes aren't 
prettified and the criminals not 
glamourized, it shouid do no social 
harm either, however violent the 
film 

Dazzled by a flurry of fascinating 
montages and stunned by the re- 
lentless march of viciousness, the 
audience won't cavil at a few dra- 
matic flaws. 

Cameraman Ellis Carter and 
film editor Maurice Wright have 
done outstanding jobs. Paul Dun- 
lap’s music assists as does the tune 
“Runnin’ Wild.” David Milton, art 
director, did a craftsmanly job of 
attuning the sets to the stock 
footage. And, of course, producer 
Lindsley Parsons has done an ace 
job of collecting and coordinating 
these talents. Glen. 





Capitol’s Critics Name 
‘Cranes’ Among ‘Bests’ 
Washington, Jan. 12. 
Two out of three Washington 
daily newspaper film critics se- 
lected Russia’s “The Cranes Are 
Flying” for their “10 Best of '59” 
lists. 
“Cranes,” distributed by War- 
ner Bros., preemed here in No- 
vember as the first Soviet motion 


| picture to be exhibited under the 
| U. 


S.-USSR film exchange agree- 
ment. 

Richard L. Coe of the Washing- 
ton Post carried it in eighth place 
on his list, although he said the 
order “is almost immaterial” among 
the 10. Jay Carmody of the Wash- 
ington Star ranked ft tenth 

James O'Neill Jr., of the Wash- 
ington Daily News, gave it a favor- 
able review when it opened but 
did not include it among his top 


}10 of the year. 











PICTURE GROSSES 





Wednesday, January 13, 1960 


VARIETY 





A. Still Sturdy; ‘Summer’ $23,500, 
Petticoat’ 236, Both Sock 3d Weeks, 


Room Big 196, 


Los Angeles, Jan. 12, 

Local first-runs here this session 
continue on strong side despite 
absence of any newcomers, a batch 
of hefty holdovers doing the trick 
“Suddenly Last Summer” at War- 
ner Beverly and “Operation Petti- 
coat” at Pantages, both in third 
rounds, are vying for tep honors, 
with sock $23,500 for former and 


smash $23. 000 for “Petticoat.” 
However, “On the Beach” is press- 
ing closely with a rich $22,000 in 


sight in fourth Chinese stanza. 
Room At Top,’ moving into a 
new three-theatre booking for 35th 


consecutive local week, with “Loox 
Back in Anger” as second feature, 
is heading for big $19,C00. “Sum- 


mer Place” looks okay $15,200 in 
three spots in third. 


“Solomon and Sheba” is gander- 


y 


Beach Hot 226, 4 





? 





ing a lush $15,000 in third at Fox | 
Wilshire. “Story on Page One” 
loorns fair $12,000 in third for 
three houses. “Never So Few” is 
okay $11,500 in third, three sites. 
“Ben-Hur” is sighting a lusty $28,- 
000 in seventh €gyptian round 


among hard-tix eagagements, oth- 
ers doing nicely. 
Estimates for This Week 

Orpheum, Hollywood, Loyola 
(Metropolitan-FWC) (2,213; 756; | 
1,.°98: 90-$1.50)\—"“Room at Top’ 
(Cont) and “Look Back in Anger” 
(WB) (m.o.) Big $19,000. Last 
week, Orpheum, Hollywood, 
Happy Anniversary” (UA) (2d — 
Orpheum; 1st wk, He!!yv), “Pier 5, 
Havana” (UA) (1st wk), $10, 300. | 
Loyola with Los Angeles, Iris, 
Fox Beverly, “Story on Page One” 
(20th), “Blood and Steel” (20th), 


$28,000. 


Bowntown (SW) (1.757; 90-$1.50) 


. 
| coat” looks great. 


| 
| 


Key City Grosses 





Estimated Total Gross 

This Week $2,780,565 
(Based on 22 cities and 241 

theatres, chiefly first runs, in- 

cluding N.Y.) 

Last Year 
(Based on 21 cities a 

theatres.) 


Petticoat’ 1916, 
Philly; ‘Sheba’ 296 


Philadelphia, Jan. 12 
Heavy roster of Grade A hold- 
overs hit high marks over Fridav- 


$2,496,700 


id 223 








Saturday weekend. with many 
houses drawing overflow trade 
Best showings are being made by 
“Solomon and Sheba” at the Fox 
ard “Operation Petticoat” at the 
|Midtown, both in third sessions 
Former is rated fancy while “Petti- 


| is strong in seventh stanz 


| 


—‘‘Imitation of Life U) and 
“Blackboard Jungle’ (M-G) (reis- 
sues Good $5,000 or near 

Los Angeles, Iris, Fox Beverly 
(FWC) (2,017; 825; 1,150; 90-$2)— 
“Story on Page One” (20th) and 
“Blood and Steel” (20th) (2d wk). | 
Fair $12,000. 

Downtown Paramount, Hawaii, 
Wiltern (ABPT-G&S-SV/) (3,300; | 
1.106; 2,344; $0-$1.50/\—“‘A Summer | 


WB) and 
gue” (AA) (3d wk, 
wk, Hawa, Wilt). 
Last week, $28,600 

Hillstreet (Metropolitan) 
§0-$1.50)—-“Journey to Center of 
Earth” (20th) and “Son of Robin 
Hood” (20th) (2d wk). Soft $2,500 
Last week, $6,500 

Fox Wiltshire (FWC) 
$2.40'\—“‘Solomon and Sheba” 
(3d wk). Sock $15,000 
week, $21,500. First $37,000. 

Warner Beverly (SW) (1,612; $2- 
$2.40\—"‘Suddenly Last Summer” 
(Col) (3d wk). Sock $23,500. Last 
=o $27,000. Opener was $27,- 
00 

Pantages (RKO) (2,815; $1.25-$2) 
—‘‘Operation Petticoat’ (U) ‘(3d 
wk). Smash $23,000. Last week, 
$27,500. First, wow $49,000 

Hollywood Paramount (Elect) 
(1.468; $1.40-$2.40\—“The Miracle” 
(WB) (3d wk). Light $7,500 or 
near. Last week, $9,000. 
was $12,000. 
Four Star (UATC) (868: 90-$1.50) 
“Tiger Bay” (Cont) (3d wk). Nice 
$1,500. Last week, $1,600. First 
$2,300. 

State, Pix, El Rey 
FWC 


“House of Intri- 
Downpar; 2d 
Okay $15,000. 


Place” 


(1,990; $2- 
(UA) 
Last 


(UATC-Prin- 
(2,404; 765; 861; 90-$1.50)— 
“Never So Few” (M-G) and “Tar- 
zan Ape Man” (M-G) (3d_ wk). 
Okay $11,500. Last week, $16,900. 
First was $26,200. 
Music Hall (Rose) 


$2.25)—"‘Mouse That Roz ered” 


‘3d wk). Tall $7,000. Last week, 
$7,900 
Chinese (FWC) (1,408: $2-$2.40) 


—‘On Beach” (UA) (4th wk 
$20,000. Last week, $26,100. 
er, great $40,000. 

Fine Arts (FWC) (631: 90-$1.50) 
Masters of Congo Jungle” (20th) 
(4th wk). Stout $5,000 Last 
week, $5,400. Second, $5,000. 

Vogue (FWC) (810: 
“The Gazebo” (M-G) (4th wh). 
Busy $5,000. Last week, $5,200. 
Second was big $8,000 

Egyptian (UATC) (1.3292: 
$3.50)—"‘Ben Hur” (M-G) 
Lusty $28,000. Last week, $37,900. 
Fifth, sellout $39,100. 

Carthay (‘FWC) (1,138: 
$3.50)\—“Porgy and Bess’ 
(26th wk). Mild $13,000. 
week, $16,500. 

Warner Hoellyweed (Cinerama, 
In ‘1,389: $1.26-$2.65)—"South 
Seas Adventure” ‘nerama). 
Staried 68th week S:r’ay (10) 
aiter big $16,000 lasi week. 


Rich 
Open- 


(Col) 
Last 


(2,752; | 


“Ben-Hur” still 
a at Boyd 
at 
shapes 
Stanley 
rbarians” 
Stanton 


is fair in second 
“Cash McCall” 
frame at 

and B: 
second at 


“Miracle” 
Randolph 
hep in second 
while “Goliath 
}looks good in 


| ‘Sheba’ Solid $12,000, 


after smash opener. ‘‘Mouse That 
Roared” looms loud in third at 
Trans-Lux. 

Estimates for This Week 
Arcadia ‘S&S) (536; 99-$1.10 
“Tourney To Center of Earth”| 
(2¢th) (3d wk). Good $8.000. Last 
week fine $12.000. First. $20.000 
Boyd (SW) (1,000: $1.40-$2.75)— 
“Ben-Hur” (M-G) (‘7th w) Strong 
$22.000. Last week. wow $39.000 
Fox (Milgram) 2200: $1.10- 
$1.80) — “Solomon d Sheba” 
(UA) (3d wk). Fanev $29,000. Last 
week, giant 40.000 Opene! 

$60,060. 
Goldman (Goldman) 61.000: $1.10- 
$2.50) — “Porgy and Bess” (Col 


(Continued on page 10) 





‘Petticoat’ Michty 126, 


Pitt: ‘Sheba’ Huse 206, 


‘3d Man’ Soft $8,000 
Pittsburgh, Jan. 12 
Squirrel Hill had biggest day 


‘Sheba Sockeroo $11,000, Balto Ace; 


Seattle; ‘Pet’coat’ 8G 




















Seattle, Jan. 12. 
| “Solomon and Sheba” is imi 
great guns at the Paramount, in | ‘Petticoat as 136.‘ ew ot 86 
third stanza while ‘Operation | 
| Petticoat” is egually big in third | 
week at the Music Box. “Journey —¢+ Baltimore, Jan. 12 
to Center of Earth’ — sock at | | The boxoffice picture is stil] 
Fifth Avenue in second. B d G }a rosy one with holdovers doin 
Estimates for This Week | roa way TOSSES strong biz. Best of these are “Ney 2 
Blue Mouse ‘Hamrick) (90-$1.50) | ee So Few,” fine in third week at 
—" Never So Few” (M-G) 3d wk) Estimated Total Gross the Hipp; “Operation Petticoat,” 
Good $4,000. Last week, $6,200 : : socko in second at Century; “Mira- 
First was $6,700 | This Week 4 $604,265 |ele,” tall in second at Mayfair; 
Coliseum | Fox-Evergreen) ah Based on 26 theatres) | “Solomon and Sheba,” great in 
90-$1.50)—“Last Angry Man” (Co — | third frame at the New; and 
and “Bambuti” (NTA). Mild $5,000. Last Year P $529,600 | *L1'] Abner,” good in fourth at 
Last week, “Story on Page One” Based on 21 theatres) _"_| the Stanton. 
20th) and “Seven Guns to Mesa” | “Third Man on Mountain” at 
(AA), $6,000 : - : | the Town looks nice in opener and 
 rifth ae ee a ‘Peiticoat iC |*Mouse That Roared” is healthy 
€,500 50) — vourney to |in third week at the Little. “Tiger 
Center of Earth | (20th and = ‘Foot- Bay” in third at Playhouse looms 
steps in Nigh AA) (2d wk). nice as does “Isle of Levant,” 
Great $10,000. Last week, A | siso in third at the Charles 
Musie Box (Hamrick) (850; 90- ous eh mee — 
$1.50 Happy Anniversary” (UA) Estimates for This Week 
(3d wk Fair $3.000 in 5 davs Century (Fruchtman) (3,200; 90- 
Last week, $4.300. First was $5,300. St. Louis, Jan. 12. $1.50\—“‘Operation Petticoat” ‘U) 
Music Hall (Hamrick) (2,200; 90- One of big — this stanza is | (2d wk). Socko $13,000 after $23,- 
$1.50 “Operation Petticoat’ | “Never So Few,” in second week 900 opener 
UA 3d wk Big $8,000. Last|at Loew's. Also looking sharp on Charles (Fruchtman) (550: 90- 
week, $9,500. Opener was $13,400.| holdover is “Operation Petticoat,” | $1.50)\—‘“Isle Of Levant” (Films 
Orpheum (Hamrick) (2.600; 90- | 8reat in second week at the Ambas-| Around World) (3d_ wk) Good 
$1.50/—“Terror Is Man” (Indie) |Sador. “Miracle” in a second at | $3,000 after $2.200 in second 
and “Scavengers” (Indie). Slow |the Fox looks mild. “Journey To Cinema (Schwaber) (460; 90- 
$2.500 in 4 days. Last week, “Ele-| Center of Earth” in third week | ¢) 59)—“Cousins” (Indie) (3d wk). 
phant Gun” (Indie) and “Sea/at the St. Louis shapes hep. Oke $3,000 after $3.400 in second. 
Fury” (Indie), $3,400 in 6 days. | Estimates for This Week Five West (‘Schwaber) (460; 90- 
Parameunt (Fox-Evergreen Ambassador (Arthur) (2,970; 60- $1.50)\—“Bridal Path” (Kings) (3d 
3,107; $1.50-$1.75)—"Solomon and | 90)—“Operation Petticoat” (U) (2d| wk). Good $2,000 after $2,200 in 
Sheba UA 3d wk Solid $12,- wk Great $16,000 Last week, ' second. 
ee rer Ww over Li E oo $14,500. huge $21,500 ' 1ippodrome (Rappaport) (2.300: 
pener was $27.70 Apollo Art (Grace) (700; 90-$1.25) | 50-$1.50)—“Never So Few” (M-G) 
ma fs “Magician” (Janus Okay!|(3d wk). Nice $8 000 after $10,000 
| $2, 000. Last week, “Broth of Boy” | in second 
P Nien t H t | indie), $2.500. Little (Rappaport) (300; 50-$1.50) 
e 0a 0 Bose Arthur) (5,000; 60-90) — |—‘Mouse That Roared” (Col) (3d 
| “Miracle” WB and “Web of Evi-| wk). Fine $4,000 after $5,000 in 
F ese (AA) (2d wk). Mild $10,000. | second 
256. H b: Sheba | Last week, not so good $15,000. Mayfair (‘Fruchtman) (900; 90- 
ll a | Loew’ s (Loew) (3.600; 60-90) — $1.50)—‘“Miracle’ (WB) (2d wk). 
‘Never So Few” (M-G) (2d wk).| Lean $5.000 after $9.000 in first. 
Fine $11,000. Last week, sock New (Fruchtman) (1.600; 90- 
NG, ‘Earth 0G § $20,000 $1.50)—"Solomon and Sheba” (UA) 
— Loew) (1.900; 60-90)— | (3d wk). Fancy $11.000 after $16,- 
Badge of Mars ese (In- | 000 in second frame 
Boston, Jan. 12. die) and “Sabu ~# Magic Ring” Playhouse (Schiwaber) (460: 90- 
Big holiday product is holding ‘(AA Slow $3 500 Last week, | $1 50)—“Tiger Bay” (Cont) (3d wk). 
up well in the face of a severe |} “1,001 Arabian Night” (Col) and | Good $1,900 after $3.000 in second. 
cold wave which gave Boston be- | “Flying Fontaines” (Col) (2d wk), Stanton (Fruchtman) (2.800: 90- 
low-zero weather Saturday (9). | nice $7,500. $1.50)\—"“Li'l Abner Par) (4th 
“Purple Fang,” only new arrival, is| Pageant (Arthur) (1,000; 60-90)—/wk). Fair $5,000 after $9,000 in 
okay at Paramount. “Never So|“Cranes Are Flying” (Indie). Okay | third 
Few” looms big in sec ond round $2,000. Last week, “Mouse That Town (Rappaport) (1.125: 50- 
at Orpheum Miracle,” which | Roared” (2d wk), sock $3,000. 95)_“Third M:; ain” 
bowed mildly at Met last stanza ; : $1.25)—"Third Man on Mountain 
rages eR wpe Ar . , = — 3 es = ) fp A aay BV) emg : 
nail 4 — “Journey to Center of Earth” | Nice $6 ast week, “Story on 
Ben-Hur” continues to lead city (20th) and “Jet Over Atlantic” | Page One” (20th). $7.500. . 
with capacity trade at Saxon in| (oo) (34 wk). Hep $10.00 ; ae ae 
‘ “ ; wy) p $10,000. Last 
eighth week Operation Petti- week, good $12.000 
coat” shapes mighty at Memorial : ; a ‘ ’ 
lin third round. “Solomon and| Shady Oak (Arthur) (760; 60-90 Beach Boff $23, 000 ln 
Sheba” is playing to full houses on | —" ee ae ye : mene ag 
hard-ticket at Capri, also in third. | ¥*’- ancy 92,000. Last week, | D C ° ?P Gi 
looms fair. | $3,000. C.; ‘Petticoat’ Giant 


in theatre's history on Saturday 
(9) during second frame of “Mouse 
| That Roared.” Harris still is big | 
with “Journey Center of Earth’ 
lin second round. Penn has its 
record-breaking “Solomon and 
Sheba” in third stanza and still 
smash while the Fulton is enjovy- 
ing the same _ prosperity with 
“Operation Petticoat’ in third 


Opener | 


|$16.200 with first frame 


| 


720; $1.80- | 
(Col) | 


|—“Porgy and Bess” 
| Firm 


| $29,900. 
| breaker 


“Magician” 
$1.49-$1.75!— | 


$1.25- | 
(7th wk). | 


$1.75- | 
| geod $10.000. 


“Third Man 


1(UA), okay $7,100, 


House records on both 
were broken in first weeks 
Estimates for This Week 

Fulton (Shea) (1.625: $1-$1.50)\— 
“Operation Petticoat” ‘1 3d wk 
Still great at $12,000. Second was 
record- 


pictures 


a 
breaking $26.402. 

Harris (Harris) (2,100: 
—“Journey To Center of Earth” 
(20th) (2d wk). Still big at $10.- 
000. Last week. $23.000 for biggest 
fross since “Bridge on _ Rive: 
Kwai” (Col). 

Nixon (Rubin) (1.760: $1.25-$2.5¢ 
Col 3d wk 
Last week, big 


$1-$1.50 


$8,500. 
$10,400. 

Penn (UATC) (3.300: $1-$1 
“Solomon and Sheba” ‘UA 
wk). Hotsy $20,000. Last 

First week, 
$51,220 
Shadyside (MOTC) (725: $1.25 
(Janus). Great $4.000 

“Lovers” Zenith 


50)— 
3d 
week 


record- 


95 


Last week, 
$2,000. 
Squirrel Hill (SW) (834 
“Mouse That Roared” (Col). Re- 
markable $6500 with one-day 
house record set Saturda 9 
Last week, $7.700. 
Stanley (SW) (3.700: 
—"“Miracle” (WR) 
Last 


$1.25 


$1-$1.50 
Still 
trim 


2d wk 
week, 
$17,500. 
Warner (SW) 
on 
Comes 
M-G) ops 
“Happy 


(1.513; 
Mount 
out Jan 
ns — 
Anniver 


$1-$1.50 
BV 
16 


20 


Soft $8,000. 
“Ben-Hur” 
Last week. 


ai 


y” 


“Story on Page One” 


ish at Astor in third frame. ‘“Jour- — 186 ‘Sh h ’ Ww 206 
ney To Center of Earth” is hold- | , ’ pa ow 
“Fe > ~ he tT el Petticoat’ Great 166, Washington, Jan. 12 
ever Heat” is hotsy at Trans-Lux Mainstem here is _ enjoying 
pe third pean. Woman | K.C:: ‘So Few Hep 96, healthy post-holiday trade this 
Ake Satan” is drawing well in} ” {round despite total absence of 
a ae 7 J | ‘Anni’ Torrid $8 000 2d hee Peay “Never So Few” heads 
‘“ ae i bg ties 9 ’ for a big take in second week at 
“eee et One” 30th) (3d ant Kansas City, Jan. 12 Capitol. “On the Beach” is hold- 
“Sto we a a hie $12. Heavy gross takings, brought on | ing smash in the fourth at Keiths. 
000. ‘Pree ain sek, $16,000. “"\by holiday season and bevy of | “Solomon and Sheba” still is wow 
&B on Hill ‘Sack (678; $1 $1.50) | tons films are carrying on, asj|in third stanza at Palace. “Opera- 
ye : ge 2 ecg U as 3d evidenced by fact that most spots; tion Petticoat” still is great in 
ees -—~ — a *. A) x, | are, Playing holdover. “Operation | third round at Warner after record 
+o on .. ~_< a Week, | Petticoat” at Roxy in third week | opening week. 
$9. pener, $11, nues : Cor ace oa Dog? F , 
a jones Inc) (1.354: continues at record pace, after Estimates for This Week 
eston nerama, inc “0%, breaking records for opening # : , 
$1.25-$2.65)—"‘South Seas Adven-| . : bile alse Ambassacor-Metronelitan (SW) 
: : . round and in second week in house. | , on ne) OF ae A 
tture” (Cinerama) (40th wk). Nice “Journey To Center of Earth” in | ‘1-490; 1,000; 90-$1.25)—*“Miracle 
$14,000 Last week, $16,000. Pre- fourth week at Uptown is great WB) (2d wk). Light $8,000 Last 
vious week, same ON So I ; : t week, $13,500 ° 
: “ dee - a i P Never So ew in second a - 2 At 
“ Capri om ) 624 $1 50-$2 50 a, Midland is unusually good. “Porgy Capitol (Loe sea 426; 90-$1.49) 
Solomon and Sheba UA) (3d and Bess” third week in the Capri | =~ “Never So Few” (M-G) (2d wk). 
wk Wham $20,000. Last week, jooxs socko Big $15,000 after great $23,000 
same. Previous week, $20,500 . “he ba : e : 
Raster (It die) 1 376; 75-$1.25)-—— “Mouse That Roared” shapes — Fn ete - P 
“Mouse That Roared” (Col) (10th | teat at Kimo in third, “On Beach” (UA ath whi Snash 
ist a é J E . " sear (UA) <) as 
wk Ninth week ended Jan. 8 was Estimates fer This Week 23 000 ; "I it week eraane =" 
good $4,000. Last week, $5,000. Brookside (NT) (800; $1.25-$1.75 ‘ ‘ se kin: a 
Gary (Sack 1.277: 90-$1.25)— |—'‘South Pacific’ (Magna). Moved | ,, MacArthur (K-I (900; $1.10)— 
“Gene Krupa Story” (Col) (3d wk). | im here on a 11-per-week showing | “Mouse That Roared” (Col) (12th 
Oke $8.500 Last week, $10,000, | basis, after a long run downtown. wk Good $3,500. Last week, 
Opening week, sam« . Looks like $6.000, good, will hold. | $6,800 
Kenmore (Indie) (700: 90-$1.50) | Last week, “Big Fisherman” (BV) Ontario (K-B) (1,240; 90-$1.49)— 
—‘Porgy and Bess” (Co!) (3d wk) (ith wk , closed handsome run at| “Happy Anniversary” (UA) (3d 
Hot $9,000 on continuous perfor- $4,000. wk Tidy $4,000 Last week, 
mance, Last week, $11,000. First| Capri (Duiwood 628: $1.25- | $4,500. 
round. $12.000 | $2.50)\—“Porgy and Bess” (Col) (3d Palace (Loew) (2.390; 90-$1.49)— 
Memorial (RKO) (3,000: 60-$1.10) | WK’. Continues sock pace at $11,-|“Solomon and Sheba” (UA) (3d 
—‘Operation Petticoat” T (3q | 000; stays on. Last week, great! wk Wow $20,000. Last week, 
wk Wow $25.000 Last week, $14,000 after opening week hit | $26.000. 
$32,000. First was record $43,800. | Tecord $18,000, topping all hopes lav (T-1.) (458: E 
Metropolitan NET 4,357; "70- Kimo (Dickinson) (504; 90-$1.25) | _ ae — be ee 
$1.10 “Miracle” WB (2d | wk). —‘“Mouse That Reared” (Col) (3d Fine $5,000. Last “: ‘" ‘ $4 500 % 
Drab $13,000. Last week, mild| Wk). Great $4,000, holds, Last <a l gaa three Me oy) oe 
$15,000. Previous week. “Beloved | Week. $5,000, after opening week|, Plaza (T-L) (276; 90-$1.49)— 
Infidel” (20th) | vk) $85 came within a few dollars of house | “Lovers” (Indie) (15th wk). Potent 
nfidel 20th) (4th wk), $8,500 $4 5 p oak 
Paramount (NET) (1,700; 70- | ecord. age Last week. ‘94,008. 
$1.10 Purple Gang” (AA) and Midland {Loe xt 3,500; “90-$1.25) Ss Town (King A 600; $1-$1.49)— 
“Atomic Submarine” (AA). Oke | — ‘Never So Fev M-G) (2d wk).| “Li'l Abner” (Par) (4th wk). Boff 
$10,000. Last week, “Li'l Abner” | Nice $9,000; may hold. Last week, | $7,000. Last week, $10,000. 
ral and “Jet Over Atlantie’| big $15,000 and one of best in Trans-Lux (T-L) (600; 90-$1.49) 
201! 2d wk), good $13,000. | Tecent months. |—"“Gene Krupa Story” (Col) (3d 
Previous week was $16,000. | Missouri (RKO) (2.585; 75- $1)—| wk) Sturdy $5,000. Last week, 
| Pilgrim (ATC) (1,000; 60-$1 10)— | “Last Angry Man” (Col) and “Web| $4,000. 
“Journe To Center of Earth”! of Evidence” (Col) (2d wk). Mod-| warner (SW) (1.308: 90-$1.49)— 
20th) and “Blood and Steel” (In- | erate $4,500. Last week, $6,000. “Operation Petticoat ; ‘wD 3d wk). 
die) (3d wk Good $9,000 Last Paramsunt (UP) (1,800; 90-$1.25) | Great $18,000. Last week, $22,000. 
(Continued on page 10) (Continued on page 10) | First week, record $25,161. 
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Chi Hotsy; ‘Scent’ Sharp $12,000 in 5 
Shows, Sheba’ Whopping $39,000, 3d, 


Petticoat Wow 406, ‘Anni’ Hep 146) i 


icago, Jan. 12. 

Despite the n sto return i 
scho most strong product 
aboundil the Loop continues 
to lu biz. with thawing 
weekend ather figured a help. 
Focus the round centers on 
roadsho kickoff of “Scent of 
Myster3 n the Smell-O-Vision 


process. With benefit of sellouts 

first vo nights, the Mike 
should romp to a 
five shows 


the firs t 
Todd Jr. caper 
torrid $12,000 for first 
at Cinestag 


New combo at the Monroe, | 
“Face of Fire” and “Rebel Set,” | 
looks oke $4,800. Third week of 
“Solomon and Sheba” shapes 
socko at the Woods while “Opera- 
tion Petticoat’s” in ditto stanze at | 
the Chicago, looms big. Second 
holdover lap for Reosevelt’s 
“Happy Anniversary” is figured 
good. “On the Beach” shapes great 


“The Mira- 
third 


in State-Lake fourth 


looks okay in 


Artists session while Oriental’s 
“Journey to Center of Earth” is 
rated fancy in fourth frame. 

Last Angry Man” is okay in 
third te it the Loop, and “The 
Mag 4 ould nail a dandy 
third at the “World. Same round 
for “Porgy and Bess” on regular 
policy at the Surf looks hep. 
Esquire’s “Li'l Abner” expects 
fa yurt round coin 

On _hardticket Ben-Hur” is 
great again in third lap at the 
Todd nd ‘Windjammer” is 
notching a nice third at the Mc- 
Vickers 

Estimates for This Week 

Carnegie ‘Telem’t 485; $1.50- 
$1.80 “Mouse That Roared” 
Col 4th wk). Socko $6,600 
Last week, $10,000. Second also 


was Dig 


Chicage (B&K) (3,900; 90-$1.80 
—‘Operation Petticoat’ (U) (3d 
wk Big $40,000 Last week, 
$63,000. Opener, now $72,700. 

Cinestage (Tt ‘dd 1,039; $1.75- 
$3.50 Scent Mystery” 


(Todd Hot $12,000 for first five 
performances, initial run of pic. 
Esquire (‘H&F Balaban) (1,350; 
$1.25-$1.80)\—“Lil Abner” (Par) 
(4th wk Lean $6,700 
$12,500 
Garrick (‘B&K) 
“1,001 Arabian Nights” 
“Fiying Fontaines’” (Col) 
Continued on page dicogs 


So Few’ Bright $19,000, 
Frisco; ‘Beach’ Big 206, 
Petticoat’ Sock 166, 3 


San Francisco, Jan. 12. 
First-run trade is very potent 
here this stanza despite a plethora 
of holdovers 
shapes socko in third frame at the 
Golden Gate while “On the Beach” 
looks wham in third at the United 
Artists. Of new entrants, “Never 
So Few” is heading for a dandy 
opener at Warfield but 
Page One” is lightweight 
Fox “Ben Hur” 
pacity in third session at Coronet 
after first two weeks soared higher. 
Estimates for this Week 
Golden Gate (RKO) (2,859; $1.25) 
—“Operation Petticoat” (U) and 
“Four Fast Guns” (U) (3d wk). 
Suck $16,000. Last week. $27,000. 
Opener was record $36,225 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Story on Page One” (20th) and 
“It's Wonderful World” (20th). Slim 
$10,000 or close. Last week, “Jour- 
ney Center of Earth” (20th) and 
“Hoppity Goes to Town” (20th) (3d 
wk), okay $15,500 for six days 
Warfield ‘Loe\ 2.656; 90-$1.25) 
Never So Few” (M-G Dandy 
$19,000 Last week, “Wreck of 
Mary Deare” (M-G) (2d wk), mild 
$8,500 
Paramount Par 
Miracle (WB) 
$10, 000. Last week, 
St. Francis (Par) 
$1.50 Li'l Abner 
Good $9,000. Last week, big $12,- 
000. Opener was $13,000. 
Orpheum (Cinerama, Inc.) ,1,456; 
$1.75-$2.65\—"‘Windjammer” (Cin- 
erama) (8th wk . Great $22,000. 
Last week, great $47,500. 
United Artists | No Coast) (1,151; 
$1.25-$1.50\—"‘On Beach 
(Continued on page 10) 


(Col) and 


at the 


2,646; 90-$1.25) 
(24 wk). Oke 
slow $15,000. 
(1,400; $1.25- 


United | 


Last week, 
850: 90-$1.25)— | 
(4th wk). | 
| been 


| Bess.” 
|“The Mouse 


Operation Petticoat” | 


“Story on | 


still is near ca- | 


” (Par) (3d wk). | 


(UA) a 





‘So Few’ Trim $14,500, 


Buff; ‘Petticoat’ 14G ! 
Buffalo, Jan. 12 

City is loaded with holdovers 

and extended-runs but the box- 


office still looms strong current]; 
“Operation Petticoat” 
dandy in five davs of third round 
at Lafayette while “Journey To 
Center of Earth” looks trim in 


continues 


second week at Century after a 
great opener. “Petticoat” had done 
landoffice biz in first two rounds 


“Never So Few” is rated 
second at the Buffalo 
Estimates for This Week 
Buffalo (Loew) (3.500; 70-$1)— 
“Never So Few” (M-G) (2d wk) 
Nice $14,500. Last week, $21,000 


hice in 


Lafayette (Basil) (3,000; 70-$1.25 
—"Operation Petticoat” (Ll and 
“Four Fast Guns” (U) (3d wk 


Dandy $14,000 in five days. Last 
week, mighty $16,000 after $23,800 
opener. 

Paramount (AB-PT) (3,000; 70- 


$1)\—“Bucket of Blood” ‘Al) and 
“Giant Leeches” (AI). Mild $9,000 
Last week, “Story on Page One” 
(20th) and “Subway in Sky” (UA), 
$7.000 

Center (AB-PT) (3,000; 70-$1)— 
“Miracle” (WB) (2d wk Good 
$9.000. Last week, big $12.000 

Century (‘UATC) (2,700; 70-$1)— 
“Journey To Center of 


(20th) (2d wk). Faney $11,000. Last 
week, great $24,600 

Teck (Loew) (1,200; $1-$1.50)— 
|“Solomon and Sheba” (‘UA 3d 
wk). Big $10,000. Last week, great 
$15,000 
| Cimema (Martina) (450; 70-$1)— 
“Last Angry Man” (Col) (3d wk 


Good $2.300. 





‘Petticoat’ Wow 
156, Mpls. Topper: 


Minneapolis, Jan. 12. 

Holdovers continue to be so 
firmly entrenched that there’s no 
room for a single newcomer down- 
town. It's first time in local film 
history that fresh entries have 
conspicuous by their 
plete absence. Two nabe firstruns | 
also are staying on. 

It's the 29th and third week, re- 
spectively, for hard ticket “South 
Seas Adventure” and “Porgy and | 
Also racking up third weeks | 
are “Solomon and Sheba,” 
So Few,” “Happy Anniversary, 
That Roared” and 
“The Miracle,” all of which, ex- 
cept the last-named, have been 
garnering sensational grosses de- 
spite some 19-below zero tempera- 
tures. Two more high-stepping 
boxoffice performers, ‘Operation 
Petticoat” and “Journey To Cen- 
ter of Earth” are in their second 
stanzas. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 


$2.40\—"‘Porgy and Bess” (Col) (3d | 


wk). Slated only for six weeks and 
holding up well. Big $10,000. Last 
week, $12,000. 

Century (Cinerama, Inc.) (1,150; 


$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (29th wk). In its 


eighth month still shows strength | 


at solid $9,000. Last week, $12,000 
Gopher (Berger) (1,000; $1-$1.25) 
—‘‘Never So Few” (M-G) (3d wk) 


Has demonstrated a considerable 
b.o. wallop. Sturdy $5,000. Last 
week, $7,400. 

Lyric (Par) (1,000; $1-$1.25)— 
“The Miracle’ (WB) (3d wk). A 
holiday b.e. disappointment, only 


one among current “big” pix. Sad 
2.500. Last week, $3,500. 

RKO Orpheum (RKO 
$1.25\—“Journey to Center of 
Earth” (20th) (2d wk). Smash $14,- 
000. Last week, $23,000. 

RKO Pan ‘RKO) (1,800; $1-$1.25) 
—‘“Goliath and the Barbarians” 
(AI) (3d wk). An amazing perform- 
er. Biggest surprise in a year, 
perhaps. Neat $6,000. Last week, 
$8,500 after wow opener. 

St. Louis Park (Field) (1,100; 
$1.50-$2) —“‘Solomon and Sheba” 
(UA) (3d wk). 


nabe is making its presence felt | 
(Continued on page 10) 


Earth” | 


com- | 


“Never | 


ov | 





2,800; $1- | 





With its 70m, this 








“COLIATH. | ANI Bway Off After Holidays: Petticoat 


T 


yetroit, Jan 
among the ion n 
towners currently “Solomon and 


ieba” shapes wow in third round 


at United Artists 


“Goliath and Barbarians” is 
ghty in third week at the Palms 
Happy Anniversary” looks boffo 


n second round at the Madison 


Never So Few” is rated nice 
in third week at the Adams 
“Journey To Center of Earth 


holds solid in fourth stanza at the 
Fox. “Miracle” looms good in 
second at the Michigan. 
Estimates for This Week 
Fox (Fox-Mich) (5,000; $1.25- 


$1.49) — “Journey to Center of 
Earth” (20th) and “Tarzan Ape 
Man” (M-G) (4th wk). Swell $15,- 
000 Last week, $43,000 Pix 


grossed $11,500 on New Year’s Day | 


for largest single day gross in 
many years at this theatre. 


Michigan (United Detroit) (4.000; 


$1.25- “$1 49)— “The Miracle” (WB 
and “Israel” (Indie) (2d wk). Good 
$13.000. Last week, $15,000. 


Palms (UD) (2.961; $1.25-$1.49)— 
“Goliath and Barbarians” ‘indie 
and “Jayhawkers” (Par) (3d wk 
Terrific $20,000. Last week, $25.000 

Madison (UD) (1,900; $1.25-$1.49 
—“Happy Anniversary” (UA) (2d 
wk) Big $17,000. Last week, 
$20,000 

Breadway-Capitol (UD) (3.500 
$1.25-$1.49) — “Rope of Malaya” 


Indie) and “Beasts of Marseilles” 
| (Indie). Slow $10,000. Last week, 
“Gene Krupa Story” (Col) and 
“Timbuktu” (Col) $14,000 in second 
week 

Adams (Balaban) (1,700; $1.25- 
$1.50/—""Never So Few” (M-G) (3d 
wk Fine $13,000. Last week 


$15,000 - 
U nited Artists (UA) (1,667; $1 25- 
$1.80)—‘‘Solomon and Sheba” (‘UA 


3d wk). Sensational $25,000. Last a 

week, $28,200 Pix is breaking of whole run, for fourth week. | 

every house record in 31-year Hee Krupa Story” is off to fair- 
. hi . 5 y good $10,000 in thir , ' 

history of this theatre. ao in ird Forum 


Music Hall (‘Cinerama, Ine 
1,208: $1.49-$2.65) — “South Seas 
Adventure” (Sinerama) (67th wk 
Slowing to good $11,000. Last week, 
$10,100. 

Trans-Lux Krim (Trans - Lux 
1,000: $1.49-$1.65)—“Mouse That 
Roared@” (Col) (3d wk). Fine $5,000. 
Last week, $7,000. 


Teal : f an. } . 
Mercury (United Motion) (1,355; | slightly over capacity. 


$1.25-$3)—“Porgy and Bess” (Col) 
4th wk). Great $18,000. Last week, 
same. 





Petticoat’ Loud 
$15,000 Tops Prov. 


Providence, Jan. 12. 
“Operation Petticoat” is giving 
the RKO Albee a terrific second | 


| State, | 
Harry Belafonte show onstage at 
| the Palace finished its fourth round 


| planned, and may be 


j}week. For 


CHEBA cH And Stage Hotsy $150,000, Sheba’ 436, 


Summer Smash 436, Beach Big 356 


iway film business cu 
ly is feeling the us er post hol day 
eidown w seems all the more 
e b iuse of the booming 
de in > New Year's Week and 
Christmas holiday stanza Many 
first-run theatres are off sharply 
from the peak figures of New 


Year’s week which took in a long 
weekend That session and the 
Xmas week witnessed the toppling 
of numerous records and register- 
ng of some amazing takes 

Biggest money still is go'ng to 
the Music Hall with “Operation 
Petticoat and annual Christmas 
stageshow It is very big around 
$150,000 in current (sixth) week 
Pic passed the $1,000,000 mark in 
total gross over the past weekend 
“Petticoat” did the biggest single 
day’s trade ever at the Hall on 
Thursday (31), which took in New 
Year's Eve Bill goes a seventh, 
with pageant being dropped from 
Stageshow starting tomorrow 
Thurs 

“Solomon and Sheba” is heading 
for boff $43,000 in third week at 


the Capitol, and naturally stavs 
Suddenly Last Summer” looks 
like great $43,800 in third round 
at the Criterion after a new high 
for house opening week. 


“On the Beach” is heading for a 
robust $35,000 in fourth week at 
the Astor, and stays. “Journey To 


Center of Earth” wound up fourth 


rouna at the Paramount with a 
good $31,000 “Campbell's King- 
dom,” new pic looks less than 


$8,000, drab, on first stanza at the 
Victoria, and won't stay long 
“Behind Great Wall,” first Aro- 
maRama pic, completed its fifth 
round at the DeMille with a fine 
$19,800 after a great $38,000, best 


“Li'l Abner” with -stageshow is 
finishing its fifth and final round 
at the Roxy with a fair $35.000 
“Ben-Hur” looks to get a huge 
$50,165 in eighth session at the 
covering 13 shows. 


with a mighty $43,500, which is 
His engage- 
ment has been extended for 
weeks longer than originally 
prolonged 
more 

“Black Orpheus” held with a 
rousing $13, 800 in third round at 
the Plaza. “Suddenly Last Sum- 
mer, playing the arty Sutton, 
looks socko $17,000 in third week 
after a mighty $21,100 in second 

Many of the arty houses did re- 
markably well on New Year’ s Eve 
instance, ‘Sapphire’ 
soared to a great $13,000 in second 
week but is off to $9,400 for third 


week to lead a busy city. Also hot | 5'@9za though still very big for a 
are second rounds of “Never So|™OVveover. Another example 1s 


Few” at the State and “Miracle” 
at Majestic. “Beloved Infidel” at 


| Strand is sluggish. 


Estimates for This Week 


Albee (RKO) (2,200; 65-$1.25)— 
“Operation Petticoat’ (UI) and 
“Four Fast Guns” (2d wk). Wow 


$15,000. First was terrific $25,000 

Majestic ‘SW) (2.200; 65-90) — 
“The Miracle” (WB) and “Jet Over 
Atlantic” (WB) (2d wk). Sock $10.- 
000. First was very nice $15,000. 

State (Loew) (3,200; 75-$1.25) — 
“Never So Few” (M-G) (2d wk) 
Hefty $10,000 or close. First was 
hotsy $19,000. 


Strand (National Realty) (2.200 
65-90) — “Beloved Infidel” (20th 
and “Rhapsody of Steel” (20th) 


Last week, “Journey 
(20th) (3d wk) 


Slow $6,000 
To Center of Earth” 
good $8,900. 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are nef in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





Last Angry Man,” which surged 


| to a smash $12,000 in 11th week at 


th Trans-Lux 52d but looks a bit off 
off at $10,000 in 12th 

‘Tiger Bay” pushed to a whopping 
$10,800 in third session at the Ba- 


ronet but dipped to $8,700 for 
fourth week, “Mouse That 
Roared” roared ahead to an un- 


believable $19,800 in 10th round at 
the Guild, no doubt helped by 
landoffice biz at the Hall, but 
wound the 11th week at $9,500. 
Estimates for This Week 

Aster (City Inv. (1,076: $1.25- 
$2 50'\—“On Beach” (UA) (4th wk 
This round winding tomorrow 
Thurs.) looks to hit great $35.000 
Third was $49,000 after $63,000, 
over hopes, on second Stays on 
naturally 

Capitel (Loew) (3,662; 95-$2)— 
“Solomon and Sheba” (UA) (@d 
wk This session finishing Fri- 
day (15) is heading for boffo $43.- 
000 after $63,000 in second. First 
week, $141,000. Continues 

Criterion (Moss) (1,671: 
—*Suddenly Last Summer” (Col) 
(4th wk). Third week completed 
last night (Tues.) was great $43,- 
000 after $65,200 in second. First. 
$65,300, over hopes, and new high 
for house. 


90-$2.40) 


Palace (RKO) (1,642: $1.75- 
$7.50\—Harry Belafonte show 
onstage (5th wk). Fourth stanza 


ended Sunday (10) afternoon was 
over capacity $43,500. Third, $50,- 


four | 


round. | 


extended to 
about four weeks 


600 Engagement 
March 6, or 
iongel 
Forum (Moss) (813: 90-$1.80 
“Gene Krupa Story” (Col) (3d wk). 
This finishing tomorrow 
Thurs.) looks to reach good $10.- 
000. Second was $15,500. Opener 
was $25,500, a bit below expec- 
tancy 
DeMille (Reade) (1,658; $1.50- 
$2.75 “Behind Great Wall” 
Cont) (6th wk). Fifth round ended 
last night (Tues.) was fine $19,800. 
Fourth was great $38.000, best of 
run. Third was $33.000 
Paramount (AB-PT) (3.665: $1- 
$2)—“Journey to Center of Earth” 
20th) (5th wk Fourth stanza 
ended last night (Tues.) was good 
$31,000. Third, taking in New 
Year's, was $79,000. Second, socko 
83,000. Stays on with no new pie 
announced as yet 
Radio City Music Hall 
fellers) (6,200; 90-$2.75)—* 
tion Petticoat” (U 
stageshow and pageant (6th wk). 
This session finishing up today 
Wed.) is heading for big $150,000. 
Fifth was great $202,400. Fourth 
was $224,200, new peak for Hall 
excepting a week taking in New 
Year’ s Eve as last year when 
“Auntie Mame” (WB) did about 
$3,000 more in session which in- 
cluded New Year's Eve 
Riveli (UAT) (1,545: $1.25-83.50) 
—*“Story on Page One” (20th). 
Opens today ‘Wed.). Last week, 
“Big Fisherman” (BV) (23d wk), 
off to lean $6,000 after fine $13.- 
000 in 22d round. The 21st week, 
$12,000, considerably over hopes. 
Roxy Indie) 5,705; 90-$2.50)— 
“Lil Abner” (Par) and stageshow 
oth-final wk). This week winding 
Continued on page 10) 


‘Krupa’ Fae. $40, 000 In 
Toronto; ‘Operation’ Big 
176, Beach’ Wham 226 


Toronto, Jan. 12 

With the only new biil in current 
round “The Gene Krupa Story,” 
fine at 10-house Tavlor combo, 
holdovers are stil! setting the pace 
to nightly turnaway -biz in many 
cases. This goes for fourth frame 
of “On the Beach” and “Ben-Hur” 
and third stanzas of “Solomon and 
Sheba” and “Operation Petticoat.” 
“Journey To Centre of Earth” is 
sock in second at Imperial. “Porgy 
and Bess” is perking in 23d frame. 

Estimates for This Week 
Caritow | Rank) (2.318; $1-$1.50)— 


session 


(Rocke- 
Opera- 
with Christmas 


“On Beach” ‘UA) (4th wk). Sensa- 
tional $22.000. Last week, $26,000. 
Century, Downtown, Glendale, 


Midtown, Oakwood, Odeon, Prince 
of Wales, Scarbore, State, Vogue 
‘Tayler) (1.338; 1.059: 995; 1,089; 
752; 1,200; 684: 694; 75-$1)—"Gene 
Krupa Story” (Col) and “Blood and 
Steel” (20th). Fine $40,000 
Hollywood (FP) (1.080: $1-$1.25) 


— “Beloved Infidel” (20th) (4th 
; wk). Steady $6,500. Last week, 
$2.000 

Hyland (Rank) (1.057: $1) — 


“Carry On, Teacher” (Rank) (3d 
wk). Very good $6,000. Last week, 


| $7.500 


Imperial (FP) (3,343: $1-$1.25)— 
“Journey to Centre of Earth” (20th) 
2d wk). Sock $16,000. Last week, 
$24 500 

International ‘Tavlor) (557; $1.25) 


— “Gold Rush” (UA) and “Blue 
Murder St. Trinians” (IFD) (2d 
wk) (reissues). Hotsy $3,000. Last 


week, $3.500 
Loew's (Loew 
Onveration Petticoat” (U 
Still great at $17,000. 
sock $70,000 
Tivoli (FP) (995 


2.075: $1-$1.25)— 
3d wk). 
Last week, 


$1.50-$2.50) —- 


“Porgy and Bess” (Col) (23d wk). 
Perking to $7,200 Last week, 
$6.900 


Towre (Taylor) (695: $1.25) — 


“Mouse That Roared” (Col) (10th 
wk Still hep at $5,000. Last 
week. $5,500 

University (FP) (1.556: $1.50- 


$2 75)\—‘“Ben-Hur” (M-G) (4th wk). 
Canacity, with nightly turnaways, 
$17.500. Last week, ditto 


Uptown (Loew) (2,745; $1.25- 
$1.50) — “Solomon and Sheba” 
(3d wk). Wham $18,000. Last 


week, $21,000. 
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Cincy Solid; Petticoat’ Mighty 16G 
After Record Preem, Few Boff 126 


Cincinnati, Jan. 12. 

Cincy film trade shapes very 
wholesome for this post-holiday 
session. “Never So Few,” the only 
newcomer, looms solid at Palace. 
“Operation Petticoat,” which 
bowed to a seven-year high local- 
ly. continues plenty smash in séc- 
ond stanza at the Albee. “Best of 
Everything” is nifty in second 
week at Keith's. “Journey to Cen- 
ter of Earth,” in fourth round on 
the main line via moveover to the 
Gr and, holds in good stride. 

“Windjammer” is back in hefty 
tempo after holiday zoom for 14th 
week at Capitol. Longrun “Porgy 
and Bess” bids oke in closing 15- 
week tenancy at Lou Wiethe’s Val- 
ley, suburban plushery. House 
changes to pop policy with 
Krupa Story” for a fortnight. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)\— 

“Operation Petticoat” (U) (2d wk). 


Wham $16,000 following $32,000 
preem, a Cincy high since “The 
Robe” in 1953. Holds for third 
veek 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"‘Windjammer” (NT) 
(14th wk). Hefty $17,500. Same} 
last week. 

Grand (RKO) (1,400; 90-$1.25)— | 
“Journey To Center of Earth” 
(20th) (m.o.). Good $7,500 in fourth 
frontline frame. Last week, ‘“Hap- 
py Anniversary” (UA) (2d_ wk). 
$7.300 

Keith’s ‘Shor) (1,500; 90-$1.25)— 


“Best of Everything” (20th) (2d 
wk Nifty $9,000. Last week, 
$12,000. 

Palace (RKO) (2,600; 90-$1 25)— | 
“Never So Few” (M-G). Swell $12, 
000 er over. Holds. Last week, 
“Journey To Center of Earth” 
2Oth) (3d wk), $16,000 

Valley (W icthe) (1,200: $1.50- 
$2.50)\—“Porgy and Bess” (Col) 
(15th wk). Oke $4,500 finale of a 


Last week, $7,400. 


pleasing run, 





KANSAS CITY 
(Continued from page 8) 
— “Miracle” (WB) (2d wk). Oke 
$6000. Last week, $8,000 

Plaza (NT) (1,900: 85-$1) — 
“Happy Anniversary” UA) (2d 
wk). Bright $8,000; stays on. Last 
week, $13.000, as house switched 
to first-run. 

Roxy (‘Durwood) (850: $1-$1.50) 
— “Onveration Petticoat’ (U) (3d 
wk). Great $11,000; holds over. 
Last week, $14,000, best second 


week in history of house, on heels 
o* record opening week at $18,000 
First also was biggest single week 
and biggest second session on rec- 
ord for a Universal picture in 
downtown K. C 
Uptown (NT) (2,043; 85-$1) 
“Journev To Center of Earth” 
(0th) (4th wk). Pleasant $6,590. 
Last week. in combo with Granada, 
rousing $16.000 (New Year's week). 
Previous (Xmas) week was sock 
$20,000 
“ranada 
“Oneration 
$5,000. 


NT) (1,217 
Petticoat” 
Holding. 


MINNEAPOLIS 


‘Continued from page 9) 
as a first-run situation, helped, of 
course, by strength of current film. 
Wow $12.000. Las. week, $17,000. 
State (Par) (2,200; $1-$1.25)— 
“Operation Petticoat’ (U) (2d wk). 
Will take its place among 1959-60 
best grossers here. Huge $15,000 
Last week, New record. $23,700 
Suburban World ‘Mann) (900; 
“Summer Place” (WB) (2d 
run Virile $2,500. Last week, 
“Bridal Path” (Indie) (2d wk) 
$1.800 at $1. 
Uptown (Field) (1,000; $1.25)— 
Roared” (Col) (3d 


“Mouse That 
wk). Making a pleasing debut as 
first-run house. Good $4,000. Last 
week, $5,500 after big opener. 
World ‘Mann) (400; 85-$1.25)— 


“Happy Anniversary” (UA) (3d 


: 85-$1) 
U). Fancy 


85 


wk). Another holiday winner here. 
Fat $4,500. Last week, $6,000. 
First 


was smash. 


BOSTON 
(Continued from page 8) 
week, $10,000. Opener, big $13,- 

000 
Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (8th wk). 
enth week ended Monday (4) was 
eapacity $30,000 for 12 shows. Last 
week, same. Week before, $26,000 


fo. 10 shows. 
75-$1.25)— 


Trans-Lux (T-L) (730; 


“Fever Heat” (Mishkin) and ‘Sins 
of Flesh” (Indie) (3d wk). Hot! 
$4,200. Last week, $4,800. 


Orpheum (Loew) (2,900; 90-$1.50) 
“Never So Few” (M-G) (2d wk). 
Loud $18,000. Last week, sock 
$24,000. 





“Gene | 


; ; | 
. cms 


‘So Few’ Slick $9,000, 


Indianapolis, Jan. 12 

The big holiday ups wing in 
is continuing to a | I 
first-runs here. 
ter of Earth,” 





1 ‘ 
ney 


top grosser at In 


ana since “Peyton Place” is lead 
ing city again, in third stanza 
“Never So Few” also is fine in sec- 
ond week at Loew's Porgy and 


Bess” is rated sock at Lyric in third 
week. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 75- 


| $1)—“Beloved Infidel” (20th). Fair 
$7,000. Last week, “Career I 
$8,000. 
Indiana (C-D) (3,200 
“Journey To Center of 
(20th) (3d wk Okay $10,000 ot 
nearly $45,000 in three weeks 
Keith’s (C-D) (1,300: 90-$1.25)— 
“Came to Cordura” ‘Col) (2d 
Fair $6,000. Last week, $7 








Sev- | 


000 
Loew’s (Loew) (2,427; 90-$1.25)— 
“Never So Few” (M-G 2d 
Fine $9,000. Last week, 
$17,000. 
Lyric (C-D) (850 
“Porgy and Bess ( 
Socko $10,000. Last wee 


Petticoat’ Lush 
‘| 14G Paces Omaha 


Omaha 
the ne 
record-sha 

Sout! 


Shuttering of 
Theatre after a 
64 week run with 
lis the big news 
| Pie at this new 
with a gross of 
for the long run. Top 
rently is ‘Operation 
very big at Orpheum i 
third seems imminent 
week of “Miracle” at tl 
locks dull. Third of ‘ 
Few” at State is oniy f 

ee for This W eek 

Cooper Cooper 8 
$2.20)\—“South  Pacific”’ Magr 
(64th wk). Closed Sunday 10 
Giant $10,006. Last, week, same 

Omaha (Tristates 5-$1 
—‘Miracle” (WB Dull 
$3.500 after modest $6.000 bow 

Orpheum (Tristates) (2.877: 75 
$1)—“‘Operation Petticoat I 
wk), Sturdy $14,000 
than many opening we 
week, wham $21,000, a 
this house in five vears 

State (Cooper) (743; $1 
So Few” (M-G) (3d wk 
to fair $3.500. Last week. nice 
$5,000. 


week 
ound 
$480,( 
grosser cur- 
Petticoat.’ 
ond. A 
Second 
e Omaha 
Never So 


here this 
house w 
neal 


p 


UU 


n sec 


2,066: 7 


2d wk 


9 
2d 
7 } ++ 
and be 
eKs Last 


a Oe at 





‘Sheba’ seal $22,000, 


big $15.500 after $19,200 in second 
| Denver; ‘Petticoat’ 156 Fk wes GAAOh tne ot Slonst 
} Denver Jan ‘opening weeks here 

With seven holdovers and only Sutton (R&B) (561; 95-$1.80)— 
a single newcomer, biz ot 1in| Suddenly Last Summer” (Col 
stem currently is on quiet side (4th wk Third frame finished 
with a few exceptions after two last night (Tues.) was smash $17,- 
rousing previous sessions. Two of 900 after wow $21,100 in second 
these exceptions are “Operation | Opener was $17,700 
Petticoat,” great in third round at Trans-Lux 52d St. (T-L) (540; $1- | 
1,270-seat Centre, and “Solomon, $1.50 Last Angry Man” (Col 
and Sheba,” smash at Paramount,| ‘12th wk This stanza finishing 
also for third week. “The Ting-| tomorrow (Thurs.) looks like big 
ler” is rated hefty in opener at the $10,000 after $12,000 in 11th week 
Denver. “The Miracle” is only | The 10th was $14,000 
fair in third at Orpheum World ‘Perfecto) (390; 90-$1.80 
|, Estimates for This Week Be a Ph Peng ool 
® : - ©¢ On 2e Of WK nis stanza e ing yY ‘ro 
“aaae aok tec a ho "hie k). +, hut s Jooks to hold with okay 
Sturdy $10,500. Last week. $10.- —— after nice $5,200 in seventh 
000. ; 

Centre (Fox) (1,270; $1-$1.45 
“Operation Petticoat’ (U) 3d wk 
$15,000. Last week, $23,000. First SAN FRANCISCO 
| week, $25,600, new alltime high Continued from page 9) 
| Denham (Indie) (1,584; 75-$1.25) wk rerrific $20,000 or close 
| “Li'l Abner” (Par) (4th wk). Strong Last week, $27,500 after mighty 
| $7,000. Last week, $9,500 $35,000 opener 
| Denver (Fox) (2,432; $1-$1.25)— Stagedoor (A-R) (446; $1.25-$1.50 
|“Tingler” (Col). Hefty $14,000 —‘Porgy and Bess (Col) (3d wk) 
Last week, “1,001 Arabian Nights” Solid $8,500. Last week, good $9,- 
| (Col), big $16,000. 000. First was $8,000 

Esquire (Fox) (600; $1 ‘Mouse Presidio (Hardy-Parsons) (774; 
That Roared” (Indie) (3d wk Off _$1.25-$1.50)—“Too many Crooks” 
to okay $3,000. Last week, $5.000.| (Indie). Okay $3,000. Last week 
| Orpheum (RKO) (2,690; $1-$1.25)| “Brink of Life’ (Indie) (2d wk 
—“Miracle” (M-G) (3d wk Fair Oke $3,500 
$6.500. Last week, good $12,000 Vogue ‘S. F. Theatres) (364; 

Paramount (indie) (2,100; 90- $1.25)—‘‘Mouse That Roared” (Col) 
$1.25)—“‘Solomon and Sheba” (UA) | (3d wk). Wow $5,800. Last week, 
(3d wk). Smash $22,000 Last | $5,500 
week, $26,000. Opener was wow. Coronet (United California) (1,- 

Towne (Indie) ‘650: $1-$1.45)— 250; $1.80-$3.50)—‘Ben-Hur” (M-G) 
“Happy Anniversary” (UA) (3d wk 3d wk Near capacity $25,000. 
Dandy $6,000. Last week, solid Last week. smash $35,000. First 


8,000. 


Indpls; Porgy’ Big 106 = 


NEW YORK 


(Continued from page 9) 








tomorrow (Thurs.) looks like fair | 
$35,000, helped by preview, after | 
$71,009 in fourth round. The sec- 
ond was $133,000, well above fore- 
cast. “Gazebo” (M-G) and stage 

show opens Friday (15 House 
lans to drop stageshows after 
“Gazebo” run is completed 

State (Loew) (1,900; $1.50-$3.50 

‘Ben-Hur” (M-G) (8th wk). This 
stanza ending today (Wed.) looks 
like huge $50,165 for 13 perform- 

}ances. The seventh was capacity 
$54,500 

Victoria ‘City Inv 1,003; 50- 
$2 Campbell's Kingdom” (Lo- 
pert Initial round finishing Fri- 
day (15) is heading for drab $8,000 
or less. In ahead “Happy Anniver- 
sary UA) (8th wk-l0days), solid 
$18.500, bulk of which came from 
New Year’s Eve and Christmas 
week 

Warner (SW) (1,416; $1.50-$3.75) 
—‘‘Porgy and Bess” (Col) (29th 
wk). The 28th session finished Sat- 
ul was okay $16,000. The 

s, $26,500, this taking in 
week. “Porgy” winds 
re Jan. 23, with “Scent 
" (Todd) likely to follow 
in February 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2 
‘iger Bay” ‘Cont 5th wk 
Fourth stanza finished Sunday (1) 
was big $8,700. Third, great 
$10.800 

Fine Arts (Davis) ‘468; 90-$1.80 

400 Blows Zenith) (9thawk 
Eighth round ended Sunday (10 
Was I $11,000 after sock $16,000 
n seventh, being helped by N.Y. 
Film Critics’ award 

Beekman R&B) 590; $1.20- 
$1.75 The Cousins” Films 
Around World) (8th-final wk’. The 
eventh session finished Sunday 
1{ was okay $5,700 after $8,800 

sixth week. “Rosemary” (FAW 
opens J 18 

Fifth ove. Cinema R&B 250 
$1.25-$1.80 “Magician” Janus 
2 wk). This week finishing to- 
da‘ Wed loors to hit good 
$4,500 after $6,100 in 19th round 
Stavs on 

Normandie (T-L 592: $1.25- 
$1.8 Bridal Path” (Union) (4th 
wk This week ending Friday (15 
is heading for mild $5,000 Third 
was sturdy $10,000. “Swan Lake” 
Col) opens Jan. 25 

Little Carnegie ‘L. Carnegie 
520 $1.25-$2)—"Tiger’s Tail” 
Brandor Opened strongly last 
Saturday (9 In ahead, “Human 
Condition” Brandon 3d swk-6 
days) was modest $4,000. 

Guild (Guild 450; $1-$1.75)— 
Mouse That Roared” (Col 12th 
wk Eleventh session completed 
Sunday (10) was solid $9,500 after 


amazing $19,800 in 
Murray — R&B) (565; 95-$1.80 
Sapph U m.o 4th wk 
Third stanza ended Monday (11 
was sturdy $9,400 after sock $13,000 


ond 


10th week 


in sé 
Paris 


$1.80 


Pathe C 
rhe 
kK The 11 
da‘ 1{ wa 
3.000 in 


inema) (568; 90- 
Lovers” (Zenith) (12th 
th round ended Sun- 
s fancy $9,000 after big 
10th week 

Plaza ‘Lopert) (525; $1.50-$2 
Black Orpheus” (Lopert) (4th wk 
Third week ended Monday (11 


was 


} was $32,000. 


‘EARTH’ NICE $8,000, 
L’ VILLE; “TALK” 56, 11) 


Louisville, Jan. 12. 

Holdovers at all downtown stands 
this week, and most of them still 
doing healthy biz. “Porgy and 
Bess” in third week at the Brown 
is mild Youth Council of the 
N.A.A.C.P. still picketing the house. 
Local press carrying letters protest- 
ing the policy of excluding Negroes. 
This virtually all-Negro film is not 
getting much wicket activity. 11th 
week of “Pillow Talk” at the Ken- 
tucky rolling along fine Rialto 
with “Journey To Center of Earth” 
in fourth week is modest but 
“Never So Few” at United Artists 
in second maintains a strong pace 

Estimates for This Week 

Brown (Fourth Avenue 
$1.50-$2)—"‘Porgy and Bess” 
3d wk Mild $5,000, 
for 8-week run Last 
moderate $6,500 

Kentucky ‘Switow 
—‘‘Pillow Talk” il 
Was expected to wind 
stand last week, but 
strong pace justifying holding in- 
def Current week nice $5,000 
after 10th week's virile $6,500. 

Mary Anderson (People’s) ‘(1,000 
75-$1 “Miracle” (WB 3d wk 
Fine $6,500 after second week's 
$7,500. 

Ohio (Settos) (900; 60-90)—"Li'l 
Abner” (Par) (4th wk). House has 
been operating under first-run po- 
licy only short time, but this 
winner, $5,500 or close, after 
week's neat $5,700 

Rialto ‘Fourth Avenue 
60-90'\—"‘ Journey To Center of 
Earth” (20th) (4th wk Moderate 
$6,000 after third week’s booming 
$12,000 


1,200; 
Col 
with pic set 
week (2d), 
900; 75-$1.25) 
llth wk 
up local 
continued 


is a 
third 


3,000 





United Artists (UA) (3.000: 60-$1 
—‘Never So Few” (M-G) (2d wk 
Fine $8,000 or close after opening 
week's grand $12,000, helped by 
New Year's eve 


CHICAGO 


(Continued from page 9) 
Okay $7,500 Last week $12.000 
Loop ‘Telem't) (606: 90-$1.80 
“Last Angry Man Col) (3d wk 
Good $9,700. Lz eek, $12,000 
McVickers (JL&S) (1,580: $1.25- 
$3)—"Windjammer” (NT) (3d wk) 
Nice $16,500. Lez week, $21,000 
Monroe ‘Jovar 1,000; 65-90 
“Rebel Set” AA) and “Face 
Fire” AA Okay $4,800. Las 
week, “Pier 5 Havana” (Indie) a 
“Lost Missile” (Indie), $4,900 
Oriental (Indie 3,400; 90-$1.80 
—‘Journey to Center of Earth” 
20th) (4th wk Fancy $20,000 
Last week, $45.000 
Roosevelt B&K) 
$1.80 — “Happy 
UA) (3d wk 
week, $16,500. 
State-Lake 
$1.80)—“‘On Beach” (UA) (4th wk) 
Wow $32,000. Last week. $47.000 
Surf ‘(H&E Balaban) (685: $1.80 
—"Porgy and Bess” (Col) (m.o.) 
3d wk Stout $6,000. Last week 


st w 
ast 


ast 


of 
st 
id 


1,400; 90- 
Anniversary” 
Good $14,000. Last 


B&k 2.400; 90- 


Todd) (1.089; $1.75-$3.50 
—*Ben-Hur” M-G 3d wk 
Solid $26,500. Last week. $36.500 

United Artists ‘B&K) (1.700: 90- 
$1.80/\—"The Miracle” (WB) ‘3d 
wk Smooth $16,000. Last week 
$24.000 

Woods (Essaness) 
$1.80 “Soloman 
UA) (3d wk). Great 
week, $52.000 

World (‘Teite!] 606: 90-$1 
“Magician” (Janus) (3d wk). 
$4,500. Last week, $8,000 


PHILADELPHIA 


(‘Continued from page 8) 
14th wk). Okay $7,000. Last week 
big $12,500. 

Midtown (Goldman) 
$1.80/\—“Operation Petticoat” (U 
3d wk). Great $19,500 or near 
Last week, $24,000. Opener was 
record $34,365 

Randolph (Goldman) (1.200: 94- 
$1.80) — “Miracle” (WB) (2d wk 
Fair $7,000. Last week, $13.700 

Stanley (SW) (2.200: 90-$1.80)— 
“Cash McCall” (WB) (2d wk). Hep 
$15,000 or near. Last week, great 
$25,000 

Stanton (SW 


‘1.200 
and Sh 
$39,000 


90- 
eba” 
Last 


50 
Dandy 


(1,000: 90- 


(1,483: 99-$1.80 


‘Goliath and Barbarians” (AI) (2d 
wk Good $10.000 or near after 
smash $19.500 opener 

Studio (Goldberg) (483: 99-$1.80 
—‘‘Female in Flesh” (Kings) and 

lesh and Desire” (Kings) (re- 
issues). Smart $5.800. Last week 
“Cranes are Flying” (Mosfilm) (2d 
wk), $3,800 

Trans-Lux (T-L) (500; 90-$1.80) 
—‘Mouse That Roared” (Col) (3d 
wk) Loud $7,500. Last week 
$9.500 

Viking ‘Sley) (1,000: 99-$1.80)— 
“Happy Anniversary” (UA) (3d wk) 
Quiet $5,500 Last week, big 
$7.000. First was $13,000 

World (Pathe) (400; 99-$1.80) — 
“Magician” (Janus) (3d wk). Good | 


$4,000. Last week, $5,000. j 


‘New German Laws May 


Cut Into Handling Of 
U.S.-Produced Shorts 


Frankfurt, Jan. 12 

Quietly and almost without any 
notice, two laws are pending in the 
legislatures of Hamburg and Bava- 
ria which may have a very costly 
effect on the American film dis- 
tributors in Germany. The laws 
concern “classified” shorts. About 
550 feature length pix are released 
in West Germany every year, of 
which more than 200 come from 
American distributors. It’s custom- 
ary that a short which has been 
classified as “worthy” or “espe- 
cially worthy” by the Film Cl 
fication Board be released along 
with every feature, because for 
shorts in the first category there's 
a tax reduction of 4°, and for 
those shorts in the “especially” 
slot, the tax relief is 6°% 

Such a short, which is generally 
with heavy emphasis on “culture,” 


lassi- 


usually costs about $3,000 but 
the tax savings for the American 
MPEA member companies mount 


up te about $250,000 over the year 
It’s formerly been customary for 
the distribs to buy one short and 


to use it with two features—once 
along with a first-run film, and 
then again with an action house 
pic, so that generally the audience 
isn’t exposed to it twice. This 
means that the Americans buy from 
150 to 160 “classified” shorts a 
year. They buy about 100 from the 


Germans. 


Allied Handling Chandler's 
Package, ‘Plunderers’ 


Hollywood, Jan. 12 
Allied Artists will distribute 
“The Plunderers,” which Jeff 
Chandler's August Productions is 
packaging with actor to s‘ar 
eph Anthony is slated to direct 
Property previously offered 
both to Columbia Pictures and 
20th-Fox, but wa sold. 


Jo- 


Was 


asn't 





A ‘Misia hes 


Albany, Jan 
Sylvester J. Albano, justice 
the peace and operator of the 
bano Drive-in, figured in news 
stories about the mysterious gas- 
tro-intestinal illness that more than 
1,000 Ravena-Coeyman a residents 
contracted after New Year's, when 
he pinch hit Thursday (7) for his 
son, John, one of the victims. The 
latter operates the barber shop 
formerly conducted by his father 
and also has an interest in the 
automobiler 


12 
of 


Al- 


Albano heard cases in the shop 
throughout the day, alternating 
this with turns at barbering. 

The Albany Times-Union front- 


paged Friday (8) a photograph of 


Judge Albano working with comb 
and shears on a customer, while a 
State trooper, with arms folded, 


waited for the haircut to stop and 
court to convene 
The population of 
volved is around 3,000 
Ravena schools were closed until 
Monday (11 


the in- 


area 


SPOT THAT ‘SPARTACUS’ 


Universal’s Exceptional Leong- 
Ahead Ballyhoo Via Radio 
Universal "I launching a radio 
spot campaign for “Spartacus” at 
least six months before the pic- 
ture’s release. Company purchased 
time on New Year's Eve for 10- 
second spots stating, “1960 is the 
vear of ‘Spartacus’ and ‘Spartacus’ 
is the motion picture of the year.” 
Spots will be heard, according 
to U, 3,870 different times on 690 
Stations over three major net- 

works ... 


Shopping Center Cinema 
Miami, Jan. 12 

Wometco Enterprises, headed by 
Mitchell Wolfson, has closed a deal 
to operate a theatre at a new shop- 
ping center here. Construction of 
the center, developed by Food Fair 
Properties and to be known as the 


163d St. Shopping Center, will 
start in January The theatre is 
said to be the first major theatre 


in a shopping center in the U. S. 

Theatre, to be named the Wo- 
metco, will have a seating capacity 
of 1,350. Wemetco operates the- 
atres in Miami, West Palm Beach 
and Tampa as well as tv and radio 
stations in the south, 
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National Boxoffice Survey 


Biz Still Strong; ‘Petticoat’ No. 1, ‘Sheba’ 2d, 


‘Ben-Hur’ 3d, ‘Beach’ 4th, ‘Earth’ 5th 


Following two almost sensation- 
al liday weeks at the wickets, 
biz at first-runs is nearly back to 
normalcy this stanza Bui the 
strength of some bigger pix is be- 
ing irried into present week, 
making for happy exhibs Many 
keys covered by Variety reported 
the bigge holiday sessions in 
many vears, with any number of 
records smashed 

“Operation Petticoat” (U) is new 
boxoffice champ, easily racing 
ahead of all competition. “Solo- 
mon and Sheba” (UA) is finishing 
second currently, still racking up 
smash totals, “Ben-Hur” (M-G), 
playing in seven keys, is winding 
up third 

“On the Beach” (UA) ts only a 
step behind “Ben-Hur” with a 
great showing in fourth place 
“Journey To Center of Earth” 
(20th) is taking fifth money while 
“Never So Few” (M-G) is finishing 
sixth 

“Porgy and Bess” (Col) will land 
n seventh position despite all 








competition Miracle” (WB), 
wh did fairly well over the 
Christmas season, is capturing 
eighth spot. “Li'l Abner” (Par, 


which has been much higher, will 
land in ninth place 

“Happy Annivers: 
from United Artist 
10th. “Mouse That 
will be 11th while 
venture” (Cinerama) 


iry, 


. 1s 


another 
finishing 
Roared” (Col) 
“So. Seas Ad- 
rounds out 
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: — Bureau of Missing Business 
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Crawfordsville, Ind., Jan. 12. 
The hand-written manuscript of 


Gen. Lew Wallace’s novel “Ben- 
Hur” was recently back in Craw- 
fordsville, Ind., where most of it 


was written, to help along the ob- 





servance of the 80th anniversary 
of i publication. The novel was 
brought under state police guard 
from the Lilly collection at Indiana 
University, Bloomington, to the 
Wallace study for the event. Cele- 
bration. which included a parade, 
a ceremony at the Wallace home- 
stead, and a luncheon at Wabash 
College, received a financial assist 
(and inspiration? from MGM, 
which recently released its new 
film based on the plot 
“ea 

j ‘Blind’ Film Come-On | 
7 Minneapolis, Jan. 12. 

When the two local daily news- 
papers (single ownership) refused 
to allow the name of the current 
French screen attraction, “Call 
Git let alone any <cescriptive 
matter, in the ads for W. R. Frank's 
Avalon, latter went ahead and had 
the large ads run sans the picture's 
titl 


In elaborate and novel “take a 


cha stvle. the Avalon, using 
bold type in the ads, invited the 
public to “why not see w hat we 


have to offer in our surprise pack- 
age two real life actions that 
actually happened!” 

As though to taunt the newspa- 
pers for not allowing the title or 
anything pertaining to the film's 
subject matter and asking the pub- 
lic to come for a “surprise,” the 


of 








} 
| 
| 
} 

the top 12. “Gene Krupa Stor 

Col), just getting started and 
“Last Angry Man” (Co ire the 
two runner-up films 

Main interest in the r ymers 

is fecused on the To l 

“Scent of Mystery,” 

torrid in first five show 

preem. “Suddenly Last Sum: 

Col), also new, is smas} N.Y 
and sock in L.A. “Stor Page 

One” (20th), fair in L.A. and Bos- 

ton, is light in Frisco 

“Gazebo” (M-G), whicl vens at 

N.Y. Roxy this week, stil solid 

in L.A. on longrun, “Tig Bay” 

(Cont), big in N.Y. on extended- 

run, looks hotsy in Balto and fine 

in L.A. “Black Orpheus” (Lopert) 
shapes sock in N.Y. on longrun 
“Goliath and Barbarians AT), 


December Illuminati 


“Solomon & Sheba” (UA). 
“Operation Petticoat” (1 
“On the Beach” (UA 
: “Journey to Earth” (20th). 
“Li'l Abner” (Par 
“Porgy & Bess” 
“Pillow Talk” (1 
“Summer Place” (WB). 
9. “Happy Anni” (UA 
10. “Beloved Infidel” 
ll. “Arabian Nights” 
12. “Goliath, Barbarians” 


Col), 


00 <2 Ce DO 


20t! 
Col 
AT). 





on cui Economy Tops Argument, 


Ends Beston Censors; 
No Mere Silver Bowls 


12 
City of Boston’s new “austerity’ 
program has finally accomplished 
what a number of law suits neve1 
could: the abolition of the city 
censor’s post as presently consti- 


Boston, Jan 





} 


‘Solomon’ Shows Boxoffice Glory; 
Petticoat, Beach’ December's 2, 3: 


Holidays 


By MIKE WEAR 


Variety's regular w ly 
boxoffice reports are s 1- 
rized each month, retro 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 


”" An index of rela- 
tive grossing strength in the 
U. S Canada market, this 
monthly reprise does not pre- 


tend to express total rentals 
theatres, per 
the customary 


“definitive 





usual, 
pre- 


First-run 
went through 


tuted. New Mayor John F. Collins, | @pyrjstmas slump in December but 


elected on his pledge to cut the 


fancy in Minneapolis, is rated ter- city’s budget expenses and soaring 


rific in Detroit and good in Phil- 
ly. “Purple Gang” (AA) is okay in 
Boston. 


mostly in 
nouses li 


Pillow Talk” (U), now 
smaller keys or circuit 
met centers, continues doing nice- 
ly on its record longrun in Louls- 
ville .“Third Man on Mountain” 


tax rate, has given the axe to City 
Censor Walter Milliken, along with 
the city’s official greeter and assist- 
ant official greeter. Duties of the 
censor and greeter, are eventual- 


ly to be combined in a new job, 
Coliins has indicated 
Milliken, who has been on the 


BV), sock in Pitt, is trim in Bal-| job 14 years covering stage, film 


to 


“Sapphire” (U) looms smash in play in official capacity Wednesday | ber 


Wall” 
still Is 


Cont), 
solid 


N.Y. “Behind Great 
first AromaRama pic, 
in fifth N.Y. stanza. 

(Complete Boroffice R 
Pages 8-9-10) 


ports on 


PHFHeSeooos 
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+ 
. 
+ 
+ 
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public to “why not what we 
have to offer in our surprise pack- 


see 


age of two real life actions that 
actuaily happened-” 

As though to taunt the news- 
papers for not allowing the “Call 
Girl’ name or anything pertain- 
ing boldly to the films’ subject 
matter, the ads- went on to say 
“you've heard it on radio, you 
read about it, you saw excerpts of 
the news on tv.” They asked 
readers to come for a urprise” 
and wound up “now see it in de- 
tail—for adults only.’ 

Frank has followed the “Call 
Girl”"—“Unmarried Mothers” twin 
bill at the Avalon \ inother 
dual offering comprising rhe 
Mating Urge” and “Naked in the 
Sun” for aduits only, too, and now 
current. These films’ titles are 


ads went on to say “you've heard | 


it on the radio, you read about it, 


you saw excerpts of the news on 
ty : 

Ads concluded “now see it in 
detail!” and announced “exclusive” 
and “for adults only.” 

* * * 
[ ‘Secret Sell Pays Off _| 
Minneapolis, Jan. 12. 
Although the two local daily 


newspapers under the one owner- 
ship refused to permit W. R. 
Frank's neighborhood “fine 
Avalon to advertise “Call Girl” by 
name and the large ads employed 
for the twin bill of which it was 
a part didn’t mention 
tion's title, the 
finished a four-week 
business 

Star and Tribune newspapers 
have a censorship committee that 
passes on all theatre advertising. 
When the committee turned 
thumbs down on the “Call Girls” 
title Frank decided 
the title of the other victure, “Un- 
married Mothers” e ther. 

His newspaper ads a la “take 
a chance” in bold type invited the 


presram has just 
run to big 


arts” | 


| 
| 


| 
| 
| 
| 


| 
| 


the attrac- | 


he'd not use| 


| paper ad campaign on 


being permitted in the new spaper 
ads 

Paradoxically, perhaps, Frank in 
reissuing two of the pictures that 


he produced in Hollywood, “A Boy 
a Girl ang a Dog” and * 


Dan Patch.” is giving exhibitors 
the pitch that wholesome family 
trade offerings are hot boxoffice 
now and essential to raise the in- 


dustry’s prestige and relations with 

the public. Advertising matter cites 

the success of the Disney kid and 

animal pictures 
* - 

i Lipton: ‘Sell Vhe Exhibs’ 
What is said to |} the 
long-in-advance trade paper 
paign is being conducted by Uni- 
versal for the $10,900.C00 produc- 

tion of “Spartacus.” 

David A. Lipton, Universal's 
pub-ad v.p., pointed out 
company’s pre-sell policy 
delivering your message 
tainment, quality and enthusiasm 
to exhibitors—and press—even be- 
fore you take it to the ticket-buy- 
ing public. 


“means 


of enter- 


be your first targets. You reach 


These groups, exhibi-| 
tion and the fourth estate, should | low 


| 


and nitery fare, attended his last 


6)—the pre-Broadway tryout of 
“Motel” at Wilbur. Boston's cer- 
sor’s power actually have been cut 
drastically in recent years as a 
result of Supreme Court decisions 
on unconstitutionality of precensor- 
ship. 

Also being eliminated by mayor 
are the $75 silver bowls given to 
visiting dignitaries. From now on 
VIPs will get earthenware bean- 
pots. 


IRA TULIPAN MOVING: 


20TH-TO-COLUMBIA 


Ira Tulipan has resigned as pub- 
liciiy manager of 20th-Fox to be- 
come assistant ad-pub director of 
Columbia, working under ad-pub 
director Robert Ferguson, effective 
Jan. 25. 

According to Ferguson, this is a 
newly created post that goes hand 
in hand with an expanded promo- 
tion operation, including a base ad- 
pub budget of $10,000,000 for the 
coming year 

Tulipan used to work on the ex- 
hibition end in Boston and then 
joined the Warner publicily de- 
partment before joining 20th 

Succeeding Tulipan in the 20th 
post is Nat Weiss, who has been 
assistant ad manager 








The Great, Bernard G. Kranze As 


Cinerama’s Globemaster 

Bernard G. Kranze has been 
named vice president in charge of 
worldwide distribution and exhibi- 
tion for Cinerama Inc. He assumes 
his post immediately. Kranze held 
the same position for the past four 
years with the Stanley Warner 
Cinerama Corp. Stanley's holding 


biggest in Cinerama were recently acquired 
cam- fully by Cinerama Inc., 


headed by 
Hazard Reeves 

Kranze is a 35-year veteran 
the motion picture industry 
was general sales manager 


of 
He 
of 


that the| United Artists before he shifted to 


He'll 
N.Y 


SW’s Cinerama operation 
headquarter at Cinerama’s 
office. 





American-International will fol- 
its current “Goliath and the 
Barbarians” with “Goliath and the 


them initially through the trade! Dragon” filmed in Italy in Cinema- 


papers. 

According to Lipton, the trade 
“Spartacus” 
will be spread over a period of two 
calendar years 

* * * 
| The Gambling Instinct 
Glasgow, Jan. 12 

Customers at the Pavilion Cin- 
ema, Kirkintilloch, near _ here, 
stand to win in a major football 
pool prize by going to the films 

Company owning the Pavilion in- 
vests in a 2574-line permutation on 
an eight-match trebie chance pool 

Each Wednesday a patron is se- 
lected at random and invited to 
pick out ten half-tickets from a box 
containing all of the stubs for the 
previous six days. The owners of 


| the matching halves then share any 
| winnings. 


Business at the 


proving as a result. 


al 





cinema is =) 


Scope. 


| fore 


| Story” 


| earlier 


not as severe as it often is. Come- 
back at the wickets late in the 
month and for the year-end holi- 
davs was far more spirited than 
usual. Excellent product enabled 
some theatres to turn in their big-| 
gest Christmas and New Year's 
and others to soar ahead of 1958 
Fairly mild weather was rated a 
plus factor 

New boxoffice champ for Decem- 
was “Solomon and Sheba” | 
UA). While it had been forecast 
as a blockbuster, even the more | 
optimistic did not foresee the tre-| 
mendous biz it turned in late in 
the month Only out in circula-| 
tion two weeks, this pic has the 
stamina to land on top of the heap 
It was closely followed by “Opera- | 
tion Petticoat” (U), which had been 
doing landoffice biz at the vast 
N.Y. Musie Hall several weeks be 
Xmas. Carv Grant starrer 
toppled several old marks at this 
house during the holiday period, 
including a new peak for New 
Year's Eve 

“On the Beach,” 
JInited Artists, captured 
place It showed almost 
tional strength on its initial 
dates “Journey to Center 
Earth” (20th) wound up fourth 
“Li'l Abner” (Par) was only a 
step behind in fifth position 
Porgy and Bess” (Col), second in 
November, still was around and 
strong in enough spo's to take 
sixth money 


Talk” 


another from 
third | 
sensa- | 
play- 


of 


“Pillow (U 


champion at 


the wickets in both October and 
Novembhe! wound up seventh 
Summer Place” (WB), which was 


fourth in November, landed eighth 
“Happy Anniversary’ 
UA), just getting started late in 
November, showed enough stamina 
to take ninth position 

Infidel” (20th), 
dropped 


place 


ninth 


down te 


“Beloved 
in November 


10th. “1,001 Arabian Night” (Col 
took llth place. “Goliath and 
Barbarians” Al), which hinted 
considerable b.o. stoutness in No- 


vember, rounds out the Golden 
Dozen 

“Last Angry Man” (Col), fifth in 
November; “South Seas Adven- 
ture” (Cinerama), “Big Fisherman” 
(BY seventh in November; and 
“Third Men on Mountain” (BV), 
which was Ih in that month, 
were the ruhnner-up films 

“Never So Few" (M-G), which 
showed enough to finish 16th late 
in December, hinted real _ b.0. 
strength. It is due shortly at the 
N. Y. Music Hall. “Gene Krupa 
(Col) another newcomer, 
possibilities based on its 
playdates “Mouse That 
Roared” (Col) continued to do 
great biz in smaller theatres 

“The Lovers” (Zenith) finished 
ninth one week during the month 
and was a runner-up pic another 


shows 














Please Love Dmitri Tiomkin 


Three-time 


Oscar-winning composer, 
heart a Hollywood version of Willy 
wanted to be liked, and, if possible 





Dmitri Tiomkin, Is at 
Loman, the salesman who 
well liked. Tiomkin, whose 


favorite expression is “please don't hate me,” was in New York 


last week promoting 


the 23-minute featurette 


he did for U.S. 


Steel (“Rhapsody of Steel”) as well as his just published Double- 
day autobiography entitled, yes, “Please Don’t Hate Me.” 


To publicize the book 
like 500,000 lapel buttons 


Doubleday has manufactured something 
imprinted with. book's title and 


has 


hopes that the saying will take the country by storm, Said an 


enthusiastic, hard-pressing 
‘wanna buy a duck?’” 
busy. The composer, 
Unforgiven” and currently 
Expectations are that 


press 
Until that happens, Tiomkin is keeping 
who favors westerns, has just finished “The 
is at work on John Wayne's “Alamo 
“Rhapsody,” 


agent: “Like Joe Penner's 


a cartoon subject dealing with 


the history of steel, will play the Victoria in N.Y, 


|} Stevens 


Surge Very Cheery 


Ben-Hur” (M-G) con- 
tinued doing smash to capacity biz 


Session 


in Boston, New Yorrk, L.A. and 
Philly, with other playdates soon 
to be launched 


“Behind the Great Wall” (Cont), 
first AromaRama film, still was 
running solid to smash at the N. Y. 
DeNille Theatre, fourth week be- 
ing the greatest of its run. “Wind- 
jammer” (NT) still was doing nice- 
ly in a couple of kevs as the monih 
ended “Room At Top” (Cent) 
continued sturdy in several keys 
last month 

“Sapphire” (U) 
some okay to find 
cember. “South 
still was playing, 
couple of kevs 


checked in with 
sessions in De- 
Pacific’ (Magna) 
and solidly in a 


Look back in Anger” WB) 
turned in some routine dates. 
“House of Intrigue’ (AA) was 


rated good in Detroit. “The Bat.” 
from the same distrib, was mild in 
Omaha 


Playboy’s Stella Stevens 
Shocks the Homefoiks 


Memphis, Jan. 12. 
Dr. Paul Caudill, pastor of the 
First Baptist Church and the Mem- 
phis Press-Scimitar, (Scrinps-How- 
ard) took turns in blasting Mem- 


| phis starlet Stella Stevens for pos- 


ing “in the nude” in the current 


| issue of Playboy mag. 


Caudill, whose voice in this area 


| gets a big play from both his Bap- 


tist contingent and local dailies, 
pinned his Sunday sermon (3) on 
Stella's pic. The cleric said in his 
sermon to SRO congregation that 
“no young woman could throw 
aside all modesty and pose for a 
photograph in that manner cheap- 
ening herself.” 

The Baptist pastor lauded a 
Press-Scimitar editorial which said 
in part: “We are sorry to see Stella 
fall victim to the cruel 
press-agentry of Hollywood. What 


|a crime it is to persuade hopeful 


young actresses that they have to 
pose in the nude for magazines to 
have successful careers. We hope 
Stella (who was born and reared 
here) has the force of character te 
make this mistake the last of 
the sort. She has the looks and 
according to reviews the talent to 
do very well without cheapening 
herself.” 

Pastor said, “I dislike criticizing 
a girl from Memphis but if the pul- 
pit doesn't speak out at a time 
when virtue is being dragged into 
the gutter, who will?” 

Stella commented from Holly- 
wood that “I posed for this picture 
for money and possible publicity 
and it was no press agent stunt. I 
received $3,000 for the picture.” 
The photo shows Stella nude lying 
on her stomach, while another shot 
shows her only with a towel. 

Memphis starlet also was in a 
divorce tussle here with her ex- 
sailor husband and is alleged to 
have “taken her son” from Ten- 
nessee to California without per- 
mission of local courts. She is held 
in contempt here now. 

Bluff City dealers, who distrib 
mags in this area, reported that 
Playboy sold more copies in Mem- 
phis in the history of the mag. 
Dealers were being swamped with 
additional orders and rack stands 
all over town were making a hey- 
| day over the church and newspaper 
blasts 


‘Five Fingers’ Worth 2506s 


Fredrick Brisson has acquired 
|the film rights for “Five Finger 
Exercise,” the Peter Shaffer play 
| which he produced on Broadway, 
| for a reported $250,000. Brisson is 
| said to have beat out Charles Feld- 
man and Sam Spiegel tn the bid- 
| ding 
| At the same time, Brisson has 
| signed Morton DaCosta to direct 
the film version. The producer, 
aiso a Hollywood film-maker, is 
presently negotiating for an indie 
production arrangement with one 
of the mojor companies. 





| Kathy Grant (Mrs. Bing Crosby) 
visited Abilene, Tex., to address 
the 50th anniversary of the found- 
ing of the Texas Interscholastic 
League there. 
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For Pix in Spain It's Something New: 
Film Buys of Local Legit Vehicles 





Madrid, Jan. 1. 

i il roducers have 

a es pele Cantinflas Tops All 
been eager in recent months to % 
secure film rights to Spanish Top grossing picture 
stageplays. For here this phenom any source in Venezuela 
enon is almost brand new. A timid 1959 was Cantinfla re 
start was made last year ien Sube y Baja” (Up and D 


Mex pic distributed by ¢ 








legit writer Ruiz Iriarte sold his | bia 
“Juego de ninos” (Game ft hil- Top 10 U. S. moneymakers 
rs and “La guerra npezo en in Venezuela in the vear ere 
Cuba” (The War began in Cuba) in the order of their gross¢ 
\ h subsequently were f ned ¢ “South Seas Adve ntu - vine- 
at : rama), “Shaggy Dog” ‘D 

respectively directors Cahen Sala “Al Capone” (Allied 
berry and Manuel Mur Oti. During “Some Like It Hot” (UA Inn 
the course of the vear, three c ! of The Sixth Happine Oth- 
f adaptations were produced Fox), “Gigi” MGM Ve ' 

. . (Par Dracula” (UI Big 
i 1 old and new legit hits Country” (UA), “I Want te 








When producers ciscovered that Live (UA 
t transposilion could be made Indicative of the pickup ir 
« economy budgets to compen- domestic Venezuelan proc 
£ for industry inflation it tion is fact that locally de 
spurred similar project Pro “Yo y Las Mujere rhe 
ducers also became suddenly Women and I") was the t d 
aware that hit pla offered a best grosser from any source 
ready public. even in previncial in the year 
capitals, familiar with the pagers a 
theatre piece and preva “ 
tend id version ird H M | t Le g 
I or reason, eccording ro film erc cin yre avin 

ibe Angel Jordan, who thorough- 
} researched the stage-to-screen Universal After AQ Yrs.: 
tendency in a recent issue of 
“Triunfo,” is that censors seem Casey to Aussis Spot i 


finitely more elastic with acapt- 
aiions than they are with original 
screen plays.” 


Sydney, Jan 
Here McIntyre, in charge of Uni 
versal-International 
than 40 years, has 


here for more 


inatly 


Past producer reluctance to rifle 


stage works fer screen properties | tg quit the top seat and retire to 
completely vanished early thiS|pjis ranch. Dan Casev. long.ime 
year when two play hits of 1958) peneral sales manager, moves to 
found filmgoers queueing up to | the top seat. 
sce the screen versions. One of McIntyre has been regarded a 
these, “Donde vas, Alfonso XII?” | the No. 1 showman here. He began 
(Where to Alfonso XII?) stayed | his show biz life with his brothe 
on at two first-run houses to break |yjg_ cinema tentshows at No! 
all previous box-cffice records in| Sydney. swifching later to inde 
Svanish film history with over 60 pendent operation at the H 
weeks of first-run exploitation, | market, Svdnev. and finally « 
while the second, “The Girl from ting the exhibition field ecel 
Vallodolid” ended up high on the |the top spot with Universa 
list of box-office winners McIntyre, the late Stuart F. Dov 
Now the rush is on in full swing. |former head of Greater Union 
This year some of the more promi-| Theatres; and the late Charles 
nent productions taken from | Munro, former chief of the He 
Spain’s recent and _ past legit | cinema loop, were all disciples o 
ithology, include the recently- | showmanship selling 


§ 
a 
terminated “Colonel’s Three Ei The late 
1 


ce- David N. Martin was 
eras a Jose Maria Peman play, | associated with McIntyre for yea 
coproduced with France and Italy | at U-I before switching over to the 
and starring Anita Ekberg, Viitorio | Liberiy, Sydney, now hooked to 
de Sica. Fernando-Fernan Gomez,|the Metro loop. MeclIntyre’s ex 
Maria Cuadra, Daniel Gelin and | makes the third distributor ¢ 


Edgar 
decad 


Giorgia Moll: and 


Neville’s | to leave the film biz here. Stanley 
film revival of his I 


e-old stage | Higginson, longtime in « 


hit “El Baile” with Alberto Closas | Warners here, and Sid Albright 
and Conchita Montes. Luis Lucia’s | managing director at 2(/ Fox 


3lame an Angel” with a big | have left their old spots 
Spanish cast, originally appeared ——_- 
on the boards as “Miracle in Pro- 


EXTRA FRENCH IMPORT 


greso Square” from the pen of 
Calvo Sotelo. Jose Lopez Rubio’s 
“A Throne for Cristy” was also | LICENSES 10 DISNEY 
filmed recently by Argentine di- | ; . 42 
rector Luis Amadori. Ac pals ae 

| According to sources here he 


in ae licenses } 
by the Frencl 
Du Cine 
1960 (116 


extra six import 
Yank pice majors 
governmental Centre 
for last July to July 
all), will go mainly to Walt Di 
ney though he releases throus 

French distributor Disne 
take three or four so it is 


PAR PLANS TO EXPAND 
OFFSHORE FILM PROD. 


12 


assist- 


London, 
Karp, 


Jan. 


Jacob H executive 


ant at the Paramount Hollywood | couple of extras fat the others 
studios, is due nere in mid-Janu- But this is already felt Yank 
ary for confabs on the company’s | victory on this score and the U.S 
intensified British production pro-| Motion Picture Export Assn. will 
gram. He’s expected to stay here| press for more when the French- 
about a week, and will huddle with! U.S. accords are worked out late 
Richard L. Patterson, who helms next month. 

the company’s British production The Yanks also hope to get 


operation. more remittances feeling that the 
he visit to London will be the Solid French economy calls for 
first leg in an extensive swing) much freer film imports and earn- 


through Europe as part of Par’s| ings takeout. 


plans to expand its offshore pro- —— 
duction. The Hollywood company P d 
guction, The Hollywood company Producer, Actor Form 


rit ish pix in the coming year, in- B h P d. 0 fj 
cluding “The World of Suzie | ritis ro ut it 5 
Wong,” which goes out on location | London. Jan. 12 

in Hong Kong at the end of this 


Jules Buck 
O'Toole have formed a ne 
Kee p Filn 


Producer 
Peter 
| production company, 


onlt BY : | Ltd., under which the actor il 
Israeli Film Hous star in not less than se\ 


U p 15% From 19: 58 tures which Buck will 


Tel ee j Contracts are non-exclusive ¢ 
sik Tcl either side, and both 


and actor 


week 





produce 








Israeli film houses now aumber | O'Toole are free to produce or ap 
210, a boost of 15°o over the 1958! pear in other films or play j 
total. This country leads the world Buck, who recently completed 
in film attendance per capita “The Day They Robbed the Bank 

As part of the upsurge in con- of England” fer Metro release, i 
struction, an American- financed now prepping his next feature 
house is skedded to be erecied on | “Left Bank,” which starts 1 n 
site now occupied by the two old-| early next year. O'Toole is set te 
est theatres in Tel Aviv, the Gan star at Stratford-on-Avon nex 
Rimon and Beit Ha’am. The new | year in “Taming of the Shrew” and 


house will be the largest in Israel.'“Merehant of Venice!” 


en pic- 


Buck and 


Graz Fest Opens in June | 


Vienna, Jan. 5 


‘Mexico's Film Production May Hit 





























Se gest city of Austria 7 — 
Graz start its annual Festival " 
geuencecesema 3 BH Total for Year; 79 Now Finished 
on of Gottfried Vor ? 
a, “Danton’s Death ——__———+ Mexico City, Jan. 12, 
Wolf's od a - vie? poe Sh R | According to latest information, 
St ‘ aa a” v i] follow erek ’s saggy from official agencies as well ag 
tages Schlossberg Lond in. 12, | picture organizations the total pic- 
, 1 be used for I was i early teens when ture production here this year is 
ai Ric d Strauss 1 heard a story t Arnold peg red variously at 79 to 86 pro- 
S } 7 s “General Bennett | ed my duc tions This total includes the 
: . whale. life WW asked why two Hollywood pictures made in 
he 1 neve en for the Mexico this year. The informed 
heatre t iter that he Assn. of Mexican Film Producers 
‘ e * wrote pl é more in is the source for the 86 total. But 
sorre in j I it should be pointed out that the 
My Fair Lady As When I e a book I can figure also includes pictures in 
di p 1y hundreds. or production this month. What with 
eRge +] ex of words as the general holiday lull, these will 
’ - | | amso S$ minds ex I want in Januar: 
the to se heroine Therefore, the actual count of 
° e | Should I be fo enough to pix finished during the year may 
All-Time Click write } ll I ean write is come to no more than 77 national 
‘En Millicet and I am and two American films. While 
ther the ! of some there is conflict in total number of 
Ry SIR FRANK TAIT t who is ‘ ncing witl pictures le, there is none in the 
Icy the man: unanimous expression that this has 
aay S de me been “one bad year” for the Mexi- 
ecict } | can pix indust 
Me ourne 5 mé erek Howeve! Me ins 2) look 
F ). € \ on Theatres to the bright ( 1 so the esti- 
) bee 1 momentous yea! : mates for 1960 confidently talk of 
f e of « } ° 4° at least 100 pr tions. Consens- 
, v Fair La ch Yugoslav Adriatic Fest © | sus of opinion is that lack of labor 
abulous run on yT* nanagement disputes ext year 
1959 Sets Varied Art Fare — it! make this figure possible. 
D t to New Yor 1 b : Added to which the indie produc- 
[ acquired the ri In Medieval Settings ) at least a dozen pix 
t was realized that : e average of 6 to 1 
of the play would de- d . an. o es 
the biggest production effort Dubr« k edieval gem And the biggest hope of all is 
el f ken by our firm.!| onthe Adria ' of Yugoslavia, that Hollywood once again will 
Ne ng the many memor- |, ' e ste 719, , favor Mexico in making films. 
able ons which have been |... ..4;.. / ue S| A number of producers already 
a V son's long career, I a ae : " SyM- | have 1 the trek south of the 
dete ed to reach a _ pin- ence “We '] ; , “ey . oa border, lookin into possibilities 
le Hence instructions to the <i + ‘8 | for shooting pix in 1960. Biggest 
le of the J. C. Williamson Or- | “' : : , ey : ; “Bi ® stumbling block is the fact that 
I n, overseas and in Au vinci die mi l and | studio rentals and tables of wage 
My Fair Lady” must : 5 : s Domini scales for talent, technicians, etc., 
ne the f Ss greatest achievement aly ale include lab processing charges, are 
I ¢ isaged that the cost of the Drama is represented by Yugo- higher than anticiapted Alfonso 
tion before the curtain was Slavia’s < s ht Drzie | Sanchez Tello, producer and go be- 
| ild be between £60,000 | whose ‘Mis \ ( en in the | tween for Hollywood and unions 
dad 4 000 The final costs | garden of the Conservatory and here, long has said that if pric 
é ed £75,000 but this proved | his “Hecuba” in Gradac Park, Du- | continue to rise then U.S. interest 
full istified by the play’s unpre- | brovnik’s public garden. Racine’s | in Mexican production activity v ill 
edented success. Williamson were | “Phedra” will be given in the Atri- | lessen 
fc rranging for Sam Liff,| um _ of e Rector’s Palace and “ _ —s 
) s been associated with “Fair | Shakespeare's lamlet in Fort 
t ‘ b 
€ s out of town open- | Lo' r é t perched STALAG 17 FINALLY 
g ) ne to Australia to repro- hundreds of feet ove the sea and . 
duce en the sane ah Akon the mest Inpseeheehs|QKAYED FOR GERMANY 
( € v Ye a Holm | this tragedy S eve taged on 
o send ¢ er No. 1 choregraphe: Ljubljana Opera sive Pur- Zerlin, Jan. 12 
. e the dances, cell's “Dido a1 on Drzic Paramount has co 
Our second production {n 1959 Square in town, Dvorak’s ‘“Rusal-|its 1953 film, “Stalag 
vas “Ro Like A Dove with | ka” in Gra Park, R li’s “Ital- |preemed in Germany ea! in 
Gor zie W ers and John McCal-| jana Algeri 1 front of the Rec- | 1960. Pic had been sub mitted to 
e leading artists, very | tor’s Palace and Donizetti’s “Lucia |the West German Voluntary Self- 
ported by two Americans, | di Lammermoor t Spor Palace. | Control FSK some years ago. 
} é e Du p and Edward Cul- I fc ore presenta- FSK then made the film’s Ger- 
n, ang Se' | splendid Australian Croatia, Serbia and man release dependent on several 
2 /his presentation was one Ey thir is per- cuts and alterations. However, 
est comedy successes its original this didn’t suit director-producer 
Anothe light was our bring- no flat or painted drop | Billy Wilder who insisted: Either 


ng the Royal Ballet from Convent ie entire Festi ut or don’t release in Germany, 


un 


Au- 

















rarden, Lond which toured all J 10th to Now, apparent] the pic is going 
the States in Australia and New to have its German release without 
( th the exception of - - 
We t A a and Tasmania, as g 17” requires a particular- 
cece mnt our of this eat | ROYAL DRAMATIC STAGE, ¥ caress! sii Joo" Otherwise, 
did not permit sit 
hese two State bs a ae es . its theme ¢ dialog _ Sequences, 
: he Bard REBUILT, ALTER POLICY which are much on the satirical 
ver the ar cid ma\ } f ¢ 1eV 
ide. may not come off as they 
Shakespeare as presented dur- t m, Ja 12 should This comedy film deals 
ng June vovember The Com- Roval Dramatic Theatre in | With U. S. airmen in a Ge rman 
pany was headed by John Laurie, | Stockholm become a repertory | prison camp. It stars William 
re Br and John Alden, sup- | theatre in M The ain stage | Holden 
pe ( nti Australi: +} ¢ 
( “4 T Dl a aan cee 0 Se Bt yeep di 7 . 
© Plays presentec ere | occ on ite! ore than a year 
“Winter's Tale,” “The Merchant of | and a half devoted to reconstruc- Italo Prod. to Spend 
enice vildsummer Night's | tion Wi I ¥: ‘ 7 Hh 
5 on Vher I Karl-Ragnal P 5 
Dream” and King Lear’—all in CG t ; Bert Macnee” a $4,000,000 on SIX cI 1X 
o oi < , | Glerow was appointed head of the m 
Melb é Adelaide, Perth and theatre in 1951. he stated that he Rome, Jan, 12 
GaAs: atr n 1951, } a é ¥ ; - 
seem hoped to renovate the main stage A $4,.000.000 investment in five 
Other productions staged during | and convert the theatre into a|upcoming feature pix symbolizes 
the year have been “Not in the repertory theatre Hereby, his|the return to production in a big 
Book with Edwin Styles and | promises will be fulfilled way by Documento Film, long one 
Sop > Stewal “Ror . > - : Ite c . y : ; : 
— ae For Amusement | On Friday March 18, the theatre of Italy major COM Panes - 
Only an English Revue with an “EH a Though final details have still to 
Australian cast. in association with will premiere “Ha directed be set, all four will be for U.S 
Eric Kdcles 7 Tae . os of th 17th by Alf Sjoberg (be nown abroad eee seth tn aa , adi 
i dgley mmer e ‘s major leg 
Doll n New Zealand in pcr — = Em vere oS Miss | ™ - eles lat revealed by 
i yey 4@€aiane - ocul ii Siate reveaie 
tion th the Elizabethan Theat: tg a week later Strindberg’s I 1 n : tape Gi uW : Hecht 
) i 4 < »tné atre ‘ Ere company 0 el silannil Cnt 
rust; “Cilli Wan in association To Damascus” directed by Strind- Licari on his return from a U.S 
: . . : ae berg specialist ing Olof Molan- ~ gt 
V Aztec Services “Grab Me a sie op + ce E : " | swing, includes “Via Margutta,” a 
. : > ager; on the third Friday uripides ee ‘ 
Gor dola the English Musical Troi Won e 1] a t $300,000 subject currently under 
Comedy with Sheila Bradley and ee eee Lema ** | way, a $650.000. budgeter, “Blood 
Guido Lorrains Muriel Pavlow showing in Sweden under the and rls ’ with Mel Ferrer, Elsa 
; ; lirection of B t Ekeroth, who| >, tgs r ohare 
and Derek Farr, the British stage al tis : rite - a, * Martinelli and Annette Stroyberg 
nd filt sin the Walter Glerak along with Ingmar Bergman is in pic set in It for Paramount 
AI Y eat ] . ‘ . ‘The Sweden's leading younger cirector } nal *. : a 
N.Y ehicle by Alec Coppel, “The : ; world-wide release Saffo, Venus 
Gazebo nd Ray Lawler’s new ~agpi ee a for | of Lesbos,” to be made here next 
play The Piccadilly Bushman Da production of O'N« ning Long spring on a $700.000 nut via a deal 
) ‘ 1 when . 1 . ” 
Produced by John McCallum with | ¥@Y§ : pe q “ a with Columbia; “The Unforeseen, 
an Australian cast, latter has been . was premiered at the Dramatic | nyctery pic to be shot in France 
; 1 ~ | 
rccli ed by both press and public heatre ir , and Italy by Alberto Lattuada, and 
and it is proving a worthy successor Up to no the theatre has ;“Captain of Carribean,” set to cost 
o | s “Summer of the 17th | shown a pil: f about five weeks | some $2.000,000. Top U.S. star has 
Doll.” and then changed iis program | been set for this one, and an Amer- 
An er highlight of the year has | l’respective of boxoffice sales.| ican major deal is also expected. 
beer é of Danny Kaye whom | The new system ll allow the Documento, ovt of the local pro- 
we pre } 1 the Empire Thea- | theatre o run successful produc- | duction picture for some years, up 
tre. Svdne with outstanding suc- | tions much long and drop others |to now has concentrated on news- 
cess ithat do not appeal to’ avdierites. el and documentary activity. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year..... mon 
This Date, Last Year.......1 


UNIVERSAL 
Starts, This Year .. 
This Date, Last Year....... 0 














AMERICAN INT’L 
Starts, This Year..........0 
This Date, Last Year.......0 


“PORTRAIT IN BLACK” 


Prod.—Ross Hunter 

Dir Michael Gordon 

Lana Turner, Anthony Qu Sandra 
Dee, John Saxon, Richard Base 
Lloyd Nolan, Micha 0's 





May Won Virginia Grey 
(Started Dec, 14 








COLUMBIA 
Starts, This Year ...... er 
This Date, Last Year.......0 











“REACH FOR TOMORROW” 
I i Boris D 


Kaplan 
dD Philip Leacock 
Winters, James Dar 


Burl lye Shelley 

t J ? 2 ardo Montalban 

Ella Fitzgerald, Jeanne Cooper, Rudy 

Acosta, Philip Ober, Bernie Hamilton, 
1el Davis 


Se re. R 


(Started N 30 





Starts, This Year...... ee 
This Date, Last Year.......0 








WARNER BROS. 


Shasta, Fis FOOP.... 50600: 0 
This Date, Last Year.......0 











“THE SUNDOWNERS” 
Shooting in Australia) 
Dir Fred Zinnemann 


| Deborah Kerr, Robert Mitchum, Peter 
Ustinov, Glynis Johns, Dina Merrill, 
Michael Anderson, Jr., John Meillon, 
Chips Rafferty, Molly Urquhart, Ewen 


Solon, Lola 
Mercia Barden 
(Started Oct ) 


Brooks, Max Obiston, 





INDEPENDENT 
Starts, This Year..... a 
This Date, Last Year.......4 











“THE SWISS FAMILY ROBINSON” 
(Buena Vista Release) 
qShooting in B.W.I 
William H 
Dir Ken Annakin 
John Mills. Dorothy 
MacArthur, Janet 
Kirk, Kevin Corcoran, 
Sessue Hlayvakawa 
(Started Aug. 17) 


METRO 
Starts, This Year ..........0 
This Date, Last Year.......0 


Anderson 


James 
Tommy 
Parker, 


McGuire, 
Munro, 
Cecil 














“TEMPTATION” 
(Shooting in Sicily 
(Titanus Prod 
Prod.—Goffredo Lombardo 
D Nunnally Johnson 
Ava Gardner, Dirk Bogarde, Jozeph Cot 
ten 
(S arted Nov. 4 
“CIMARRON 
Prod Edmund 





Grainger 
Mann 
Maria Schell, Arthur O’Con 
Baxter. Mercedes McCam 
bridge, Russ Tamblyn 
(S ed Nov. 30 





PARAMOUNT 


Starts, This Year..........7 
This Date; Last Year.......1 





s 
“PSYCHO 
(Alfred Hitchcock Prod 
Pro Alfred Hitchcock 
I Alfre Hitchcock 
A Perkins Vera Miles, John 
( Janet Leigh 
iN ) 
“WALK LIKE A DRAGON” 
P lames Clavell 
I s Clavell 
Jack Lord, Nobu McCarthy, James 
S Mel Torme Josephine 
H t Lilya Chauvin 
ss J 4 





20th CENTURY-FOX 
Siaste, This TOF <.... doce dat 
This Date, Last Year.......1 





“STORY OF RUTH 
& ( igel Prods.) 
Prod iel G l 
dD Hen Koster 
} Ed Stephen Boyd, Peggy Wood 
Ton rr . Viveca Lindfors. Leo 
I s, Eduard Franz. Ziva Rodann 
J Gabri Didi Ramati, Thayer 
David, Lili Valenty, Don Diamond 
Ss i Nov. 23 


“FROM THE TERRACE” 
Prod.—Mark Robson 


Woodward 
Elizabeth 


Joanne 
ck O'Neal 
’ Nov. 20 


“SONS AND LOVERS” 
« rtis 











‘is 2 } land 
t i J v Wald 
“ 1 S Wendy Hiller, Trevor 
ath Sears, Mary Ure 
1D i 
“12 HOURS TO KILL” 
(A 3 
I I Cah 
D \ los, fF vara Eden, Grant 
20d R ard 
Conway Art Bake: 
UNITED ARTISTS 
Starts, This Year..........0 


This Date, Last Year.......0 








“INHERIT THE WiND” 
(itanley Kramer Piods for UA Release) 
Prod Stanley Kramer 
D Stanley Kromer 
Spencer Trac Frederic March, Gene 
Kelly. Florence Eldridge, Dona An 


lerson, Dick York 
(Started Oct. 21) 


“THE APARTMENT” 


(Mirisch Co. for UA) 
(Shooting in N.Y.) 
Prod silly Wilder 
Assoc. Prods.—l. A. L. Diamond, Doane 


Harrison 

Dir Billy Wilder 

Jack Lemmon, Shirley MacLaine, Fred 
MacMurray, Joan Shawlee 

Gtarted Nov. 13) 


| BRITAIN 





ANGLO AMAL 
ee 0 
This Date, Last Year...... 0 








“THE CONCRETE JUNGLE” 
Prod.—Jack Greenwood 
Dir.—Joseph Losey 
Stanley Baker, Sam Wanamake 

Saad 


Margit 


| (Started Dec. 14 


“CIRCUS OF HORRORS” 
(Lynx Films 
Prods Julian Wintle, Leslie Parkyn 
Dir.—Sidney Hayers 
Anton Diffring, Erika Remburg, Y 
Monlaur 
(Started Oct. 29) 


vonne 





BRITANNIA 


Starts, This Year...... sate 
This Date, Last Year...... 





“FOXHOLE IN CAIRO” 

Omnia Films 
Prods.—Steven Pallos, Donald Taylor 
jir.—John Moxey 


James Robertson Justic Niall Mae 
| ( nis Adrian Hoven 
(Started Jan. 11) 





BRYANSTON 
Starts, This Year..... aoee on 
|| This Date, Last Year...... 0 











“RISE AND SHINE” 


Stratford Films 
| Prod Lewis Gilbert 
| Dir Lewis Gilbert 
lan Carmichael, Tommy Steele, Benny 
fill 


(Started Dec. 7) 





BUTCHER'S 
Starts, This Year..... oak 
This Date, Last Year...... 0 





“THE MAN WHO COULDN'T WALK” 
(Bill & Michael Luckwell Ltd 

Prod Bill Luckwell 

D Henry Cass 
Peter Reynolds 

(Started Jan. 1D 





COLUMBIA 
Starts, This Year...... eon. a 
This Date, Last Year...... 1 





THE TWO FACES OF DR. JEKYLL” 
Hammer iim Prods 

Prod Michael Carveras 
D erence Fisher 
I 


Dawn Addams, Christopher 





DISNEY 
This Date, Last Year...... 0 
This Date, Last Year...... 0 





“THE SWISS FAMILY ROBINSON” 
(Shooting in Tebago 
Prod.—_Wm. H. Anderson 
Dir Ken Annakin 
John Mills, Janet 
Arthur, Cecil Parker 
kawa, Tommy Kirk, 
(Started Aug. 17) 


James Mac- 
Sessue laya 
Kevin Corcoran 





PARAMOUNT 
Starts, This Year..... aan 
This Date, Last Year.. 








“THE WORLD OF SUZIE WONG” 
(Shooting in Hang Kong) 
Prod.—liugh Perceval 
Dir.—Jean Negulesco 
William Holden 
France Nuyen 
Giarted Jan. & 


Michael 
Sylvia Syme 


Wilding, 


RANK 
Starts, This Year... 
This Date, Last Year...... 


erence 








“LEAGUE OF GENTLEMEN” 
Allied Film Makers 
Prod Michael Relph 
Dir Basil Dearden 
Jack Hawkins 
Attenboroug 
(Started Nov. 16) 
“WE'RE IN THE MINK” 
Prod.—Hugh Stewart 
Dir Robert Asher : 
Terry-Thomas, Athene Seyler, 
Whitelaw, Hattie Jacques 
(Started Jan. 11D 


REGAL 
Sravts, Tals VOOR. i sccece 7 
Starts, Tee FOO .<.< 600s © 


Patrick, 


Nigel 


Billie 








THE SIEGE OF SIDNEY STREET” 

Mid-Century 

Prods Robert 

Dir Robert Baker 

Donald Sinden, Peter Wsngarde, Kieron 
Moore, Nicole Berger 

(Started Jan. 3) 


20TH-FOX 
This Date, Last Year...... 0 
This Date, Last Year...... 0 


Monty Berman 








“SONS AND LOVERS” 
Prod.—Jerry Wald 
Dir.—Jack Cardiff 
Joan Collins 
(Started Nov. 23) 


UNITED ARTISTS 


Sincta, Thls-VeOr...cccess 7 
Starts, This Year......... 0 











“NO PRISON WALLS” 
(Danziger Prods. Lid) 
Prod.—Harry Danziger 
Dir.—Godfrey Grayson 
Jill Ireland, Natalie Lynn, Jocelyn Brit 
ton, Olive McFarland 
(Started Dec. 30) 
“TUNES OF GLORY” 
(Colin Lesslie Prods) 
"ro Colin Lesslie 
Dir Ronald Neame 
Alec Guinness, John 
Price, Gordon Jackson 
(Started Jan. ID 


WARNER-PATHE 
Starts, This Year......... 0 
This Date, Last Year...... 


Mills, Dennis 











“THE SUNDOWNERS” 
(Shooting in Australia) 
Prod.—Gerald Blattner 
Diz Fred Zinnemann 
Robert Mitchum, Deborah Kerr, Peter 
Ustinov, Glynis Johns 
(Started Oct. 1) 


Minnesota Allied’s 
_ Secession Pends? 


Minneapolis, Jan. 12 
Long one of national Allied 
States’ most closely attached units 
and dependable strongholds, North 
Central Allied, this area's only in- 
| dependent exhibitor body and now 
directed by conservatives and mod- 


| Sea 


Richard 


erates, appears to be at the parting 


of the ways with the parent organ- 
ization. 

t's indicated that when the di- 
rectors meet this month they'll fol- 
low a recommendation that Presi- 
dent Frank Mantzke has “an- 
nounced” he'll make to them to 
cut loose from national Allied and 
operate as an independent organ- 
ization 


KARL TUNBERG’S SLATE 
FOR WB IN BRITAIN 


Hollywood, Jan. 12. 

Kari Tunberg wil] turn out a 
Slate of features for Warner Bros. 
in England, first to be “Nicola,” 
based on Audrey Erskine Lindop 
; novel, which he will script as well 
las produce. 

Program technically will be co- 





production between WB and Asso- 
ciated British Pictures Corp., of 
London, controlled by WB. Slate 


is skedded to start early this year. 


Kearney’s Orlando Shift 


Hollywood, Jan. 12 
| Robert E. Kearney, for past eight 
years chief of U. S. Air Ferce’ pho- 
tographic and charting service’ 
photographic division, will be v.p. 
of Filmaster's 








newly-created Gov- | 


ernment film division and general | 


manager ol 
studio. 

He formerly was with Paramount 
and Metro, and in 1947 became 
head of the Hollywoed Armed 
Forces Radio Service 


outfit’s Orlando, 


| Frederick Kohner, who authored 
| Gidget,” filmed by Columbia Pic- 
tures, sold his forthcoming novel, 


“Mister,” to indie producer Charles 
i Guggenheim, 


Fla., | 


jing the 


pore s Chinese Barnums Hit 
By New Hostile ‘People's Party 


By BERNARD J. WILLIAMS 


Singapore 
talks of film business 
names of three ent 


ing Chinese ne 





: comme 
d. They are srs. Runme 
Shaw, Run Run Shaw the Shaw 
Bros) and Loke Wan Tho. These 
three monopolize the industry in 
this territory, and it is they who 
with painstaking efforts over a 
number of vears have given Singa- 
pore a standard of fifth entertain- 
nent comparable to the world’s 
best 
Their respective film circuits, 
the Shaw Organization and the 
Cathay Organization, originated at 
about the same period in the 1930s 
3oth started paying initial divi- 


dends in the late thirties 

World War II however left Sin- 
gapore, which was occupied by the 
Japanese, badly hit economically 
To make a comeback afterwords 
presented a job of Herculean pro- 
portions to both Shaw and Cathay 

The “best years” for the local 
film industry have been during the 
last decade which has recorded 
phenomenal progress within the 
trade. 

Shaw circuit at present has over 
120 cinemas, spreading not only 
through Singapore and Malaya, but 
in many other territories of South 
East Asia. Headquarters are here 
Federation of Malaya, and other 
underdeveloped territories like the 
vast expanses of British North 
Borneo are being given immediate 
attention by Shaw Organization 
planners, 

Loke Wan Tho, head of the 
Cathay Organization, placed so 
much faith in the economic pro- 
gress of the country that he is 
currently investing $4,000,000 in 
Singapore, the Federation of Mal- 
aya, Sarawak and Borneo. When 
this expansion is fully materialized 
it is expected that the 1.700.000 
patrons who pay at their box- 
offices each month from Alor Star 
in North Malaya to Sandakan in 
British North Borneo (1500 miles 
apart) will have increased to over 
2.000.000 


Both the Shaws and Cathay 
Organizations have their own 
studios producing Chinese films 
in Hongkong. Some of the films 


produced there have proved pheno- 
menal boxoffice successes localiy 
and won major awards at the Asian 


eG 


fiim festivals. In addition the two 


organizations have their own 

dios under the banner of Malay 
Film Productions (Shaws and 
Keris Film Studios (Cathay) pro- 


ducing films in Malay with encour- 
aging results 

Considering all that has achieved 
s no fly in the film trade’s 
ointment until about the middle of 
this year when the Peoples Action 
Party came into power as the 
elected government Ominous 
clouds have since steadily gathered 
over film biz here. Within weeks 
of gaining power, the government 
declared that the enterprising film 
trade has been waxing fat on prof- 
its made from a gullible picture- 


there w: 


going public. It alleged that the 
film biz was finding ways and 
means to evade taxes. 


The People's Action Party pal- 


pably is out to make things un- 
comfortable for Singapore's film 
biz. First came a 200° hike on 


electricity consumed by cinema 
operators. This has been followed 
by a government edict that has 
laid down a more stringent censor- 


ship code to “stamp ‘out yellow 
culture.” Films depicting crime 
violence, racial hatred, or those 
“glorifying or justifying coloni- 


alism” ‘not clear) or 
baser instincts of human 
beings (also too broad for realism 
are taboo 

Hardly had film distributors and 
local exhibition recovered from the 
first blows when the party intro- 
duced as law the Cinematograph 


Hire Ordinanc@ under which a 
large percentage of royalties col- 


lected on gross rentals of imported 
films had to be surrendered to 


| gcvernment. 


} matograph 


Trying as these circumstances 
are and although the government's 
attitude towards the film trade is 
surely hostile, distributors and ex- 
hibitors alike have decided to 
adopt a “wait and see policy.” 
Representations have been made 
to government through the Kine- 
Renters Assn. of Sin- 
gapore in the hope that films won't 


those exploit- | 


,;some or taxes in the 
future 
Sandwiched 
belligerent parties n 
government and 


punitive 


between the two 
imely the 
members of the 
film hierachy, are the ever loyal 
Singapore filmgoers who have 
been watching the latest develop- 
ments with a tongue in the cheek 
attitude. They have not suffered 
any immediate loss either in raised 
admission rates or in any deterio- 
ration in the quality of film enter- 
tainment provided, On the contrary 


they are “eating up” nearly all the 
imported product be it American, 
British, Japanese, Hindi or Con- 


tinental as fast as the Shaw Organ- 
ization and the Cathay Organiza- 
tion exhibit it 

Meanwhile since Malay has been 
made the national language of Sin- 
gapore, it is envisaged that more 
Malay films will be shown on local 


screens in the foreseeable future. 
With this in view, Shaws and 
Cathay have already stepped up 


film production to keep in line with 
the government’s new policy on 
laying the accent on the develop- 
ment of a 100° Malayan culture. 


How Yank Distribs 


Ran in Argentina 


Buenos Aires, Jan. 12. 

American distributors had it 
fairly good throughout 1959 in Ar- 
gentina, with none of former State 
interference nightmares of Peron 
period. True the American com- 
panies are limited to a 300-odd 
quota, but they do okay 
| The only snags currently are 
non-signature of a promised de- 
cree allowing free imporiation of 
American subjects, promised by 


President Frondizi to the MPEA 
while in Manhattan last January 
The general feeling is that this 


omission is due to 
other problems 


pressure of 


Business dropped noticeably in 
the last months of 1959, probably 
due to less pesos in “Juan Pu- 
eblo’s” ‘average citizen's) pocket, 
but probably also due to lesser 
quality of available material 

United Artists had a majority 
of best grossers and doubled last 


year’s business with a total $800,- 
000 “Around the World in 30 


Days” (released in 1958), but still 
running early in the vear, “I Want 
to Live,” “The Vikings,” “Anna 
Lucasta,” “The Horse’s Mouth,” 
“Some Like It Hot,” “The Big 
Country,” “God's Little Acre,” 
“The Defiant Ones,” and “Hound 


of the Baskervilles” contributed to 
this result. Advance news of UA's 
1960 releases seems to point to a 
repeat performance 

After a week of Metro releases, 
which somewhat rebounded when 
“The Naked Maja” was not a lucal 
success, this company also did 
good business with Gigi,” “Cat on 
a Hot Tin Roof,” “The Brothers 
Karamazov,” “The Reluctant Deb- 
utante,” “Count Your Blessings,” 
“North by North West,” “Room at 
the Top,” “The Journev” and 
“Some Came Running.” 

Columbia's “Bridge on the River 
Kwai” was probably the biggest 
grosser of the year and this com- 
pany alse did well with “The 
Key,” “Me and the Colonel,” “Ft 
Dieu Crea la Femme,” “Bell, Book 
and Candle” and “The Goddess.” 

Pasamount had only “The Ten 
Commandments” which did out- 
standing business in 19 weeks at 
the Metropolitan. “The Buccan- 
neer’” and “The Houseboat” did 
only fair 

Twentieth-Fox’s main best-seller 
}was “The Inn of the 6th Happi- 
| ness,” followed by “10 North Fred- 
erick,” “South Facific,” “Peyton 
Place,” “The Young Lions,” “Un 
Certain Sourire”’ and a “Farewell 
to Arms,” probably in that order. 


| Warner's better releases were 
“Sayonara,” “Auntie Mame” and 
i“The Old Man and the Sea” and 
latierly “The Young  Philadel- 
|phians. Universal's “A Time to 
Love and a Time to Die.” and 
“Imitation of Life’ were also on 
| the best-selling list 
Clair Ruffaker to script “The 
| Commancheros,” Paul Wellman 


} tome which David Weisbart will 
produce for 20th. 
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e > * ——— Continued from page 3 Goes When Gre y Peck, as Stanley Kramer's official rep for “On the 
{0 m ust in that are being exerted by the ne Beach,” rece et Be pressmen, he let the latter know that he 
r) . paper quite surprised about their questions. Quite in contrast to the U.S, 
I nstances. filmites con- | journalists, none of the German scribes asked him about his age, acto 
re ng a 12. if Eanes nt e censorship rom ire ments d. but insteac ed to know something about partic ipation Fconnd 
e West German federal gov-|! +a 0 ne e arbitrarv | 2 roles ¢ olleagues. Asked which of his 30 films he liked bes 
P ent is the biggest contributor | Shock of R cognition > since the ve so f he said “R Holida and “Big Country,” both Willises 
and financier for the country’s film | Berlin, Jan. 12 , ed to the ads are! Wyler films. He so recalled “The Gunfighter” which was what he 
industry, according to statistics | Upon. protest of the a . the editorial | ed e f Wester Adult westerns mean more talking 
released. In giving prizes | community of Be - ne ers. More tr ( le, my westerns have become so adult that 
f outstanding films, tax reduc- sential scene of f e f | ness are ere is | ilking in then There was a time, he added, 
tions for films that are given the film, “Les Cousins,” ¢ , t the onsider the en he s re ‘ the te We star in the States. Asked 
‘ fication of “worthy” or “es- ly running here in ¢ papers which, on of fe ne s s he liked to film most, he said 
! lly worthy,” in financing pro language will be } vell loudly at any t the entionec e name Ava Gardner. 
< ns, the German govern nent dubbed. The re attempted encroac hment on the —_—— 
v contribute about $2,500,000 to sees a young Jew, A freedom of the press by censorship F M N Ce I s Allied president, has de- 
t film industry during 1960, the been yer ecuted by . groups and, at the same time, be- ared it W be “deplorable” and “a betrayal of exhibitors who have 
indicated. This is the high- roused from sleep v Get come censors themselves. e the re,” ifs f stry leaders as Jerry Wald 
é unt that the government up, Gestapo by h a re David O. Se ( over to tele n” to the extent that VaRIETY 
I ted into the film pot to date The first German ver a “ 1 oy ecent issue is them on the point of doing. Mantzke refers to a 
Ministry of the Interior fied this cruel joke | in extre rn Wa k e ( de s wi the NBC to 
bout) $450,000, including a “Hungarian refu : : cee ; é { k pro vhich we 1 lude An 
itions for the Federal Film the frightened young D sgh "" + | Eve V unr fre 8 to ll p 
} for cultural film pirzes, for Quite obviously, th S esacue { ys ( 8 De ed b I Y as “a rt ist toward translating night- 
t Berlin Film Festival and other who dubbed this fearec -  ege ; nto é ; uch a threatened develop- 
f veets such as the Mannheim _ original transiat , tia eccchGe Wir eat: can! ely é ors “at a time wl é seeing 
( il Film Days shock veggie Piecrccest i teed tm he ( to M ke. It would give live exhibition a 
e Ministry of Industry con Local Je ee > time St K e sale of p 1948 product to video, he claims. 
F Arges 1 film in original lans f ‘ sw 
es a modest $35,000 to help , q ; 
. , . - jected to this distort l arse 
t the German Film Export ata ond vice te , r tha « I ( n to % Jani ; rv. a roster of show biz 
I yn, plus assistances to German hutor ia re decided 4 of ie ol I é d presé oO ed in January clude: Lew 
f export groups in foreign ands, dub the respective seque! f G When the | Fi We &), Bl e Wals Jack Ne orth, Leo Ditrichstein, Au- 
ell as about $3.750 for the Ger ex r s to the atten- stus Thon Annie Russell, Forbes-Rol on, Edna Wallace Hopper, 
Fiim Week in Sweden next ' ~—— ——— F I er’s publishe ) Nethersole, H Davenps Ernest Thesiger, Minnie Dupree, 
3 ‘ ; esci nd he s | Holbrook Blinn, |] othy Donne Julie Opp, Cecil Spooner, Rose 
‘ office contrib- Be H ¥ I employ € or eville Sis He Rupert Hughes, Tall 1 Bankhead, Estelle 
ut be for the fede n- ur réa y é W ood y I Florence Reed, ] Me Benay Venuta, 
I office to use for its own film Eva Le ( ene, ( ol Channing, David Wayne mmy Grimes, Tom 
collection, for synchronizing and elle — lel e, Fritz We Rex O'Malley, Jean Stap ym, John Raitt, Ni- 
k ng outstanding films, for the s I s J Paul N Willi: Redfield, Lou Antonio, Ann Todd, 
ication, “Mirror of Germany,” Into | Million Puerto Rico Torin 17 Prince 
erning the film industry. -_-—— 
rhe Foreign Office pays about Up through Jan. 5, Met ——— Continued from page 2 oes rhe t d e late Ge i Philipe is the 
$200,000 to buy pix and film rights; Hur,” playing hardticket eng WCAI I lel; , und su of t r eciatic e cu t “Lette from 
t ow to student and institutes,’ ments in 11 theatres in the US. ¢ Building in Cleve- | France ssued | Frenc Film O New York. The article, 
and finances some foreign eventS, and Canada, grossed $1.216.782 prepared by FFO’s Helene Scott, quotes ece interview with Philipe 
lik the current Film Week in} exclusive of taxes. The $1.00 Pu ; , population of the star S ked what he o be the most extraor- 
Japan mark was passed on Jan. 2 2,300.04 estimated 198,000 | 4a spect of life. “Its brevity,” he replied. The article concludes: 
fhe Ministry of Defense pays A total of 556,875 paid adn ; : > ie "aot gre The reserve whi ked Ge d Philipe’s life was respected in his 
about $1,000,000 for German Army | sions were recorded for the 476) La nd 415.000 radio death. Je Cocte terse comment, ‘I red and loved Philipe too 
training films, which is about half| performances at the 11 the ) Gi of ti island | much to ke a fu l ation,’ summé ») the mute grief of a na- 
of the investment for production! At Loew's State Theatre N toat ure on hol 
c and pays for synchronizing | 147,641 people paid $339,358, ¢ 6 ied by El . -* 
foreign training films. The Family | clusive of taxes. to see the | : Al J V of S e Wol kes 1 t to can 
Ministry contributes about $30,000 in its first 83 performance c a - of Pul ‘ ( I back ind ctiv of its ¢ 
for such ventures as the prize for In addition to N.Y.. t P jae iG ne é : ; ; e } Ss k producti ili be a 
films especially good for young | gities playing “Ben-H } ole 2 Be f Pr Stark s beer ( I Code 
people Angeles, Boston, Philade estimated gr ( é eve nt of ipt f ‘ eved pur- 
= ge Dailas, Atlanta, Chicago, M the San Ju of E be obje ( 

: 6 ’ 9» |Toronto, San_ Francisco ’ é ec ess eu i { measured Code s rds and —— 
Swiss Tops: ‘Nun’s Story,’ | Miami. by the end of Feorus for 1959-59 || ett Hong Kong « Patrick will stay 
picture will be playing 23 k s S compare vit ris _ , . 

Old Avery Hopwood Plot |sties Dates "been set for "St 05 00 tor'sa57'3081"Snundo St", e'hunén, sar of the leit orignal, for th 
Petersburg, Fla. (Feb. 3 Or e was $2.980.000. with tv es ¢ . € . 
Be t fH R | Feb. 18), Indianapolis (! t at $887,000 and radio a ——— 
S 0 ome € eases and Minneapolis (Feb. 2 O $473.01 C ent issue f SSR” — e § nth fi \meric — 
Zurich, Jan. 12. openings set for lal he loscow Fifm |} 1 was the ost repre. 
Nun's Story” (WB) is the top | February are Pittsbt = ee Seer a ee oe ee cee eee eee 
grosser in the first half of the Ore.; Cleveland, . P son i] . as yé It backs up s cla with some glowing 
959-60 Swiss film season, July- Seattle, Cincinnati, t a ruiis Bowling quotes from 
December, among the 10 top- Vancouver. : Feats 3 ( American ¢ d Ge i Severen, v.p. of MJP Enterprises 
grossing films in the five kev cities| 9  ~ ae —— - rom page 1 Saaeme Ir Vl Bs ae of eG d | x lo e Soviet film “The 
of Zurich, Basle, Berne, Geneva ’ ‘ 4 . é o the Clapton Common ,*?°© ©! @ “al , : B zor | tal B acting.” 
and Lausanne. Although released SOLOMON AND BEACH ver In @ n to 14 bowling ae 
in ¢ three key cities (Zurich, ° . e | I ve seating M é ( ( 1 0 Hollywood producer W. R, 
Be Geneva) up to Christmas, HARBINGER GOOD 1950 ( ectators nack F: Says he owes ( t of gra ide to Walt Disney fe popularize 
cked up a smash total of 26] t fittt closed- g é d do It has led Frank to reissue of the pic- 
ks’ playing time, aided by rave | On the basis of ea Ns | ¢ cinema f ! 2] 2 115 ye o, “A Be i Girl and a 
iews and excellent word-of- | from the engagements of “S pix. Opening Dog” and “Dar s pat f e has been cleaning up 
1. With sole exception of | and Sheba” and “On the ( pe 1 by Sid |“ e tu t 2 theatres, « g heavy f trade 
dge on River Kwai” in 1958, it! United Artists executive Je skedded to he fol- Folle the ove ea | K s ends to 
j first U.S. film to win top po- that 1960 will be the best , I h between two/ dist € k é pped out a campaign 
sition here in many years the company’s history. enal and Totten- fc 
Ine only other Yank release in- According to the c¢ H —- - 
( ed in the 10 top-grossers is records, “Solomon ar S \ G.M.R. Lord as its Hye Bossin, ¢ f Canad I Weekly, thinks he ay have 
Some Like It Hot” (UA), in| amassed $1,982,947 in 53 ¢ toppe s Douglas Fairbanks on | caug boobs Ben-H —gift of d to Judah Ben 
€ th spot (First half of 1959 ments and is said to have the bt , OF he subsidiary AMF | py lew, by S k } In Biblie vs Bossin. “that 
§ four U.S. pictures among the ords in 31 of these situa A fen Pin } Outfit isn’t con- | q, n s ofte bol of e hated did not become 
top 10 |} the same time, “On the Beac is | Cerne e Rank Organiza-  jgentified with J e until 17th ec Europe. First 
Runnerup position is held by a! said to have grossed $768.893 2 I I s to introduce bowling y, h Congre ( r in 1897 and e of hi tory it 
s comedy, “The Model Hus- | dates, establishing 13 b.o. re nto some of its cinemi Rank is pecame part of s the flag of Israe . 
banc based on Avery Hopwood’s These grosses were registered ¢ n ot h Brunswick and = ‘ 
e hit of yesteryear, “Fair and ing the past three weeks, acc¢ Ket é ng of its first cen- £1 ia Peer — 
M ner.” It ran fer a total of 21 to UA. tre G ers Green, London Peay : sty ¥ » se grit gly 
eks in three cities. Italy's filmed Williz J. Heineman. d ext m ae me, Ps Munoz Fontan on down. 
salah 4 eae meee vililam eineman, do ate g esp liy in « ne ( th jf nie elfects on 
lub tour, “Europe By Night, sales v.p., and Arnold M. } k with the U.S 
third spot, considered excel- foreign distribution chief, fe - ~ 
in view of that country’s out- the two pictures are on thei WB S | E Pope Jc AIT S esta ap Vat n film library. it will in- 
put not having made any notice- to becoming the biggest ( oa es xecs a ig t Bg yo Posen tsesnte be eRette bo A 
able b.o. dent here since 1957. ever released by an ae - , me : : ~ tage vay ‘meg pee a " ; AS ane Sinescopes Costing many 
hurth and sixth position went eat a ——— eee’ ree pees ¢ ae | rahi da cil arieasdlee 
to a German-British film, respec- Disa é é the business end of the]5 _—— 
t former ~ being the all-star | ‘Sheb ’ ¢! , D lI e | s | P ‘ 
cne t . remake 4 © ¢ fere ] ays pal in 
h y's 032 “Grand Hote I ) "Br it . _— waite 7 . , ste to Porgy Segregated French Producers 
ain contributio is f course | Dallas, Jar - abo f-d before a caller at | =—_—_—ame Continued from page 2 Qooame = = Continued from page 5 = 
“Room at the Top,” ‘frst time in _ Trans-Texas Theatres held over, WB « e ( t can make tele oo 3 —* 
many years that a British film is UA’S “Solomon and Sheba” for a}phone contact with an important | “"& ™ ith Louisville's thinking gen- | “Dialogues Des Carmelites” and 
luded in the 10 top pictures. Al- third week due to sock boxoffice exhibitor in the east. That is, the | erally. oldtimer Abel Gance is doing a 
though it fared ns.g. in French 2! the midtown Capri. Film opened latter is ¢ er out to lunch or Iroquois Amphitheatre 3.500 | Sequel to his famed silent pic, 
erland, it did excellent biz in Dec. 25 with lines of patror bout to be by the time the WB) seat alfresco spot, which for sor “Napoleon,” with his “Austerlitz.” 
3Zasle and Berne, released surrounding the block and opening an ts to work. And the east-| 20 years presented operettas, and Despite these fe exceptions, a 
aller houses, and managed a @@Y in the 1,550-seater broke ern cir e the big ones last season played package show ook at the new and finished pix 
1; running time of 23 weeks. one-day record with a lusty $5.600 Contacts with Wall Street and | adopted a policy of admitting Ne- finds few costume or biggie en- 
N spot is held by another Ger- | TOSS. | Further, the first week nter! l eas also figure in| gro patrons about two vears ago. | tries. However, the general gov- 
n se. “Helden” Heroes). b.o; (with five shows daily) sn ( the e. Colored patrons were not segregat- |@’"ment attitude towards stress- 
based o! B. Shaw's “Arms and &4 all reeords in the theatre’s 30- . SS ed, but were seated in any part of French grandeur and prestige 
the Man.” year history, with an amazing $30 Bernie Bispeck, who has man-| the house they wished. Amphithe-|™ay lead to more historical pix 
R aining three top grossers 000 take. Seats are scaled, $1.50-| aged the Senate Theatre, Harris-! atre was closed after last summer's | OV€r the penchant for comedies, 
‘ e from France, namely Jean %!-80, with children 50c, burg, Pa., for the past nine years, | unprofitable five week season frank sex dramas, gangster pix and 
Gabin starrer “Archimede le Cloc-| “Sheba” also had ‘stiff corpeti-| 24% "esigned and Donald Born- — . topical, personalized items 
ha The Hobo) (fifth), the tion the second week, playing op- ae fit vacerdern pow manager trom Jo: : - Rime-ene-seeereeaerP eee 
Cannes prizewinner “Orfeu Ne- posite “Operation Petticoat, pine The + HE ge anh Bo Fo. A ae Sees Up for mother Louis de Rochemont cast Peter 
gro” seventh) and “Du Rififi chez “Never So Few,” second week of | fisn chain. ic = ba, ned a 2 . Bh AD a ay mage. bee Baldwin in ; Blackout in Rome, 
les Femmes” (tenth), sequel to the , “Porgy and Bess” and the third| town houses now ers . a ee, AP gaging = eat Dodapsr\ h Roberto Rossellini will di- 
| ow operating on a| Turner, who played in original | rect to Rome starting Jan. 14. Leo 


controversial first “Rififi” meller. ‘week of “Ben-Hur.” 


| first-run policy. 


i “Peyton Place.” 


| Genn also in cast. 
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S OLOMON anc SHEBA 








i IGGEST UA GROSSER 
IN 40 YEAR HISTORY 
OF LOEW'S CAPITOL! 


And All Over The World The Story Is The Same! 
31 New All-Time Theatre Records In 53 Openings! 


*Despite reduced seating capacity,“Solomon and Sheba” 
in its first 9 days grossed a record-shattering $192,677 topping 
all previous UA releases at this great New York theatre. 




















EDWARD SMALL pseses 


YUL BRYNNER GINA LOLLOBRIGIDA 











| SOLOMON «SHEBA | 


A KING VIDOR PRODUCTION - BEORGE ‘an SANDERS. MARISA PAVAN . with DAVID FARRAR as “guest star” 
Produced by TED RICHMOND - sirectes by KING-VIDOR - screenplay by ANTHONY VEILLER, paut DUDLEY ana Georce BRUCE 


stoy by CRANE WILBUR - TECHNICOLOR® ee / 
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Local Phoney (Widmark Lookalike) 


Exposed After Hoaxing Pa. Town »:»,: 


+ 





‘Mafia’ Theme Film Upset 


ambert-Hudnut plant here (cos-| Reek-Braunstein Persevere 


Hollywood, Jan. 12 

Contract difficulties have led 
Howard Beck and Lester Braun 
stein to shelve plans for produc 
tion of “Brotherhood of Evil,” anc 
instead two other indies have been 
set for 1960 filming. Duo include 
| “Scarlet Feather,” novel by Dale 
Van Every, and untitled adventure 
yarn now being scripted by Fred 


Lititz, Pa., Jan. 12. 

It's not too unusual for show 
biz celebs to look in on the big 
] 
metics, Bromo Seltzer, etc), but 
fe of them have caused the stir 
created by a local phony posing as 
Richard Widmark, the film actor. 

As Widmark, to whom he bears 
a remarkable resemblance, 42- 
year-old Robert Ulrich, native of 
nearbdy Lancaster, made a grand 
XK of the Lititz factories, signed 
“autographs,” gave the press a 
merry chase and wound up by 
“making oft” with two local girls 
—one of them the choir director } 
of St. James’ Catholic Church, 
Lititz. Other companion, a 19-year- 
oid daughter of the Lancaster 
County family that had adopted 
Ulrich 31 years age, went along 
for the ride Both she and the 
overawed choir director believed 
Ulrich to be Richard Widmark. 

Absent from this.area for 21} 
years, he had only occasionally 


communicated with his foster par- | 


ents, «mysteriously hinting at 
“creat success” in ventures on the 
West Coast. When he _ finally 


showed up in person, last Dec. 30, 
dressed fit to kill and bearing lav- 


ish gifts, the young daughter of 
the family “guessed” his identity, 
and Ulrich did not deny that he | 


was, indeed, Richard Widmark, the 
movie actor 

Last Wednesday (6) came the 
grand tour of the Lambert-Hudnut 
plants, where his little was 


“sister” 


employed. Ulrich cautiously signed , 


the official guest visitor registers 
with his right name, but obligingly 
distributed autographs to several 
of the girl’s rellow 


ing them “Richard Widmark, c/o 
Fox Studios.” 
At this point, the Lancaster 


dailies got into the act, trying to 
set a routine interview with “Wid- 
mark.” Before the night was over, 
several reporters had been thrown 
into the attempt to track down 
the elusive ‘‘Widmark,” already 
spotted as a phony. 


workers, sign- | 


Finkelhoffe. 

“Evil,” originally for a 
United Artists release a James 
Mason starrer, was nixed by distrib 
when Mason bowed out, and nego- 
tiations with 20th-Fox fell through 
when 4 refused to foll 
through with commitments already 
made by producers. Cast was to 
have included Louis Jourdan, Red 


set 


as 


Ow 


Buttons, Dina Merrill, Sylvia Sid- 
ney and Robert Weede, 
Producers, who still, project 


yarn based on the Mafia; have re- 


leased all talent from their com- 
mitments, but will try fo re-sign 
cast, as well as director Robert 


Parrish, when film is reactivated. 





Oscar Nominees 


=m CONtinued from 





page 


omy of a Murder,” Fred Ko! 
“Last Angry Man,” and Sa 
gel’s “Suddenly, LasiS ne and 


Chayefsky’s “Middle of Night 





James Stewart, on the basis of the 
choice of the N. Y. Film Critics. is 
rated as having a good chance for 
|}a “best actor” nomination for hi 
performance in “Anatomy.” Paul 
Muni, who finished second to 
Stewart in the N. Y. Critics ballot- 
ing, is also expected to be nomi- 
nated for “Last Angry Man.” Eliza- 
beth Taylor is rated an opport 

for “Suddenly.” Josenh Wel 

| the Boston lawyer of the Mce- 
Carthy-Army hearings fame be- 


aj 


Meanwhile, Ulrich — after 
whirlwind couriship of two days 
—had sold the 22-year-old choir | 


idea of marriage. 
With his “sister,” the pair took off 
in a new car which Ulrich had 
magnanimously presented to the 
sister as a belated Christmas gift. 

Next day (7) the Lancaster New 
Era, evening daily, definitely ex- 
nosed the hoax. Later that same 
day, the choir director telephoned 
her mother in Lititz “from some- 
place in North Carolina,” report- 
ing the marriage intentions of 
“Richard Widmark.” 

The mother read the 
quoting liberally from local 
press accounts of Ulrich’s mas- 
querade, but the young woman 
was not buying disillusionment. 

Some 24 hours later, on Friday 
the “sister” returned to her 
home near Lititz, with little to say 
about the trio’s adventures. Ulrich 
and his prospective bride did not 
come back, but had not—accord- 
ing to the girl—gone through with 
the planned wedding at the time 
she left them. 


director on the 


riot act, 


the 


{oO}, 





OUTLYING FIRST-RUNS 





Twe Situations Now—Recall Volk’s 
Legal Defeat 
Minneapolis, Jan, 12. 

New year finds neighborhood 
heatres here being established as 
firstrun situations for important 
Hollywood releases previously con- 
fined to the loop. 

There are two of them—Harold 
Field's St. Louis Park and Uptown. 
“Solomon and Sheba” and “The 
Mouse That Roared” are in the 
midst of long runs at the Park and 
Uptown, respectively. 

Field had asked all of the com- 
panies for the privilege of bidding 
competitively with downtown the- 
atres for all of their product. Two 


ing touted as a good possibility for 


a “supporting actor’ nomination 
for his stint as the judge in “Anat- 
omy.” There's a chance. too, that 
Preminger, who directed “Anato- 
my” as well as Samuel Goldwyn’'s 
“Porgy and Bess,’ may receive a 
nomination. 

UA also has three films which 
may get nominations in some cate- 
| gories—The Mirisch Co.'s “Some 
Like It Hot,’ Stanley Kramer's 


“On the Beach,” and Frank Capra’s 
“Hole in the Head.” The directors 
of each of these films—Billy Wild- 





er, Kramer and Capra—have ex- 
cellent opportunities to receive 
nominations. 

Although the other companies 
do not have as many f s that 


possibilities, the pre 


rs present 


are rated 
sures are neverthele 
put as much effort as possible 
hand them before 1 nation 
time. Having gotten off to a 


start by copping the N. Y. Critics 


on 
coc d 


award with “Ben-Hur,” Metro is 
hopeful that “Hur” will ite a 
“best picture,” and that ¢ rliton 
Heston will be nominated is the 
“best actor” category and William 
| Wyler in the “best directo oup 
Warner Bros.’ big pitch involves 
“The Nun’s Story,” which has al- 
ready gained honors via the N. ¥ 
Critics award for Audrey Henburn 
as “best actress” and Fred Zinne- 
mann as “best director.” 20th- 
Fox’s hopes rest on “The Di of 
Anne Frank,” with George Stevens 
rated a nomination possibility as 
director. Paramount's Career” 
and Universal's “Pillow Talk’ have 


companies, United Artists and Co-| 


lumbia, 
request and “Solomon” and 
“Mouse” were won by him on such 
bids. 

Several years ago the Volk 
brothers, owners of a chain of four 
de luxe neighborhood theatres 
here, brought an unsuccessful fed- 
eral court suit in an effort to com- 
pel distributors to sell one of the 
houses, the Terrace, day and date 
with moveover loop theatres. 


so far have acceded to the | 


| Syracuse, 





outside chances for nominations of 
some sort, with strong possibility 
thta Rock Hudson, on the basis of 
his boxoffice popul may re- 
ceive a nod for his performance in 
“Pillow.” 

Outside of the major 
the British import “Room the 
Top,” distributed in the U. S. by 
Continental Films, rates an almost 
sure chance of nominations in 
three categories—*“best picture,” 
“best actress” for Simone Signoret, 
and “best direetor™ for Jack Clay- 
ton. 


srity 
arity 


studios, 


at 





Howard & Volpert Enterprises 
Inc. has been chartered con- 
duct an entertainment business in 
N. Y. Capital stock 
$20,000, $10 par value. Adcock, 
Engel & Meller, 550 State Tower 
Building, were filing attorneys at 
Albany. 


+ 
to 


is 











Rome Olympics 


Continued from page | 


en though 2,000,000 of 
total for all events 
portedly been sold already. 
not 


Many, if most, of these are pre- 





























sumably in the hands of agencies 
or the like and can presumably be 
had at a later date: at a price.) 
Pensions Wanted 
I ddition to the 30,000 “nor- 
beds Rome officials had 
I ed for a like figure to come 
{r¢ I ite homes Despite an 
urgent appeal by the Mayor, only 
me 11,500 offers have come in 
so far, and only after the city abol- 
ished police control and potential 
tax |} on private room rentals 
during the Game period only. An- 
other 11,000 are likely to be found 
in local religious Institutes and 
other groups and colleges, while 
its hoped that camping areas 
“Olympic Villages,” and other 
emergency measures will raise the 
total to some 100,000-110,000. Still 
far from the potential 300,000 ex- 
pected 

The ffic problem created by 
Rome's urally tortuous and nar- 
row street system, and by the fact 
that Ol; activities will be 
held in three distinct and fairly 
distant areas, reachable mainly by 
car or bus ill probably result in 
history's yest permanent traffie 
jam, despite valiant current at- 

s to avoid disaster by build- 
ing a series of underpasses and 
emerge! “expressways.” An- 
other major jamup may be avoided 
if the new International Airport at 
Fj no is inaugurated on time 
just ahead of the Games 

Visitors who man2ge to brave 
the eliminary storm and the 
background mechanics § involved 
will, however, see what on paper 
look ike the most elegant Olym- 
pic Games ever staged anywhere 
A reported $27,000,000 is being 
pent on the facilities and organi- 
zalion ‘($21,000,000 of these coming 
fro the Totocaicio lottery pool 
allotment to CONI,- the organiza- 
tion which is staging .the local 
games rhe handsomely designed 
stadiums renas, pools, and other 
installations have been hailed as 
among the most beautiful ex- 
amples of their genre. 

Eurovision Coverage 

Coverage of the Games by RAI- 
TV and its Eurovision links will 
bring the Olympics to the stay-at- 

mes throughout the continent. 
Fina details for this setup still 
to be ked out, and RAI has yet 
not decided whether or not it will 
inaugurate its local UHF second 
chann with special coverage of 
t eve Local Radio-TV group 
however, has already organized a 
= pe and elaborate Olympic 
Cr e t oordinate all efforts in 
the fie There'll also be a color- 
wide een feature, produced (at 
last report) by Rome’s LUCE In- 

Plans to entertain visitors dur- 
ing the Olympic “season” have yet 
to it but there’s to be a giant 
oper r feast on the Palatine Hill, 
there I open-air concerts, Op- 
el d eatre, as well as folk- 
lore and tourist-angled events for 
local colo1 Writer-producer team 
of Ga i and Giovannini are toy- 
ing i international musical 
stage presentation keyed to the 
Olvmpi to be held at the Sis- 
tin heatre, which they take over 
come su r for a period of sev- 
€ | 4 _ 

{ dl the nitery belt, 
es} the al fresco variety, 
Ww wing into full action this 
sun r to catch the influx. And 
Rome's inn ble good eateries, 
running tl mut from George's 
refined ¢ to Meo Patacca’s 
equally delightful typical fare 
(the last-named being the year’s 
new star in the restaurant field, 


both for atmosphere and food), via 
such other first-class spots as Pas- 
seto, Giggi Fazzi, the two or three 
Alfredos and others too numerous 


to mention, will most likely put 
their best plates forward to im- 
press the tourist. 

And Rome’s sidewalk cafe’s, no- 


tably along the Via Veneto (where 
the Cafe de Paris has come up 
fast in the past year to rank along- 
side Doney in elite drawing pow- 
er), will no doubt be more crowded 
Visitors will find that 


than ever 

the show to be seen there rarely 
disappoints, and is well worth the 
(steep) price of admission. 

Jerry Wald is dickering with 
| Clifford Odets for a second film 
| assignment, similar to “The Story 
!on Page One,” which Odets au- 


| thored and directed 


| Nicholson, Arkoff Prowl 











| 
For Overseas Product 
} tioll ood, Jan, 12 
James H. Nicholson and Samuel 
Arkoff, American International | 
Pictures chief are enroute to 
London and Rome to line up addi- 
tional foreign co-production deals. 
Pair will also confab in British 
capital with Nat Cohen on com- 
pany production there this year 
Next ove s AIP film to roll 
vill be “Goliath and the Dragon 
sequel to currently-released “Goli- 
ath and the Barbarians slated for 
lensing in Yugoslavia and Italy. 





Brenda Lewis 


aaa Continued from page 2 = 
operatic career as the “interesting 
older woman” most actresses re- 


luctantly work up t as the Mar- 
schallin in “Der Rosenkavalier,” 
at a time when I had never even 
seen the opera performed and was 
barely out of my own teens. This 
chancy debut, made in the best 


traditions of show business through 


the indisposition of a colleague who 
had fallen ill, tock place with the 
Philadelphia Opera where I had 
been accepted as an apprentice 
and was studying under the direc- 
tion of its director, Sylvan Levin 


Steadily Younger 








Following that debut, I grew 
progressively young with every 
role for some years, getting as 
young as the 15 ye old biblical 
juvenile delinquent Salome, before 
I started growing up again. Now, 
what with roles like Vanessa at the 
Met, and Regina at City Center or 
even, as the Countess in “The Song 
of Norway” ‘which I sang this past 
two summers at Jones Beach), I 
seem to have become stabilized at 
that most interesting point in any 
woman's life a sophisticated 
women of the world, of years ripe 
with wisdom and rife with possibili- 
ties, On-stage, you might say,I 
never had it so good 

But I don't count on it remaining 
so. For one this era of 
soignee sophis ited elegance, 





wnhicn permits me to wear roman- 


d beautiful cloth 


tic an ing in aris- 
tocratic setiings, whether I am the 
malevolently e\ Regina or the 
poignant Vanesse s punctured 
with occasional exceptions. Last 
winter at the Met for instance be- 
side Vanessa I also sang the role of 
the poverty- cken, = spiritually 
bedraggled — Marie “Wozzeck,” 
ind for added contrast, Musetta! 
Now I k you—how can anyone 
whose season routinely runs such 
gamuts as fri Berg to Puccini, 
ever hope to make a stir by a 


-switcl , 


A Real Switch 


When Mare Blitz 


“type 


tein’s “Regina” 











was first produced on Broadway I 
was n the title role. And 
my dis ent en Jane 
Pickens was finally chosen over me, 
was boundless, I | thought it a 
marvellous work and had positively 
ached to be in it. With the casting 
of Miss Pickens in the role I'd set 
my heart on, my hopes fell with a 
dull thud F¢ most actresses, 
schooled only in the legitimate 
hat would have been it. 

OF} a § ge used to 

the punches, being 





ilome one nigh 





t, Musetta another, 
this was just a temporary set-back 
While I'd st been the running 
for the Regina role I'd dressed for 
all meetings with the producers 
with the kind of flamboyant ele- 
gance I'd thought e would affect 
Now with that hope gone, what 
remained? The le of Birdie. The 
cowed, crushed, dominated alco- 
holic sister-in-law. Nothing more 
different from Regina could be 
imagined, but that didn’t stop me 
Dressing as drably as I could, I 


rushed downtown, insisted on see- 
ing the produce and, dazzling 
them with my shifty footwork, de- 
manded the part of Birdie. It says 
something for their own unfettered 
viewpoint that they gave it to me. 
Fortunately I was a suecess in the 
part, and it was not till some years 
later, when Regina was done again 


Ss 


at City Cenier that I finally re- 
alized my long-standing dream of 
singing the title role. But though 
the critics were generous in ap- 
praising my performance, I don't 


know that anyone mentioned it in 


terms of a “Feat” or a “Tour de 
force” or even a “switch.” 


Artists 
former 


David Lean and United 
are in discussion stage over 
producing and directing “The 
Story of the Taj Mahal,” to re- 
place plans originally set by Lean 


jto plopic Mohandas Gandhi. 








——=2 


Moscow Symphony 


Continued from page 1 =o 





another factor to be taken into ac- 
count: cultural exchange has now 
reached the point where seeing 
Russians, or hearing them, jis not 
of itself a staggering novelty. 

For purposes of description chief 


conductor Konstantin Ivanov was 
reported as “cherubic” or “puck- 
ish.” A Russian friend informs this 
writer that the Ivanov schnozzola 
is, in Russian, a “kurno-senkey” 
(spelling not guaranteed). He di- 
rec's with a tiny baton and his 
own kind of gestures. But really is 
he so different from some of the 
American conductors? He certainly 
didn’t invent wild hair (at the 
third concert it looked like he 
might have found out about Bryl- 
creme) and in the end his one 


notable trait proved purely musical 
namely his approach to the fes- 
tival’s own hero—Tchaikowsky 
The first concert had Emil Gilels 
as piano soloist. He’s played here 
previously. He made a fine, re- 
strained show of the Number One 
Concerto, with a distinct holdback 
on the schmaltz. A similiar curtail- 
ment of lay-on marked the elegant 
cellist Daniel Shafran, in the 
Rococo Variations of the third con- 
cert. Shafran makes impressive 
love to his instrument but he sends 





no valentines. Indeed the display 
f virtuostic technique left a net 
impression that he was barely 
warmed up. After his solo the 
regret deepened that the orchestra 
was coniining itself to one com- 
poser. It would have been a more 
rewarding experience to hear 
Shafran in a fuller exploration of 


the cello via a more suitable selec- 
tion uninfluenced by the rigidities 


of a festival format or cultural 
angle-shooting. 

The third concert’s most arrest- 
ing demonstration came at the very 
end, in a second encore by the 
orchestra, the roaringly vital 
“Sabre Dance” of Khachaturian. 
This shook the musicians and the 
customers in‘'o a different mood 
entirely 

4 report of the second concert 
(in Brooklyn) tollows 


GALINA VISHNEVSKAYA 


Witrn Kirt KONDRASHIN 

Soviet Union's first orchestral 
export to the United S‘ates, gen- 
erated musical electricity and ex- 
citement in Brooklyn. Regardless 
of whether or not one agrees with 
the interpretations, these Rus- 
sian musicians have the gift of 


Stirring large audiences to stormy 
ovations and demonstrations of 
enthusiasm 
At the Brooklyn 
Music, the conductor 
Kondrashin, the soloist 
Vishnevskaya, sop! 
snol Opera 
Vishnevskaya 
young woman with 
voice of beauty and 
on concert stage, 
tnat she an ac 
and authority 
Scene from “Eugene 
aria from “Pique Dame,” 
she conveyed the import of the 
text and the scene without the 
trappings of the opera _ house. 
Given such an introduction and 
supported by her recent record- 
ings, Miss Vishnevskaya could be- 
come boxoffice attraction in the 
States, on future solo tours. 
Maestro Kondrashin has made 
earlier appearances in this country 


Academy of 
was Kiril 
was Galina 
no of the Bol- 
good-looking 
an excellent 
power. Even 
indicated 
ress of sensitivity 
Singing the Letter 
Onegin” and 


is a 
a 


a sne 


is 


Liza’s 


a 


to conduct for Van Cliburn when 
the Texan repeated his Moscow 
prize-winning performances. He's 


also etched some U.S. disks and 
conducted at the Chicago Opera. 
Last week, he confirmed the very 
favorable impressions he had made 
on those occasions. In the “Sere- 
nade for Strings,” he led a per- 
formance with grace and sup- 
pleness, the warm tones of the big 


string section emitting a sonority 
rarely heard. The familiar Sixth 
Symphony (Pathetique) was de- 


livered with a freshness that made 
it seem a virtual premiere, with 
the superb brass players exhibiting 
their virtuosity in proclamations 
of ever-mounting intensity. Kon- 
drashin and his men had no time 
for sentimentality, but they never- 
theless transmitted the beauty, the 
struggles and the pathos of Tchai- 
kowsky’'s ultimate opus. 





Bryan Foy and Paramount talk- 
ing deal for latter to take his 
“Brink’s Bank Robbery” to studio, 
formerly set for Columbia Pictures 

| release, 
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reanTRKO? ot 








} he gave you No Time for Sergeants, 
3 The Wizard of Oz, Tugboat Annie, 
Little Caesar, Anthony Adverse, 
| Random Harvest, Quo Vadis, The 
Bad Seed, Mister Roberts, countless 
others...and now he’s completing 


= mts, 





ee hs 


* Mervyn LeRoy’s greatest comedy! 
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Foreigners Picking Own Oscar Films |" Jele.Seli Potential Shorted 


Big Irk For Importers; So New Slant 





Independent Film Importers and + 


Distributors of America plans to 
take a new approach in getting 
rules changed that govern the 
awarding Oscars to foreign films. 
Michael Mayer, its exec director, 
stated in New York that group will 
ask the Academy of Motion Picture 
Arts and Sciences to supplement 
its list of qualifications on the 
overseas Oscar to the extent that 
all foreign films shown in the U.S. 
during the year also will be eligible 
for the Academy prize. 

Under the present set-up, Acad- 
emy asks a “representative” group 





in each country to nominate one 
entry for the overseas Oscar. | 
IFIDA objects to this on the 


grounds that it can and does result 
in nominations going to films which 
have not been shown in the U.S 


during the prize-civing year. Last 
month the Academy's exec direc- | 
tor, Margaret Herrick, flatly re- 


jected an IFIDA suggestion that 
nominations be restricted only to 
those foreign films which have had 
U.S. dates. 

Now IFIDA is willing to go along 
with this, if the Academy adds to 
the eligible list those films which 
have opened in the U.S. during 
the year. An official request to} 
the Acedamy along these lines is 
now in the works. 

(Newest IFIDA tactie on this 
matter is believed sponsored to 
some extent by Zenith Internation- 


al, U.S. distrib of “400 Blows,” 
whose Oscar hopes were dashed | 
jast week when it was reported 


that French government film group 
had nominated Lopert’s “Black | 
Orpheus” for 1959 Oscar.) 

Mayer this week is sending out | 
a bulletin to his membership out- 
lining a number of other topics | 
which he'd like te see acted upon | 
at the next board meeting Jan. 20. | 
Among other things, he wants the | 
board to resolve to push its fight | 
against the Atlanta censor ordi- 




















Business Film Boom? 

Jack Rheinstrom, v.p. in 
charge of sales for Wilding 
Films, Chicago, predicts that 
American business will spend 
approximately $150,000,000 on 
industrial motion pictures this 
year, compared to $130,000,000 
spent in 1959. 

He also expects that the 
overall industrial film business 
will double in next 10 years 
Wilding itself looks for a 10°% 
increase in its business this 
year. 








“AL MYRICK: ‘ALLIED’S 


PROBLEMS SOLUBLE’ 


In first official statement 
Al Myrick, newly-elected president 
of the strife-torn Allied 
Assn., declared that it’s his belief 
“that conditions hinted at 
scribing the crisis in Our associa 
tion are not of such magnitude 
that they cannot be solved by those 
of us who are willing to continue 


his 


States 


in de 


the effort and sacrifices it has 
taken to make Allied what it has 
been over the years.” 

Myrick said he would do all in 


his power to see that all member 
are heard and represented and that 
he would make every effort to bene- 
fit the industry “by cooperation 
imagination, vision and determina- 
tion.” 


s 
‘ 


“I did not accept this position in 
order to add to division,” he said 
“but rather to bond and cement 


our solidarity, to help show that 


all theatres and all theatre people 
are part of this game and to try 
and present a leadership which 


you will approve.” 





Marlene to Play Germany 





TOA MIDWINTER BOARD 
MEETING AT CAPITOL 


Theatre Owners of America’s 
mid-winter meeting of its board of 









directors and executive committee 
will be held in Washington Feb. 
22-24 

TOA prexy Albert M. Pickus 
said Washington was selected as 
the meeting site because of the 
many Federal legislative matters 
that are on the Congressional 
agenda These include the mini- 
mum wage law from which the- 
atres are seeking exemption and 
the tollvision problem on which 
Congressional hearings may be 
held. 

During the Washington meeting, 
TOA members will call on their 
Senators and Congressmen on Cap- 
it Hill ro 1 consists of 


A's 


boar¢ 
, 
ht S tants to the 


officer eli ASSISt 


president, and 17 vice presidents 


The executive committee consists 
of 40 members, headed by Roy 


Cooper of San Francisce. 


BISHOP’S CINEMA TEXT 


Cites ‘On The Beach’ and ‘Hur’ In 
Cathedral Sermon 


San Francisco, Jan. 12 


Two major Hollywood products 
‘On the Beach” (UA) and “Ben- 
Hur, Metro) got boosts from: an 
unexpected source last week when 


Episcopal Bishop 
used them as sermon 


James Pike 


te> at Grace Cathedral 

The bishop endorsed both pic- 
tures enthusiastically and said, in 
part 

‘On the Beach’ vividly portrays 


. . the threat to human existence 
imposed by nuclear warfare; at the 
ne time it poses the perennial 
al problem for each of us... 


persolr 




















nance “with or without the help of | Even without the devastating 
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f i : Ben-Hur’ we see a moving 
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Albany, Jan. 12 ally decide on a press conference know, or should know 
Charles Rossi .who operates the | that the subject is nct -2@ who's ¢ to | 1 any legitimate news 
Paramount in Schroon Lake during At least a few pu suv pl ess that they’re aware of 
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Swan in Greenwich and renamed| The press agents often are be on impressing the visitor, who more 
it the White Swan He is cur-| and more is an independent oper: th contractual agility. He can 
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is a former Kailet situation. ‘something worthwhile to say—and find that nobody’s listening. 
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|}approach to a strong and interest- 
ing picture? 

| How any producer can invest 
| $5,000,000 or more in a motion pic- 
iture and not thoroughly investi- 
gate this phase and do some ex- 
ploratory work on a new tech- 
nique to utilize this mass media 
is beyond me! 

No one wil! deny that television 
messages go into the homes — an 
millions of them. A 20-30 million 
audience through this media is now 
commonplace and anyone who does 
not know this to be a fact is ready 
for a net. 

Old-Hat Ideas 

A big picture, story by a famous 
author—and a best seller—is made. 

It sparkles with a name cast; 
the trades are full of stories and 
pictures of meetings with sales and 
advertising forces. Then—the big 
announcement of $2,000,000 or 
$5,000,000 budget 


a 








Comes the big Broadway pre- 
miere and more t e pictures 
Why even the local dailies may car- 
ry a picture or two of the same ex- 
ecutives, if the premiere is for 
charity. 

That is all very good, but still 
customary and routine 

But, where, oh, where, is the 
follow-up to that 20-30 million tele- 
vision viewers to get them away 
from their television sets and out 
of their homes a! into the thea- 
tres? 

There are quotes from the critics 
in the ads, but how many people 
follow a critic’s advice, except in 


the legitimate theatre? 

Where the intelligent follow- 
up in television to continue the 
|message that a really good picture 
is at hand? Where is the new tech- 
nique to carry this continuous mes- 
sage to the 20 or 50 million view- 
ers of television daily? 

Based on the facts of what has 
happened and what is happening, 
doesn’t it become imperative that 
a serious attempt be made by the 
responsible studios and producers 
to find such a technique? 

Imported Turkeys 

Let's take a peek at what is hap- 
pening 

An individual 
rights to an Italian or Japanese 
picture. They buy it for peanuts, 
dub it ‘good bad— the case 
be), make number of tv and 


ts, to mak for 


is 


ac 


or 





may 


e it I 


radio spo eady 
distribution 

They great 
theatres—a now 
known as “saturation” 


number of 
generally 
and the 


book a 


process 











exhibitors fall in line, buying not 
the picture but, the campaign 
The picture opens. The critics 
pan the sawdust out of the opus, 
citing either a bad dubbing job or 
|a reaily bad picture, but eight out 
f 10 times the grosses beat even 
1 ve well ace ome produced 
cture I ( f grumbl 
thes till « e away from 
icir television sets and into the 
) tT es 
b' t \ ome flops 
e batting ave has bee 
€ on i s side I 
ow | eI} ‘ nany of 
r « r ine 
Cen I t big ¢ 
ture vena 
( I ch 
A) \ | ter, if \ 
re j tin 
t ( ( bi ( 
\ 4 ‘ 
I } ’ + 
} I or ‘ t l 1 
\ ( 1 ¢ t i 
Ss Vv t -called t } 
h 1 
1 ( ! I ( 
" l io ) 
I t I 
he really ood picture? Surely 
such li-kr producers as t 
Ter 4 \ Sf Py Kr TY) S 
G e ns 1 the Sol Sie 
gels, m c m I do not even 
no exce ough their spler 
pi r ( t r { 
, ‘ thar 
technique to reat 
media into eat force that 
would not « { ir ow 
dividual pre but the indu 
as well 
Somew! e t 1 this vast in 
dustry there the brain — o1 
brains—to bri this about! 
Gimmick-Nuts 
You just cannot dismiss a po- 
tential audience of 50,000,000 as 
belonging to—or just interested in 
the treak or gimmick pictures 
Believe it or not, the time is com 
ing, and no the far distant fu- 
ture, when o!ld movies on televi- 


jsion will become a thing of the 


Continued from page 3 


buys the domestic | 
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|past because there just will not 
|be any more to show. The repeats 
will become un-repeatable and pic- 
ture making will be down to such 
a low number that the cost to tele- 
vision will be unsurmountable. 

The television time—the great 
yawning hours—will still be there, 
and waiting to be filled. How and 
| with what, I don’t know? They, of 
course, will be filled—but seldom 
by feature pictures. 

We'll be booking 500 theatres or 
more across the nation with good, 
|eostly pictures (and not freak or 
gimmick) at increased prices and 
greatly increased grosses. 


We'll be using network cover- 
age instead of the individual sta- 
tions, even as we use magazines 
now. 


If this all is so—and I admit to 
a bit of day-dreaming—shouldn't 
we start to prepare now to find 
that new technique we must have 


to reach that television audience 
that could number 100,000,000? It 
won't be easy and it won't be to- 
morrow—but it should be part of 


everyone’s thinking in this busi- 
ness. Especially the producers, di- 
rectors, and writers, who live with 
pictures from their inception, for 


I believe that preparation of this 
television exploitation material 
should start while the picture is 


in production and not when the 
picture is in the can and the cast 
scattered to the four winds. 

I also think it should be part 
and parcel of production cost with 
a representative from the adver- 
tising department standing by to 
see that ideas do not soar into the 
wild blue yonder 

There are incidents that happen 
on a production set that may be 
more interesting to the television 
viewer than scenes from the pic- 
ture itself. How often has a direc- 
tor said that he regretted that he 


did not have a photographer on 
hand to catch this or that one lit- 
tle incident or happening — 


that might make a picture? 
| Why make television exploita- 
tion material a routine pressbook 
item? 

Who can truthfully say where 
|} television exploitation should be 
applied when it has only been used 
to exploit the so-called freak and 


immick pictures‘ 
How can a man—a producer or 
director—with $5,000,000 in hand 


to make a picture of a best seller 
ith no limitations on cost—not 
honestly and seriously consider 
ly ays and means to reach a poten- 
| tial 50,000,000 audience? 


Isn't it common knowledge that 
for every magazine buyer there 
are from 500 to 1,000 television 
viewers? That most key cities are 
a one newspaper town and that 
for every single buyer of a news- 
paper there are 50 to 100 people 


ing their news off television? 
Where are we going to get back 
that 60 to 80 million theatre audi- 
ence except through the media 
that reaches that vast of 


number 
throuch the 
method we 
trick 


You cannot do 
op kip and ju 


ni usil ( 


It 
p 


n ire 


L 

A 

network 
accor 1eIYV 


not yet 
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chnique 
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are 
me, and the dollar cost is rela- 


are t uits 





What I am trying to say is that 
levision exploitation, under a 
new and special technique, not as 
t devised, should be an integral 
t of every motion picture from 
picture's i ion, part of the 
tion cost, national u cope 
I ced-up | selling on the 
e scal 

uld be faster and 
as u ¢ ba loans much 
f el but even more 
i ortant, this ‘“‘missing business” 
e are all concerned about would 
be found and attracted back to 

the motion picture theatres.- 


United Artists registered several 


titles with MPAA centering on 

“Charge of the Light Brigade,” 

which Warner Bros. made in 1937 

as an Errol Flynn-Olivia de Havil- 
nd starrer, 
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JACK ZIDE ALLIED FILMS 


2310 CASS AVE (CX) DET 
CHRISTMAS DAY AT PALMS THEATRE WITH “GOLIATH” SCORED BIGGEST 
SINGLE DAY'S GROSS IN FIVE YEARS. CONGRATULATIONS TO YOU JACK 


AND TO AMERICAN INTERNATIONAL FOR REAL SHOWMANSHIP IN PRESENTING 


THIS REAL BLOCKBUSTER 
WOODY PRAUGHT UNITED DETROIT THEATRESs 

















JAMES H. NICHOLSON ano SAMUEL Z. ARKOFF PRESENT 
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iN AND THE BAR BARIANS 


petted GROSSES : DOING SMASH BUSINESS at: 
aenger Theatre, New Orleans-first three days - $19,500.00 Palace Theatre, Milwaukee Paramount Theatre, Atlanta 


Strand Theatre, Binghampton N.Y first four days $7 950.00 P T La, 
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~womiee Pan Theatre, Minneapolis-first week ~ $18,335.00 Stanton Theatre, Philadelphia Don Theatre, Shreveport, La 
a “ee Paul, Minnesota-first week - $9,898.00 State Theatre, Chattanooga, Tenn. Don Theatre, Alexandria, La, 
re, Chicago-four weeks - $86,292.00 California Theatre, San Diego, Calif M 
T c ' , Calif. emrose Theatre, Norfolk, Va, 
ennessee Theatre, Nashville-first five days - $14,150.00 Riviera Theatre, Knoxville, Tenn, Colony Theatre, Portsmouth, Va, 


YAMES H. NICHOLSON 
PRESIDENT 
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aniard s-Eye View of US. Film Pact 


Failure of Yanks to Rush Into Coproduction 
A Chief Annoyance in Madrid 


By HANK WERBA 


Madrid, Jan. 12. 

Pending negotiations to renew! 
or modify the pact signed last 
March 13 between Spain’s Under- 
secretary for Information Vilar 
Palasi and Motion Picture Export 
Assn. rep Frank Gervasi exist in 
an atmosphere of divided opinion 
over results achieved and, particul- 
larly, with regard to the gentle- 
man's agreement attached to the | 
accord. 

Suecess or failure of these ne- 
gotiations is less related to the for- 
mally-signatured agreement and} 
far more to the unilateral letter 
annexes exchanged by Spanish au- 
thorities and MPEA 

In its annex, Spain outlined a 
broad program of American co- 
operation with the Spanish film in- | 
dustry to inelude (1) increased Hol- 
lywood production in Spain with 
partial hard currency financing in 
addition to the customary deblock- 
ing of frozen pesetas (2) Hollywood 
financial investment in local film 
production and acquisition of for- 
eign ‘or world) release rights to 
local product (3) Hollywood copro- 
duction with Spanish producers 
(4) using MPEA's good offices in 
arranging $1,000,000 worth of film 
raw stock exports to Spain for 
peseta sale to the industry here 
and (5) compliance by U.S. distribs 
operating in Spain to release one 





Spanish feature on local screens | 
for every four foreign pix im- 
ported. 


Since the pact annexes ‘or the 
pact itself, for that matter) were 
never made _ public, speculation 
took over to swell modest initial 
possibilities into sweeping Yank 
obligations, with consequent dis- 
appointment for those who failed 
to appreciate that industry-io-in- 
dustry commitments require time- 
consuming preparation. Most 
American companies, however, 
have in one way or another shown 
concrete good faith. 

Metro is financing a pair of 
Cesareo Gonzalez productions, one 
of which is being written and will 
be directed by Juan Antonio Bar- 
dem. In addition, Metro has an 
option on all films starring 12-year- 
old singing moppet, Joselito, for 
distribution in Europe, the Span-! 
ish language market and lingual | 
circuits in the U.S.A. And Metro 
also provided peseta financing for 
Aaron Rosenberg’s “It Started with | 
a Kiss” exteriors in Spain. 


20-Mil Pesetas | 
20th Fox had Edward Alperson’s 
“Girl in the Red Bikini” in produc- | 
tion for 10 weeks in Majorca. En- 
tirely shot and edited in Spain, 
“Bikini” added over 20,000,000} 
deblecked pesetas to the national | 
economy. The company also went 
beyond the 4-1 release decree re- | 
quirements and picked up three} 
native pix for screening here in-| 
stead of two called for. Last, but} 
not least, 20th Fox recently made a 
heavy dollar purchase of the Span- 
ish-Italian-French coproduction 
*“Cleopatra’s Legions” for world 
distribution (less Europe and Ja- 
pan) and is reliably reported ready 
to scarpe its own Liz Taylor ver- 
sion in favor of big-time exploita- 
tion of the Linda Cristal starrer 

filmed in Spain and Italy. 

Columbia deblocked close _ to 
30,000,000 pesetas last year to fi- 
nance Charles Schneer’s “Gulli- 
ver’s Travels” and Sam Spiegel’s 
“Suddenly Last Summer’ exteriors 
on the Costa Brava—as well as 
footing the bill for full production 
here of the French-Spanish copro- 
duction, “Robinson and the Tri- 
cyclist.” 

United Artists led all other com- | 
panies in deblocking 43,000,000 
frozen pesetas for about 50% of 
the Mike Todd Jr. peseta budget | 





|tion investments, coproduction 


| ments, 


here—proved a financial boon for 
two of Spain's major film studios. 


And Bronston has inked a copro- | 


duction pact with Spanish banner 
Procusa to mark the first legiti- 
mate Yank-Spanish co-venture 
Despite this overall picture, 
many critical murmurings have 
been voiced in local film 
Spanish producers are harping be- 
cause American companies have 
not yet rushed into tocal produc- 
or 
competition to acquire native fea- 
tures for world release. This is the 
type of cooperation most urgently 


needed by film-makers here— 
aware their own product cannot 
compete with Hollywood films 


massively re-entering the Spanish 
market. 


45-Min. Featurette To 
Promote ‘Story of Ruth’; 
Part of Eden Buildup 


Twentieh-Fox is readying a 45- 
minute color featurette on its cur- 
rent $5,000,000 production of “The 
Story of Ruth.” The featurette 
will be used to promote the Sam- 
uel G. Engel production in screen- 
ings for leading exhibitors, motion 
picture editors and radio and tele- 
vision newsmen. 

“Ruth” star Elana Eden will be 
in the short, thus fulfilling 20th’'s 


promise, made at its national sales | 


meetings last week, to build new 
talent. Featurette will be com- 
prised of the most important 


scenes so far filmed on the Biblical 
pic. 

Invitations to the special screen- 
ings will be issued shortly, ac- 
cording to exec producer Buddy 
Adler. The screenings will be su- 


| pervised by 20th field men in each 


of 26 key centers. Through the 
plan, it’s presumed every major 
film critic and opinion-maker in 
the United States and Canada will 
have had the opportunity to see 
Miss Eden as well as a significant 
portion of the film prior to its re- 
lease. 


JUDGE UPHOLDS BLUE 
LAW IN CAROLINA 


Greenville, S.C., Jan. 12. 
A circuit judge has upheld the 
constitutionality of South Caro- 
lina’s blue laws which date back 
to colonial times. He has ruled 
that they may be used to ban the 


showing of motion pictures on 
Sunday. 
Judge T. B. Greneker filed in 


Greenville County Court a ruling 


rejecting a petition by Greenville | 


and Spartanburg area theatre op- 
erators. They sought to have the 
statutes declared invalid as against 
Sunday screenings. 

“The statutes are clearly within 
the police powers of the state,” de- 
clared the Edgefield jurist, “and 
are not violative of any assertive 
rights of the plaintiffs.” 

The way now is open for the the- 
atre operators to appeal to the 
State Supreme Court. The high 
court earlier had refused to accept 


the case except on appeal. Before | 


that, a three-judge federal panel 
declined to take up the question 
until the state courts acted. 

Judge Greneker’s ruling dwelt 
extensively on the theatre opera- 
tors’ contention that 
law, which specifically forbids bear 
baiting and similar Sunday amuse- 
flaunts the constitutional 
rights of religious liberty 

The judge said the statute in no 


| way imposes on the theatre opera- 


tors any religious observation nor 


for “Scent of Mystery”—produced, | 40es it interfere with any person's 


processed and edited in Spain. Par-| religious practic 


amount and Warner Bros. were the 
enly companies outside the co- 
operative pale, although the latter 
is now printing 25° of its distr.b 
copies in this country—aiding local 
labs and contributing to local film | 
industry revenue. } 

American indie producer Sam | 
Bronston has been paying for 
rental of two complete studios | 
since Sept. 1 for his “Man from 


Nazareth.” Though shooting will | 


es. 





Jacobs Adds Westlake 
Los Angeles, Jan. 12. 
Westlake Theatre, 1,900-seat film 
house in midtown L. A., has been 
purchased by N. P. “Red” Jacobs, 
prexy of Favorite Films of Cali- 
fornia, to add to his local holdings 
which already include the Lake 
Theatre. 
House, constructed in the early 


not begin until early next month, | 1920s, has been operated for many 
stage and lot rentals during a crit- | years by Fox West Coast Theatres, 
ical local industry slump—far from | from which Jacobs acquired prop- 


tying -up stage space; as charged 


erty. 


circles. | 


the ancient | 


'Mintz Elected Chief 
Barker of Wis. Tent 


Milwaukee, Jan. 12. 
| In an election of officers, the 
Variety Club of Wisconsin, Harry 
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Mintz, district manager of Stanley | Mr. Pollock and Miss Coe (a guest; the files we have developed we 


Warner theatres for Wisconsin, 
was elected Chief Barker. 

Others named were Dean Fitz- 
gerald, Milwaukee film house op- 
erator, first assistant chief barker; 
Lew Breyer, exec veepee, film buy- 
er and sales manager of WXIX- 
TV. second chief barker; Jerry 
Franzen Milwaukee exhibitor, 
property master; Harold Pearson, 
exec secretary of Independent 
Theatre Owners Assn., doughguy. 





‘Some Hot, ‘North 
Score in Paris 


12 
at Paris 


Paris, Jan. 
grossers 


The top pic 


first-runs for the first 1959-60 sea- | 


| son period, from September 
through December, have been com- 
| piled. The importance of Paris in 
setting release 
level around France, and its 30% 
bite of overall grosses, makes this 
an important part of the general 
film pattern. Two Yank pix and 
five French ones made up the top 
seven entries 

The American films were “Some 
Like It Hot” (UA) and “North by 
Northwest” (M-G). French films 
were the controversial “Les Liai- 
sons Dangereuses,” Jean Gabin's 
starrer, “Rue Des Prairies,” Bri- 
gitte Bardot’s “Babete Goes To 
| War,” “The Green Mare” and an- 
other Gabin pic, “Maigret and the 
Saint-Fiacre Case.” 

Comedies had the edge followed 
by pix with sensational or rare 
exploitation angles. 


"THE LOVERS’ CANCELLED 
FOR MILWAUKEE DATES 


Milwaukee, Jan. 12. 
‘The Lovers” French film slated 


a 


for New Year’s Eve showing at the | 


‘carriage trade’’ Downer Theatre. 
was not shown due to censorship 
objections of the Milwaukee Mo- 


tion Picture Commission. Now ap- | 


pears that this film will not be ex- 
hibited in the Milwaukee area 
certainly not unless specific bed- 
room and bathroom scenes are 
deleted 

Prudential Service Corp, 
through spokesman Tom Dowd has 
indicated “The Lovers” must be 
shown with no cuts or no showing 
in a Milwaukee area theatre. 

Gerry Franzen, General Man- 
ager, Cinema Inc., operators of the 
Downer, Varsity, Sherman and Fox 
Bay theatres, holds that the film 
will not be exhibited unless ap- 
proved by Milwaukee Motion Pic- 
ure Commission. Latter’s exec 
secretary, Valen.iine Wells calls 
picture “sexual-not cultural.” 

The film is on the “Condemned” 
list of the National Legion of De- 
cency, an influence here. 


4 b I . . 

Hur’ a Stir in Dallas 
Dallas, Jan. 12. 

Hur,” (M-G) is way out 

boxoffice at the Tower 


“Ben 
front at 
Theatre 


widescreen shown at the Tower, 
‘Oklahoma!’ and ‘Around the 
World in 80 Days,’ were pretty 


close in boxoffice receipts for the 
first two weeks of their runs,” ac- 
| cording to Raymond Willie, veepee 
and general manager of the Inter- 
state Theatre Circuit, Inc. He 
pointed out that “Ben Hur” has so 
|far surpassed the marks of these 
|two films that it will be difficult 
for any future film to break the 
new record. 

Bob White, manager of the film 
house, said that the pic has had a 
phenominal response from the 
public 


two weeks had béen sold out to the 
' Jast. 

“And,” said White, “we are still 
kept busy filling mail orders for 
| future performances.” 
| He had said before it opened 
that “Hur” might be held for as 
long as a year. 





Filmix Inc. has been authorized to 
conduct a motion picture business 
lin New York, with capital stock 
|of 100 shares of preferred at $500 
|par value and 400 shares of com- 


|mon at no par value. Address is 
c/o attorneys Butler, Jablow & 
| Geller, 


and attendance | 


“The first two pictures in super- | 


) He said that many of the| 
| first performances during the first | 


lon the Coates telecast). And 
doubt that any of the other major 
| companies has any such ‘blacklist.’ 
Goes Back To '47 
| “We at Columbia check on writ- 
ers, actors and others before em- 
ploving them. We started doing so 
in 1947 when the ‘Unfriendly Ten’ 
appeared before the House Un- 
/ American (Activities) Committee 
and shocked the country with the 
attitude they took and the intem- 
perate statements they madé which 
resulted in prison sentences for 
contempt of Congress...” 
Kahane went on to describe the 
policy decision set down ‘by the 
Assn. of Motion Picture Producers 
not to knowingly employ a Com- 
munist or a member of any party 
or group advocating overthrow of 
the Government by force or illegal 
or unconstitutional methods. In 
1951, he said, following an article 
|in the American Legion Magazine 
questioning whether the film in- 
dustry really had cleaned house 
and listing a number of “‘question- 
ables,” a further check was made 
in which it was discovered that 
some names on the American Le- 


gion list should not have been 
there but that “it was quite a 
shock to us to learn how many 


there were in Hollywood who were 
then or had been members of the 
Communist Party 

“With the problems thus posed 
}and with a desire to protect our 
financial investment in films 
and yet to avoid doing anyone an 
injustice, we at Columbia decided 
to engage a reputable firm of pub- 
lic relations men who could in- 
vestigate cases that arose and re- 
port to us all facts and available 
information. We did not entrust 
this serious and important function 
to subordinates. I at Columbia as 
the vice-president of the company 
personally handled practically all 
A vice-president and an- 
other important executive handled 
matters in New York 

“If we checked on a writer or 
actor the report we received was 
not that he was on a blacklist or 
any kind of list but a report setting 
forth the facts and information our 
public relations firm were able to 
collate. Such report, for example, 
would state there was no informa- 
tion that was found which linked 
him with the Communist Party or 
any ‘front organization’ designated 
by the U. S. Attorney General as 
subversive. In other instances, the 
report would state that the person 
| was identified as a member of the 
Party or was involved in some way 
with suspect organizations. They 
| would specify full details in the 
| report. . 


large 


cases 


Procedure 
“We would then examine the 
reports. In most instances we 
would discuss the report with the 
person's agent who would in turn 
discuss the matter with his client. 
In the majority of cases we would 


|receive a letter or affidavit nega-' 


tiving or explaining the alleged 
connection with the Party or Party 
| front organizations or the alleged 


sponsoring of affairs or statements. 


indicating Communist connection 
or sympathy. I might parentheti- 
cally add that we employed a large 
number of persons who furnished 
such letters denying Party mem 
bership and later discovered that 
they had misrepresented to us. 

“We have kept a file of all such 
inquiries and reports. If that can 
be considered a ‘blacklist’ we are 
guilty. Such files are not given out 
to other companies. We have not 
exchanged information with any 
of the other companies, but have 
proceeded entirely on our own. 
|And when there has been any 
lapse of time we have re-checked 
to make sure that there has been 
|}no change in the status. 

“I could write a book on our 
experiences but suffice it for me 
to state that we at Columbia and 
executives of other studios have 
cleared a very large number of 
~~? Communist sympathizers 


and we have had some rather 
| bitter battles with so-called anti- 
Communist groups: who saw a 
Commie behind every tree and at 
| times were extremely narrow and 
| unfair in their appraisal of a situ- 
| ation. 


. “-naad 
and only rarely do we find it nec- 
‘ ~«S SO Lr 
as p.ciures are con- 


jcerned. With our knowledge and 


know who the Communist Party 
members are and the persons who 
have not recanted or changed their 
position or who have taken the 
Fifth Amendment.” 

Referring to Pollock, Kahane 
stated that “we have encountered 
a number of instances of mistaken 
identity or similarity of surnames. 
But by checking as to the resi- 
dence, age, birthplace, etc., we 
have found that the person as to 
whom we were checking was ob- 
viously not the one mentioned in 
the report. In fact, the reports 
usually give us enough informa- 
tion as to the person reported on 
to enable us to quickly determine 
if it is a case of mistaken identity.” 

Stating he does not charge Pol- 


lock with misrepresenting the 
facts, Kahane nevertheless found 
it “difficult to believe that in no 


instance was he or his agent ap- 
prised of the fact that the studio 
or advertising agency considered 
him questionable because of his 
political affiliations or connections. 
If Mr. Pollock would divulge the 
names of the studio executives or 
producers he contacted during the 
five years and particularly the 
‘high level’ studio executive who 
finally told him that he was ques- 

















tionable, perhaps we would be 
able to find the answer.” 

‘Kiss Wet Prints’ 
iss Wet Prints 
ame Continued from page 5 Goa 
see salvation on the very wide 

C’Scope screen. 
Skouras was ebulliently in 
charge of the Adler dinner. In in- 


troducing his production chief, he 
asked the audience to sit back 
“and hear a little propaganda.” He 
then reconsidered his choice of 
words by adding: “But don't take 
it as propaganda. Take it as infor- 
mation; after all, it’s backed by 
$70,000,000!" 

Adler, who wound up his speech 
with a detailed analysis of forth- 
coming product, promised exhibs 
the studio’s cooperation in the pro- 
motion of 20th-Fox films, saying 
that at the request of any exhibitor 
he would send out any player or 
group of players to drumbeat and 
make personals along as “the play- 
ers aren't working on a film at 
the time.” 

He said the company now has 
70 .players under contract while 
“our nearest competitor has 37. To- 
day our players have a certain 
boxoffice value, which I couldn't 
have said 18 months ago.” He ex- 
plained the casting of “unknowns” 
Elana Eden in “Story of Ruth” 
;}and Margo Moore in “Wake Me 
When It’s Over” by remarking that 
“we must develop our own peo- 
ple —- we simply can't afford to 
make deals with the five or 10 top 
stars whom are sought by all the 
other majors and the indepen- 
dents.” 

Adler asked exhibs to make use 
of 20th’s ‘26 exploitation centers” 
now in operation across the coun- 
try, in reference to company’s re- 
gional ad-pub manager setup, and 
commented on the number saying 
that “that’s more than Heinz pick- 
les have.” If such cooperation is 


forthcoming, he said, exhibitors 
can expect to reap a “rich- har- 
vest.” 





. 





invective 


Continued from page 5 








in the next year company would 
produce “eight to 10 films espe- 
cially designed for the family 
audience.” Like “Journey to The 
Center of The Earth,” he said, 
these eight to 10 films will have 
ingredients that will appeal to both 


adults and ‘youngsters, and_ in- 
cluded by him in this grouping 
were the forthcoming  Bibical 


“Story of Ruth” and British naval 
epic, “Sink The Bismark.” Zanuck, 
in New York on a quick trip from 
Europe, told the salesmen in an 
unscheduled appearance that he 
hoped to deliver four or five films 
in the year—“entertainment films 
with a story—not a message.” 
The rest of the convention was 
devoted to promotion plans on new 
product, with strong emphasis on 
ty revealed, and to reports from 
the autonomous branch managers 


on their first nine months under 
jthe new system. 
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Amusement Stock Quotations 


Week Ended Tues. (12) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
277s 185g ABC Vending 63 2638 25 2514 —% 
3353 2042 Am Br-Par Th 193 2878 2718 2712 —11\% 
137 61% Ampex ..... 910 10778 961% 9734 —334 
48°4 35 CBS ones Ge 443, 4i\4 42758 —15% 
2415 1534 Col Pix ..... 31 1714 17 17 a 35 
2114 17 a eS 104 18 1738 18 + %4 
5912 3214 Disney .. . 189 4614 3914 4014 —5% 
112 75 Eastman Kdk 264 108%8 10212 103° 4 —4'2 
12 644 EME ........ 726 115% 10'8 1058 —Il's8 
29%4 13!g Glen Alden. . 957 2378 2112 2212 — %4 
37 2734 Loew’s Inc. . 145 3134 29%8 30 —1%4 
1714 101% Loew’s Thea. 353 151% 145% 1454 —%\%4 
38 2534 MCAIne..... 99 3018 2534 2674 —354 
14°38 973 Nat. Thea. .. 449 1238 1118 1134 — %4 
5073 42 Paramount .. 73 451 43\4 4354 —218 
36°%4 21 Philco Pere 3258 2958 3018 —218 
1°8'2 9614 Polaroid .... 189 17418 168 172 —25x8 
7424. 43% BCA ......c0+ 679 69 63 6512 —3'%4 
117s 7\2 Republic .... 43 8'8 778 85 + 1s 
1473 1214 Rep., pfd ‘ 4 1344 1275 1278 — %s 
43°, 18 Stanley War. 224 42 39 3978 —134 
33! 24'2 Storer 18 3058 3018 30's — % 
43) 29 20th-Fox ~~ 26 3258 3134 3214 —158 
2973 2214 Univ. Pix’... 6 29 2834 2834 + % 
3214 24% 3 United Artists 92 2858 27 2712 — 34 
50 24°4 Warner Bros. 82 4414 4112 4112 —253 
136°4 8714 Zenith . 209 11$'2 108 109%3 —2's 
American Stock Exchange 
538 37,4 Allied Artists 60 5 458 478 + % 
12'4 5!2 Buckeye Corp. 110 67% 512 634 +] 
¥ 2!, Cinerama Inc.1023 534 478 512 + 5§ 
2°73 13'4 Desilu Prods. 59 14 1353 13°4 —\% 
973 6 DuMont Lab. 132 812 8 8's — 1s 
O34 5 Filmways .. 112 612 514 69s + ‘3 
3 1's Guild Films. .1011 2is 148 178 + 3% 
1014 753 Nat'l Telefilm 4 8 734 734 4 
197s 555 Technicolor 333 912 873 91% —% 
77s 314 Tele Indus 68 358 318 312 + 3% 
22'% 9 Teleprompter 112 12'2 1153 115% — 34 
1473 7 Trans-Lux 13 104 10 10'4 + %3 
Over-the-Counter Securities 
Bid Ask 
eS oe ce 1% 134 
Cineris. DOOR. <<..0 cccs cence pate os 458 + % 
SS Se rene er 1'4 1%4 
Magna Theatre ..  —.« «ss» 3°83 358 + % 
Metropelitan Broa: “ng 1714 18 — le 
Sterling Tolevision lle 1%4 
Geresiben Gee, .. .« cvccccecdvvecvuss sence lie 2'\4 + 72 
a ere Se oe 8!2 9 — +3 


* Week Ended Monday (11). 


ittesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 





Briefs from Lots 








Hollywood, Jan, 12 
Henry and Phoebe Ephron's sec- 
ond film for Paramount will be 
“Run for Your Life,” to be shot by 


sband-and-wife 


,; duction for UA, in 


Cuernavaca 
Feb, 22. 

George Montgomery 
for his indie, “The Steel 


to Mani'p 
Hook,” 


| which he'll produce and starin... 


writer-producer | 


John Houseman returns to film 


| production in new three-year pact 


I 

t in Belgium and Holland fol- 
lowing their initialer, “The Melody 
of Sex Roger Corman ac- 
quired screen rights to Charles} 
Beaumont’s novel, “The Intruder,” 
to be re.eased by Corman brothers’ 
d ib company, The Filmgroup 

\ n Bros. set Delmer Daves to 
write, produce and direct “Par-| 
I Mildred Savage novel which 
s » bousht for $160,000 two 
vears avo and orizinally slated for 
Josh Logan . .. Osear Saul script- 
ir The Smile o° a Woman” for 
Philip Waxman-Michael Gordon's 


Columbia Pictures release ... 
George Jessel sct Ben Hecht to 
script “Mary Todd, the Story of a 
Woman,” based on James A. 
Rhodes-Dean Jauchius novel, “Tie 
Trial of Mary Todd Lincoln.” 
Bryan Foy will do a yarn still 
untitled, about a burley queen sent 
to prisen for first of his three-pix 
production deal with Paramount.. 
Patrice VW/ymore, a widow of Erro! 
Flynn, returns to screen after six 
years as one of femme leads in 
Warner Bros.’ “Ocean's 11,” Frank 
S'natra starrer in which Shirley 
MacLaine, Tony Cur.is and Jimmy 


Purante wiil play cameo roles _. .| 


Walt Disney bought “The Boyds of 


Black River.” Walter D. Edmonds 
nove . Don Murray winds his 
20th-Fox multiple pix pact with 
“The Gunslincter,” after which he 
sets up his own indie firm 


ton’s “The Lady from Marseilles,” 
as follow-up to his 20th-Fox re- 
lease, “A Dog of Flanders” 


John Sturges rolls “The Magnifi- 
cent Seven,” 








WANTED 


Assistant | otion Picture Theatre Man- 
agers for Leading New York Circuit. 
Write Full Detai's 


Box V-379 VARIETY 
154 W. 46th St., New York 36, N. Y. 











Mirisch-Alpha _pro- 


with Metro, initialer to be Irwin 
Shaw’s “Two Weeks In Another 
Town” Bryna Productions, 


prepping “I Stole $16,000,000,” 
wutobiog of safe-cracker Herbert 
Emerson Wilson, filed MPAA pro- 
test against Paramount's title, 
“The Boy Who Stole a Million”... 
Sammy Cahn and Jimmy Van Heu- 
sen will clef title song for Mervyn 
LeRoy’s 20th-Fox production, 
“Wake Me When It’s Over”... 
Jack Arnold, who directed High- 
road's “The Mouse That Roared,” 
will helm the sequel, “Rocket to 
Fenwick,” for Columbia Pictures, 
rolling in Europe this summer... 
Robert Morley cast in Jerry Wald’s 
“Sons and Lovers” for 
release. 


20th’s John O’Leary New 
Catholic Showmen Prexy 


San Francisco, Jan. 12. 

John J. O'Leary, 20th-Fox sales 
chief in the Frisco Exchange, has 
been elected president of the Cath- 
olic Entertainment Guild of North- 
ern California for 1960. 

Other new officers 

First vice president, A. R. Felizi- 
ana, Strand Theatre, Frisco; second 
vice president, William Boland, 
Hardy Theatres; treasurer, Paul 





k . . «| Schmuck, 20th-Fox; recording sec- 
tobert Radnitz purchased Ear! Fel- | 


man of the board of directors, 


Charles J, Maestri, Lippert Thea- | 


tres 

Directors elected 

J. Earl Henning, Lippert Thea- 
tres; Fred Dixon, United California 
Theatres; William Rush, Cinerama; 


| Peter Vigna, Fox West Coast; How- 


| Donohue, 


ard Butler, Allied Artists; James J. 
Consolidated Theatres; 
A. L. Pierotti, Crocker-Anglo Bank. 

Monsignor Vincent F. McCarthy, 
pastor of St. Patrick’s Church, 
Frisco, is Guild Chaplain. 


20th-Fox 


THEY WERE FOR REAL 


Janitor At First Disbelieved 
Loaded-For-Loot Pair 


San Francisco, Jan. 12 

“Cut is out, fellas,” said janitor 
William J. Deschler when two men 
| wearing floursack masks ap- 
proached him in the lobby of the 
| 4,651-seat F Theatre in the 
| morning recently. 
Deschler, who noticed the men 
| were carrying sawed-off shotguns, 
| thought the pair had seen too 
|}many television films and added 





| “I've got too much work io do 
to play with you.” 
| “This is a holdup, take us to 


|the safe,” said one of the gun- 
| toters, following the classic pat- 
| tern 

| The janitor realized the pair 
| weren't kidding and _ started 
| screaming for help. The would-be 
loot—after 
wound in 


robbers fled—-without 
putting a five-stitch 
Deschler’s head. 


Harrisburg Keeps 
8%, Admish Tax 


| 

| Harrisburg, Jan. 12 

| Despite vigorous protests from 

| theatre owners, and a battery of 

jallied and interested parties, the 

|Harrisburg City Council voted 
to continue its eight and one-third 

| percent tax on theatre admissions 

|} through 1960. 

Mayor Nolan Ziegler, who took 
| office for his second term yester- 
| day, stated the tax was essential to 
|a balanced budget, and that loss of 
jthe estimated 1960 income from 
j the tax, some $65,000, would be 
|} impossible to replace 
| Theatre operators who are af- 
| fected by the tax have fought to 
repeal the levy, which was enacted 
in 1948 under a statewide “tax 
everything” program as an emer- 
}gency measure. During the 11 
years it has been in force, the num- 

| ber of theatres within the city 
jlimits has decreased from 14 to 
; seven, and operators stated that 
}this number could shrink even 
|}more during the coming vear un- 
\less something drastic happens 
| Employes of the seven theatres 
| involved have been on a rotating 
two-week notice for the past two 
weeks, thus opening the door to 
shut-downs by the operators. Sam 
Rubin, head of the operators’ local 
here, who appeared before the City 
Council to object to the tax, going 
direcfly to the hearing from a 
hospital bed, said that employes, 
many of whom had been associated 
with the local houses for as much 
as 35 years, would lose all benefits 
should the shutdowns occur, and 
that many of the men were not 
equipped to look for other work 
should all the houses close. 








General Products Corp. has been 


formed to carry on a motion pic- 
tures and television business in 
New York, with capital stock of 
200 shares, no par value. Address 
is c/o attorneys Reinheimer & 
Cohen. 
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Insider Stock Transactions 
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Stock dealings 


in Allied Artists, 


Trish Film Studio Eyes Better “60; 
 Exhibs Fear Encroachment of Video 


By MAXWELL SWEENEY 
Dublin, Jan. 12. 


First major product came out 
of newly-built Ardmore Studios in 
1959—Michael Anderson’s James 
Cagney-starrer “Shake Hands with 
the Devil” (UA) and Raymond 
Stross’ “A Terrible Beauty,” star- 
ring Robert Mitchum and also for 
UA release. “Shake Hands with 
the Devil” was released during the 
year to moderate notices, but—at 
writing—no date was set for “A 
Terrible Beauty.” Both themes are 
concerned with Anglo-Irish “trou- 
bles” and there’s a third, Carl 
Foreman’s screen version of Liam 
O’Flaherty’s “Insurrection” sked- 
ded for production at Ardmore in 


| 1960 


Biz for the studio was disap- 
pointing and apart from a couple 
of small budget features for Em- 
met Dalton Productions and some 
tv productions, stages were empty 
for several months of the year 
According to studio execs book- 
ings are brighter for 1960 

Attendance Off 


Attendance at the Irish cinemas 
was so-so, with a 4% slide noted 
during summer months in Dublin 
situations. This was partly due to 
unusually fine summer, but trade 
fears growing impact of television 
beamed from Northern Ireland is 
cutting more and mcre into rev- 
enue. It was underlined when UI- 
ster TV—Northern Ireland com- 
mercial station—opened in Fall 
and impacted on Eastern and 
North-Midland areas. Republic’s 
TV is set for operation late 1960 
or early 1961. 


Exhibitors have opened a major 
campaign for the complete aboli- | 


tion of Entertainment Tax on their 
houses in next budget due in May: 
last budget cut tax by about 14% 
and Minister for Finance indicated 
that he might review position 
again. 

Cork International Film Festi- 
val, in its fourth year, gathered a 
large entry in doucmentary (com- 
petitive) classes but was shy on 
product for feature screenings. Lit- 
tle U.S. interest was shown and 
Britain only sent “The Boy and the 
Bridge” and “The Mouse That 
Roared (Col.). Continental export- 
ers sent heavy list of films and 
delegations to back them up, but 
standards were not high and subse- 
quent impact on the general mar- 
ket in Ireland was small. Foreign- 
language films do well in Dublin, 
but there is still a reluctance on 
the part of smaller provincial ex- 
hibitors to book them 

Censorship continues the major 
headache of the industry and is 
sometimes blamed for shortage of 
product. Censor Liam O'Hara is 
rigid and Appeals Board usually 
upholds his decisions. Several in- 
dustry biggies had talks with him 
during the year, but there was no 
easing. A couple of British produc- 


eerserss 


Washington, Jan. 12. 
ABC-Paramount, Cinerama and 


| Loew's Theatres are included in Securities & Exchange Commission's 
; report on major transactions Nov. 11 to Dee. 10. 

Albert Zugsmith piled up 11,100 more Allied Artists common shares, 
giving him a grand total of 122,900. ABC-Paramount trading consisted 


of a 500-share acquisition by A. H. 


Blank through a trust whose hold- 


ings were boosted to 3,877, and 100 shares purchased by Walter P. Mar- 


shal. 


Eugene Picker boosted his Loew’s Theatres interests to 1,000 shares 
by buying 200 more, while Tisch Hotels Inc., amassed 31,000 shares for 


a total of 416,900. 


Other dealings reported in the SEC report: 


Cinerama Inc.—Sam 


Boverman bought his 


first 1,000 shares, and 


Nicholas Reisini, through Robin International, acquired 1,500 for a 


2,500 total. 


Filmways Inc.—William Cowan bought 1,000, giving him 1,515 shares 


in all. 


ruses Microwave- Associates—Vessarios Chigas disposed of 1,800 shares, 
retary, Kay Hackett, Metro; chair- | jeaving him with 25,600; Irving J. Helman seld 400, leaving him with 
100, and George S. Kariotis discarded 1,000; léaving him with 4,000 


NAFI Corp.—Paul V. Shields bought 100, boosting his total to 19,600. 


National Telefilm Associates—Harold Goldman and Oliver Unger 
got rid of all their shares—9,000 and 20,000. respectively. 
Paramount Pictures Corp.—Barney Balaban sold 300 shares, leav- 


ing him with 11,300. 


Radio Corp. of America—Charles M. Odorizzi acquired 9,000, in- 


creasing his holdings to 10,527. 


Skiatron Electronics & Television Corp.—President Arthur Levey 


sid 2,500. He still has 267,931 


Teleprompter Corp.—Irving B. Kahn increased his holdings to 60,- 


048 as result of a 20,250-share buy. 


20th Century-Fox Film Corp-—Robert Lehman so!d 6,700 shares, 


jleaving him with 10,700. 


, 


, tion companies, Frank Launder and 

the Boulting Brothers, aired cen- 
| sorship grievances in prirt, but to 
no effect. 

Latest move of National Film 
Instiute, which runs its own grad- 
ing system, to link in all-industry 
move to press for introduction of 
“Adult” and “Universal” certifi- 
cates may ease way for screening 
of more adult topics, but discus- 
sions with Dept. of Justice have 
yet to take place. 

Associated British Cinemas, 
which controls Adelphi, top first- 
run house in Dublin, extended 
operations in lreland by acquiring 
another Dublin main-stem first- 
run, Carlton, which specializes in 
“thick-ear” product very success- 
fully and has price range slightly 
under other first-runs 

Louis Elliman, who tops J. Ar- 


thur Rank Organization circuit 
here, reckons that some of the 
smaller cinemas will close down 


when Irish Television is underway. 
In a general survey of current 
tastes he says that good comedy is 
a fairly safe bet with most audi- 
ences, particularly the sophisti- 
cated American-type comedy. He 
also says that British comedy has 
picked up at the Irish box offices 
and thinks that they should do well 
for sometime. 


‘| Want to Live’ Echo; 
Frisco Writer Sues Mag 
For Slam at His Facts 


San Francisco, Jan. 12 

San Francisco Examiner's Ed 
Montgomery, who wrote Barbara 
Graham documentary on which “T 
Want to Live” was based, has filed 
a $200,000 libel suit against Faw- 
cett Publications, of Greenwich, 
Conn., in Frisco superior court. 

Montgomery, a Pulitzer Prize- 
winning reporter, charged Faw- 
cett’s Cavalier libeled him in its 
April, 1959, issue 

Cavalier piece described “I Want 
to Live” as a Hollywood hoax and 
quoted a Los Angeles assistant dis- 
trict attorney as saying Montgom- 
ery didn’t cover a single session of 
the controversial Mabel Monahan 
murder trial) in 1953 Barbara 
Graham was convicted of the Mon- 
ahan killing and executed in San 
Quentin’s gas chamber in 1955. 

Montgomery's suit, drawn by 
lawyer Robert Schnacke, further 
charged magazine publishers with 
circulating a press release contain- 
ing statements Montgomery be- 
lieves libelous. 

Producer Walter Wanger used 
Montgomery’s story as basis for “I 
Want to Live” and Susan Hayward 
won an Academy Award for her 
portrayal of the condemned woman, 

Since Barbara Graham's execu- 
tion, Montgomery has contended 
she was convicted, in the main, on 
perjured testimony 


Crawford Denies Romance 
Greensboro, N.C., Jan. 12 

Actress Joan Crawford and in- 
dustrialist Robert Huffines of 
Greenwich, Conn., visiting his sis- 
ters at Tarboro during Christmas, 
denied rumors they plan to marry 
soon. 

Spouses of both Huffines and 
Miss Crawford died several months 
ago. Miss Crawford’s husband, Al- 
fred N. Steele, who died in April, 
was board chairman of the Pepsi- 
Cola Co. 

Huffines, a Rocky Mount native, 
is an investor and has holdings in 
industrial real estate in Connec- 
ticut. He also is on the board of 
directors of Textron Inc. and for- 
merly was with Burlington In- 
dustries 


New York Theatre | 


RADIO CITY MUSIC HALL—— 


Rocketetier Center * Ci 6-4600 
CARY GRANT - TONY CURTIS 


« “OPERATION PETTICOAT” 
JOAN CORIEN » DiWA MERRILL + ARTHUR O'CONNELL 


A GRANART PRODUCTION 
A DMIVERSAL INTERMATIONAL RELEASE ve Eastmee COLOE 
and GREAT STAGE SPECTACLE 
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Loretta Young Nighttime Sponsor 


Pulls Qut as She Strips Daytime \:»"''° 


NBC-TV’s plans to run the re-¢ 
cently narchaned Loretta Young 
rerun package of 226 episodes as CBS Coast Stalemate 
a daytime strip has caused Philip 
Morris to cancel the web's first- 0 P bli P 
run Sunday 10 pm. “Loretta n U icists act 
Young Show.” Hollywood, Jan. 12 
3oth Toni and Philip Morris had “We're so far apart on sO many 
been threatening to exit if the re-| things that it looks like a long 
uns go in as slated for Monday,| drawn-out fight.” So declared a 
Fe b. 8, replacing “The Thin Man” | CBS official after the first meeting 
Monday-Friday strip, 2:30 to 3j/at Television City last Saturday) 
p.m. Both backers have handed /|‘9) to hammer out a new contract 
network president Robert Kintner | between the network and Publi- 
an ultimatum, feeling they have a/| cists Assn., IATSE. Union is ask- 
legitimate out of the 39-week con- ing a wage hike for seniors from | 
ract if the daytime strip goes im.|the present $162.50 for a 40-hour 


Toni is 
upset 
| 


said to be particularly 
because of plans for a big 
ring promotion built around the 
show. Point-of-purchase materials 
and other promotional 
featuring Miss Young have been 
in the works for a long time; some 
may even be off the presses al- 
ready. Toni and agency North 
Advertising (Chicago) figure prod- 


uct identity with the show ‘ 
Miss Young would be greatly di- 
minished, what with the daily | 


strip’s potential of 15 participat- 
ing sponsors a wee¥ 

Philip Morris was in a tizzy 
over the possible loss of sponsor 
identity. It’s also reported that the 


show is not selling cigareis, that! 
agency Benton & Bowles (Parlia- 


ments) was dissatisfied with recent | 
ratings. 


NBC last week announced pur- 
chase of the anthology, which pre- 
miered on the network in fall °53. 
Plans are to call the reruns “The 
Loretta Young Theatre.” Web also 
gets distribution rights to any 
shows in the series, and has made 
a longterm agreement with Miss 


Young for personal services. 


Everybody Wants 
Danny Kaye TV er 


Most sought-efter special in teie- 
vision is the Danny Kaye Show. 
What network ges it is anybody's 
guess, but they're all in 
pitching like mad. 

Kaye is under contract 
eral Motors under his three-yea 
(one show a year) $2,000,000 pact. 
Decision as to network and time 


slot rests with Gail Smith, iv 
topper for the automotive com- 
pany. It'll be made within the 
month. 





ZENITH’S EARNINGS, 
SALES HIT ’59 PEAK 


Chicago, Jan. 12. 
Zenith Radio Corp., whose stock 
continues to go up, again set new 


yearly sales and earnings records 
in 1959, and prexy Joseph S. 
Wright predicts a 20% improve- 
ment in volume th’s year. 

Sales exceeded $25¢ 


year, topping the 1958 record of 
$195,041,624. Earnings, when 


they’re totéd up, are expected to 
better the 1958 record of $12,116,- 
165 or $4.10 a share. 

“ 59, Zenith also hit an ailtime 
high in tv set production, 





gadgetry | 


and | 





week to $210. Juniors 
$132.50 a week would automatic 
ly become seniors with pay of $17 
after two years under provisions 
of the new contract sought for the 
publicists. Affected would be 
flacks at CBS-1,V, KNXT and KNX 


now paid 
al- 


‘ =) 


5 


Top scale at NBC-TV is 191.70 
|for unlimitec hours; $175 for 40 
hours at ABC. 

No counter proposal has been 


made by dcr 


Ford Asks NBC 
Shift ‘Startime 
To Earlier Period 


Ford wants out of the Tu 
9:30 to 10:30 Tuesday night pe 
on its top-budgeted “Startime 
weekly special, and has asked 
NBC--TV if it could convenient! 
and as soon as possible 
show up to earlier 


mm 


time, eit 





there 


to Gen- |, 





| Party,” 


),000,000 last | 


with | 


or 9 o'clock. 

With something like 
000 (time & program 
billings involved and the gooc 
of one of tv’s top nee also 
ing with the web's “Wagon 
and Tennessee Ernie Ford 
execs are now in the throe 
trying to reshluffle the Tues« 
night sked to accommodate 

The ratings, to put 
have been disappointing, with the 
CBS competition, Red Skelton and 
Garry Moore, fairly consistentl 
besting “Startime on Niel- 
sons (though there have been some 
exceptions, as with the recent C; 
Charisse entry). 

Moving ‘“Siartime” 
time period would involve shifting 
the 9 o'clock “Arthur M 
sponsored by Sterling 
| Lorillard. This might take 


it Lia 


e 


to an @€a 


a bit of 


doing, although 8:30 is no prol 
lem, in view of the cancellation of 

“Fibber & Molly” by Singer and 
Standard Brands (see separate 


story). 


WTOP- WV Ups Ball Sked 


ashington, Jan. 12. 
idently figures that, 
Washington 


| wror-1V | 


Sena- 


ub will benefit from 

( headed by John S 
ene nd George F. Hartford will | 
evise 24 es, against 11 last 

y An onsor has already 

re¢ ) f 
“N: onal Brewing Cx which | 
msored games for six consecu- 
tive vears. dropping cut completely 
for the 59 or s buying one- 
third for ‘60. 


Hudnut Scrams 
P to P’ to Buy 
Rig Proof’ Quiz 


n of a big-money night- 
in the wake of the 
als is heralded in a deal con- 


The retu 


time quiz show 


scand 

















| 
4 


| 





summated by Richard Hudnut for 
a show titled “Predictions,” slated | 
to be aired by NBC-TV | 
| The show, out of General Artists 
Corp. and produced hy Arthur 
Treffeisen comes well-recommend- | 
ed. According to a GAC spokes- 
man, the format of the show was | 
outlined in a presentation to the 
counsel for e Harris committee 
probing tv, Richard Goodwin. The 
poke quoted Goodwin as 
stating t the show is rig-proof 
Show has a ekly jackpot of $25.- 
000 fer studio par.icipants and 
$10,000 ekly for the viewing 
R d Hudnut will ankle co- 
sponso p of “Person to aye 
on CBS-TV to sponsor the hal 
ou Prec cons Hudnut will 
bow out of “P&P” in mid-F¢ ghee vi 
nd NBC-TV slated to hegin 
te ting of the new quiz show 
Febt Vv or early ogo a 
1 Ssiot anda ¢ } ye 
fir! 1 ¢ NBC-TV. 
A noth nteresting aspect t of the} 
deal concerrs one of the princi 
of Hudnut. He is George Ab: 
rex A br wes a v.p. of Revion 
hen Revion sponsored the now 
defunct 364.000 —, and 
$64.06 ( enge A bran ac- 
cording GAC spokesman, was 
the one who made the sentation 
of Predicti " 56 ie Harris 
ct A > 
Regular performers on “Predic- 
ions” will be Mike Wallace and 
Westbrook Van Voorhis. Format of 
show Ss tn} Four members of the 
tudio audience each week will be 
isked to make predictions in a 
varieiy of fields, predictions which 
( or should net come true 
following week 
Each week the jackpot winne! 
could receive as much as 25,000 
with the 1 ibility of the same 
jackpot winner coming on week 


BBC Converter (for US.) a Big Hit 





London, Jan. 12. 


BBC-TV tickled pink with the success of the first practical 
application of U.S.-standard line converter. Equipment was ap- 
plied to vide President Eisenhower’s European visit in Dee 
cemb for je very to National Broadcasting Co., the opera- 
tion garnering nent “magnificent results” from NBC vee- 
pee in arge of News and Public Affairs William McAndrew. 

rhe nverie! exists in duplicate. at BBC research head- 
quarters at Kir xd Warren, is claimed to represent an advance 
over other exis jobs such as that employed by Granada in that 
it irons out hitherto troublesome field frequency problems. De- 
veloped a few months back, it was born of the converter that BBC 
has been us ce 1952 for translating European signals, re- 
ceived over tl Eurovision network, into the British standard. 

BBC-TV inte to use the converter, at present planning, for 
other upcoming newsworthy events (same like its film transmis- 
sions over the transatlantic cable) without being able to specify 
precisel occasion. Certainly both methods of swiftly get- 
ting sti 5 e big pond will be employed for the Summit 
meetins s this spring. Though the converter appears to of- 
fer lin cope for taping programs other than news events 
for transmission to the U.S., with reportedly firstclass technical 
results, there’s no apparent policy in mind at the moment: taping 
plays, for instance, raises contractual problems that, in view of 
BBC s general reluctance to recognize labor unions, don’t appear 
rey to suggest such a step. 








No Matter Who's Poo-Pooh You 
Believe, NBC's Got the Slow-Scan 





FCC Names Fitzpatrick 


Was! ton, Jan 

Federal Communicatiors td 
mission has appointed Thomas B 
Fitzpatrick assistant Chief of the 
Hearing Division of the Broadcast 
Bureau 

He succeeds David I. Kraushaar 
recently named a Hearing Exam- 
iner 


Pubaffairs Client 
Windfall for CBS 
On Science Seg 





e Git- 
] s ew i yallairs production 
unit i BS-TY S eacy sold 
six 60-minute specials for next 
season The br r is American 
Machine & Fou going 
to pav the very price (for 
pubaffairs program) of $150.- 
000 per hour f series called 
“Tomorrow.” 

“Tomori ’ thought up by Git- 
lin and his st ill “deal with 
the impact of science on the way 
we live Programs will be tied to 
the 1961 Centennial of the Massa- 
chusetts Institut of Technology 
and, beginni: t fall of '60, 
will be slotted in prime time—and 
not necessarfiy ‘though probably) 
as part of the weekly prime time 
pubaffairs programming to be 
skedded by CBS-TV next season 

“Tomorrow” be part film 
and part tape 


Cole Spells Out The Reasons 
For One big SAG-AFTRA Union 


By ART WOODSTONE 
David L. 


72 
ia- 


Cole has written a 


over ] ,000,000 receivers coming off Page report which is strongly in 


the beltline. 


ABC’s News SRO 
On Paul Harvey 


Chicago, Jan. 12. 
ABC Radio has hung up the! 
SRO sign on news commentator 
Paul Harvey, who now has four 


programs on the network, two of 
them new. 

Bankers Life and Casualty Co., 
a five-year sponsor of Harvey, has 
purchased his new 15-minute Sat- 
urday outing and renewed Monday, 
Wednesday and Friday of his 8:30 
am. news strip. The other two 
days have been picked up by Lind- 
say Water Sofieners, through Bid- 
dle Co., its first broadcast buy. 

Another client new to network 
advertising, Winegard TV Anten- 
nas, is sharing Harvey’s new 5:55 
p.m. cross-the-boarder with 
ings Manufacturing Co. (Casite), 
the buys made through Gourfain- 
Loeff and Bozell & Jacobs, respec- 
tively. 


Hast- | 


favor of merging the Americ: 

| Federation of Television & Radio 
| Artists and the Screen Actors 
| Guild—to create The Television 
| Radio & Screen Actors Guild. The 
mediator, hired in this instance as 
an impartial fact-finder, offers 
| both practical and moral argu- 
ments toward a speedy blending of 
the two unions. 

He lambasts the traditional anti- 
merger arguments that have come 
from high members of SAG, which 
headquarters on the Coast. But in 


what seem largely to be conces- 
sions to SAG, in order to override 
‘emotional objections to merger, 


Cole suggests that the new one big 


union be located in Hollywood, 
which means virtually under the 
control of the SAG old guard. He 


also offers interim measure or two, 
so that SAG won't feel it’s being 
pushed into a merger that some of 
its members still don't want. 
This essentially what 
VarIeTY three weeks ago reported 
would come out of the Cole study 
Cole, a professional in labor re- 
lations and hired by both SAG and 


is 


AFTI 
tials 
blue-covered book 
should have taken place several 
years ago and that it must now be 
achieved to benefit both SAG and 
AFTRA. 
Cole has 
deliberating 
merging 


study 
very 


to 


states 


merger 
explicitly 
that merger 


poten- 
in 


S spent several months 
the possibilities of 

ig two unions, which for 
the time being—and perhaps for 
good—have suspended their war- 
ring. Permanent peace, naturally, 
depends on how digestible both 
unions find the report. If they fail 


the 


n 


to agree on a merger, after all, the 
video tape jurisdictiona] dispute 
is still lurking in the background, 
ready to erupt the moment the Na- 
tional Labor Relations Board 
makes some kind of decision on 


which of the two tv unions should 


contro] taped tv blurbs. 
As it happens, the conciliatory 
step of giving SAG the edge on 


control of “TRASAG,” was quickly 
embraced by AFTRA sources. 

Two years ago, at the time the 
video tape jurisdictional squabble 
became important, AFTRA public- 
ly said that it was quite willing to 
give up its own administration and 


his | 


| 
| 


let SAG assume the cioak of lead-' 


ership, if merger could be affected 
SAG then labeled it publicity 
maneuver and m: it quite clear 
that it we ious of the 
AFTRA hierarc! New York. 
‘No Loss of Democracy’ 
Cole, in 


a 
ae 
» sUSpit 


y in 


his ngthly report 
which is still before top members 
of both unions for consideration, 
makes mince-meat of the tradition- 


al objections to merger, the 


democracy in blending two unions 
and the stumbling bureaucracy 
that might come of an enlarged 
organization The labor veteran 
said almost flatiy that experience | 
indicates there would be no loss of 


democracy via TRASAG, nor the 
loss of administrative keeness. As 
a matter of fact, said Cole, what 
far outweighs these objections is 
certainty that anything short of 
merger would continue leading to 
wasted energy and “needless con- 


flict.” 

He submitted tl 
reestablish a col 
balance between labor and tv 
management, which went in favor 
of management as the result of the 
squabbling between AFTRA and 
SAG. And the regaining of bargain- 

(Continued on page 38) 


merger would 
ive bargaining 


les 


iv 


7 
t 
‘ 
if 


+ CBS-TV sources say that CBS 
Labs is working on a process of 
international tv transmission to 


loss of | 


the NBC-BBC siow-scan pro- 
of sending pictures across 
oceans. But CBS Labs’ boss Dr. 
Peter Goldmark was mum on the 
subject the other day 

Report was the direct outgrowth 
NBC-TV that the 


rival 
cess 


of 


a charge by 
rival CBS-TV news people were 
trving to get in on use of the BBC- 
fed “slow scan,”’ which sends pic- 
tures across the Atlantic by a 
drawn-out electronic feed system, 
During the Ike overseas trip last 
year, NBC was getting brief mo- 


ture versions of the trip on 
via slow-scan faster than its 


ul 


tion pik 
the air 
} 


I « 





if 


t scan 


it was 


When CBS was asked 
interested in using 
t a CBS exec poo-poohed it 
ing of poor quality, that 
CBS had never appreached BBC on 








T 


as 





+ 


b saying 


tying in with slo: an. Moreover, 
said the network source, Gold- 
mark’s crew was working on a 
cable transmission rrangement 
that conceivably could transmit 
“more usable” pictures from 
abroad. In some one way or an- 
other, video taping would be im- 
plicit to the reported CBS Labs 
experiment 

Goldmark merely declined to 
comment on the report from his 
sister organization, CBS-TV 

As for NBC, poo-poohed the 
CBS poo-pooh, charging that, good 
or bad, CBS was interested in the 
BBC system, in fact, had been 
turned away by BBC. BBC, it was 
stated, had informed CBS that it 
had a primary NBC arrangement 
and could not include another 
pariy without first consulting part- 
ner NBC 


‘Mikado’ Special 
To Star Groucho 


Hollywood, Jan. 12. 
Groucho Marx, a buff of Gilbert 
& Sullivan, has agreed to star in 
an hour version of “The Mikado” 
in the Bell Telephone series of 


specials. He is so eager to play the 
role of Ko-Ko, 
tioner, 


the lord high execu- 
that he has promised Barry 
Vood, executive producer of the 
Bell series, to rearrange his own 
schedule to allow time for suffi- 
cient rehearsal and the telecast. 

Martyn Green, who starred in 
many G & § operettas, will stage 
and direct. 


Bernstein a V.P. 


Lester Bernstein, who got to 
split Kenneth Bilby’s NBC chores 
With veepee Sid Eiges. was himself 
named a veepee by the web this 
week. Bernstein at the first of the 
year was named to the new post of 
director, corporate affairs, in 
which he is charged with develop- 


ment of “corporate publie policy 
material,” 
Eiges, originally v.p. over press 


for NBC, got the nod over the re- 
mainder of Bilby’s public rela- 
tions-promotion-advertising ac 
tivities. Bernstein came to the nete 


iwork in 1958 from Time magazine. 
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Father’ Dear ‘Father’ 


Hollywood, Jan. 12. 


Any possible saie of Screen Gems (see separate story) would 
have to take into consideration the fact that SG has locked up 
tight in its vaults the most valuable and costly vidfilm property 


in television’s residual books. The property in question is 
the longrunning situation comedy series which even 
in its first-run CBS-TV Monday night berth for Scott Paper 
continues to enjoy some runaway ratings. 

it’s understood, has put a $11,000,000 residual 
far and away 
Heretofore $6,000,000 or $7,000,000 was the most 


Knows Best,” 
today, 
and Lever Bros., 

Screen Gems, 
valuation on “Father,” 
annals. 


“Father 


the top asking price in tv 
ever 


realized in the outright sale of a single half-hour backlog property. 
SG figure is based on the fact that the approximate seven-year 


accumulation of toprated celluloid is good for another 
prime evening time; 
to be a_ natural) 


go-round in 
(where it’s 
syndication. 


figured 





network 
stripping 
into 


into daytime 
and eventually 


then 








NBC-TV Hit By Cancellations; 
Singer, SB Pinkslip ‘Fibber’ 


NBC-TV_ was 
cancellation blues this week, a sud- 
den rash of axings taking the net- 
work by surprise. All told it’s 
better than a $10,000,000 (time and 
program) billings rap if projected 
on an annual basis 

Singer and Standard Brands, co- 
sponsors of the Tuesday night 
8:30 “Fibber & Molly” have pulled 
out in a move that may pave the 
way for shifting “Ford Startime” 
into an earlier starting time. 

Philip Morris has ee 
coin out of the Sunday 


“Loretta Young Show” (see a) 
rate story Renault, in putting its 
coin into CBS-TV’s “Markham,” 


has pinkslipped “The Plainsman 
With “Richard Diamond” moving | 
out of Monday evening to make 
way for the “Riverboat” = 
from Sunday, Block Drug has 
pulled its coin from the “Diamond” 
time period. (CBS is negotiating 
for a return of “Diamond” to its 
network And there’s a reported 
iffy status on Sterling's contin- 
uance on “M =e 


Rivals Romance 


ABC's Tom Moore 


In “the year of the great unrest” 
around the television networks, ap- 
parently a lot of it has settled in 
the program departments. It’s par- 











| 


afflicted by the¢- 


Some Cop! 

As director of practices, 
John A, Cimperman becomes 
a top cop for NBC under 
James Stabile. 

So the first day on the job, 
Monday (11), what happens? 
His coat was stolen. 


«« Sullivan Back In 
Top 10 Company; 
‘Wizard Red Hot 


Reemergence of the Sunday 
night Ed Sullivan show as a Top 
10 Nielsen entry and the No. 2 
ially posted by the repeat perform- 
ance of the M-G “Wizard Of Oz” 








| film on CBS-TV highlight the sec- 
ond December Nielsen report just | 


ticularly applicable to CBS and7 
NBC where, in both instances, it's 
reliably reported, overtures have 


been made to ABC’s program chief- | 
tain Tom Moore, in a bid for his 
services 

By virtue of some choice AB-PT 
stock options and recent salary 
hike, Moore. it’s understood, has 
turned a deaf ear to the be the Saves. 


CBS- V 5 MARKHAM’ 
GETS RENAULT COIN 


Renault, biggest ad spender 
among foreign car entries, has 
pacted for alternate sponsorship of 
CBS-TV's private eye skein “Mark- 
ham,” effective Jan. 28. 

Schlitz has the other half of the 
Saturday 10:30 p.m. Ray Milland 
starrer. Renault agency is Kudner. 

CBS also gets some new year's 
coin from Ted Bates clients. Amer- 
ican Home Products picks up alter- 
nate-week quarter hours in Doug- 
las Edwards newscast. Colgate- 
Palmolive has signed for alternate- 
week thirds of the hour oater 
“Rawhide.” 


Carlin May Join GAC 


ex-executive pro- 
ducer for EPI Inc. (“$64,000 Ques- 
tion” and “Challenge”’) may in a 
short time join GAC-TV as a pro- 
ducer. The agency, 





Steven Carlin, 


Carlin and which now supplies him | 9 sweepstakes, 


office space for his own ventures, 
has been dickering 
staff job. 

GAC have not 


and Carlin 


out. In ali CBS walks away with 
nine of the top 10 entries, the other 
going to NBC, with “Wagon 
Train.” Along with “Oz.” one other 
special figures in the Top 10—the 
CBS “Christmas at the Circus” 
performance. 

In the new Nielsen rundown on 
average audience ratings, 7:30 to 
11 (and 7 to 11 Sunday), CBS is 
way out in front with 30 half-hour 
wins; ABC has 11, NBC nine. Aver- 
age audience rating 7:30 to 11 





of things to come.” 





seven nights of the week reads as 
follows: CBS 21.4; ABC 18.4; NBC 
18.0. 
Here’s the Top 10: 

Gunsmoke ; CBS 42.4 
Wizard Of Oz ...... CBS 37.4 
Le CBS 35.2 
Wagon Train NBC 33.9 | 
Ed Sullivan CBS 32.2 
Wanted, Dead-Alive CBS 29.9 
Christmas At Circus CBS 29.9 
Danny Thomas CBS 29.5 
| Father Knows Best CBS 28.6 





| 


reached the contract signing stage | 


yet, but matters are 


said to be)! wood” 


|} ready for 


Red Skelton CBS 27.7 


Dicker Richard Rodgers 
To Clef Churchill Series 


Richard Rodgers, who cleffed 
the music some years back for 
“Victory at Sea,” looks like he’s 
a second round pf tv 
chores. He's reportedly all but 
signed to compose and score orig- 
inal musicai background for ABC- 
TV’s upcoming documentary se- 


ries based on the Churchill 
memoirs, 
ABC bought the half-hour pack- 


age recently from Screen Gems, 
and now it looks as though the net- 
work plans to use it next season 
either in a 10 or 10:30 p.m. Sab- 
bath slotting. 


Hedda Neck & Neck 


Hedda Hopper show on NBC-TV 
ran a neck-and-neck draw with Ed 





which handles | Sullivan Sunday night in the 8 to) 
Sullivan | 


although 


| failed to show (due to illness), with 


him for the| Wayne & Shuster subbing. 


It was 20.9 for the hour length 
for Sullivan on the overnight Arbi- 
tron, with “Hedda Hopper’s Holly- 
only a decimal away at 


moving smoothly toward that end.! 20.4. 


| St. Beat,” 
| kans”), 


}of '60 will probably come out of 


| boys. By the end of ‘61, some say 


| tions, both longrange and concern- 
'ing the immediate future. 


MAJOR MERGERS 
INGEPT DECADE 


By GEORGE ROSEN 





Hollywood, Jan. 12. 

Marriage of television and film 
(as reflected in the 31 celluloid 
entries among the tcp 40 Nielsens 
for example), has sparked a 1960 
reevaluation out here—and the | 
film capital is literally jumpin’ 
with prognostications and predic- 


Practically everybody — from 
NTA, to Screen Gems, to MGM- 
TV, to Desilu, to CBS, NBC and 
ABC, and even reaching overseas 
to the highly successful commer- 
cial tv operation in Britain — in 
one way or another figures in the 
portents, prophecies and “profiles 


To hear them talk about it, the 
chips are high and are ready to be 
scattered in multiple directions. | 
Taking them down the line: 

(1): The word here is that Jack 
Wrather, topkick of the ITC tele-| 
film enterprise, is anxious to ef- 
fect a merger with either Metro-TV 
or Screen Gems with an eye toward | 
giving his distribution arm a solid 
production base. But more im- 
portantly are the global aspects 
and aspirations. Far from initia- 
ting a retreat, as rumored, from his 
ITC merger with Associated Tele- 
vision in England (Wrather has a 
25% ownership stake in the two- 
way relationship; John Loeb & Co. 
money people have another 25%; 
ATV has the remaining 50%), 
Wrather has designs on an expan- 
sion of the “one big world” con- | 
cept for television. A MGM-TV 
merger or one with Screen Gems 
would open up whole new produc- 
tion vistas on a U. S.-British re- 
ciprocal basis. 

(2): The same kind of reasoning | 
pertains to reported ambitions of | 
CBS, either on its own or as a 
partner-in-merger with Wrather's 
ITC, in negotiating for a buyout of | 
Desilu Productions. This would 
not only give CBS a major produc- 
tion base for its film operations 
here (Television City by virtue of | 
union jurisdiction is restricted to 
live programming), but in the| 
event of a ITC tieup would fur- 
ther enhance CBS’ overall global | 
ambitions in view of the ITC-ATV 





reciprocal agreement. This, of 
course, is not the first inkling of a| 
Desilu sellout dicker, previous | 


negotiations for National Theatres 


'& Television to acquire it having | 


come a-cropper. 
ABC-TV & Warners 

(3): Is the ABC-TV honeymoon 
with Bill Orr’s Warners TV at an 
end? From best informed sources 
the answer is yes. 

Whetier from disillusionment 
over the contributions out of the | 
WB stable this season (“Bourbon | 
“Hawaiian Eye,” “Alas- | 
although all three have | 
been building with only “Alaskans” | 
now in doubt, or simply that the 
Orr,mines are going at capacity 
(10 full hours of programming per 
week), the ABC bill of divorcement 
shapes up as a reality in 60. ABC | 
in setting its sights on '60-'61, | 
is prepared to play the field—with 
a Four Star. a MGM-TV, a Phil 
Krasne, a Pincus Bros., a Jack 
Webb, a Hubbell Robinson Produc- 
tions, among others, in its direct 
line of vision. But the big news | 


the new romance with the Metro 





it’s conceivable that ABC will have 
as much as a 10-show stake in 
telefilm product off the George 
Shupert (ex-ABC Films) beltline | 
for Metro. 

There will be some choice full 
hour ABC periods opening up at 
the end of the season—to name but 
two, the Disney Friday series if 
the ABC-Disney impasse’ isn't 
patched up, and the Wednesday 
fights. Everybody wants to be 
in for the kill, since it’s now 
important to view ABC allegiance 
with the utmost respectability. But 





}all signs at the moment point, not) 
(Continued on page 34) 


| the current 


| thur Miller's 


| the facets of the special. 





‘ABC. TV's Got Non-Violence Gleam, 
Too, In Projecting for the Future; 
To Play F eld Vs. WB Allegiance 





BBC-TV’s Top 10 Yen 
London, Jan. 12 


BBC-TV is doing a spot of 
history-making—and commer- 
cial tv worrying—by having 
programs that poke their noses 
into the Top 10 lists compiled 
by Television Audience Meas- 
urement Ltd. 

Shows aired by the web fig- 
ured in the Toy 10 in three 
areas in the week ended Jan, 
3. Its “Charlie Drake” comedy 
episode was eighth in the Scot- 
tish area and bracketted 10th 
with “77 Sunset Strip” in 
South Wales and West of Eng- 
land, while “Dixon of Dock 
Green” was sixth in East An- 
glia. BBC-TV has figured fre- 
quently in the last-named re- 
gion since Anglia TV started 


Gleason & CBS 
Talk ‘Salesman, 
Other Specials 


Jackie Gleason, still under long- 
term contract to CBS, is talking a 
deal with network program brass 
with an eye toward doing a series 
of four specials during the '60-'61 








| season. (At the time of the two-year 


Buick sponsorship deal was nego- 
tiated a few seasons back, Gleason 


| was put under a $100,000 per year 


retainer spanning 15 years giving 
the web an exclusivity on his serv- 
ices). 

Because of his commitment to 
‘Take Me Along” mu- 
sical legiter fn which he’s starring, 
it’s unlikely that Gleason would be 
available fer the ‘60-61 semester | 
for his return to tv. Nonetheless, 
Gleason has said that if he can do} 


| the role of Willy Lowman in Ar- 


“Death of a Sales- 
man” he would like to do it this 
season and 


specials next season. 


| taped during the summer prior to 


Gleason going to the coast to do a 
film. Two will be dramas, to be 
produced by Gordon Duff, and two 
variety shows produced by Jack 


| Philbin. 


Gleason has told intimates that 
he would shave off 100 pounds if 
he could do “Hamlet” on tv. 


Martin & Merman Kine 
Reprise for Hayward’s 





‘Fabulous Fifties’ Spec 


Leland Hayward’s 


lous Fifties” had to be upped from 


90 minutes to two hours the night | 


of Jan. 31, and still the special on 
CBS-TV for General Electric has 
to be cut some 20 minutes because 
of the overload of talent bought | 
for the show. Hayward successfully 
negotiated a kinescope film of the 
memorable song swap of some sea- 
sons back by Mary Martin and 
Ethel Merman on a two-network 
(CBS and NBC) Ford special, and 
it will in part be repeated for the 
GE stanza. 

When the show was 
sold to GE, the package price was 
$475,000. The extra half-hour of 
programming added in a decision 
made last month will only cost the 


sponsor a slight bit more — the} 
degree of difference being addi-| 


tional union costs. Of course, GE 


will be paying full rate for another | 
| half-hour of tv time 


Tomorrow (Thurs.), 


for its affils, previewing some of 
Cast for 
includes Rex Harrison, 
Julie Andrews, Betty Comden & 
Adolph Green Mike Nichols & 
Elaine May, and Dick Van Dyke. 


the show 


the remaining three | 
They'd be} 


“The Fabu-| 


originally | 


CBS-TV is! 
| going to hold a closed-circuit show | 


Hollywood, Jan. 12. 
| It looks like ABC-TV has no in- 
tention of being left holding the 
saddie bag, trade or public opinioa 
to the contrary. When Judgment 
Day comes with its inevitable as- 
sessments of good points vs. bad 
points, ABC, despite being labeled 
“that other network” that persists 
in ignoring signposts and subscrib- 
ing to the action-adventure-west- 
ern status quo, intends to be right 
up there with its own conversion 
| job designed not only to erase the 
| Stigma of a “film network” 
|}give it a diversification 
|rable to its competitors. 
| Based on preliminary blueprints, 
| ABC looks headed in the general 
| direction of an attractive program- 
| ming facade calculated to win new 
| Nielsen friends and influence (or 
at least satisfy) the D.C. inquisi- 
tioners. 
| Leonard Goldenson-Ollie Treyz 
& Co., whose one-two punch over 
the past couple of years has moved 
the network into new areas of af- 
fluence and influence, are shoot- 
ing in multiple directions—and if 
| such projected hourlong series as 
“Islanders” and “Asphalt Jungle” 
‘both out of the MGM-TV stable), 
and the 60-minute “Naked City” 
entry off the Bert Leonard-Sereen 
Gems shelf, carry with them over- 
j tenes of past glories that pursue 
| the action-adventure’ kick, all 
three nonetheless suggest an in- 
|delible showmanship stamp. But 
perhaps even more intriguing (cer- 
tainiy where ABC is concerned) is 
the desire to move in new direc- 
tions in embracing comedy, as, for 
example, with the Jack Webb pilot 
out of the Laurel & Hardy school 
of wacky comedy; the “Flagstones” 
animation series in the same gen- 
|re; plus an appreciation for a pos- 
| sible revival of situation comedies 
| (“Father Of the Bride,” 
| 
| 


but to 
compa: 





also bear- 
ing the MGM-TV label). 
The pacting of film producer 


William Goetz for Biblical specials 
| based on the life of David (films 
will be shot on location in Israel 
with likelihood of four one-a- 
month programs emerging) is the 
|;newest ABC-TV endeavor toward 
expanding its spec vistas—giving 
the network a spec-spotted roster 
|} that now includes Bing Crosby, 
(Continued on page 34) 


Culligan Quits 
NBC for McCann 


Matthew J. (Joe) Culligan has 
resigned his post as head of NBC 
Radio to join McCann-Erickson 
agency. He'll move into the corpo- 
|rate area of the agency with a 
place on the McCann board. 

Culligan assumed command of 
the radio sector at NBC in 1956. 
He ioined the network in 1952 as 
a salesman for the Dave Garroway 
tv show. 

Successor to Culligan has not 
yet been chosen but it'll likely go 
|to either Al Capstaff, veepee in 
|charge of programming or Bill 
| McDaniel, v.p. in charge of sales. 


Schneider, Ex-Cowan Aide 
At CBS, Joins ABC-TV 


Alfred R. Schneider becomes v.p 
in charge of administration for 
ABC-TV, effective Monday (18) 

Schneider comes to ABC-TV 
from CBS-TV where he had been 
assistant to former prexy Lou 
|Cowan. Schneider was a member 
of American Broadcasting-Para- 
mount Theatres legal department 
from 1952 to 1954, then was pro- 
moted to assistant director, bus'- 
ness affairs for ABC-TV. In ’'55 
he left for CBS-TV, being pro- 
moted there to exec assistant to 
{the CBS-TV prexy in '58. 
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UA Buyout Will Still Find Ziv, 
John Sinn as Titular Heads 


Projected acquisition of Ziv by 


United Artists will find Frederic 
W. Ziv and John L. Sinn heading 
up the newly-emerged UA-owned 
company. Plan is to have Ziv ap- 
pointed chairman of the board and 
Sinn prexy of the new company, 
posts that they now occupy on the 
eve of the formal acquisition. 

Deal for the acquisition is vir- 


tually set, with formal closing due | 


shoruy. Herbert Golden, prexy of 
United Artists Television, also is a 
Vip 
Golden's new title in the emerging 
giant and the titles and functions 
of other execs in UAT will be 
worked out once the acquisition is 
consummated 

On the eve of the expected ac- 
guisition, Ziv made a series of ap- 
headed by the promo- 
tion of N.J. (Bud) Rifkin to the 
new post of exec sales veep 
New appoin.ments apparently are 
a move to solidify exec personnel 
prior to takeover. 

Other promotions handed out to 
key personnel by Ziv’s board of 
directors include: 
now exec v.p. in charge of produc- 
tion: and Robert W. Friedheim, 
named administrative v.p. 

Six execs to be given v_p. stripes 
include Joseph W. Bailey, in 
charge of eastern production; Ed- 
ward Broman, regional sales; Len 
Firestone, syndication sales; Frank 


pointments 


Reel, in charge of legal affairs; 
James Shew, national and regional 
sales: and Pierre Weis, general 


manager of Ziv's division, 
Economee 


Rifkin, new exec v.p. in charge 


rerun 


of sales, has been with Ziv since 
1939, becoming v.p. in charge of 


sales in 53. Unger joined Ziv in 
*50 as west coast manager and 
Friedheim s‘arted with Ziv in °50 
as business manager in N.Y 

Price of the acquisition at this 
point is difficult to determine, with 
possible stock transfer involved 
But savvy estimate puts the sell- 
out price at about $20,000,000. Fig- 
ure is believed to encompass the 
20% s‘ock interest retained by 
founder Ziv and Sinn. Eighty per- 
cent stock interest is owned by the 
two Wall Street investment firms 
of F. Eberstadt & Co. and Lazard 
Freres, which bought controiling 
interest of Ziv a little over six 
months ago. 


FILMASTER LEASES 
STUDIOS IN FLORIDA 


Hollywood, Jan. 12. 

Filmaster has signed a longterm 
lease on the Shamrock Studio in 
Winter Park, Fla., and will utilize 
he three-stage, seven and a half- 
acre studio for commercials, busi- 
ness films and at least one telefilm 
series and one feature film per 
year. 

Robert E. Kearney, Filmaster’s 
new v.p. in charge of the govern- 
ment film division, will be the gen- 
erel manager of the Shamrock 
fecility and will headquarter there. 
Site will be used primarily for 
filming of commercials and busi- 
ness and government films, but 
Filmaster prexy Robert W. Stabler 
points out that some 12 features 
have been filmed there during the 
past three years. 


Denald Hyde Sets Up 
Prod. Unit in England 


Hollywood, Jan. 12. 
Writer-producer Donald Hyde is 
forming his own production com- 
pany in England and has entered 
into a production pact with Asso- 
ciated British Pictures. He'll head- 

quarter at Elstree Studios there. 
Hyde has been exec producer 
for Gross-Krasne Ltd. When Jack 
Gross and Phil Krasne split last 





summer, Hyde continued on with 
their British affiliate until he 
completed production commit- 


ments on the “Flying Doctor” ser- 
fes. He returned to London over 
the weekend after three weeks of 
conferences here with Krasne. 





Too Late the Brigitte 


Brigitte Bardot may be the box- 
office fave of theatres but her 
grossing performance on tv suffers 
from the late night slotting of her 
pix. She’s not exactly a_ bust, 
though. 

Flamingo has the Bardot starrer 
“Please! Mr. Balzac The pic is 





of the parent United Artists. | 


Maurice Unger, | 


doing okay, despite Legion of De 
|cency Condemned tag, but stations 
confine the telecasting to the late 
j night slots when the kiddies sup- 
posedly aren't around. For a 
eign pic to be a big grosser on tv, 
the pic must have exposure in oth- 
| er than the nighttime hours. Miss 
Bardot makes it okay at night, but 
she’s considered too strong fo! 
daytime family viewing 


for- 





Vancouver Cops 


As Vidpix Thesps 


Vancouver, Jan. 12 

This town's gendarmes are to be 
| thesps in a video feature series by 
| a major American 
ing to Maurice 
| businessman, who is meeting with 


studie, accord- 


Goldstone, local 


| police commission here to get 
| clearance. 

Similar vidpix series was pro 
| posed by another American pro- 


ducer last fall, but was rejected by 
police chief Bill Archer, concerned 
i“how the force might be por- 
| trayed,” and feared public criti 
|cism for deploying officers this 
way. Sudden interest in the local 
| sendarmes’ exploits, which include 
|much homicide lately, is thought 
| to be because Canadian police tend 
to connote as “mounties,” state- 
| side, themselves a recent subject 
| for telefilm interests in the east. 


‘IVANHOE’ GOES INTO 





Screen Gems sales force had the 
first-run syndicated “Ivanhoe” 
turned over to it last week, along 
with the reruns of “Wild Bill 
Hickok.” 

“Ivanhoe,” done for Screen 
Gems nearly a year ago by the 
English company, Sydney Box Pre- 





ductions, was not released here, 
although it’s been playing on 
| British tv for sometime. SG ini- 


| tially tried for a web deal. 
Release of the two half-hour 
packages for syndication came as 
the SG syndication staff, under 
Robert Seidelman (who stepped 
into the top syndication post when 
Jerry Hyams became topper), met 
in New York last week. Seidelman 
made Stanley Dudelson manager 
of syndication sales, the No. 2 job 
in the department and the one 
Seideiman held before his own 
promotion last October. 





Screen Gems is off to a fast 
1960-61 start, with five tv film pi- 
lots and two tv film series already 
sold for next semester. Four of the 
deals are with ABC and three witl 
CBS. Some stuff is said to be in 
the works at the third web, NBC, 





jbut so far nothing has materia- 
lized. 

SG was going to prepare be- 
jtween 10 and a dozen pilots for 


next season as it was, and the tal- 
ily to date makes it appear pretty 
much as though it's going to get off 
|that pilot hook far more quickly 


jthan was generally anticipated 
|Whether it becomes an all-round 
good year for the Columbia sub- 
sidiary depends on how well SG 
fairs later this vear on renewals 
|for its string of current network 
| stanzas. 

| For CBS, SG is going to make 
{two situation comedy pilots and 
one meller. Production house last 
;} week inked Shirley Jones to ap- 
ipear in the first half-hour of a 


SG SYNDICATION 


CBS Films Renews Pact 
With Latino B’casters | 


CBS Films 
up with TISA, the Latino broad- 
casters buying combine headed by 
Goar Mestre of Cuba 

New CBS Films deal is a dis- 
tribution arrangement on 39 new 
episodes of three series, “Perry 
Mason,” “Have Gun Will Travel,” 
and “Gunsmoke.” Confabs between 
TISA and CBS Films will be re- 
sumed after a TISA board of direc- 
tors meet in Latin America. TISA 


no longer has an exclusive arrange- 
ment with CBS Films, but can 
handle product of other distribs 
as well 


Soft Show’ Still 
A Hard TY Sell 


Other than a situation comedy, 
a “soft” show in syndication is a 
hard sell. It may not be as tough 
as before the tv scandals, but the 


“soft” show that isn’t in the situa- 
has a much 


than the 


nedy Cz 
off 

shoot-'em-up entry. 

Television Corp 


tion co tegory 


longer sell period 
traditional 


Independent 


has been in the market for quite 
awhile with Jack Douglas’ “Sweet 
Success a documentary dealing 
with the lives of many successful, 
but not necessarily w.k. business- 
men, ITC has ticked off deals in 
Los Angeles, Seattle, Spokane, 
Denver Buffalo, Phoenix, and 
other markets. But the taily isn’t 
nearly as high for the period it’s 
been on the market than it would 
be for an “impact” show. 

Despite the yen of local broad- 
casters for a more balanced pro- 
gram schedule, many local outlets 
apparently still are afraid of a 


show which is off the beaten path. 
On the advertising level, the ac- 
counts more interested in values 
other than rating numbers must be 
sold. They are around, but not as 
plentiful the rating buyers. 
Sponsors riding with “Success 
fall mainly in the banking and car 


as 


| dealer categories. 
ITC still feels it Will come out 
ahead on the show—but it'll be 


over a long span if so. 


British Writers Guild 
Plans Series of Awards 


12. 
Sereen Writers’ 


London, Jan 
Television and 


Guild is to institute a series of 
| swords for outstanding work in 
| writing for the large and small 
}screen. Outfit, chaired by Ted 


Willis, recently held its first full 
|annual meeting following its crea- 
tion from a merger of the British 
Screen and Television Writers’ As- 
sociation and the Radio and Tele- 
vision Writers’ Association. 

Guild, with membership at 
around 700, is currently negotiat- 
ing with producer and tv interests 
to get a series of agreements aimed 
|}at establishing the royalty prin- 
‘ciple for British scribes. 


Screen Gems Off & Running With — 
Early Pilot Sales to CBS, ABC 


stanza calleq “For the Love of 
Mike.” The other situationer, “Mrs. 
Peters Speaking,” has not yet been 


cast. Details on the meller are not 
yet available 

For ABC there’s the Sunday 
night half-hour documentary film 


skein based on the Churchill mem- 


oirs and a full series called “‘The 
'Flagstones.” It’s going to be the 
first prime-time ‘allegedly adult 
situation comedy ever to be done 
fully in animation—and the cost 
is phenomenal: $65,000 net for a 
half-hour a week of the show to 
be done for SG by Hanna-Barbera 
Productions. Additionally, the pro- 
duction company has a full hour 
pilot edition of “Naked City” up- 
coming for ABC and also an un- 
named situation comedy pilot in 
30-minute fo (Incidentally, par- 


tially to protect the “City” pilot 
for ABC, a tentative déal for rival 
NBC-TV to pick up the half-hour 
City” reruns for daytime was 


squelched.) 


has renewed its tie- | 


Petr +++ 


TV-Radio Production Centres 
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IN NEW YORK CITY... 
Katherine Squires, legit character actress who plays Rita Hay- 


worth’s mother in “The Story on Page One,” last week had the grand- 
ma role in “The Closing Door’ on WNTA's “Play of the Week.” She 
and husband George Mitchell flew back to H'wood on the day she fin- 
ished taping the teledrama ... Jay Barmey last week began defere at- 
torney role on CBS-TV’s “As the World Turns,” is on NBC-TV’s “True 
Story” this week as police looey and on the 24th appears on latter web's 
“Catholic Hour” as Nathan the Prophet. 

George R. Ruppel has resigned as v.p. and treasurer of RKO Gen- 
eral, Inc. Ruppe! has been associated in exec financial capacities with 
RKO and its former Mutual network subsid for the past 15 years. He 
will announce future plans shortly ... Dudley C. Andrews Jr., prexy 
of Trand Associates, bas signed Zsa Zsa Gabor to a five-minute, five 
times weekly radio show, entitled “This Is Zsa Zsa.” Ed Sullivan 
and Sarah Vaughan are among the guests of ABC Radio's “Teen Town” 
this week .. . Alfred R. Beckman has been appointed v.p. in charge of 
ABC's Washington office. Edgar G. Shelton Jr., assistant to the presi- 
dent for nationa! affairs in Washington, has been elected v.p. . . . Rob- 
ert L. Coe has been named director of station relations of ABC-TV, 
reporting to Julius Barnathan, v.p. for affiliated statrons. Coe had been 
regional manager in the web’s station relatiens department . . . Broad- 


way and ty actress Mari Lynn on Friday (15) will be featured on “M 
Squad,” NBC-TV. On Monday’ (18), on the same web, she has role in 
“Wells Fargo.”. .. Bob Hope will host and narrate “The First Decade,” 
special documentary dealing with the United Cerebral Palsy Assn., to 
be telecast Sunday (17) on ABC-TV. During the program a UCP 
Founder’s Award will be presented to Leonard H. Geldenson, Ameri- 
can Broadcasting-Paramount Theatres prexy Loretta Young will 
present the Screen Producers Guild award for the best-produced tv 


film series during ‘59 at the SPG Milestone Awards dinner at the Bev- 
erly Hilton on Jan. 24... Walter E. Branson has been named a v_p. 
of TV Inc “Another Look At Castro,” special broadcast 
on the Cuban situation which was aired recently by WABC Radio, will 
be rebroadcast by WRUL, a worldwide radio network, to countries in 
Europe and Latin America King Horton, formerly sales v.p. at 
Telestudios, has joined ABC-TV as account exec Eleanor Roosevelt 


Stations 






and Lena Hern appear as guests on ABC-TV’s “Frank Sinatra 
Timex Show” on Feb. 15 . . .“Senate News Conference” with Senator 
Jacob K. Javits, will be presented for the second year by WPIX ... 


Hour-long March of Dimes fund raising special, hosted by Eddie Al- 
bert, will be telecast Tuesday (19) by WPIX Ernie Stone named 


staff announcer at WPAT... Actor Ronald Dawson has sold his half- 
hour script ‘“‘Mr. Reuben,” to “True Storv” on NBC-TV. On the act- 
ing end, he just did “Objective” and “Highroads to Health” stints on 
radio. 


Buddy Arnold named head writer for the Arthur Murray stanza for 
the remainder of the ‘59-60 season . . . Sammy Kaye prepping a new 
tv entry—no gimmicks, just straight music . Lewis Strauss reelect- 
ed to both the RCA and NBC boards of directors, on which he served 
until seven years ago before leaving to take over the chairmanship of 
the Atomic Energy Commission . . . CBS-TV story editor Bob Foshko 
married actress Marion Stafford recently in New York ... Lee Treda- 
nari replaced Chuck Hill (who recently moved over to a Seattle tv sta- 
tion) as a “Person to Person” director ... Perry Cross shifting after 
a decade with NBC to CBS-TV to produce the latter’s new Wednesday 
7:30 entry, “Be Our Guest,” the variety show fronted by George de 
Witt . . . Eric Sevareid back to New York from London this week, re- 
suming his five-minute weekday CBS Radiocasts Anne Seymour, 
back from four Hollywood films, returns to “Helen Trent” cast 


‘ 
St 


| WCBS weather girl Susan Strong currently playing a secretary on CBS 


| 


Radio's “Second Mrs. Burton”, . . Hinda Glasser, of CBS news special 
program unit, engaged to Gerald Patlis of Mogul, Williams, Saylor ad 
agency CBS-TV program topper Oscar Katz on another of his 
N.Y.-L.A. flyers this week to wrap up some web business . .. C6 Ra- 
dio press topper Sid Garfield back from Coast quickie . . . Former own- 
er of radio station KMBY, Monterey, Calif., B. P. “Tim” Timothy, joins 
Mutual Broadcasting as an account exec in the Chicago office. Timo- 
thy, former secretary and board member of the rep firm Avery-Kno- 
del, sold the California outlet last summer to John Burroughs, 


IN HOLLYWOOD ... 


John Loveten will produce and package F. Van Wyck Mason’s “Col. 
Hugh North” ‘the Man from G2). Government's intelligence files will 
form the basis of the fictionalized exploits of the derring-do’er 
Phil Rapp’s other son. Paul, (Joel one of Hollywood's front line 
comedy writers) joins his pop’s Senior Enterprises as production man- 
ager of the pilots the company will make for Cal. National . Bill 
Lynn departed McCann-Erickson to become Sandy Cummings’ pro- 
gram aide at ABC-TV CBS-TV’s creative program topper, Hunt 
Stromberg Jr., handed out pilot orders for “Mountain Man,” half-hour 
western, and “Star Witness,” half-hour courtroom drama... The two 
Oppenheimers, Jess and Peer ‘no kin), are prepping a half-hour day- 
light stripper for NBC-TV. Towing Mobile Video Tape around town, 
they will call on stars in their favorite haunts. It would go inte an 
afternoon slot Andrew Haley, Washington attorney, came out to 
“persuade” owners of Channel 2 in Frisco to sell to NBC for 8-9 mil- 
lion dollars. Station was put on the air two years ago for $600,000 by 
Edwin Pauley, Bill Pabst, Harry Lubcke and Ward Ingram “Cole 
lege of Musical Knowledge.” with Jack Narz as emcee, comes off the 
shelf as a daytimer on NBC-TV. 


IN CHICAGO... 


Earl Nightingale, who retired three years ago at the age of 35, re- 
turns to WGN next week with a pair of daily inspirational shows . 
Howard Luttgens, director of technical operations for WMAQ-WNBQ, 
notched 36 years with NBC last week . .. WBBM signed Bill Veeck, 
the White Sox prexy, for a 10-minute sports strip vis-a-vis Hugh Hill 
.. . Shirley Hamilton, ex-Patricia Stevens, has taken over the helm of 
Talent Inc., with Barbara More and Cherie Ross assisting Sun- 
Times political columnist John Dreiske starting a new half-hour series 
of tv commentaries and interviews on WNBQ this Saturday (16)... 
Hal Fisher named Billi Garry’s No. 1 aid in pubaffairs at WBBM-TV 

. NBC veep Lleyd Yoder named radio-tv chairman for Brotherhood 
Week in Illinois . Rebert Q. Lewis current at the Fred Miller Thea- 
tre, Milwaukee, in “Tender Trap” Jim Conway signed on with 
WMAQ for a daily deejay chore ... Frayn and Clifton Utley’s Sunday 
night commentary on WMAQ renewed for 25th year by Charles A. 
Stevens Co Dick Haymes, Susan Johnson and Chatter the Chimp 
doing “Playboy's Penthouse” this Saturday (16) .. Ed Warren top- 
ping WGN-TV’s program planning committee to study viewer habits 
and recommend new local shows . 


IN LONDON ..,. 
BBC-TV skeds another seven additions to its “Spycatcher” skein, 


starting Feb. 18 with Bernard Archard again in the key role of true- 
life wartime gator Colonel Pinto web covers Sam 


is 


interrc Same 


Goldwyn’s “Porgy and Bess” tonight (13) by using soundtrack excerpts 
(Continued on page 33) 
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Stix Yen Dubbed Foreign Pix 






























From Boise, Idaho, to Poland Springs, Me., stat S 
ing a big city sophistication in buying dubbed forei pix luct 
from Flamingo Films 

Flamingo’s roster of 30 pix includes such prize winners We 
Are Ail Murderers,” “The Last Bridge” and “The Little World 
of Don Camillo.” And, in increasing numbers station ille 
markets are accepting dubbed foreign product for t g 
What the development will spell in the cultural spread tween 
the ty and the sticks is for the historians to record. But for 
show biz, the wider acceptance of foreign product b tations 
has a number of ramifications. They are 

1. Grossing potential of dubbed foreign pix on tv is i ea g 
At this st it ranges from $20,000 to $70,000 

2. Appetites for different fare is being whetted in st unex- 
pected places and it’s bound to bru off in theatrical pix tastes 
as well as other entertainment media 

At this stage about 30 stations have signed up for the Flamingo 
package. Other titles in the package include “Fernadel the 
Dressmaker,” “Orient Express,” and “The Proud and the Beauti- 
ful.” Other titles are being withheld pending completion of their 
theatrical run, but group reportedly also includes Jean Gabin’s 
“Inspector Maigret."’ Pix are sold on a delayed telecasting basis, if 
a theatrical run is involved. 

Flamingo is starting to acquire new pix product and by late 
spring hopes to have up to 52 new pix to distribute to Outfi 


also is negotiating for a cartoon package 








Goldwyn in 19-Film Selloff 
To TY? Price Put at $5,000 000 


Sami 
reported to be circulating a group 
of 19 Goldwyn pix for a tv selloff. 
The group, as disclosed by one sta- 
tion source, includes 11 pre-'48's 
and eight post-'48's 

4 Goldwyn spokesman contend- 
ed s unaware of the new 
group being bandied around in the 


that he w 


trade, possibly for network sale. 
He acknowledged though that the 
Goldwyn outfit had and continues 
to have talks with interested 
parties and those parties might be 
sounding out the market. He said 
that no post-’48'’s would ever be 
distributed to tv unless a settle- 
ment is worked out with the 

some indie 


guilds first Unlike 

tior producers, Gold- 
wyn owns a studio and is therefore 
vulnerable to retaliation by the 
Hollywood guilds 

According to station sources, the 
group includes the following pre- 
°48's, “Best Years of Our Lives,” 
“The Little Foxes,” “They Got 
Covered,” Bob Hope; “Pride 
ef the Yankees.” Gary Cooper 
“Up in Arms,” Danny Kaye; and 
“Prince and the Pirate.” Post-’48's 


motion picture 


Me 


drews and Farley Grainger; and 
“A Song Is Born,” Danny Kaye 
and Virginia Mayo 


Under proposed deal, Goidwyn 
would retain theatrical and edit- 
ing rights to the pix going to tv. 
Price for the 19 is reported as 
high as $5,000,000, or about $263,- 
000 pic, considered too pro- 
hibitive even in this feature 
famine period. 


Four Just Men 
Into 151 Markets 


“Four Just Men” has been sold 
to the Studebaker Dealers’ Adver- 


per 


tising Assn. for Metropolitan N.Y., 
WRCA-TV, and five other N.Y. 
State markets Deal brings the 


number of markeis in which the 
program has been sold to 151 and 
the auto industry sponsorsh.p lst 
to nearly 40°% of the total of sales 

Program is slated for 
Albany, Binghamton, Watertown 
and Plattsburgh, under the deal. 
ITC has also secured a renewal 
for new episodes of “Jeff's Collie,” 


(“Lassie”) from WPIX, N.Y. Inde 
outlet secured Drake Bakeriés as 
co-sponsor of the series. 


Raft, ate tp Sous 
On ‘Two Yanks Abroad’ 


12. 





Hollywood, Jan 

George Raft and Maxie Rosen- 

bloom will team up in new tele- 

series, “Two Yanks Abroad,” 

which Maurie Seuss will Jaunch in 
London March 1 


Alex Gottlieb is scripting series 
carries nitery 


which backdrop. 


Syracuse, | 


Goldwyn Productions is 





| Silber’s Global 0.0. 


|} the adjunctive Victory 


Tokyo, Jan. 12 


Leo Silber, director of foreign 
operations for Official Films, has 
been here on first leg of global 
0.0. tour that is expected to last 
from nine months to a year. Silber 
will promote product, survey de- 
velopment in foreign markets and 
weigh possibilities of new prop- 
erties. 

In Japan for almost a month, 
he'll meet with station reps, Fi- 
nance Ministry officials and others 
connected with the industr Sil- 
ber will visit Hong Kong, Bangkok, 


Manila and Australia, returning to 
New York about the end of Febru- 
ary before departing for South 
America or Europe 


Life of Riley’ 


Reruns Fetch 


include “Edge of Doom,” Dana An- 


CNP $3,000,006 


In roughly 18 months of selling 
the reruns, California National 
Productions has grossed a fraction 
over $3,000,000 6n “Life of Riley.” 
As of the first of the year, the situ- 
ation comedy fronted by William 
Bendix was placed in 101 markets. 

Unlike other rerun packages 
handled by the NBC subsid‘ary 
“Riley” is not being sold through 
Program 
Sales but direetly through CNP it- 
self. In most cases. according to 
the company, “Riley” is being used 
as a daviime strip stanza. Daytime 
deals are a natural, aetually, be- 
cause over the years Bendix lensed 
217 individual half-hours for the 
string 


‘Bat Masterson’ Cues 
$4 600.000 Seiiing 
Of Products in 1959 


Merchandising retail receipts of 


“Bat Masterson” products in ‘59 
hit $4,000,000, according to Ziv, 
producer of the show telecast on 
NBC-TV 

More than 50 products ranging 
from a cemic strip to ihat gold- 
headed cane have been licensed 
The show's cane trademark sold 
1,000,000 items. Among the li- 
censed items and manufacturers 
are: hats by Arlington; canes by 
Carnell Manufacturing Color- 
form’s jigsaw puzzles: dungarees 
by Atlas; ties and belts by Fabil; 
handcuffs by John Henry; shirt 
and vest combination and slacks 


by Kaynee; and T-shirts by Pilgrim 


| Sportswear. 


| comedy if it 
| than 
| other 





a + 


~ PILOTS RUSHED 


|to have larger tv 


| such that they have to 
} expand the market for 


BY VIDHILME RD 


By MURRAY HOROWITZ 


What shapes up as the earlie 
etwork buying season evel! 1S 
about to break loose and vidfiln 


producers, if they don’t want to be 


caught with their pilots at the gate, 
are being urged to ‘t rolling 
There already a1 some 

pilots being screened along Madi 
son Ave., although just a sprinkling 
of what is due. Metro’s “The Is- 
landers,” financed by ABC-TV, i 
one of the hourlong shows in at 
this stage. Others from Metro and 


a variety of other houses are due 
in almost daily 
Here are the signs pointing to 


the earliest network buying season 
ever 

1. The number of co-financing 
deals made by the networks on vid- 


film projects, both the half-hour 
and 60-minuter variety ABC-TV 
and Screen Gems’ “Flagstones” 
animated series has drawn some 


tentative sponsor orders just a few 
weeks after the deal was signed 
This may be dismissed as a freak 
example and sponsors’ yen for 
weren't for the more 
cursory interest received by 
top shows. co-financed by 
networks and vidfilm program sup- 
pliers 


2. End of the steel strike brings | 


the auto makers in the network | 
race, with all their pistons in high 
gear. They'll be looking for shows 


vidfilm series, as well as other ve- 
hicles, to peddle their wares in ’60- 





61. Their heavy reentrance is an 
other pressure factor for the big 
sponsors to lock up their ‘60-'61 
schedule with prime time periods 
and with what they consider good 
shows 

3. The heavy tv spenders—Lever 


Bros., General | General 
Mills, Colgate, Procter & Gamble, 
and Whitehall, et al—are expected 
budgets fer 
upcoming season. The economy is 
vigorous Competitive factors 
protect and 
their prod- 
that the 
introing 


oo0cs 


the 


are 


ucts. Another factor is 
giants are most 
new products. 

4. What has evolved as a three 
network audience split—with 
rating peaks and valleys leavened 
off generailv—is held te be another 
triggering factor for early buys 
The chances of making a wrong 
guess on a show in that rating cli- 
mate isn't as strong. 

End of last May feund the bulk 
of the current vidfilm shows on 
the networks accounted for. The 
crystal ball for the upceming sea- 
son is April, 


always 


the 


What are some of the other 
straws in the wind on the eve of 
the new buving season? Outside 


program suppliers without a net- 
work participation in a show are 
going to have a tougher time of it 


The only show on the current 
ABC-TV schedule, ladened with 
vidfilms, in which the network 


hasn’t either some form of profit 
participation or ownership is 
“Rifleman,” placed on the network 
by sponsor Procter & Gamble. On 
all other shows. according to pro- 
gramming v.p. Thomas Moore, and 
that includes the large schedule 
from Warner Bros., ABC-TV 

sesses the overall contract for tele- 
casting and has renewal options 
Moore says the deal with Warner 
Bros. provides for profit participa- 


pos- 


tions in all WB shows telecast on 
the web 

The profit participation format 
isn't nearly as strong on CBS-TV, 


or NBC-TV. 
emphasis on 


But with the growing 
net\vork responsibil- 
ity, it’s felt that hoth webs will 
favor programs which they eithet 
own or control or shows in which 
they have a financial stake and 
have helped to develop. The vid- 
film producer who hasn't made 
some network tie, via cofinancing 
of pilot. etc., is going to have a 
more limited field within which to 
work, according to present indica- 


' tions. 


o— - 


EARLIEST YET 





Upsurge in Ratings on Hour Vidilm 
Entries, Despite Slow Start, So 


| Networks Booking More for ‘60-6 





eS -—— —-¢ Hollywood, Jan. 12 
y cr = 1 Television cro of new hour 
’ a” long fin serie nerally accepted 
as tlops at the tart of the sea 
SYNDICATION SECS ‘in ae ec'imne cing 
” 7 the rat'n¢e reports ind seen as- 
WABC-T\ N.Y i bolstering sured of a fu season this year 
up i programming bu of first- and renewals next. The hefty rat- 
run series ing increases registered by some 
ABC flagship s n has inked shows considered as foregone cat 
xr National Telefili Associates cellations has also renewed the 
How to Ma a Millionaire,” networks’ faith in 60-minute prop- 
all new episodes. or ie 6©e@S- erties to the point where thev've 
tablished series It also signed arranged financing for a fiock of 
to pick up United Artists Tele- the outsized pilot 
Vl ic ¥ ‘T's << of ; " \ i} P ‘ os 
mg: a. irc y will ni Hawaiian Eye” (WB) which be- 
ings } iM probably Wil De san the season with a lowh 14.5 
slated the 7 m. syndicatic <a : : 
ated in th / pm aication | wi Y t . ri 
- : “e # ; “- vlelsen rating, now is up to a 19.9 
strip, sometime next month. Place- ,, wr the two w ended D 2) 
ment of “Vikings” hasn't been de- Mie Alnal , wp ' 
cided rhe laskan WB) is slowe1 
gg OP with a 17.6 from a 17.3 start 
Outlet is understood to be on the Bourt . Pant” (Wt 
bessine Oe ee cee - ourbon Street Beat WB) is up 
prowl ior a ilve enty ior HS fi . ‘ ' ‘ né« 
. : , from an initial rating of 15.2 to 
11:15 p.m. strip, the period vacated praaaen 175 9 te 
sdb. . or ¢ . id mbing 
by the axed Everything Go Sam ' id r — * a 
. Oe le «¢ or tr > P 
tight now, it's filling in the period , : a ee ee ee hour 
seine Genniainati long shows Bonanza” for a time 
Pe Sees was the despair of NBC-TV. Now 
it's leading the pack of the new 
. ° 9 hour shows with a healthy 20.3 
Zar 0 Z Nielsen, 20th-Fex’ Adventures 
in Parad’se,” began the year with 
2 12.6 Nielsen: now it’s up to 18.0 
| Desilu’s “Untouchables” started at 
0 rossér 16.6; it's now 19.6. Revue’s “Lara- 
‘ mie” has held a steady pace, post- 


For Single Pic 








Metro's W rd of Oz” has the 
poter of becomin tha ym- 
nNanvs rone With the Wind pic 
in t far aS lis grossing pel! 
formance to the co n 

Todate, the Jud Gi nd-Ray 
Bolger-et. al has grossed 
$450,000 for Lo inder ils ex- 
pired two-yeai with CBS-TV. 
Same web is negotiating a_ six- 


other multiple 


month ontion for 

run deal With $450.000 in the 
Loew’s coffers already, it’s esti- 
mated that the pic will earn a 
minimum of $750,000 in tv follow- 
ing a syndication scl!-off. And that 
$750,000 estimate is on the con- 


servative side for its anyone's 
guess on how many 
tions will want to plav it before the 
pic is finally retired No doubt 
about it, “Wizard” is the top gross- 
ing single pre-'48 pic to hit tv 

The “Wizard” grossing perform- 
ance on tv also raises an interest- 
ing question. What would have 
happened if the networks gave a 
number of other top Hollywood 
oldies a network ride in prime 
time? It's academic at this point 
but the grossing performance of 
the oldies on tv would have been 
considerably enhanced if that hap- 
pened. Instead, networks and pack- 
agers, notably Talent Associates, 
went the adaptation route with the 
oldtime faves. Roster of adapta- 
tions either already telecast or 
slated included “Mrs. Miniver,” 
“Miracle on 34th Street,” “Phila- 
delphia Story.” “Ninotchka.” and 
“Meet Me In St. Louis.” 


times local sta- 


Clyne to Skouras: 
‘So Sorry’ in Doubling 
Stake in ‘Paradise’ 


C. Terence Clyne, senior v.p. at 


MeCann-Erickson, apparently has 
changed his mind about “Adven- 
tures in Paradise.” Shortly afte 
show preemed on ABC-TV, Clyne 
publicly stated on WNTA-TV's 


‘Open End” program that he want- 
ed 20th-Fox prexy Spyros P. Skou 
ras to know that as an agency exec 
buying into the show he was sorely 


disappointed in the program and 
that Skouras had let him down 
Ninety days later, after some 
new Nielsens and some stated re- 
pairs, McCann-Erickson for Ches- 
terfield doubled its buy in the 
show from one participation to 
two. Latest national Nielsen for 


the two weeks ended Dec. 20, gives 
the show an 18.6 rating and a 32.3 
Share of audience. 


ing 18.7 in the letest Nielsen. 
There have been flops among the 


hours “Lineup” (CBS) and “Five 
Fingers” (20th) couldn’t make it 
and have heen cancelled The 
holdover “Westinghouse-Desilu 


Playhouse” fell in the ratings and 
is now alternate-week “River- 
boat” (Revue) hasn't been able to 
build up steam but NBC's going to 


five it another try in a different 
timeslot 

But the hours—the new ones— 
have been building, and most of 


the holdovers are bigger than ever. 


That lineup finds “Wagon Train” 
with a 33.9, “77 Sunset Strip” at 
27.3, “Perry Mason” with 27.1, 
“Maverick” at 24.1, “Rawhide” at 
24.0, “Cheyenne” at 26.5 Walt 
Disney Presents” at 19.5 and 
Bronco/Sugarfoot” at 20.0 


Vith this kind of showing, it’s 
hardly strange that the networks 
are planning more hour film shows 


than ever before. Among them, 
ABC is bankrolling Metro's “As- 
phalt Jungle” and ‘The Islanders” 
and Bert Leonard-Screen Gems’ 
“The Naked City,” to name a few. 
NBC has put up coin for Four 
Star’s “Michael Shayne.” Jack 


Chertok’s “Brady.” Mahin-Rackin’s 
“The Renegade” and Revue's 
“Overland Trail.” CBS is bankroll- 
ing Don Sharpe’s “Canine Six” 
and a new Ziv underwater show to 
be made by Ivan Tors. And the 
list is far from complete. 


Frank, Sis Atlass 
Set Up Own Org 


Chicago, Jan. 12 

Frank Atlass, who resigned from 
the CBS fold at the close of 1959. 
is setting up his own tv packaging 
firm that will operate in two areas, 
the preduction of blurbs on video 
tape and the creating of programs 
for network or syndication. The 
company, known as Frank Atlass 
Productions, will base in Chicago 

Joining him in the venture is his 
sister, Harriet (Sis) Atiass, former 
WBBM-TVY pubaffairs director, who 
likewise left the station at the 
vear’s end. Atlass is now in the 
process of assembling a production 
staff, and it's known that he has 
been overturing a number of top- 
notch directors in both New York 
and Chicago 

Atlass says he will. begin shoot- 
ing pilots immediately for a pair 
of series he has in blueprint. He 
plans to lease local video tape 
facilities for his commercial se- 
‘ counts. 
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$11 Billion Industry Still Won't 
Shake Loose ‘Play of Week Coin 
--On Other Madison Ave. Fronts 


By BILL GREELEY 

NTA president Ely Landau 
spoke as a sage last fall when he 
announced WNTA-TV's ambitious 
legit drama series, “Play of the 
Week,” and called it “off-Madison 
Ave. televisien.” 

The cycle of two-hour vidtaped 
productions featuring top Broad- 
way production and performing 
talent and distinguished legit 
plays in weeklong runs, has reaped 
the station $1,000,000 worth of 
press, but virtually no advertiser 
support 

Last week WNTA's sales depart- 
ment made a final plea in a bulle- 
tin to ad agencies. It gave notice 
of a cut in the one-time spot rate 
for the show from $500 to $400. 
Station was asking, in effect, ‘‘Ad- 
vertising Brother, can you spare 
$3.00 per-thousand-viewers to sup- 
port the tv showcase of the year 
during hard ethical times for the 
both of us? If you can’t, the show 
will fold.” 

Early response indicated that 
the $11 billion industry would not 
shake loose the coin. 

But the bulletin was 4 
peak of press indignation, which 
stimulated the buck-passing to a 
degree swift even for Madison 
Ave. 

As one media chief put it, “I 
don’t think there’s an agency that 
hasn't received a couple of press 
clips on the show from a client 
with the directive to look into it.” 
He, in turn, said his agency was 
very interested, but didn’t have 
anybody out shopping for ~New 
York spots at this time of year. 

Spokesman at another agency 
said they had been locking at 
“Piay” in the interests of a for- 
eign car account, but announce- 
ment of the series was made too 
late for the budget. Agency since 
has bought a football bowl game 
and alternate weeks of a network 
gumshoer fer the account. 

Another media man said _ his 
agency had talked to WNTA at 
length early in the series, trying 


riding a 


to work out a deal for two spon- 
sors interested in_ institutional 
pitch.. Dealing was not calculated 


to break the rate, he said. But the 
sales structure—rotating spots and 
no billboards—prohibited insertion 
of a fixed “image-building” pitch. 

Cost-per-thousand, of course, has 
been a convincing dodge for many 
With the show's Nielsen, which 
has ranged in total for the full 
week's presentations from 18.6 to 
8.7, cost-per-thousand has ranged 
up to $5 According to agency 
standards, this strictly a benefit 
buy for packaged goods. But a 
packaged-goods agency man said 
he could not understand why the 
utilities, local banks and others 
looking for an institutional spread 
weren't buying. 

After all the doubletalk, how- 
ever, the off-Madison Ave. side of 
the industry had few illusions 
about some of the unspoken rea- 
sons for advertising’s shyness. 
Through substantial financial sup- 


port to the Advertising Council, 
advertisers have come out une- 
quivocally for going to church 
on Sunday, better schoools and 
putting out forest fires. But 
on Sunday, better schools and 


the script of “The Waltz of the Tor- 
eadors” in the hands of an agency 
editor might wlel turn him blue 
to the elbows. 

Anyhow, in the light of all this, 
maybe a medal should be struck 
for an anonymous man (or woman) 
of decision at Compton Advertis- 
ing. He, a timebuyer, made a 
standard spot contract with “Play 
of the Week” for Procter & Gam- 
ble’s Ivory Liquid. On P&G at 
Compton, this is done without 
agency or client okay. 

Gotta Have Heart 
Maybe “Play of the Week” needs 


a committee like the one an- 
nounced for the Heart Fund's 
broadcasting push by McCann- 


Erickson's Sylvester L. Weaver. 
board chairman, American 
Assn. It includes Oliver Barbour, 
Benton & Bowles; James Bealie, 
Kenyon & Eckhardt; Ted Berg- 
mann, Parkson; C. Terence Clyne, 
McCann-Erickson; 


Heart | 


SSC&B: James Neale, DFS; Rich- 
ard Pinkham, Bates; Roger Pryor 
FC&B:;: Dan Sevmour, JWT; Lewis 
H. Titterton. Compton; Herminio 
Traviesas. BBDO: and Mort Wer- 


Y&R. 
Ad Man’s Ad? 
Recent poll of ad men across the 


ner, 


country turned up the Renault 
campaign as their favorite of 
1959. Agency that prepared the 


campaign, Needham, Louis & Bror 





by, lost the account to Kudner last 
fall 

Changes: John Wrath, formerl: 
execulive veepee and head of the 
Chicago office, is new president of 


Headly-Reed, representatives. He 
succeeds Sterling Beeson re 
signed. William Shaw is new head 
of the Chicago office. Earl Ga 
lagher. Chicago salesman, takes 
over the St. Louis office 
Anthony Hyde joins Robert C 
Durham Assoc.’s as senior veep 
and management consultant. He 
has been an independent consult- 


ant recently, and before that with 
McCann-Erickson, 


George Stadtmuller jonis Pro 


duct Services as general manager 
and financial affairs director. He 
was with CBS 

Stripes: Henry M. Caldera 
assoc. director of research 1S 
named a veepee. 

Bates account execs with new 
stripes are William L. Ballard 
Brantz M. Bryan and James R 
Kavanagh. All are on Colgate 
Palmolive. 

New Biz: Radio station 


WKNB 
West Hartford, Conn to Reach 
McClinton. Station is a division of 
Beacon Broadcasting. 
American Brewing 
North Advertising. 


Regal) 


to 


Chicago, Jan. 12. 

Maurice H, Needham, prexy and 
one of the founders of 
Louis & Brorby, clocked his 35th 
year with agency Jan. 2. NL&B, 
which ended first year (1925 
with billings of $270,000, wound up 
1959 with an estimated $38,500,000 
and ranks in the country’s top 25 
agencies. 

Clinton E. Frank, fast-growing 
Chi agency, took on additional of- 
fices in the Merchandise Mart. 

Wilbur N. Davidson exited Gor- 
don & Hempstead to start his own 
firm, the W. N. Davidson Agency 

Liiienfeld & Co. plucked the 
Strongheart Dog Food and Kit Kat 
Cat Food lines of Doyle Inc, 

North Advertising landed Ameri- 
can Brewing Co.'s Regal Beer, 
which it takes over on April 1. 
Agency already handles American's 
P.O.C. Pilsener Beer. North 
also picked up the Gilbey’s Spey 
Royal Scotch account. 

John H. Cleland Jr. named new 
p.r. counsel in Klau-Van Pieter- 
som-Dunlap’s industrial division. 

Larry Wherry, 
Wherry, Baker & 
Campbell-Mithun 
capacity. 

New Veeps: Mabel C 
Theodore E. Schulte and Floyd G 
Van Etten at J. Walter Thompson 
Guy B. Mercer at Needham, Louis 
& Brorby; and James E. Keefe 
at Waldie & Briggs. 


Needham, 


ils 


has 


former 
Tilden 
an 


prez of 
joined 
in executive 


Anderson, 





London Agencies 


W. A. Messenger’ appointed 
chairman of Saward Baker & Co., 
continuing also as joint emdee 


with H. C. Woodyard ...B. H 
Annett of Rank Screen Services 
succeeds Ernest Pearl, of Pearl & 
Dean, as president of The Screen 
Advertising Association Ltd. . 
Rex Wood made an-executive di- 
rector of Attwood Statistics. 

It's soup battle time in the U. K 
Campbell's, agented by the J 
J. Walter Thompson Co., has 
thrown down the gauntlet by intro- 
ducing four new condensed soups 
campaign for which it is currently 
getting into stride among retailers. 
Consumer drive is skedded to start 


Philip Cohen,| next month. 


j of 


| ATAS Bash for Godfrey 


_ Proves a Letdown; Not 


‘Inside Enuf Often Enuf’ 


The 1959 “Close-Up,” the first of 
the annua! dinner-dance divertisse- 
ment of the Academy of Television 
Arts & Sciences, was more fun 
than the second, if memory serves 
correctly. Since so many people 
who attended both the ‘59 bash 
and the 1960 one, last Friday (3) at 





the Hotel Astor, N. Y., are inclined 
to agree, memory apparently does | 
serve 

It's not that Milton Berle, who 
was the first guest of honor, was 
necessarily any better in his role 
than Arthur Godfrey this year, al- 
though many attendees seem to 
think the first gentlemen was. Suc- 
cess of the first affair might be 
laid mostly to the fact that when 


the event was staged, it was kept 
flowing and funny for almost all of 


the twa or two and a half hours 
that the Berle “roast” ran. When 
they set up the Godfrey party this 


time, it was good some of the time, 





but it had no focal point, not even 
Mr. G, and therefore the 120-min- 
ute showcase was up-and-down 
variety 

Maybe ier things (like the fact 
that the », Space, seating and 
acoustical arrangements at the 
Waldorf, locale of last year’s event, 
seemed better also affected the 


feeling of letdown 
Up” in 1960 
The Friars have the idea: It evi- 


dently to keep 


after “Close- 


takes a “roast” 


honors from becoming maudlin 
and embarrassing NBC _ openly 
borrowed from the Friar’s, and a 


large batch of comedians, “way up 
for this one.”’ roasted the devil out 
of Uncle Miltie—to the satisfaction 
of all onlookers and the pleasure 
of the guest-of-honor. For three 
the event last week, 
was rarely mentioned; 
CBS had clearly set about to offer 
entertainment before it got down 
to the sticky part of telling some- 
body publicly what a great guy he 
is. And in those first minutes were 
the entertaining parts of the show 
But for the last 30 to 40 minutes, 
lots of tablesitters got edgy be- 
cause it came time to say “We love 
you Arthur.” As modestly as it 
was handled, it was for some rea- 
son saccharine. Perhaps because 
undisguised laudation among hip- 
sters is only tolerable 

Some think that guest Godfrey, 

Continued on page 42) 


quarters of 


Godf! 


New BBC Chief's 
Aggressive Policy; 





Wants More Coin 


London, Jan. 12. 
that Hugh Carleton 
incoming Director-General 
of the BBC, intends to pursue an 
aggressive policy came immediate- 
ly after he assumed the post Jan. 1 
with 
poration will 
$7,000,000 a year 
took over on Sir Ian Jacob's re- 
tirement, pointed out that the 
claim was no new one but made it 
clear that some fresh stress would 
be placed on the request. The 
money in fact is needed to keep 
BBC programs running at their 
present level until 1962, when the 
Corporation's charter is skedded 
to expire 

BBC's revenue is solely garnered 
from the $11.20 license fee now 
levelled by the Government on 
those who view and listen. Not all 
the $11.20 goes to the Corporation, 
though—$2.80 is claimed as Excise 
duty, the Treasury grabs 60 cents 
the Post Office latches on to 50 
cents, and BBC gets $7.30. BBC is 
seeking to be allotted everything 
but the $2.80 Excise duty, 


Indication 
Greene 


for a further 
Greene, who 


press 


“cautiously 
ting this 


optimistic” 


Albany—Hans Conreid will act 


as host, Woody Herman’s orchestra | 
Don Rondo, Ken Carson | 


will play 
and Jeannie Thomas will sing, the 
Sky King will offer entertainment 
for children, and Vivian Dorsett 
will also appear on “TV Celebrity 
Parade,” to be videocast by WTEN 
from 10:30 p.m., Jan. 16 to 6 p.m 
(17), for the benefit of the United 
Cerebral Palsy and under the 
auspices of the Albany Chamber 
Commerce. 





Looks Like ABC-TV Will Crash 


100 Top Markets, 


After All; FCC 


Favors Cutting Mileage Separation 





his affirmation that the Cor- | 


and | 
Greene expresses himself as being | 
about get- 





Brit. TV Sets in Use 
Top 10,000,000 Mark 


London, Jan. 12. 
As forecast, the number of tv 
sets in use in Britain topped 10,- 


000,000 in 1959. Latest official fig- 
ures issued cover November, when 
the 142.640 combined television 
and radio licenses issued brought 
the total to 9,987,005. At the same 
date, sound-only licenses numbered 
4.960.788, including 412,321 for sets 
fitted in automobiles 

Meantime, statistics compiled by 
the Radio and Television Retailers 
Association show that sales of tv 


sets in November maintained a 
nermal seasonal increase, though 
below the 1958 figure-—sales being 
reckoned as 13.8 per store against 
146 in the corresponding 1958 
month, and being a drop from 17.6 
in October. An average of 14.5 
radio sets were sold per store in 
November, against 19.3 in October 


and 11.2 in November, 1958. 


Figen, Miller Out 
In Chi ‘Cleanup’ 


Chicago, Jan. 12 
With Jack Eigen now out of the 


picture, NBC’s WMAQ is again 
overturing the Chez Paree to rein- 


state its latenight celebrity inter- 
view opus, which Eigen had hosted 
for eight years. The show, which 
goes out on clear channel in the 
near midnight period and which 
has been highly successful from a 
sponsorship standpoint, has been 


shelved by the radio station until 
a suitable personality can be found 
to replace Figen Preferably 
WMAQ would like to start the new 
interviewer and the Chez remote 
at the same time 

Eigen and the show were booted 





from the nitery lounge several 
months ago, when the gabber 
figured in a personal misunder- 


Sammy Davis J! 
Always haunted 
on the New 
was fired 
on New 


standing betweer 
and Frank Sinatra 
by controversy, even 
York airlanes, Eigen 
without notice by NBC 
Year’s Eve because, as a spokes 
man for the web put it, “he has 
caused us one headache too many 

His latest (and last) flirtaiion 
with trouble here centered on three 
prominent newspapermen, whom 
he attacked frequently with infer- 
ences about their personal lives. At 
least one—Westbrook Pegler—had 
threatened to sue. The others 
whom Eigen sniped at were Chi: 
cago Sun-Times tv critic Paul Mol- 
loy and Chi Tribune gossiper Herb 
Lyon. 

The same day Eigen was dis 
missed, WMAQ also pink-slipped 
the city’s top deejay Howard 
Miller, whosé reputation as the No 
1 actually bases in his history with 


WIND, the Westinghouse station 
Both deletions, the station said 
were necessary to effectuate its 


new concept of 
ming for adults.” Strictly a pops 
deejay, Miller simply didn’t fit in 
with the station's new music policy 
of quality LP recordings, a spokes- 
man said. 

It has been revealed, however 
that NBC bought up the remaining 
two and a half months of. Miller's 
contract, instead of waiting for it 
to expire, because it was learned 
that Miller would be called in fo1 
a hearing by the 
payola probers, and the web didn't 
want to take any chances on get- 
ting involved in another scandal 
(Miller has declared on every 
available medium here that he is 
“clean.”) 


“adult program- 


Winston-Salem, N.C.—The boards 
of directors of the two corpora- 
tions that operate the Journal and 
Sentinel newspapers and WSJS 
Radio and WSJS Television at 
Winston-Salem have elected new 
presidents. James A. Gray, pub- 
lisher and general manager of the 
Journal and Sentinel, was elected 
president of Piedmont Publishing 
Co. and Harold Essex, general 
manager of radio and television, 
was named president of Triangle 


Broadcasting Corp. 


we | 


| But 


congressional | 


Washington, Jan. 12. 

For the network that doesn’t 
have everything (ABC-TV), Santa 
Claus may be making a late trip. 

The Federal Communications 
Commission, in a significant action 
affecting American Broadcasting’s 
future expansion, said it will con- 
sider cutting the VHF mileage 
separation from 60 to 40 miles “in 


a limited number of important 
markets.” 
Although the FCC announce- 


ment was somewhat 
its wording, it was generally un- 
derstood that if the proposal is 
carried out, ABC-TV can get into 
the top 100 markets, the goal long 
sought by the web if it is to stand 
solidly on two feet in economic 
competition with NBC and CBS. 

FCC invited on the 
proposal by Feb. 19 

The FCC proposal virtually 
amounted to the “ABC Plan.” The 
fact that FCC called for views on 
such a possibility indicated that 
prospects are good for ABC to win 
the long battle finally 

FCC acted by a 3-2 vote. The 
majority was made up of Chair- 
man John C. Doerfer and Com- 
missioners Frederick Ford and 
John S. Cross Dissenting were 
Ce issioners Robert T. Bartley 
and Robert E. Lee 

Absent were Commissioners T. 
4. M. Craven and Rosel H. Hyde. 
trade sources believe Craven 
is sympathetic with the shorter 
mileage separation between VHF 
channels 


Effect of the proposal, if adopted 


confusing in 


comments 


nr 


by FCC, would put three (or, in a 
few cases, two) VHF channels in 
the 100 major markets now with- 
out them, including Louisville, 


Birmingham, Fresno, Rochester, 
Grand Rapids, Toledo, Harrisburg, 
Shreveport, Providence (hometown 
of the chairman of the Senate 
Con Subcommittee, 
Democratic John O. Pastore) 
and others. 

In the announcement 
proposal, FCC said 

“In selecting specific markets, 
the Commission proposed to in- 


Sen 


of the 


clude only markets where the need 
for the additional service out- 
weighs the need for any service 


lost as the result of interference to 
existing stations. 

“Other requirements would be 
that the new VHF service would 
not have substantial adverse effect 
upon established UHF services and 
that such new assignments would 
not require an excessive number 
of channel changes of existing sta- 
tions 

“New VHF stations at short spac- 
ings would be required to give 
existing protection equivalent to 
that provided for in the rules gov- 
erning minimum spacings for max- 


imum antenna heights and 
powers.” 
FCC preposed shorter co-chan- 


nel separations than the minimum 
spacings stated in the rules and a 
reduction of minimum VHF ad- 
jacent channel] separations from 60 
to 40 miles. 

“This proposal,” the Commission 
said, “is based on studies showing 
that adjacent channel stations 40 
miles apart will cause less mutual 
interference than had previously 
been anticipated for adjacent chan- 
ne] stations 60 miles apart.” 


OFF & ONKATE 
FINALLY SIGNS 


Plans for the Kate Smith Show, 
scheduled for the Monday evening 
7:30 to 8 period on CBS-TV start- 
ing Jan. 25, were on and off again 
about half a dozen times last week 
as Ted Collins, Miss Smith’s exec 
producer, came to grips with spon- 
sor Whitehall and its agency, Ted 
Bates, but the decks were finally 
cleared for signaturing. It'll be 
Miss Smith's first nighttime show 
in about a decade—or since she 
held down the Wednesday night 
slot on NBC opposite Arthur God- 
frey. 

The Collins- Whitehall fracas 
stemmed from the client's refusal 
to come through with a firm 26- 
week deal as demanded by Collins. 
Whitehall insisted on 13. Whitehall 
won. 

Producer the Kate 


of Smith 


| Show will be Jack Philbin. 
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EVERYBODY'S ON COMEDY KICK 


Mexico's Top 10 


Pedro Vargas, who has held 


has slipped to second place for the first time in many 


Mexico City, Jan. 12. 
top spot in television popularity 
years, 


according to a survey released by the local office of International 


Research Associates. 


Songstress and movie queen Rosita Quintana moved up into top 
slot with her “Musical Review” program, according to survey. 
This program produced by Hector Gonzalez de la Barrera 


Televincentro, which released study, gave breakdown as foliows: 
1. “Revista Musical” with Rosita Quintana, Don Carlos, Neto 
and Titino, with this marking up 56 points. 2. The Pedro Vargas 
Studio Program tied for second with top announced Paco Malgesto 


with 54 points each. 3. “Humor 


with Pompin,” 52 points. 4. “Fan- 


tastic Theatre” with Enrique Alonso and Emilia Carranza with 


50 points. 


Fifth to 10th place went to Telemovement with comic Clavillazo, 


“The Yacht" with thrush Maria 


Victoria and “Comics and Songs” 


with slapstick team of Viruta and Capulina. These three tied with 
49 points each. Eighth in popularity is “The 6:30 Story Hour” 
with Maricruz Olivier and other players, 48 points; “Adventures 
of “Rin Tin Tin,” 47 points and “Exploits of the Submarine 


Investigator,” 46 points. Latter 


two placed as dubbed film ver- 


sions of American produced shows. 


The Saga of Rummy & Joey 





oo 














Couple of Funny Bishops Reunited After Many 
Years Via Jack Paar Show Auspices 





Pittsburgh, Jan. 12. 

The Jack Paar show has had a 
terrific impact upon the careers 
of many performers. The latest 
to get a prod toward stardom is 
Rummy Bishop but he never reck- 
oned with the bizarre twist that 
might keep him in the wings 
a while longer. 

Rummy was the former partner 
of Joey Bishop, whose career 
reached a new high in 1959 largely 
because of the Paar exposure. The 
boys separated during the war and 
Rummy met and married a Pitts- 
burgh showgirl, Betty Schmidt. 
Joey went on to stardom. Rummy 
stayed in Pittsburgh and now has 
a home in suburban Baldwin with 
his wife and three children. He 


continued working as a comic but | 
looked for thet weekly paycheck 


to pay the bills rather than wast- 
ing time rubbing stardust out of 
his eyes. 

He worked one club, Allen's for 
four years and played the old Copa 
more times than any other comic. 
He would go out of town to pick 
up those $350 jobs and then come 


back home to pick up all the $50 | 


club dates and $100 weekends he 
could get. The bills kept coming 
in. 

During the 18 years they were 


separated professionally, Rummy | 


and Joey remained firm friends as | 
they were in Philadelphia when 
they started the act with Mel Far- 
ber, now married to dancer Sheila 


Ryan 
Joey was always helping out 
with material and telling club 


owners about Rummy. It wasn’t 
until Joey substituted for Paar last 
week that he could ever do any- 
thing concrete for his boyhood | 


(Continued on page 41) 


De Gaulle Ban 9n 
U.S. Technicians 


Rumblings of trouble’ with 
political boss Gen Charles de 
Gaulle are filtering down to Amer- 
fcan television networks. They 
hear in New York this week that 
de Gaulle, strong advocate of a new 
Gallic. nationalism, won't permit 
any further use of alien technicians 
or tv tape equipment. 

Such a ukase might strike CBS- 
TV rather hard, because of the 
network's overseas taping of “Per- 
son to Person.” But it’s understood 
that for at least this season “P to 
P” will be excepted. CBS has 
been importing British equipment 
and some American staffers -to 
shoot the half-hour weekly show. 

It has become a guessing game 
as to how far the French will car- 
ry the ban. At the moment, ac- 
cording to American sources, the 
French have litt'e or ne remote 
taping equipment aad no immedi- 
ate means of converting the French 
lines to American tv use. 








> 


KPAM’s 2006 Sale 


Portland, Ore., Jan, 13. 
Kem-Air Inc., a William Boeing 
| Jr., enterprise, has bought KPAM 
jand KPFM here from Stanley 
|Goard and others. Purchase price 
is $200,000. Boeing owns KIDO, 
Boise, Ida; KEDO, Longview, 
| Washington; and KETO-FM, Seat- 
tle, Wash. 
| Sale, which {s subject to FCC 
| approval, was negotiated by Edwin 
| Tornberg & Co., media brokers. 


Peak $22 Billion 
In Radio-TV Set 
Production in ‘60 


Washington, Jan. 12. 

Radio and television set produc- 
tion should reach a record high of 
$2.2 billion in 1960, according to 
|the Commerce Dept. This repre- 
sents a $250 million climb over 
last year. 

Black-and-white tv production 
totalled 6,350,000 sets last year, 
valued at over $870 million at the 
factory, a 30% increase over 1958. 








|The Dept. said production should 
|continue to rise in 1960 although 


at a lower rate than 1959. Aggres- 
sive promotion of advanced styling 
and the growth in population both 
should stimulate the demand for 
new sets. 

Color television, according to the 
Dept. experts, will also continue its 
recent growth trend. But it was 
added that no techniques are in 
| Sight yet which would permit “sig- 
| nificant” price reductions. 
| About 15,800,000 radio sets— 
| worth $350,000,000—were turned 

out last year, a 33% increase. How- 

| ever, the Dept. said production of 
| transistor radios continued to suf- 
|fer from Japanese imports, which 
during the first nine months of the 
year, amounted to 48% of the 
market. Dept. predicted this 
Japanese penetration should les- 
sen in 1960 which, it said, should 
see further gains in overall radio 
output. 


McLendon Buys WINE 


Buffalo, Jan. 12. 

Local radio stations WINE and 
WINE-FM have been sold to the 
MeLendon corporation of Dallas 
making the seventh such station 
in that company’s chain. Comple- 
tion of the sale is awaiting FCC ap- 
proval. 

Stations, which have been owned 
by Western New York Broadcast- 
ing Co., of which John W. Kluge 
is head, were purchased in 1957 








when they were known as WXRA. 
Alfred E. Anscombe is general 
manager. 


CLIENTS WANT 
‘HAPPY SHOWS 


The big yen for next season is 
comedy shows and from present 
indications the tv networks may be 
literally swamped with them when 
the curtain goes up on the ’60-'61 
season. It’s not surprising that 
the first two shows pacted for the 
upcoming semester are in the com- 
edy groove—the Tom Ewell Show 
(out of the Four Star shop) for 
CBS and the “Flagstones” anima- 
tion comedy series (which Screen 
Gems is bringing in) for ABC. 

Because the yen is for comedy, 
the tv webs are pitching like mad 
for the Danny Kaye special on be- 
half of General Motors. CBS has 
moved in fast to make sure Jackie 
Gleason isn’t among the missing 
next season, and although his four- 
show deal calls for two dramas, 
he'll also do two comedy-variety 
shows. 

A cursory glance at the pilots 
being projected for next season 
indicates that every production 
company is eyeing the comedy 
marts, with accent on new west- 
erns down to a bare minimum. 
The trend began to assert itself 
as the season’s Nielsens started 
rolling in. The success of CBS-TV’s 
“Dennis the Menace” on Sundays: 
CBS’ Monday night “Hennesey” 
trimming of Steve Allen's sails; the 
“Dobie Gills” Tuesday inroads on 
“Wyatt Farp”; the Top 10 payoff 
accruing to Red Skelton and Danny 
Thomas plus the continued allegi- 
ances to “Father Knows Best,’ 
Ann Sothern and “Ozzie and Har- 
riet” have all contributed toward 


comedy. 
The clients call them “happy 
shows” and have expressed re- 


newed interest in them. General 
Foods’ allegiance to the “happy 
shows” dates way back (they have 
Danny Thomas and Ann Sothern 
among others) and though there 


format in recent seasons, they're 
now asking for them again. Even 
the cigaret companies, 
more inclined toward formats that 
| generate nervousness and exicte- 
| ment to push ciggie sales, are be- 
| ginning to ask for “happy shows.” 
| NBC has an Alan King show in 
| preparation. 
coin Outlay for the Nat Hiken 
| “Madhouse 60” hour entry and the 
soon-to-preem Wednesday 7:30 to 
8:30 “Be Our Guest” show on CBS- 





DeWitt’s comedics. 

ABC has ordered from Jack 
Webb a pilot on a Laurel & Hardy 
type of madcap situationer; Screen 
Gems has firmed up “For Love of 
Mike” for CBS. Desilu is prepar- 
ing “Guestward Ho” for CBS and 
MCA has “Barnaby and Mrs. 
O'Malley,” all situation comedies. 
Twentieth-Fox-TV has two Hal 
Kanter comedy series in prepara- 
tion. 





| 


‘SEN. KERR GETS OKAY 
ON SALE OF WEEK 


Washington, Jan. 12. 

Sen. Robert S. Kerr (D-Okla.), 
his wife and several of his associ- 
ates in the oil business have won 
the Federal Communications Com- 
mission's approval to sell their AM 
radio station in Peoria, [ll WEEK. 

Kerr's group is keeping owner- 
ship of WEEK-TV, operating on 
channel 43 in the all-UHF Peoria 
market. The tv property isn't for 
sale, the Senator said. 

Peoria Broadcasting Co. 





(John 
radio station. 


Edge of Night CBS 
Guiding Light CBS .... 
As the World Turns CBS ... 


Secret Storm CBS . 


Millionaire CBS 
Verdict Is Yours C5S 





TV will be pivoted around George | 





Networks’ Coverage of Politico 
Conventions to Put Accent On 
Reporters Instead of Razzmatazz 


+ 





Ready, Get Set 

It's tv awards-ville time 
again. Two award groups have 
announced presentations with- 
in seven days of each other. 

On Thursday (21),-at the 
Hotel Plaza in New York, the 
annual Sylvania Television 
Awards will be made. On 
Wednesday (27), at the Wal- 
dorf-Astoria, same town, the 
Thomas. Alva Edison Founda- 
tion will have its Mass Media 
Awards dinner. Latter in- 
cludes film and book awards 
in addition to radio-tv laurels. 
Emmys, Peabody and TV 
Guide awards come later in 
season. 
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}the Arthur Rank film interesis. 


was a GF retreat from that type | 


| the arguments in public hearings; 
usually | 


Major Figures In 
Bitter Fight For 


+ It'll probably deprive the popu- 
; lar science magazines of some of 


their best quadrennial material, 
but for the first time since 1948 it 
doesn’t appear as though televi- 
sion is going to introduce any new 
technical gimmicks during the 
coverage of the Presidential nom- 
inating conventions, 

If the science books suffer dur- 
ing the summer of 1960 because 
there won't be a new mini-camera 
or new split screen process to 
write about, there is nevertheless 
a feeling that video's coverage of 
the Republican and Democratic 
conventions might come off the 
better journalistically. 

Trend away from electronic 
techniques in convention coverage 
by the three networks is just be- 
coming apparent. NBC, which has 
never felt constrained to keep its 
mouth shut about scientific inno- 
vation in the past, is now playing 
up one thing: The quality and 
makeup of its reporters. Whether 
the network's enchor men, Chet 
Huntley and David Brinkley, are 





Toronto Channel 


Toronto, Jan. 12. 
The bitter fight for a second tv 
station in Toronto will 


be con-| 


jtested by this city’s three daily 
fanning the flame for situation | 2 s af 


newspapers, two radio stations, a 
magazine 
two tv 
Britain, the latter connected with | 


publishing house and | 


The stiff battle of the would-be | 
operators opens in Toronto on 
March 14 before the board of 
governors of the Canadian Broad- 
casting Corp. They will listen to 


from 
major American 


but strong 
Buffalo's 


compe ition 
three 


| networks for the Toronto area is 


| 


CBS has upped the | ;ent CBC monopoly here. 


an expected outcome of the con- 
test for a second Toronto license | 
that will, however, break the cur- 


The three Toronto dailies in the 
fight for the financial plum in- 
clude The Toronto Telegram, with | 
John Bassett, publisher of the | 
newspaper as chairman of the new 


| better.” 


actually going to be any better 
than CBS’ counterpart (as of yore, 
probably Walter Cronkite) is a 
moot point. But it seems evident 
| from NBC's latterday approach that 
the planning and staging will more 
directly be geared to getting the 
news rather than the news picture. 

Tracing this evolution from 
the first year network tv began 
covering the national conventions, 
one NBC exec put it this way: “In 


links with the U.S. and! '48, everybody wanted to know how 


you did it. By ’56, everybody want- 
ed to know why you didn't do it 
How true this was can 
best be related by merely recalling 
the buckets full of press releases 
sent out prior to, during and im- 
mediately after the "48, 52 and ‘56 
conventions cn one or another of 
the many new technical innova- 
tions. 

So far this time, the only techni- 
cal innovation to crop up isn’t 
really a technical innovation. It's 
video tape, which has been around 
for some time and certainly wasn't 
developed with a political conven- 
tion in mind. Tape just wasn't 
reedy for the last conventions, and 
it is now. There’s not much the 
networks can say about it except 
that it will be used and, NBC adds, 


Cleary, prez) paid $150,000 for the | 


Search for Tomorrow CBS ..... 


House Party CBS . ete 


Concentration NBC . a A 
Brighter Day CBS ........... 


| board; Joel Aldred, announcer for 
ithe Dinah Shore Show and other 
jtv commitments, as _ president; 
plus John David Eaton, million- 
aire-owner of a chain of trans- 
Canada department stores; Foster 
Hewitt, owner-operator of CKFH, 
| Toronto; and Paul Nathanson, a 
| leading Canadian tv producer. This 
personne! is named as chief share- 
holders of the new tv setup. 

Also filing its application is The 
Toronto Globe & Mail, largest 
morning daily in Canada, which 
also has a European edition pub- 
jiished by The Times of London. 
In addition to Howard Webster, 
major millionaire-stockholder and 
publisher of the Globe & Mail, his 
associate is Leonard Brockington, 
direcior of Odeon Theatres of 
Canada Ltd.. whereby Lord Rank 
operates some 120 mevie houses 
across the Dominion. In the pro- 
posed setup as a shareholder is 
Murray Davis, wealthy producer 
of The Crest Theatre, Toronto; 
John Taylor, brother-inlaw of 
Webster. The Toronto Star, largest 
evening newspaper in Canadian 
circulation, will be solely repre- 


(Continued on page 34) 








Nielsen’s Top 10—Daytime 


(2d Dec. 


Report) 


SOK nwmAMoooo 
Che ener wuo 


it'll cost extra money. But how 
much extra money, or how exten- 
| sive its use, nobody cares to dwell 
on particularly, unless it’s that 
| group of long-suffering men who 
| have to wire the convention sites, 
which in itself is a mighty tough 
(Continued on page 42) 


Shomo No Schmo 
As AM Operator 


Chicago, Jan. 12. 
With WBBM radio now wholly 


separated from WBBM-TV at the 
| Chicago CBS base, E. H. Shomo, 
| veepee and general manager of the 
AM station, created four new posts 
‘and dealt out the new titles last 
week. Ben Larson, formerly an 
announcer. was named news direc- 
| tor; Hugh Hill special events direc- 
tor; Len Schlosser head of public 
affairs; and Henry Roepken head 
of press information. Gerald Pop- 
per was brought in from BBD&O 
to be sales promotion manager. 

The station is one of the few in 
the country that uses more live 
music than recorded. WBBM 
doesn't have a deejay show until 
3:05 p.m., on weekdays and much 
of its evening fare is live. The sta- 
tion maintains two separate or- 
chestras, the Hal Kartun band and 
the Larry Taylor group, a solo or- 
ganist, a solo pianist, and 11 staff 
vocalists. 

Shomo had banned rock 'n’ roll 
and other raucous pops long before 




















it was considered the thing to do. 
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. “we 
take you 
now to’. 


The most exciting words in radiove 
—and they carry a special meaning 
on the NBC Radio Network 
where microphones range far and near 
fo capture the Sound of the Sixties. 
The roar of a rocket 
the din of a political convention 
... the familiar voices of headline 
personalities and favorite 
enterlainers—these sounds are part 
of the Listening Watch 
which vill be kept by NBC Radio 
in the critical years ahead. 
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These sounds— and many more: 

the immediate sounds of news events — 
reported and interpreted... 

and the lighter sounds 
of music, comedy, drama. 
Theyre brought to you, 
moment-by-moment, day-after-day 

on such programs as 

News of the Hour, Emphasis 

and weekend Monitor... 
the kind of programs 
only Network radio can provide. 
For listeners the new 
1960 NBC Radio Schedule represents 
what they wank to hear: the important, 
exciting, entertaining sounds 
which reflect our changing times. 
And for advertisers, 
an unparalleled opportunity 
fo capitalize on the 
greatest listener-interest in history. . 


the sound of the sixties on 
THE NBC RADIO NETWORA 


Wrey wos ove rete 7 =] 
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VARIETY’S weekly feature chart, based on ratings fur ed | 4merica eature period and she of am e ce these factors reflect the effectiveness 
Bureau, covers two markets. Each week the 10 top rated featurs r the f the feature and au ce coms n, ha a late show at 11:15 p.m. would hardly 
ill be listed. have any children viewers, but its s > of audience may reflect dominance in that 
Factors which would assist distributors, agencies l e period. In the c here s sell their feature programming on @ multi 
determining the effectiveness of a feature show a aa basis utilizing ne sane throughout the week a total rating for the 
luded in this Variety chart. Listed below is suc! umber of shi gs for the iven, the total rating not taki g into account 
ires as their stars, release year, original prod duplicated homes factor. Bar eduled switches in titles the listed features 
stributor included wherever possible along with t! r the particularly rated th ned show are as accurate as could be 
such factors as the time and day, high and ertained. 
K ANS AS CITY STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: OCTOBER 18-24, 1959. 
f Lb Ware 
AVERAGE AVERAGE STATION RTG, 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 
1. “THEY WON’T FORGET’— ist Run I M e 2 17.1 8.0 62.0 Shock Theatre—“House 
C!aude Rains, 24 Of Dracular’ (Repeat EMBO cassascs 8.3 
Allan Joslyn; Saturday Movie—“The 
Warner Bros.; 1937; UAA O Lady Vanishes” (Repeat KMBC. .ccccves 2.5 
2. “SERGEANT YORK”"— Ist Run Gol tre 9 18.3 4.0 83.2 Jack Paar Show ~WDAF ....000: 3.8 
Gary Cooper, I 
Walter Brennan; i 
Warner Bros.; 1941; UAA K¢ 
8. “JEZABEL”— Ist Run Miuill I e 2 14 7.4 46.2 CR. Aleut Mahe sare teat KMBC ee 
Rette Davis, Su The Lone Ranger PE 6c ae cues Se 
George Brent; Paul Winchell RRMBC  sscccse's 9.4 
Warner Bros.; 1938; UAA Kt ) a NS Snwcdun 10.3 
4. “SERGEANT YORK’ — Repeat Gold é € 9.2 11.4 7.4 | NCAA Football Wa i cb<cKe 11.4 
Gary Cooper, S Oct. 24 
Walter Brennan; 1:( ? 
Warner Bros.; 1941; UAA KCMO 
5. “HOUSE OF DRACULA”— Repeat Ss itre 84 9.7 6.9 23.3 Mike Hammer Rn nsceuus 27.4 
Universal; 1945; Screen Gems S Oo 24 Million Dollar Movie— 
9:30-11:( m ‘They Won't Forget” 
KMB¢ Ist Run) |: A 16.4 
6. “TRUTH ABOUT MURDER”’— Ist Run Mystery The e 5.9 6.9 5.1 24.6 Pro-Football ....... ee? Saetader 113 
Bonita Granville, Sun. O 8 
Morgan Conway; 1:00-2:30 p.m 
RKO; 1946 KMB( 
7. “MAGNIFICANT AMBERSONS”— Repeat Impact 7 é 5.0 6.3 46 27.8 Jack Paar Show i aa 6.7 
Joseph Cotton, Thurs. O 2 
Dolores Del Rio; 10:15-12:0¢ 
RKO; 1942 KMBC 
8. “LOST PATROL”— Repeat I Show 48 7.4 3.4 22.9 Whirlybirds'’ et a 19.7 
Victor McLaglen, s On 18 Five Star News........ cee. TR ee 103 
Foris Karloff; 1 11:30 p.m. Five Star Theatre— 
RKO; 1934 KMB¢ Rebecca” (Repeat)......... DAE acckeues 5.5 
9. “REBECCA’— Repeat Five Sta é 4.2 5.7 2.3 545 10 O'Clock Movie EE cashiers 3.9 
Laurerce Olivier, St O 3 
Joan Fontaine; 1f 1:00 a.m 
United Artists; 1940; UAA CMO 
10. “NEXT TIME I MARRY”’— Repeat Bg S \ 4.1 5.7 2.9 25.3 Jack Paar Show WDAF . 89 
James Ellison; M Oct. 19 
RKO; 1938 10:15-11:30 } 
KMB Cc 
LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: OCTOBER 18-24, 1959, 
1. “BACK FROM ETERNITY”’— Ist Run Gold Award Theatre 143 5.4 13.1 46.4 First Run Theatre 
RKO: 1956 Cat C 4 “Saigon” (Ist Run)......... Meets <cuaue 12.2 
10:30-12:3¢ Late Late Show—“Born 
KSD Reckless” (Repeat) KMOX 4.6 
2. “SAIGON”— Ist Run’ First Run Theatre 12.2 13.7 9.7 34.4 Gold Award Theatre— 
Alan Ladd, Sat. Oct. 24 “Back From Eternity” 
Veronica Lake: 10:15-12:00 p.m Ist Run .KSD 146 
Paramount; 1948; MCA KMOX 
8. “OBJECTIVE BURMA”— Ist Run Late Show 11.1 12.0 9.7 38.9 Channel 2 Theatre; News; 
Errol Flynn, Fri. Oct. 23 “Blue Gardenia” (Ist Run)..KTVI . 86 
William Price; 10:30-12:30 a.m. 
Warner Bros.; 1945; UAA KMOX 
4. “BLUE GARDENIA”— 1st Run Channel 2 Theatre 8.6 i0.9 4.0 $0.2 Late Late Show— 
Warner Bros.; 1953; UAA Fri. Oct. 23 “Objective Burma” 
10:30-12:30 a.m Ue eats aca cancee eds 8 11.1 
KTVI 
5. “ALLEGHANY UPRISING’— Repeat Saturday M ee 8.3 9.1 8.0 39.0 PC PO hi cicccsncseus ee ee 8.9 
John Wayne, Sat. Oct. 24 
Claire Trevor; 2:00-3:30 p.m 
RKO; 1939 KTVI 
6. “GOD IS MY CO-PILOT”— Repeat Late Show 8.0 10.3 5.1 35.9 Channel 2 Theatre; News; 
Dennis Morgan, Mon. On 9 “It Happened In Paris” 
Dane Clark; 10:30-12:15 a.m (Ist Run SWE aswak ev us 3.3 
Warner Bros.; 1945; UAA KMOX 
7. “PAYMENT ON DEMAND”’— lst Run Gold Award Theatre 6.8 6.9 63 31.8 I ke er ik: G_ae 13.9 
RKO; 1951 : Sun. Oct. 18 
12:30-2:15 p.m 
KSD 
8. “DRUMS ALONG THE MOHAWK”— __ Repeat Movie Theatre 6.7 7.4 5.7 21.5 News; Weather; Eye On 
Claudette Colbert, Mon. O: t 19 a int hia ks de emawad i ey 22.0 
Henry Fonda; 10:00-11:30 p.m. Late Show—"God Is 
20th Century Fox; 1939; NTA KPLR My Co-Pilot” (Repeat)...... RIGOR. soccesy 9.0 
®. “HIS KIND OF WOMAN”— ist Run Channel 2 Theatre 6.1 8.6 3.4 19.6 Late Show— 
Robert Mitchum, Wed. Oct. 21 “Comrade X” (Repeat) 40. 49 
Jane Russell; 10:30-1:00 a.m, Late Late Show— 
RKO: 1951 KTVI ‘8 O'Clock Walk” (Repeat)..KMOX .,...... 0.8 
10. “CATWOMEN OF THE MOON”— ist Run Spooktacular 5.9 6.9 1.7 15.3 Mike Hammer a ae 21.4 
Sat. Oct. 24 Gold Award Theatre 
10:00-11:45 p.m. “Back From Eternity” 
KTVI COE BO wikis 6s 19% 0 ste hanx KSD ..14.5 
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Play of the Week 

In the midst of its economic 
woes, Newark-N.Y. indie WNTA- 
TV maintains its high standards of 
quality in its weekly two-hour 
dramatic showcase, “The Play of 
the Week.” Current outing, “The 
Emperor's Clothes,” is an inspired 
indictment of a police state, despite 
the play's weaknesses. 

First done on Broadway in ’53, 
the play by George Tabori deals 
with the situation in Hungary in 
the ‘30's, when the tyranny was 
fascism. But Tabori’s forceful and 
often moving satire is just as ap- 
plicable to the tyranny of the Com- 
munists or for that matter, the 
suspicion and narrowness that 
occasionally pops up in the U.S., 
as it did in the McCarthy era. 

Tabori has fashioned two inquisi- 
tors who look like the Smith Bros. 
ef cough drop fame. As played 
by David Hurst and Reuben Singer, 
they are ludicrously deadly. An- 
other inspired conceit is that of the 
bess inspector, portrayed by Jules 
Muschin. He is frightfully human. 

But the author ran into some 
trouble with his main characters. 
As the father, George Voskovec, 
portraying a University professor 
fired from his post because of his 
radical views in his youth, just 
scems too much of a boob at times. 
Viveca Lindfors, as his wife, had 
a better time of it. Charles Lee 
Saari, as the 13-year-old son, 
tended to be a little too wooden. 
Yet, when all is said and done, 
they came off as a family, pressed 
and depressed by a horrible so- 
ciety. 

Others in the Lewis Freedman 
production included Peter Falk, 
Tamara Daykarhanova, Sandor 
Szabo and Margit Fossgrin. They | 
performed ably under the artful 
direction of Boris Sagal. There 
were many contrivances in the 
play, a few sticking out awkwardly. 
But even these are forgiveable, for 
the play as a whole sang with in- 
sight into human beings. Horo. 


Ford Startime 

It’s asking too much of a tele- 
viewer to sit for an hour to watch 
a psychopathic killer bully an old 
biddy, whose only purpose in life 
is to live out her lonely years in 
the comfort of all she’s got left. 
Were it not for some fine pretend- 
ing by Thelma Ritter and Audie 
Murphy. the sight and sound 
would have bored those who stuck 
out the four acts (four because that | 
gave Ford more -intermishes to | 
peddle their economy twins). 

Adapted from a play that ran 
for 92 performances in N.Y. 10 
years ago (with Richard Boone in a} 
minor role), it was more the team- | 
ing of the two than the teeming 
action that held a modicum of in- 
terest. Murphy, a gentle but lost 
soul, barges in on Miss Ritter on 
the pretext of being a war buddy 
of her late son. He suddenly turns 
on her with maniacal fury, 
smothers her pet dog and just 
before the police arrive he leaves 
behind the lifeless form of Miss 
Ritter, or so the looker is led to 
believe. Luckily the home wit- 
nesses were spared the grisly 
death throes of the victim, who 
previously survived a choking. 








James Cavanagh, one of the 
better adapters for tv, strove 
mightily to give the play some 


muscle but Mel Dinelli’s original 
was too flabby to be pumped up. 
As the frightened widow, Miss Rit- 
ter gave one of her by now stereo- 
typed performances but  withal 
brilliantly executed. Murphy was 
held in check by director Robert 
Stevens to balance off his compul- 
sion to kill against the frustrations 
of his better self. Just another 
psychological drama and not one 





that Alfred Hitchcock would find 
meaty enough. And that title 
would have to go. Helm. 





The Chevy Show 

Despite the casting of winsome 
and corvairceous Janet Blair in 
the title role of “Around the 
World With Nellie Bly” on NBC- 
TV's “The Chevy Show” Sunday! 
(3), this hour-long color musical 
emerged for the most part as a 
curious hodge-podge. Moreover, it 
suffered by comparison with the | 
similarly themed Mike Todd film. | 
In circling the globe for New| 
York World, Miss Blair naturally | 
had an international background | 
for a variety of romantic ballads. | 
There was an Apache terp scene, | 
a harem sequence in Arabia and a 


| (7), as “Mrs. Miniver” on Talent 


POF eeeoe 


wooed and won her at the finale. 

Miss Blair’s charm and voice 
are such that there was little she 
could do wrong. Wilde proved a 
handsome suitor in a busy role in 
which he impersonated some five 
different characters. Tony Char- 
moli’s choreography was occa- 
sionally imaginative. However, the 
overall production lacked smooth- 
ness and cohesion. The “pacing 
was such that the viewer seldom 
had a chance to catch up. 

In an interesting touch—a la 
Todd's “80 Days’—‘“Nellie Bly” 
used some 30 Hollywood oldtimers | 
in bit parts. Yesteryear setiing of | 
the musical, incidentally, was a| 
convenient frame to mount a plug 
for Chevrolet. Born in 1914, 
Chevy is now hitting record pro- 
duction—the announcement wet. 

(A week later, in the same time 
slot, Dinah Shore was back, in an 
hour staged with the usual high 
degree of imagination, but the 
high spot — perhaps the musical 
high spot of the season—was the 
pairing of Miss Shore and Ella 
Fit.gerald. For roughly eight min- 
utes, they dueted in magnificent 
close harmony. They built to it 
easily, soundly and ended up so 
neatly vocally that the segment 
might justifiably be compared to 
the now famous Ethel Merman- 
Mary Martin tv bit of some seasons 
back.) Gilb. 


WOR-TV Cerebral Palsy 
Weekend Telethon Nets 
Pledges of $413,265 


Telethons appear to be bigger 
than ever. Those who contend 
that the marathon programs are 
losing their appeal aren't keeping 
abreast of the figures. In the last 
seven weeks, residents in the 
Greater New York area have re- 
sponded to two telethons with 
pledges of donations totaling 
nearly $1,000,000. 

Last weekend (8-10), the annual 
cerebral palsy telethon over WOR- 
TV piled up pledges of $413,265 
during a 1942-hour run, which end- 
ed 6 p.m. Sunday. Seven weeks ago, 
Jerry Lewis’ annual N. Y. telethon 
for the benefit of the Institute for 
Muscular Dystrophy received 
pledges of $575,208 in a 19-hours 
run over WNEW-TV. The show 
last weekend was the ninth annual 
telethon for cerebral palsy and the 
coin raised brought the total pay- 
off for the nine overnight offerings 
to around $3,900,000. 

Conducting the latest of the 
cerebral palsy programs were an- 
nouncer Dennis James, singer Pat 
Boone and disk jockey Dick Clark. 
Boone and Clark performed pleas- 
antly and in a generally relaxed 
manner, while the heavy drumbeat- 
ing for contributions was handled 
mostly by James. Anent, the coin 
pitch, the program went in for fre- 
quent spotlighting of cerebral 
palsy victims. Though this may be 
the most direct method of getting 
the message acress, it’s not neces- 
sarily the surest way of holding 
on to viewers seeking entertain- 
ment. 

The turnout of performers and 
personalities was standard for a 
telethon. Boone, who delivered a 
flock of songs while working the 
program, also showed up Sunday 








with his wife and three of his 
daughters. The children were 
charming. Clark, who split the 


guest talent introes with Boone, 
also contributed a little non-pro 
songstering. 

Buddy Howe was executive pro- 
ducer of the program, with Ivan 
Reiner producer for WOR-TV and 
Norman Kimball producer for the 
cerebral palsy organization. Jess. 





Maureen O’Hara Offered 
Valley of Decision’ Lead 


Hollywood, Jan. 12. 
Maureen O'Hara, who made her 
dramatic debut on tv last Thursday 


Associates-Metro’s ‘Special To- 
night” televersion of the Metro pic, 
has been offered the lead on the 
same series’ March 20 version of 
“Valley of Decision.” She's await- 
ing the script by Art Wallace be- 
fore giving it the nod. 

Curiously enough, Miss O'Hara 
would be playing roles in both 


With Teresa Wright, Eli Wallach, 


| Producer-Director: Alex March 


|THE MARGARET BOURK E-| THE MAN IN THE DOG SUIT 


WHITE STORY 
(Sunday Showcase) 


Philip Bourneuf, Leon Janrey, 
Ren Grauer, others 

Exec Producer: Robert 
Aurthur 


Alaa 


Writer: Joseph Liss 

60 Mins., Sun. (3), 8 p.m. 

BRECK : 

NBC-TV, from N.Y. (color) 
(Reach, McClinton) 

NBC-TV's “Sunday Showcase” 
slatemakers must-have had in mind 
an inspirational human drama) 
when they undertook the story of 
Life photographer Margaret 
Bourke-White's heroic ordeal with 
Parkinson's disease. What emerged 
instead was a mildish detergent 
melodrama with one good scene. 
As a play, it had its touching mo- 
ments and was informative, in the 
sense that it told what can be done 
to rehabilitate the inflicted, but it 
was never really absorbing. 

Both the direction of Alex March 
and the Joseph Liss script, adapted 
from a Life Magazine article, mis- 
took intensity for tenseness, and 
the play started at a pitch it should 
have built up to. With the leads, 
Teresa Wright and Eli Wallach, 
belting away in a woe-is-Maggie 
key from the very outset, the true- 
life yarn came out more schmaltz 
than drama. 

The teleplay moved on succes- 
sion of conflicts, the first being | 
whether or not to recognize the ill- 
ness, the second whether to submit 

{ 





to medical help at the expense of 
her career, and the third whether | 
to agree to the strange operation | 


HEDDA HOPPER'S 


With Art Carney, Celeste Holm,|) HOLLYWOOD 


Jessie Royce Landis, Hiram | With Lucille Ball, Bob Cummings, 
Sherman, Neva Patterson, others Tony Perkins, Gary Cooper, 
Producer: David Susskind Jody McCrea, Stephen Boyd, 
Director: Henry Kaplan Francis X. Bushman, Ramon 
Writer: Robert Emmett Navarro, Garry Coaper, Don 


(based on a play by Albert 
Reich & William H, Wright from 
a novel by Edwin Corle) 


Murray, Marion Davies, Teddy 
Rooney, John Cassavetes, King 
Vider, Gloria Swanson, Debbie 
90 Mins., Fri., 8 p.m. Reynolds, Judy Garland, Janet 
UNITED MOTORS SERVICE, AC| Gaynor, Bob Hope, others 
SPARK PLUG DIVISION OF | Producer: Michael Abbott 
GENERAL MOTORS Director: William Corrigan 
NBC-TV, from New York | Writer: Sumner Locke Elliott 
(Campbell Ewald, D. P. Brother) | 60 Mins., Sun, (10), 8 p.m. 
David Susskind'’s try at “The REXALL 
Man in the Dog Suit,” which had | NBC-TV, from H'wood 
a brief Broadway run in 1958 with | (BBDO) 
Hume Cronyn and Jessica Tandy,| “Hedda Hopper’s Hollywood” 
failed to cause viewers to wonder | will probably go down as the gabe 
why it never went on the Broad-|biest, no-entertainment all-star 
way stage. As a half-hour show,’ spectacular in video annals. With 
this effort might have been a/the single exception of Judy Gar- 
pleasant period, but in 90-minute |land’s daughter, Liza, singing 
version, there was too littie to| “Somewhere Over the Rainbow.” 
tell and a long time to tell it. the only entertainment segment 
A slow pace and a script which | per se, it was a 60-minute talka- 
had too few laughs failed to give thon in which half a hundred 
a highly qualified cast much op-| Hollywood celebs, spanning Gloria 
portunity to glow, although the|Swanson and Ricarde Cortez to 
actors pulled as much out of the | Debbie Reynolds and Jehn Cassa- 





script as was possible. | vetes, reminisced, anecdoted, 

The story concerns a mousy| prophecised and indulged in a 
bankclerk trapped in a _ matri-| variety of homilies, bromides and 
archial family, who ultimately | self-aggrandizement. For produc- 


casts off the restrictions of his/|tion values. there were Miss Hop- 
environment after gadding about | per’s costume changes—notably in 
in a dogsuit at a masquerade.|the chapeau department—prac- 
There were several loose ends in | tically one for each new sequence. 





the plot that were never quite 
made qaear, but it didn’t matter 
too much since interest had really 
never been ignited during . the 
earlier proceedings. 

Art Carney as the title figure 


| Those Ed Sullivan Page One 
broadsides undoubtedly intensified 
interest in the Rexall-NBC spe- 
| cial and added a few rating points 
and if, as Sullivan charged, evervy- 
|body was working for scale, in 


that would either kill her or elim- found some outlet for his unique | most cases even the AFTRA mini- 


inate some of the Parkinson motor | 
disorders. 

The last brings on the almost 
grisly climactic scene in which, | 
head shaven, she undergoes the 
brain operation with nothing more 
than local anaesthesia and comes 
through it triumphantly. It was 
strong stuff to see the electric 
surgical drill applied to the skull 
with the patient awake and aware, 
and the whole operating room 
scene, as a semi-documentary, was 
worth the play. iy 

In a role that verged on the 
Helen Trent, Miss Wright was re- 
markably controlied. Her per 
performance was abetted by Bob 
O'Bradovich’s excellent makeup | 
job. Wallach, as her feliow pnotog | 
and the only other character who | 
counts in the script, was somewhat | 
hammier, especially in the earlv 
scenes where a show of emotion 
seemed unnecessary, if not unwar- 
~anted. The supporting player: 

Les. 


sufficed. 





ABOUT FACES 
With Ben Alexander, emcee: others 
Ce a: <— Landis 
Ts: Rice, Gordon Hu | 

Bernte Gould _ 
30 Mins.; Mon.-Fri., 1 p.m. 
PARTICIPATING 
ABC-TV, from Hollywood 

With all the Webs getting into 


| tions of the season. 





the daytime rerun telefilm act, 
ABC-TV, in effect, is pulling a| 
switch by stripping a new liye! 
show from Hollywood at 1 p.m. | 
“About Faces” though does nothing | 
to enhance the cause of live day- | 
time television. 

The Ralph Edwards Production, | 
judging from Wednesday’s (6) out- 
ing, is a bland attempt at fun- 
making. There’s nothing offensive 
about it. The trivia has a few 
laughs, a few warm moments and 
it may even help the housewife 
lazy through a half-hour. But it 
remains bland trivia. 

Ben Alexander, popularly re- 
membered as Frank Smith in 
“Dragnet,” handles himself well. 
He projects the image of a suc- 
cessful uncle, a bit on the corpu- 
lent side, his broadened wasteline 
attesting to his bewildering senti- 
mentality and fun capabilities. 

Motif concerns faces. There’s a 
guestar asked to remember a face 
in his or her past. There’s a face 
in the audience which the viewers 
and members of the audiences are 
asked to identify, as well. 

The guestars on show caught 
were the actor and actress couple, | 
Mr. and Mrs. Hugh Marlow. They 
had to identify the nurse who, 11 
years ago, gave husband Marlow 
his first look at his newborn son 
at the hospital. 

The audience face to be identi- 
fied was a queen of the recent 
Tournament of Roses _ Parade. | 
Additionally, there was a do-gooder | 
of more than unusual interest, the | 
Seaman called Patty Gardenseed, | 
who has a one-man crusade to give 
away seeds to impoverished na- 
tions. } 

Plugs for prizes given to par- | 
ticipants were plentiful. Show may 
be okay for an occasional “Hore. | 

oro. 








| 


Additional TV Reviews 


talents when prancing in his 
canine costume. Celeste Holm as 
his wife, also made some capital 
out of her lines, and Hiram 
Sherman cut a passable comedy 
figure as the bank topper. Jessie 
Royce Landis was believable as 
the head of the family from whom 
all financial goodies flowed, and 
Neva Patterson took care of the 
alcoholic end of that tribe. 

The sets and camera work were 
generally good and there wee 
points when even the direction got 
ahead of the script, but generally, 
this was one of the lesser — 

ose. 


MRS. MINIVER 

(Special Tonight) 

With Maureen O'Hara, Leo Genn, 
Cathleen Nesbitt, Paul Roebling, 
Juliet 
Dullea, others 

Preducer: David Susskind 

Director: Mare Daniels 

Writer: George Baxt (from a novel 
by Jan Struther). 

90 Mins., Thurs. (7), 9:30 p.m. 

GENERAL MILLS, WESTCLOX 

CBS-TV, from N.Y. 


Now that the deed is done, it’s 
still as much a mystery as before 
the performance why David Suss- 
kind chose to resurrect for-televi- 
sion this Jan Struther hearttugger 
that warmed the home front dur- 
ing World War Il. It’s not as 
though there’s a paucity of worth- 
ier and timelier literature around 
for television adaptation, and sure- 
ly Susskind might have found a 
work that hasn't made the “Late 
Show” rounds several times over 
in its motion picture form. 

George Baxt’s adaptation for 
CBS-TV's “ ial Tonight’ 
week removed some of the dated- 
ness of the film but added little to 
give “Mrs. Miniver” impact in 
these times. A rambling family 
story whose beautiful moment is 
an annual flower contest carried on 
in traditional fashion against the 
backdrop of war, its stouthearted- 
ness was inspirational in the days 
of rationiag and military conscrip- 
tion, particularly with the haus- 
frauery. In these delirious times, 
however, it seemed pointless. The 
seads of shiny Westclox and Betty 
Crocker cakes in the commercial 
time-outs only served to show how 
far we've come. 

This is not to gainsay the pro- 
duction, although it seems a shame 
that the talents that made is so 
polished were wasted on such an 
unworthy vehicle. Maureen O'Hara 
was wholly convincing in the title 
role, but Mrs. Miniver still is 
Greer Garson, and vice versa. The 
proof is that Miss O'Hara looked 
and spoke remarkably like the star 
ef the film version, until it was 
easy to forget in the video mount- 


ing that anyone but Miss Garson | 


was playing the part. 

Cathleen Nesbitt was outstand- 
ing as the hardnosed dowager who 
comes rdéund to appreciating hu- 
man kindness through the simple 
nobility of Mrs. Miniver. Leo Genn 
as the husband, Paul Roebling as 
the eldest son and Juliet Mills 
(daughter of actor Jchn Mills, 
making her tv debut) were all up 
to the an high performance 
level. o were the supporting 


Mills, Ian Martin, Keir) 


last | 


|}mum was overpaying. 
| Sumner Locke Elliott, usually 
| reliable in affeirs of scrivting, was 
| responsible for the continuity, 
and it’s he who must take the rap 
for some overbearing sentimental- 
itv, particularly in the case of 
Miss Hopper and her devotion to 
the gilded days of Hollywood. 
The hour might have been an 
interesting study had there been 
a more precise noint of view, keved 
to the old vs. the new; the Holly- 
wood of the Swancons, the Garbos, 
the Harold Liovds and the De- 
Milles as acpinst a newer genera- 
tion geared to the show biz-in-a- 
hurrv stvdio reincarnations paced 
for tv. These were touched unon, 
as with the current “Ben-Hur” 
(Stephen Bovwd) and the 35-vear- 
old version (Francis X. Bushman 
and Ramon Navarro), or John 
Cassavetes working on “Johnny 
Staccato” ot the still-standing Paris 
Opera House on the Universal 
(now Revvre) lot, but it was all too 
casual. It was something of a 
shocker to see Ricardo Cortez 
reminiscing on his role as Garbo's 
first screen lover, hut how much 
sharper and interesting the con- 
trast mieht have heen had there 
been a film clin flashback to the 
picture in question, “As You De- 
sire Me.” 


Amone the “talkers” were 
Lucille Ball. Bob Cummings, Tony 
Perkins, the four Westmore 


brothers. Gary Cooper. Cecil B. 
DeMille’s favorite cutter, Don 
Murray, Marion Davies, Teddy 
Roonev, King Vidor, Gloria Swan- 
son, Garbo’s camera man, Janet 
Gaynor, Debbie Reynolds and Bob 
Hope, whose standup comedics 
sans a stud)o aud-ence don't sound 
the same. Rose. 





MERRY-GO-ROUND-THE. 
WORLD 


With Beryl Bernev 

Producer: Max Miller 
Director: Don Horan 
Writer: Beryl Berney 


WNTA-TY, N.Y. 
(Shank Advertising) 

This half-hour for kids of pre- 
school age attempts to entertain 
while imovlanting pleasant impres- 
sions of foreign lands and peonles 
in the unfettered minds. While 
it was virtually impossible for this 
viewer to tell how much was going 
in and how much was bouncing 
off the little heads of the half 
dozen studio guests, the final re- 
sult could be nothing but good. 

Show caught concerned Japan, 
and hostess Bervl Berney dis- 
played some of the more easily 
grasped objects of the Oriental 
culture— sandals, chopsticks and 
so on, and told a charming Jana- 
nese fable while sketching the 
story in charcoal on a studio wall. 
The fable brought out in simple 
and interesting terms some of the 
customs of the Japanese. 

All the tots in the studio but 
one watched the bit with fascina- 
tion. The disinterested one was a 
little Javanese girl in native cos- 
tume who may have been a 
ringer, or too sophisticated in the 
matter at hand. 

Miss Berney shows a lively and 





riksha bit in Hongkong. And on/| properties originated on the screen 
hand in most of these places was| by Greer Garson. “Mrs. Miniver” 





rival reporter Cornel Wilde who; marked her dramatic debut on tv. 





4 players, and Marc Daniels’ direc-| intelligent imagination in the pres- 
On Page 27 | tion deftly soft-pedaled the maud-j; entation and an easy way with the 
lin elements, Les. ‘kids. Bill. 





Ow 
magnetic 
is your 
video tape? 
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You may never want to televise a flying carpet trip to the Taj Mahal. But 
whether you are producing a simple 20-second taped commercial or a 
complex 90-minute drama, you can rely on the facilities, engineers and 
technicians of CBS Television Production Sales to do the job with imagi- 
nation and economy. 

Back in 1956 we were the first to put video tape on the air, and ever 
since we have been striving to add to its inherent versatility and value. 
So far this effort has produced devices like VideoScene, which created the 
illusion you see above, and the Tape Transfer Process, which reproduces 
tape images on film with exacting fidelity. And indeed our video tape in- 





Wednesday, January 13, 1960 


stallations in New York and Television City, Hollywood, are notable for 
having solved a wide variety of production problems. 

Among the facilities embraced by CBS Television Production Sales are 
nobile tape units that have met the most demanding assignments —from 
on-the-spot news events to automobile road-test commercials; ample tele- 
vision studio space on both coasts, and two Production Centers housing a 
complete range of production departments. Here you will find accom- 
plished art and lighting directors, costume designers, set decorators and 
make-up artists; a vast assortment of stock scenery; two storehouses filled 
with props of every description; fully equipped carpentry, electrical and 





paint shops; a plastic vacuum machine to mold featherweight sets and 
props; a sorcerer’s collection of snow, rain, fire, explosive special effects; 
along with a stock of Zoom Keyers, Super Wipes, special lenses and pro- 
jected effects that will add scope and excitement to your productions. 

Anyone with a video tape recorder can put pictures on tape. The trick 
is to do it skillfully all the way down the line. In essence, this is what has 
attracted some of the nation’s leading advertisers to our facilities to pro- 
duce their programs and commercials. 


CBS TELEVISION PRODUCTION SALES © 
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Vi Y-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Rureau, highlights the top ten network shows on 4 local level and offers a rating study 
in depth of the top ten syndicated shows tn the same particular market. This week 


three different markets are covered. 
In the syndicated program listings 


of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


Various branches of 


the industry, ranging from media 


The re- 











MIAMI 


STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: OCTOBER 18-24, 1959. 



















































































a ITION AY 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPET A 
RK. PROGRAM__DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
. = : y ly ui bake cia WCKT 11.0 
. The T (Mon. 8:00-8:30).........% WTVJ 45.5!| 1. Highway Patrol (Mon, 7:00).......... WwTvJ ee Ziv 33.1 64.0; Superman ......... ‘ 
2: Fenty “Mason (Sat. 7:30-6:30) ......0%- WTvd 41.8)| 2. Sea Hunt (Fri. 7:00) waste tes onde 23: Ziv 32.8 71.0| The Plainsman ......... WCKT 10.0 
3. Wagon Train (Wed. 7:30-8:30)........ WCKT 40.9) 3, Huckleberry Hound (Thurs. 7:00)....WCKT.... Screen Gems 31.0 57.2| Trackdown scececeee WERE 21.4 
4. Ed Sullivan (Sun. 8:00-9:00).......... wivs 39.9|| 4, Border Patrol (Sun. 6:30)............ WTVJ..... CBS 29.4 58.0| The Lone Ranger........ WCKT 10.7 
5. Gunsmoke (Sat: 10:00-10:30)......... WTVS 39.3!) 5. Rescue 8 (Wed. 7:00).............06. WTVJ....: Screen Gems 27.3 51.0|Manhunt ............... WCKT 190 
6. Jack Benny (Sun. 10:00-10:30) .- --... WTVS = 36.2! 6. Mike Hammer (Thurs. 7:30)...... WCKT.....MCA 26.6  446/To Tell The Truth...... WIVJ 221 
7. Have Gun, Will Travel (Sat, 9:30-10)..WTVJ_ 33-1! 7. Death Valley Days (Sat. 6:30)........ WTVJ.....U.S. Borax 248 54.5| Movie Of The Week.....WCKT . 145 
. ee Se ee cases WEKY 31.4 8. Bold Venture (Sat. 10:30)............ WTVJ.....Ziv 24.1  51.1| June Allyson ........... WPst 117 
18 porae Ps mn 7:00-7:30).............LWTVS -31.0|| 9. Flight (Sat. 7:00)................... WTVJ..... CNP 23.1 53.6| Movie Of The Week.....WCKT 15.1 
10. Wanted—Dead or Alive (Sat. 8:30-9)..WTVJ 31.0) 10. Four Just Men (Thurs. 8:00)......... WTVJ..... ITC 193  31.8| Bat Masterson .......... WCKT 245 
N EW ORLE ANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: OCTOBER 18-24, 1959. 
, | 1. Border Patrol (Sat. 9:30)............ WWL..... CBS 26.2 61.4] Death Valley Days.......WDSU 138 
1. Wagon Train (Wed. A eget ate 55.7 || 9° Mike Hammer (Fri. 9:30)............ WWL..... MCA 234 40.2| Bell Telephone Hour :.. WDSU 23.8 
2 Wed. 8:00-9:00).........- DSU 42.1|| 3. Highway Patrol (Frj. 10:00).......... WDSU.... Ziv 21.8 49.3! To Marry A Millionajre.. WWL 0 
mee: seme rigor WWwL 36.6 || 4. State Trooper (Tues. 10:00).. .-:..WDSU.....MCA 20.7 54.5| Wild Cargo ............ WWL 14.5 
ew en eee reese: ~ || 5. How To Marry A Millionaire (Fri. 10). WWL..... NTA 20.9  45.2| Highway Patroi ......... WDSU 218 
4. The Texan (Mon. 7:00-7:30).......... WWL 35.9] 6 26 Men (Fri. 10:30).............0.05. WDSU.....ABC 166 64.1] § News, BIOS «<---4-4- ia ia 
5. Peter Gunn (Mon. 8:00-8:30)......... WDSU 34.5 : Ped F | News; Sports ........ 
7. Man Without A Gun (Sat. 10:00)...... ol) ee NTA 15.9 48.5| | World Tonight; Sports. . 
6. Danny Thomas (Mon, 8:00-8:30)...... WWL 33.5 _ , Falstef Thatre .\WDSU 138 
7. Bat Masterson (Thurs. 7:00-7:30).....WDSU 33.1/| 7. Three Stooges (Sat. 11:30)........... WDSU.....Screen Gems 15.9 77.6|Glencannon ..........-. WWL . 
: . 2 8. Superman (Mon. 5:00)............... WDSU . Flamingo 15.6 Ie ae WwwL 2.3 
8. Father Knows Best (Mon. 7:30-8:00)...WWL_ = 32.41 & Sti birds (Thurs. 10:00)........... WDSU.....CBS 15.2  42.0|Markham .............. WWL 169 
9. Price Is Right (Wed. 7:30-8:00)....... WDSU = 39.7 !!19. Popeye (Mon.-Fri. 5:30)............. WWL......UAA 15.0 47.3] { Esso Reporter ......... ; 
10. Have Gun, Will Travel (Sat. 8:30-9:00). WWL 30.3 | Byline Editorial; News..WDSU 13.2 
PORTL AND STATIONS: KOIN, KGY, KPTV. SURVEY DATES: OCTOBER 18-24, 1959. 
‘1. Gunsm :00-10:30)......... KOIN 40.8)! 1. State Trooper (Tues. 7:00) .. .KGW......MCA 28.8 543]|Four Just Men .. KOIN 12.6 
~~ -< olnger eo no KOIN 39.6|| 2- Science Fiction Theatre (Thurs. 6:30). KOIN..... Ziv 27.2 50.1| News Beat; News... .KGW 15.2 
2. Davey Beas. SO. FS os oes 2° “al| 3. Death Valley Days (Sat. 10:30)....... KOIN..... U.S. Borax 265  69.6|It Could Be You......... KGW 73 
3. 77 Sunset Strip (Fri. 9:00-19:00)...... KPTV = 37.3!) 4° Sea Hunt (Sat. 7:00) Scien’ KGW..... Ziv 209  496|Mr. Adams & Eve.......KOIN 120 
4. Jack Benny (Sun. 10:00-10:30)........ KOIN = 37.1/| 5. Silent Servjee (Mon, 7:00)........... Rey ....: CNP 19.2 39.2/ Phil Silvers See 156 
5. Danny Thomas (Mon. 9:00-9:30)...... KOIN 34.8)| 6. Huckleberry Hound (Thurs. 6:00).....KGW..... Screen Gems 18.9 38.0 pogo Sports; News santas Pia 
: | “BS News ee 27.2 
6. Father Knows Best (Mon. 8:30-9:00) .. KOIN ye 7. Rescue 8 (Thurs. 7:00)..............- KGW......Screen Gems 18.6 34.8| Adventure Tomorrow ...KOIN 20.2 
7. Wagon Train (Wed. 7:30-8:30)........ KGW age 8. San Francisco Beat (Fri. 7:00)........ KPTV.....CBS 182 38.2| News Beat: News KGW 159 
& Real McCoys (Thurs. 8:30-9:00)....... KPTV 32.2) 9. I Led 3 Lives (Sat. 6:30)............. — ETN Ziv 179 496 26 Men eres Jo KGW 96 
, . 9:00-9:30)....... KPTV 31.5)| 9. Mr. District Attorney (Sat. 6:00)...... <OI .. Ziv 17.9 57.4| Major Studio Preview. ...KPT 2 
10. ee ee Se Meehan PTV 30.6) 10. Colonel Flack (Mon. 6:30) KOIN _ CBS 17.6 _ 33.9| News Beat; News KGW 13.9 
6 e main a lot of unanswered questions | If they got what it takes that can; 
—with few willing to venture|translate into winning Nielsens, a . 
eX ping, 0 9 guesses. Where are CBS Films,|the ABC door is wide open. Radio Review 
ABC Films and NBC's California mz 
National Productions going, and, —— 


Pix & Legit, Says Azcarraga 


Hollywood, Jan. 12. 

Mexico now has the third largest 
television network in the world, 
reports Emilio Azcarraga, prexy 
and generai manager of station 
XEW-TV, Mexico City, and a domi- 
nant force in the broadcasting 
business south-of-the-border. 


The tv topper this week said that 
49% of the 5,000,000 population in 
Mexico City now has tv sets. The 
receivers are not priced for only 
the rich. In fact the latter group 
isn’t too interested in the media 
since they can afford other euter- 
tainment luxuries. The poor and 
now emerging middle-lass are 
purchasing the tv sets. 

Azearraga said that he has three 
channels under his wing in Mexico 
City and six throughcut the entire 
country. Plans are now formulated 
to lay more cables throughout 
Mexico. Tests are being made to 
work out a relay up to the U, S. 
border states from the city. One 
tv audience studio in Mexico City 
seats 1,100, and according to Azcar- 
raga is the largest in the world. 

As to the effect of television on 
other entertainment facets in Mex- 
ico the tv topper said: “Unlike the 
situations elsewhere, such as in 
the U. S. and England where the 
advent of tv has taken its toll of 
boxoffice at the theatres and nite 
clubs, here it has worked in re- 
verse.” 

Azcarraga went on to explain 
that tv has created such a new in- 
terest in dramatics and vaudeville 
in Mexico that it has caused the 
reopening of mary iegit theatres. 

“Television has educated 
people to the point where they un- 
derstand the meaning of good the- 
atre. And this has crealed enough 
curiosity and interest to bring 
them out in increasing numbers,” 
he said 


Another advantage, according tv | cumulatiyely account for as much} Edelman to the Pincus 
,Tevenue as the U.S. market). 


Azcarraga, of the rabirtn of legit 
in Mexico is the government's con- 


our | 


trol over admission prices. The top 
price to any live show is 12 pesos 
(96 cents). For this price, Azcar- 
raga continues, the average citizen 
can afford to see such important 
stagings as “Two For the Seesaw” 
and “Bellis Are Ringing.” 

As for television programming in 
Mexico, Azcarraga says this: “Our 
programming is for the entire fam- 
ily. We don’t emphasize violence, 
sex or politics. The beauty of our 
shows, and we have 17 dramatic, 
live, one-hour programs, is that 
we don’t kill people.” 

As for competition to Azcarra- 
ga’s tv world, there is none now. 
But there are reports that a sta- 
tion may be built in Guadaljara, 
reportedly with NBC financial 
backing. 








Simmering ’60s 


Continued from page 23 








in the direction of Warners, but to 
the Metro lot. 

Otherwise the key word is 
“global.” This week finds the 
British ATV warlords engaged in 


resolve its future status with 
Wrather and his ITV, but to im- 
press the tv networks with the im- 
portance of co-financing program- 
ming abroad, notably in the area of 
specials, with both U.S. and British 
commercial tv audiences as joint 
recipients. (ABC-TV is already 
committed to the ambitious Chur- 


by the network. Ultimately, it’s 
recognized, a free-wheeling hands- 
across-the-sea co-production and 
co-financing relationship will be 
the order of the day for everyone. 





Heightening such prediction is the 
jaccepted conclusion that three 
| years hence the global markets will 


New York powwowing not only to| 


chill series to be produced abroad | 


in the fina] pull (as consolidations 
reduce operations to a mere hand- 
ful but with powerful status), 
would it be advisable for the net- 
works to ultimately tear themselves 
loose from these operations? 
There’s mixed opinion about this. 
And where is 20th-Fox-TV going? 
Nobody's calling shots on this one, 
either. 














ABC-TV 


Continued from page 23 








Ce —e 
Frank Sinatra (both committed 
beyond this season); Ingrid Berg- 
man, Debbie Reynolds, and a 
spanking big genuflection toward 
pubaffairs programming with the 
new Churchill series to be pro- 
duced by the network in England. 
On the live side of the coin, 
over and above the Sinatra-Crosby 
specials and the occasional weekly 
ABC has got a “remote” yen—as 
witness the Squaw Valley Week 
originations with Lawrence Welk 
for Dodge; this week’s Pebloes, 
Beach Golf Tournament, still an- 
other to emanate from Palm 
Springs, the upcoming political 
; conventions, plus other remotes 
|now in the blueprint stages. 
If ABC can prevail upon Chev- 





rolet to stick with the show, under 
consideration is a plan to move 
Pat Boone to the Coast for re- 
furbishing job on an admittedly 
| disappointing program. With its 
| $1,000,000 studio overhaul, the 
web can now play ‘the bigtime 


when it comes to live Coast orig- 
| inations 

Perhaps of major significance, 
| in its eyeing of the '60-’61 semes- 
ter, is the ‘“getting-off-the-War- 
ners” kick being incepted by the 
network high command, with what 
|shapes up as a new devotion to 
MGM-TYV. Actually ABC will he 


| 


playing the field and looking at 
everybody's product—from Lou 
Bros. and 


Hubbell Robinson Productions; 


Toronto Channel 


——; Continued from page 27 ——— 


sented by Beland Honderich, a 
veepee of the daily. 

Other applicants are Spencer 
Caldwell, president of the Assn. of 
Motion Picture Producers 





CBS; the MacLean-Hunter 
Toronto publishers of a chain of 
Canadian trade papers and linked 
with ATV, private British tv setup. 
Radi®6, stations in the running 
are CFRB, Toronto, largest Cana- 
dian independent; and CKEY, 
Toronto, headed by Jack Kent 
Cooke, owner of Liberty Magazine 
and the Toronto Maple Leafs base- 
ball team; the Southam Press Ltd., 
which also owns a chain of trans- 
Canada newspapers and has a tv 
interest in CHCH, Hamilton. 
with the financial backing of 
Tom Patterson, managing director 
of the Stratford (Ontario) Shakes- 
pearean Festival; Sir Ernest Mac- 
Millan, ex-conductor of the Toron- 





| the MacMillan Publishing Co.; 
|Henry Borden, chairman of the 
Royal Commission of Canada’s 
Energy Resources; Mrs. Joseph 
Dunkelman of Tip Top Tailors, 
Canadian textile group, whose 
|husband is distribution head in 
Canada for Columbia Pictures, 


New York, and veepee of Screen | 


Gems of Canada Ltd; Blair Laing 
of the Laing Art Galleries, Toron- 
to; and Wayne & Shuster, the 
{Canadian comics on the Ed Sul- 
livan Hour. 





jnual_ television talent awards 
| scheduled for presentation on the 
Canadian Broadcasting Corp.’s tv 
web show, “Music 60” when the 
series airs its “Hit Parade” 
jment Jan. 25. Judging is by tv 
columnists and writers who select 
winners (performers and stations) 


On the domestic front, there re- from Screen Gems to Four Stars. | of gold statuettes. 


and | 
Laboratories of Canada, who also! 
holds the Canadian franchise for | 
Co., | 


Upper Canada Broadcasting Ltd.., | 


Granada in Britain, also includes | 


to Symphony; John Gray, head of | 


Ottawa—Liberty magazine's an-| 


seg- | 


| MILLION DOLLAR MUSIC 
With Art Ford 
Producer: Steve White 
| Director: Alan Landsburg 
|90 Mins., Mon.-Fri., 10:10 a.m. 
| PARTICIPATING 
| WRCA Radio, New York 
| WRCA hired Art Ford, deejay 
with a fairly presentable rep 
around New York and its environs, 
to handle some of the time that 
was returned to the station by its 
| parent network on the day NBC 
decided finally to absent itself 
frem weekday entertainment pro- 
scamming. Ford does a morning 
| Show spread across 90 minutes of 
time between 10:10 and noon (with 
frequent times out for news) 
called “Million Dollar Music.” In 
the p.m, he does a show under his 
own name—the a.m.-p.m. split 
being rather like his two-a-day in 
bygone days for rival WNEW. 
The NBC flag loads oily-voiced 
Ford with what might be called 
“safe” music: posh stringed Mon- 
tovani and posh stringed Chaks- 
field doing Cole Porter, Irving 
| Berlin, Dick Rodgers standards. 
| Sometimes the music is varied 
ever so slightly—for kind of a 
snobbish twist—and that is to have 


Judy Garland, Frank Sinatra or 
Sammy Davis Jr., or s ‘ch well 
established vocal artists, doing 
renditions of Porter, Berlin or 


Rodgers. 

While Ford keeps chatter to a 
minimum on his morning show, 
what he does say is overloaded 
with rich tones and he has a 
| Cognoscenti air that is occasionally 
irritating. But despite such carp- 
ing, Ford does—or did—have a 
following, and that might help 
considerably in WRCA'’s transi- 
tion from a network key to a 
local-sounding operation, Art. 


Houston—KXYZ has been sold 
by the Houston Broadcasting Corp., 
for $750,000 subject to the ap- 
prova!l of the FCC. Purchaser was 
ithe NAFI Corp., of Los Angeles. 








= er wa eS 


~~ 


wea ws we 


weuw were ew 


~ 


4542s re 


“~ 


rere FF =—- YF PS 


1h 


ave“ oP he 


eivuePr.is Pe. BP 





Wednesday, January 13, 1960 


VARIETY 


TELEVISION REVIEWS 


85 








+4 HHO OOH 








SHPSFSSHFFSSH+ FHFEFESCESSEESESOE+++EOGS 


Foreign Television Reviews 





POOF eee POPtteese (4444+ 

THE FIFTIES six months of 1960, picked from 
With Ian Carmichael notable legit works of the past 60 
Producer: Mike Wooller years. In choosing John Gals- 
Editor: Alan Brien worthy’s “Justice” the web could 


45 Mins.; Wed., 9:35 p.m. 


scarcely have found a 
Granada, TV, from Manchester 


more redolent of its day and age 
To usher in the new decade, both | (19]0) or more indicative of the 
British networks took backward | outlook of its author. As television 
looks at the past. The BBC did it} today, it had its prosy, repetitious 
more thoroughly, devoting an hour | sections. but there wasn't 
on four consecutive evenings t0| ing the power that persisted thanks 
show old films stretching back to! to the reforming zeal that inspired 
1900. Granada concentrated on the | ¢h¢ piece in the first place. 
last 10 years, and managed a bitty | Tie. totel scene threw we the 
survey, piecing together tiny pieces;, ,... ; eae 
: : ; fonr| inhibiting factor that’s doubtless 
of film, many only three or four solng to prove a problem through- 
seconds long, in an attempt to oak tee uneier: & could have with 


subject 


stablish on 1 1ake com- 
- ur eae es oe ee stood much pruning but, due to 
va ‘ lacked sight and the nature of the overall project, 
The result lacked weight and) }.q to be held sacrosanct. It’s the 


never tarried long enough to make 
any significant point in depth. It 
drew glib comparisons between the 
food queues of 1950 and the full 
shopping-bags of 1959, the old and 


scene wherein, having onc 
been given the explicit 
sances of clerk William Falder’s 
(Terry Scully) lapse into crime 
the onlooker hears them all over 


e already 
circum- 


new shapes of cars, the changing | .—.in in a court setting. This over 
style of movie love-making—and however. the @rama gripped un- 
the ha pv ype pe ctomaeye he dhcens: deniably in its biased but moving 
sn nes oO ‘omme ar > > " . = : b 
ges 2 a ceverage of Falder’s prison ex- 


by star Ian Carmichael. 

The script was good. It flowed, 
and it was frequently telling. It 
was hampered by not having a 
sufficiently defined point of view. 
No sides were taken against, or for, 


periences and in the detail of his 
near-rehabilitation s red by the 
disillusionment and rearrest for 
not having reported 
leave man. 


politicians, H-bombs, or Suez— Scully was ti e a ainstay. 
subjects which have agitated the 8!Ving a finally-wroi aay 
homegrown populace throughout ‘e unhappy fellow trea eC 
the decade. In this way, it suffered accoraing | to the law but so 
in comparison with Malcolm Mug- | dammed for lack of charity Paul 

Rogers made an impact too as the 


geridge’s masterly summing-up of 


the Thirties, repeated on BBC-TV friendly but ineffectual « lel clerk 
the night before. This was full of |Cokeson, while among others to 
prejudice and strong opinion, and shine were Alex S rut and Mark 
one was kept constantly alert by | Dignam. Zoe Caldwell epresented 
the knowledge that a mind was at a major casting erro! though 
work. “The Fifties” was far more physically she suited the part well 
the work of a conscientious asses- of the married woman for wiiom 
sor Falder suffers so much, her well- 


modulated tones were entirely out 
Taylor and John Wolfenden (of the °f character. Tony Britton scored 
famous report into the state of in the courtroom care- 
homosexuals and prostitutes) pro- | fully directed as the rest, but with 
vided pithy and brief observations. "0 great inspiration Emil. 

And Carmichael handled the words 


Eggheads like historian Alan 


scene—as 


SCHACH DEM TODE 


well, but was curious choice for 

emcee, as the public links him so (Beat the Death) 

close] ith the ineffectual young With Vasa Hochmann, Hellmut 
men he porirays «n movies. How-| Lange, Lebrecht Honig, Hans 
ever, he was no doubt an attrac-|  Irle, Hans-Guenther v. Kloeden, 
tion for those who might not Joachim Rake, others 


otherwise have viewed 


Producer: NWRV (Hamburg) 
Director: Udo Langhoff 


Mike Wooller’s direction was 
lick but the program as a whole Writer: Herbert Ruland 
aided up to a fatrly interesting 45 Mins., Thurs., 5 p.m. 
sequence of hors d'oeuvres, when W-German TV, from Hamburg 
it might have been a substantial Scene of action is a lonely Ant- 
meal Otta arctic island. Stationed there are a 


LIFE WITH THE LYONS 

With Bebe Daniels, Ben Lyon, Bar- 
bara Lyon, Richard Lyon, David 
Cameron, Molly Weir. 

Director: John Phillips 

Writers: Ronnie Hanbury, 
Daniels, Bob Block 

30 Mins., Fri., 6:30 p.m. 

Associated-Rediffusion, from Lon- 


couple of geologists and a medico. 
Latter falls seriously ill all of a 
sudden. It’s an inflammation of the 
gut and he'll have to face a painful 


ation quickly. Help is called via 
|radio. The message reaches Aus- 
tralia and a race for life and death 
| begins. “Death” aims at the ques- 
tion: What's a human being still 


Bebe 


worth? Somehow, it tries to ex- 

don sa ae _ | plain that a single man’s fate com- 
fhe Lyon family began their | mands more attention than the fate 
new 13-we ex tv series with a|/of thousands or more people. A 
forced and stereotyped episode | single man’s life-or death case 


called “A Cowboy in Kensington.” 
This concerned the Visit of a Texan 
cowboy nephew and his explosive 
behavior in the Lyon home. Dur- | 
ing the sightseeing tour, Barbara 
Lyon fell in the Thames—and this 
was considered a wow of a gag. 
Long trunk calls to the States al- 
lowed Ben Lyon one or two bursts 


makes often bigger headlines, in- 
spires people to bet ‘will he get 
through or not?), creates more 
human sympathy (or curiosity) 
while the fate of thousands, well 
it’s just one of those things 
Outcome of this could have been 
considerably better. It’s cheaply, 


of fury. And the climax came with hota yer BR ga a __ 
the presentation of a London bus! haye an amateurish fi —- Tn rs 
as a birthday gift. which brought though beknaite oe inter 2 ant 
the damp proceedings to a mild plot, “Death” ‘belonss “ "thees 
fadeout items that are seen and quickly 

The program could only have ap- | forgotten. Hans. — 


pealed to those who have followed 
the family progress over the years. 
The Lyons have a ready-made mar- 
ket in Britain, as the only resident 
Americans who exploit themselves 





A QUESTION OF TIME 

With Tony Britton, Olive McFar- 
land, Gladys Boot, Ann Tirard, 
others 


as a group. A little competition 

might not be a bad thing. He nage oe R. Foa 
Their personalities please, but as aan Ras _ m 

the script on this occasion lacked # 7 = 


| BBC-TV, from Manchester 

“A Question of Time” proved 
|to be a question of chat—a series 
}of long ruminations and disserta- 
tions covering behaviors and atti- 


the bite and wit familiar with sim- 
ilar exports from the States. David 
Cameron gave a wild caricature of 
the Texan, with an even wilder ac- 


cent, and the direction was as| 
heavy as the wisecracks. Otta. | tudes apparently aimed s = 
ae ee jamining “three kinds of loneli- 
ee |ness.” That aim would have been 
JUSTICE | better achieved by holding a five- 
With Paul Rogers, Tony Britton,! minute shot of an old lady sitting | 
Ralph Michael, Mark Dignam,| by the fire. Probably this’d have 


Terry Scully, Zee Caldwell, Alex | been less boring. 

Scott, Robert Scroggins, Robert| By shoving her propaganda into 

Young, Frank Sieman, Donald | the thin story of a gir] who picks 

Eccles, Frederick Leisler, others|up a fellow in a London square 
Producer: Michael Barry and discovers he has an 
Writer: John Galsworthy form of amnesia, writer Ada F. 
Designer: Stephen Bundy Kay merely achieved an infuriat- 
90 Mins., Sun., 8 p.m. ing lack of drama and characteriza- 
BBC-TV, from London tion. The guy’s flash of memory 

BBC-TV made an _ auspicious | that reveals he has escaped from a 
start to its “Twentieth Century | “matron” who “won't let me carry 
Theatre’—a skein of Sunday night | much money”—potentially spine- 
plays for airing during this first 





erratic | 





may be an escaped lunatic—leads 
merely to a lengthy talk about the 
gal’s loneliness in an apartment 
house. It's that kind of structure 
threughout. And the payoff was as 
flimsy and as cozy as couldn't be 
wished, with the heroine resolving 


|to look after the sick man in a 


house occupied by a lqnely dowa- 


any deny-| ger, thereby also helping the last- 


/named to fight her own loneliness 


1 ticket-of- 


Tony Britton exerted some 
charm as the amnesia victim, and 
there wasn’t a great deal else he 
could exert. Olive McFarland was 
wooden as the girl, but revealed an 
intriguingly offbeat personality 
and delivery that might pay divi- 
dends if given a better chance 
Gladys Boot as the old lady was 
the only one able to glow into any- 
thing approaching life, but her 
part was comparatively small. Pro- 
duction was careful, but even so 
there were some jarring slips in 





detail. Erni. 

PARA HANDY—MASTER MA- 
RINER 

With Duncan Macrae, Roddy 
McMillan, John Grieve, Angus 


Lennie, Betty Henderson, Doug- 
las Murchie, David Mowat, Harry 
Walker, Mary Walien. 
Producer: Pharic Maclaren. 
Writer: Duncan Ross. 
30 Mins., Fri., 8:30 p.m, 
BBC-TV, from Glasgow. 

Scotland, not renowned for its 
tv contributions to the gaiety of 
the nation, came up with a charm 
ing, if naive, idea in “Para Handy.” 


The character is not a sub-editor 
but a pawky rogue of a sailor, 
first created in a newspaper series 


by author Neil Munro more than 
a half-century back. Duncan Ross 


| tenderly adapted this sketch, and 


| what 


death unless he undergoes an oper- | 


Para Handy is due for a weekly 
outing on the BBC national web. 
He was commander of a puffer, 
a small ship that plied as a small- 
scale merchantman up the West 
Coast of Scotland. His crew were 
a pleasantly cheating bunch, out 
for a quick buck without undue 
effort. 

First instalment took in a bit of 
poaching from an irate militar) 
type’s salmon preserves, cadging 
for drinks in the local hostelry, 
and general harmless prevarica- 
tion. Its main asset was its simple 
humour, o'd-fashioned and some- 
dated in its approach, but 
firmly rooted in character. 

The quartet of charlatans were 
admirably cast, and maintained a 


mild interest. Duncan Macrae, in 
particular, got right under the 
skin of Para Handy, and Roddy 


MeMillan, John Grieve, and Angus 
Lennie. produced skillful portraits 
of the surrounding accomplices. 
The production was laggard. but 
convincing. The normal considera- 
tions of pace and swift incident 
scarcely applied here. No doubt 
this series clicked amongst the 
Scots: it certainly gently amused 
the Sassenachs. But the charm 
seemed too local to export fur- 
ther afield very easily. Otta. 





PENELOPE ODER DIE 
BEFRMASKE 

(Penelope Or the Laurel Mask) 

With Ernie Mangold, Max Eckard, 


LOR- 


Heinz Reincke, Susanne vor 
Almassy, Inge Meysel, Michael 
Verhoeven 


Producer: NWRV. (Hamburg) 
Director: Harry Meyen 
Writer: Heinz Coubier 

75 Mins.; Tues., 8:45 p.m. 
W-German TV (film) 

Another modernized version cof 
the Odyssey legend, this time in 
satirical comedy form. Author 
Heinz Coubier aims at poking fun 
at the principles which both the 
masculine and the opposite sex 
often take overly serious. The two 
principal figures, Odysseus and his 
wife Penelope, are used to treat a 
timeless problem of general human 
interest. Both live in separation 
for 10 years and lots of wooers 
approach the beautiful Penelope. 
Latter resists all but one. Latter, 
however, is Odysseus whom she 
doesn’t recognize. Problems of this 
type have to overcome until both 
really find to each other again. 

Whether this is an intelligent 
version of the famed Greek myth 
or not is secondary here. Direc- 
tion by Harry Meyen is so swift 
and fanciful that boredom never 
comes up. And the cast is tops 
down the line. The most polished 
performance is turned in by Heinz 
Reincke, a splendid actor from the 
Hamburg Schauspielhaus, in the 
role of Menes, a wandering watch- 
maker. Odysseus is efficiently 


portrayed by Max Eckard, another | 


fine actor, while Susanne von 


chilling in the implication that Je! Almassy lends to her. portrayal of 


+ 
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Penelope a lot of charm and wit., NO FRIENDLY STAR 


Michael Verhoeven, a 
young actor, enacts Telemachus, 
their son, Inge Meysel plays 
Euryklia, maid in Penelope's 
household, while Ernie Mangold 
contributes the personified “ru- 
mor,” a girl on roller skates. In 


all, an entertaining and amusing 

offering whose technical credits 

also come up to fine standards. 
Hans. 


TALK OF THE TOWN 

With Bob Williams, Sammy Wilde, 
Frank Helder, Ariston Trio, No- 
berty, Gary Marshal, Noele Gor- 
don, Steve Arlen, Jean Muir and 
the Talk of the Town Dancers, 
Sidney Simone and orch, the Her- 
manos Deniz Cuban Rhythm 
Band 

Producer: Brian Tesler 

55 Mins., Thurs., 9:35 p.m. 

Associated TeleVision, from London 
For non-eaters and non-drinkers, 

this show was a fairly mediocre 

way of passing the time. Bernard 

Delfont took the tv 


“Talk of the Town” nitery on the 


site of the London Hippodrome. 
This is haven of tired business- 
men—but they would need to be 
pretty weary to enjoy this outing, 


without anything to employ their 
saliva 

mixture of caba- 
ret, with girls, and_ stiff-jointed 
interviews with celebrities in the 
audience. These included Charlton 
Heston, over here for the launching 
of “Ben-Hur” and to discuss a play 


The show was a 


with Laurence Olivier, Dawn Ad- 
dams, who coyly waffled about her 
latest film, and an R.A.F. helicop- 


ter pilot who'd just rescued the 
crew of a lightship during a gale. 
These flimsy dialogs were con- 
ducted by Noele Gordon and 
brought forth little of interest 
On the floor, live performers 


tried vigorously to entertain and 
only fitfully succeeded. It seemed 
as if the dance Noutines. energeti- 


cally led by ball-of-fire Jean Muir 


had not been sufficiently adapted 
for the small screen. They lost 
impact by being glimpsed at too 


great a distance. 

The Ariston Trice provided a 
tidbit of acrobatic dancing which 
raised no blood-pressures. Sammy 
Wilde danced while consuming 
flames from a brandished torch, 
and this was good for the indiges- 
tion although it palled after a few 
gulps. The liveliest contributions 
came from Frank Holder, who beat 
both bongos and congas and sang 
the while; and from Bob Williams, 
who topped what may be laughing- 
ly called the bill, with his ultra- 
lazy dog. The latter act has been 
seen here several times before, but 
it proved to age gracefully 





cameras to the} 


Emceeing was in the mike-trail- | 


Marshal, who 


ing hands of Gary 
And the 


chatted to little purpose. 
twe orchestras, led by Sidney 
Simone and Hermanos Deniz, were 
somewhat ragged and lacked preci- 
sion. 

What this show, which is to be 
aired at three-weekly intervals, 
badly needed was a few top-line 
acts, and a production that allowed 
home viewers to get nearer the 
performers. This was difficult for 
jrian Tesler to achieve, presum- 
ably because of the disposition of 
the tables, which hemmed in the 
stage. ita, 


HOTEL IMPERIAL 

With Vic Oliver, Diane Decker, 
Olga Lowe, Joan Benham, Brian 
Oulton, Tom Gill, British Con- 
cert Orch, others 

Director: Christopher Hodson 

Writer: Alan Melville 

30 Mins., Mon., 7:00 p.m. 

Associated-Rediffusion, from Lon- 


don 
This dismal] half-hour kicked off 


a new series of episodes centered 
on a lush London hotel Called 
“The Rivals in the Rockingham 


Spite,” it involved the bickering 
feud of two society dames booked 
into the same room and anxious 
for their prestige. ; 

All this raised more yawns in 
shorter time than anything within 
living memory. Alan Melville, nor- 
mally a bright writer for himself 
and for revue, has in the past 
shown a tendency to lapse into bor- 


ing facetiousness. Judging by 
“Hotel Imperial,” this tendency 


has become a disease. 

Vie Oliver groped miserably for 
laughs and lost out, Diane Decker 
and Olga Lowe, as)the quarrelling 
girls, were sunk without trace. No 
one had a chance—except the hotel 
orchestra, which provided blessed 
relief for the ears, but not nearly 
enough of it. Otta. 


promising | With David Kossoff, Lana Morris, 


Olga Lindo, Glyn Houston, Mel- 
vyn Hayes, John Crocker, Glyn 
Jones, Fulton Mackay, Cyril 
Wheeler, Elisabeth Orion, Ronald 
Harwood, Sally Lewis 
Producer: Chloe Gibson 
Writer: Robert Cotton 
90 Mins., Sun., 8:45 p.m. 
BBC-TV, from Lendon 
The main trouble with this nifty 
dramatic exereise was its lack of 
horsepower in the plot li had 
most everything else, including a 


neat sense of atmosphere, a deft 
way with the characters, and sit- 
uations that tugged at the heart- 
strings without snapping any of 
them. 

It concerned a_ coffee-stali- 
keeper (David Kossoff) who'd 
parked his business in London's 
East End, next to a flourishing 
cafe. The mother and son who 


ran the cafe itched to expand their 
business, which meant getting rid 
of their rival, or absorbing him. 
This thin threat of fMmeident was 
made the exeuse for a clash of 
social attitude The coffee-man 
was as big-hearted as they come, 
ever ready with the helping hand. 
His competitors were squabbling 
money-grabbers, ready to trample 
on anyone in their way to the top. 

Tenuous sub-plots concerned a 
cripple boy (Melvyn Haves) who 
made a hero of the play's hero and 
supported him in his independence 
—and a warring married couple, to 
whom the street-vendor d'spensed 
reluctant advice. 

Loosely, without focussing the 
attention unduly, the p'ay had a 
fairly endearing charm, and its 
pathos rang true. That it suc- 
ceeded so well was due mainly to 


the performance of Kossoff, who 
specializes in the wryly pathetic 
and was admirably suited here. 
The remaining thesps were also 
well in the sentimental groove, 
with Olga Lindo, Melvyn Hayes, 


and John Crocker having most to 
weep about and thus proving most 
effective 

Chloe Gibson’s production was 
extremely well-judged, and Roy 
Oxley’s sets captured the romantic- 
Sleazy accent with fine precision, 

Otla, 





“Foreign TV Followup 














The Men Behind the Music 

Once again BBC-TV picked on 
a celebrated pop cleffer to con- 
tinue its occasional programs 
under this title, and once again it 


gave just about four facis on the 
composer concerned, Cole Porter. 
In short, this was once more an 


excuse for a _ virtually nonstop 
run-through of music, and the 
title was misleadingly annoying, 

Numbers ranged al! over the 
Porter output in the course of its 
50 minutes—which, frankly, was a 
mite too long from a couple of 
viewpoints First, the singing 
wasn’t always ear-tickling, and 
second not all-Porter’s tunes can 
be rated as hii-parade evergreens. 
In fact, as a sidelight, the show 
emphasized just how many medie 
ocre melodies he’s turned out, 


albeit on balance he's a wizard. 


Highlight ought to have been 
the p.a. of Doretta Morrow, 
warbling a couple of staves from 
| her current “Aladdin” panto, but 


she didn't seem to be in too great 


a voice. Other main artists were 
Doreen Hume, James Milligan 
Cherry Lind, Steve Arlen and 
Robert*Docker, with Sidney Torch 
and his orch doing the virtually 
uninterrupted background play- 
|} Ing smoothly. Production was un- 


inspired, imposing some intense 
posturing on the vocalists and fail- 
ing to get much out of some mean- 


ingiess choreography allotted to 
the often  puzziingly garbed 
dancers. Erni. 
Armchair Theatre 
A tv adaptation of a_ stage 


adaptation of an Oscar Wilde story 


—that was “Lord Arihur Sav'le’s 
Crime,” offered by “Armchair 
Theatre” for Sunday peak-hour 
viewing. Chief attraction for the 
millions was its siar, Terry- 
Thomas the gap-toothed funnyman 
who has now acquired a sizable 


movie following for his 
Boulting comedies 


capers jn 


The result was a farce with a 
basic idea that didn't hold interest 
for all its 90 minutes——-but pro- 


duced a moderate response in 
yocks all the same. Plot concerned 
a blueblood ‘Teriy-Thomas) who 
was told by a palmist that, at some 
(Continued on page 41) 
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FIRST TRENDEX OF 1I960: 


ABC-TV 19.1 
NETY 19.0 
NETZ 17.5 


FIRST NIELSEN OF 1960: 


ABC-TV 19.3 
NETY 19.1 
NETZ 17.3 




























































































88 RADIO-TELEVISION VARIETY Wednesday, January 13, 1960 
—_= EEE —— ,new ukulel Ruth Hagy lined up an Illinois campus beauty queen | ¢ b 
Marilyn Hawkins) for the ABC-TV College News: Conference session Let Ceor é 0 t 
From The Production Centers "==" | 
Continued from page 24 jee ——_ IN DE TROIT eee C., : 
; re Dr. John W. Dempsey has been appointed WJBK-TV Ne and Pub- Spal S ew ] 
{ some of the 2,000 stills available . Comedian Dickie Henderson A ffa director. Dr. Dempsey will continue as professor of politi 
paged by Associated-Rediffusion for a series late! ea I I : > U. of Detroit Denman F. Jacobsen has been | 
'V drops its “Boy Meets Girls” beat-music show at the end of | sales manager to sales manager of WWJ-Radio . . . iy BBM 
month, but may bring it back in April . . . Christopher D ike s snorr ree.ected prexy of W KMH Execut V is Walter Lia . r 
‘ S. F. Stevens, retiring after 10 years, as ; toppe rr of BBC Exter ; ype, new series embrat ing music, art and cu ture of 
ces’ worldwide program of instruction, “English by Radio f pean nations, is a new Sunday afternoon hourlong fea of WJR Chicago, Jan. 12 
James J. Bredin nior producer of Independent Television vith Karl Haas, a tor of Fine Arts for - € stator vit eee host Clark George’s first measures as 
end of 1959, joins Associated TeleVision as producer of current af- WW4J-Radio shifts Les Martens from “Music ’Til D host to a} nay teward of WBBM-TV here 
f progran French actress Francoise Rosay debs in a tv play Vy ov te | og! im of semi-classical music 9 05 10:09 a.m. CrOSS- b. 0. heen to install two additional 
Sunda 17) doing Jean Anouilh’s “Columbe” for BBC-TV, with | tne-b i 1; Faye Elizabeth from a morning di k how to Be ning | newscasts daily, at signon and sign- 
Dorothy Tutin co-starring Radio quiz show “What Do You Know ne; Bud mnagert ae Reeeeeer wane, Pierre Paulin and mee off, and to announce the imminent 
sta its eighth year tomorrow (14), chalks up its 200th edition Jan. 28 Newhouse Sa sp it-week ernoon record sho Bob Maxwell formation of an editorial board to 
nd Dick French continue at their regular times determine which public issues 
IN BOSTON... = ——EEE ns | Might be worth a televised stard 
a oa > by the station. Both bear out 
WNAC-TY marki second anni of Sunday film series, “Cinema 7 George’s advance press, that he is 
and third 12 n cor S vented for hostess Sue Bennett Fred Cusick,  Sne— AFTRA | ‘strane on pews and public affairs 
VEEI sports director, inked for play 4 pny CBS-TV “Professional programming ” 
Hockey” through March 19. Biil Marlowe, former edd, ee a : , 
and WILD, joined WNAC Board of directors Springfield TV Broad- ae han eee Editorials, if and when, will be 
casting Corp., WWLP, named Jerome A. Barnes, veep of programming | ing strength, said the fact-finder,, selves, it has invariably been in mew to Chicago television. George, 
- — re Crawlord. formerly with WNAC and WORL, joins E. F.| “is bound to inure from the con-| favor of merger: This was true of it’s understood, was responsible for 
Wheeler Advertising Feb. 1 as veep in charge of radio... Saladmaster | solidation of these two organiza-| the Reis report in 1940, the UCLA- | 4 pair of them at KNXT, Los An- 
of N E sponsoring wrestiing on WMTW, Poland Springs. Me Joe tions.” | Cornell report in 1952 and of the geles, ewe nse fi > which he 
Ryan, WBZ-TV pbrel dir., promoting 13-wk. “American Civil War” Cole warned that if there is no| executive board of the AFL prior | Was trans worst by BS-TV a 
series with Civil War battle game, “Gettysburg” Unusual recent | merger “new and probably more| to the 1948 Four A’s merger con- first of the year. The — 
radio buy was Buston Globe contract with WCRB for Xmas day; paper | bitter jurisdictional disputes will | ference.” Incidentally, Cole seems board is not only a oy 
bought time from 6 a.m. to signoff 1 a.m. for music uninterrupted by | follow,” especially as “technology | to hold out the hope that once a the home office but may even hich 
any commercis!s; only identification at legal station breaks every 15- | moves on.” SAG-AFTRA blend is accom- been ordered by € BS Inc., — 
mins . Kevin Cosh named night news ed. at WBZ, former member Evidently, as a further argu-| plished, it would be wise to con- a song Ry Bgl the area ith 
Manchester, N.H. Unien-Leader, was N.H. staff correspondent for West-| ment for merger, ae spoke of | sider a total merger of all actors R ur Be aoe oe! ine de we 
inghouse .. . WEZ originated a live 90-min. pooled telecast of inaugu- pension & welfare, benefits long unions (which would include Equi- | Nichare Bettner currently drawing 
ration of Boston’s new mayor, John F. Collins from Symphony Ha blished in AF TRA contracts, ty and AGMA and AGVA). 7 bs pp rare erdermoeas , 
Phy! Doherty, press officer WNAC-TV, hosting special press closed but being sought for the first time Cole, in his report, did not seem Key department heads, with 
cireuit for “Fabulous Fifties” at studio Thursday (14), 5-6 p.n by SAG: “SAG has announced a to be overly troubled by technical | George presiding, will undoubtedly 
. pension & welfare drive for 1960| barriers to facilitating merger, al- comprise the WBBM-TV board. 
IN CLEVELAND ... 1egotiations. Assuming SAG will| though by no means did he ex-| The editorials themselves will be 
j be successful, there would still be press that the actual detail work processed for the air by Bill 
Dan Croskery, who spins records at WERE under the name of Da the possibility of grave injustice would come easil He proposed, | Garry’s news and pubaffairs de- 
ny Dark, is recovering from injuries suffered when he was beaten up or inequ to members of both) in a final portion of his blue book, partment 
New Year's morning after a party. He suffered detachment of a retina organizations unless the two plans | that a joint committee first be es- Among the principal department 
in one eye . WJW Radio has not yet replaced Paul E. Mills, who re- were combined into one.” tablished to formulate posi- heads at the station now are three 
signed as genera! manager. Lionel Baxter, who runs radio operations Allowing that merger might’ not. tion of both This is where anti- whom George brought in from the 
for Storer Broadcasting Co.. WJW owner, has been in town looking pe ea to accomplish in light of | merger factions can best make outside when he assumed charge 
for a new man .. . Sanford Markey, KYW news director, elected presi-'! what he labeled hostile feelings trouble if they so desire, accord- of the Chi o&o0. Two came along 
dent of the Cleveland Press Club, the first broadcaster to win the chair on the part of SAG, Cole said that. ing to observers from KNXT: Henry J. Schaefer, 
WEWS starts the ninth year of pioneer Western Reserve U. tele- the altern itive was an immediate Rank & File in Favor in the newly created post of busi- 
courses, with modern architecture and western civilization Mindy single welfare plan (with merger After the find e the foint | ese MaBeeet. and Virgil Mitchell, 
Carson in town to sing on Channel 5 “Dance Party”. . .“Program PM” to come later on). Cole spoke only Pela Be ee down. Cole | 2° Was elevated from Austin 
got another exvansion, to 90 minutes, on KYW Radio. At one point, a/ of this as a “theoretical” plan. He | cave jet » Ae Alan > aaa Deon Heywood's publicity staff at the 
couple of months back, it was near death and scattered in bits through- | gid not stress it as a practica, step. both AFTRA at : SAG rank-and- steely ccny leet gh > 
out a four-hour nichttime period . Lou Groza, Cleveland Browns “Over the cee te Col al. aathe ee a ris ‘ol oo rector here. The third newcomer 
point kicking spec‘alist, signed with KYW-TV to do a thrice weekly “th sg red _angrey ; pone —_, ; Py — _ tee] ti ee xa ? Edward Kenefick. a former ac- 
late night sports spot Louse Winslow, ex-WERE Radio, returns ere has been an irrepresible and | self seems to eel that there 1S a count exec at WCBS-TV, New 
to show biz with a WEWS-TV show persistent demand by members| preponderant rank-and-file feell York 1s George's strictly. 
that something be done to elimi# in favor of the blend ee ; choice for general 
IN PORLADELPHI { +i nate the requirement of multiple; “possible working arrangements <a] n replacing Frank 
d d membership Reasons for de-| short of merger, I do not regard Atjass 
Jerry Groves, program director WDAS, exits after six years to han- | "ying the memberships the merger . as a substitute but rather as a It's understood George intends 
dle news and public service at WIBG . . . John Corcoran, former broad- | ™ust be good and valid reasons,| prelude to merger,” Cole noted. to delegate most of the operational 
caster, now dcing special promotion for the March of Dimes . Mitch | 2nd not reasons predicated on ar-| Middle-ground measures whi responsibilities to the department 
Miller guested (taved) on Mary Margaret Kearney’s “Career Forum” SUmentation rather than fact. To! Cole proposed include the afore- heads to free himself as much as 
and “live” on the Ralph C mage Show'—teth on WCAU ... Hugh Fer- | 40 otherwise would be undemo-| mentioned one p&w setup instead possible for clic relations and 
guson, WCAU fa ‘m directo ill tape his “Rural Digest” programs | Cratic . . of two, and some form of joint n sales development 
from the station’s booth at ide New Jersey Farm Show, Jan. 25-29 . Still more or less on this moral | gotiating committee to handle both Incidentally, now that George 
Joe Niagara, forrner top deejay on Storer’s WIBG to be associated level, Cole elsewhere’ said: “Psy- | commercial and entertainment has officially taken over the 
with Deris Day and Marty Melcher in operation of radio station on | chological impact of AFTRA’s| contracts with employer groups. WBBM-TV reins, the Christmas 
Coast Bayuk Cigars, which claims to sponsor more net tv sports | Public recriminations and jurisdic- | (SAG embraced to some degree the season panic at the shop over 
ssions than ary other bankroller on a sponsoring jag the first 10 days | tional claims before the NLRB and | latter measure some time back, some preliminary firings has sub- 
of January—picking up the tag for The Sugar Bowl telecast, the Senior | its various threats is not easily | but it was then rejected by AFTRA | cided, and order has been restored 
Bowl, four National Basketball. Association contests, two World Cham- | "eutralized or forgotten .. . It will| as impractical, especially if total at g eting of the entire staff 
pionship Golf programs and two Phillies Jackpot Bowling Shows take a period of harmony and co-| merger could be accomplished.) last week, Geor ge gave assurance 
; = , | operation to overcome this feeling. In supporting Hollywood as the | there would be no mass bloodlet- 
IN WASHINGTON .. . bere merger is vf my pune homebase of TRASAG, Cole noted | ting and that no further pink slips 
: ; ; ‘ . : . ed that one can hope this will over-| that the majority of SAG and/ would be issued until (if at all) 
ned Ayers reports the special 30-minute NBC-T¥ show he did (with ride the feeling.” | AFTRA members were on the|the new management has been 
BBD&O) for the steel companies was perhaps his most nightmarish Almost at the outset of the 73-| Coast. not in New York, although | able to make a careful study of 
experience as a longtime tv producer; with constarit new developments | page report sent from Paterson, he did point out also that out-of-| the operation. . 
in the steei strike, the script had to be rewritten at least once daily | N. J., where Cole makes his home town SAG and AFTRA member- Se = 
during final six days, with the strike ending immediately before U.S. | and his main office, the labor ex- 


Steel board chairman Roger B!ough faced videotape cameras .. . WRC- 
TV sales director William E, Ceyle invited to address annual Business 
Outlook Conference of Washington Board of Trade on advertising .. . 
WWDC figures 86 U.S. Senators appeared 1,030 times on its '59 broad- 
. CBS news Washington staff has two new public affairs pro- 
ducers, Bernard F. Flynn and Norman Gorin . . . Charles Crawford 
named director of WTOP radio's newly created Dept. of Sales Devel- 
opment and Promotion ... WRC radio (NBC o&o) is passing up web 
offerings to program six additional local shows daily of music and news 
, A listener requested Jim Myers, WTOP radio pianist, to play the 
notes A, B, D and F-sharp over the air, saying she needed to tune her 
LE SE eee 


ee 


casts .. 





pert says, “Jurisdictional conflicts 
have been the primary cause 6f the 
present unfriendliness and dis- 
trust AFTRA openly desires 
and hopes for complete merger: 
the officers and staff of SAG make 
no secret of the fact that they pre- 
fer to remain separate and inde- 
pendent for the present. 
“Whenever impartial and expert 


third parties have expressed them- 
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| many more respects, 


ships were growing greatly while 
Hollywood's SAG membership has 
remained pretty static the past few 
“one national 


years. He called for 
union, incorporated in California 
without locals but with five 


branches and a small number of | 
other members who are geographi- 
cally dispersed.” | 

Cole states that nearly half of 
SAG's members “cail another en-| 
tertainment union their parent.” In 
Cole seemed | 
harsher with SAG and its policies 


than with AFTRA, and he also 
overruled a SAG objection to) 
merger based on the allegation | 


that AFTRA was made up of non- 
entertainers. Said Cole: “Records 
of AFTRA show that only 12% of | 
the New York local were employed | 

as announcers in 1959, 60% as ac- | 
tors and the balance as singers, | 
dancers or specialty acts.” He also 
declared that an increasing portion 
of SAG earnings come from video. 

An official press release from 
AFTRA following the release of 
the Cole merger study to 82 na- 
tional officers of the tv union in- 
dicated the pleasure its hierarchy | 
took in the results. It was referred 
to as “the eagerly-awaited” report | 
of “noted labor mediator” Cole and 
at the same time AFTRA national 
exec secretary Donald F. Conaway 
was quoted as having requested of 
his SAG counterpart John L. Dales 
a resumption of joint merger com- 
mittee meetings in Hollywood 
starting next week. 

In contrast, a SAG press release 
was rather cold, not volunteering | 
any information, but waiting until | 
asked by the press. SAG said that | 
the “Cole report will be given | 
thorough study by the Guild” 
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B R IT 4 H MK ASSOCIATED-REDIFFUSION 


| ql . the London weekday Independent Television 


Company, has bought Independent Film Distrib- 


FO} R utors Ltd. The assets which have been acquired 

include a considerable number of post-war British 

B R IT] S H first-feature films. These films, which include 
[} ES such outstanding successes as ‘African Queen,’ 

A UJ E N (; ‘Richard II,’ ‘Moulin Rouge’ and ‘A Kid for Two 


Farthings,’ will be available to British Television 


and continue to be available to British cinemas. 


ARTISTS APPEARING IN THE FILMS INCLUDE: 


STANLEY BAKER 
RICHARD BASEHART 
ALFIE BASS 
HUMPHREY BOGART 
ROSSANO BRAZZI 
MARIO CABRE 
DIANE CILENTO 
JOAN COLLINS 
VALENTINA CORTESA 
PEGGY CUMMINS 
JAMES DONALD 


RICHARD ATTENBOROUGH DIANA DORS KATHARINE HEPBURN MARA LANE CHRISTINE NORDEN JANETTE SCOTT 
SHIRLEY EATON VALERIE HOBSON MARGARET LEIGHTON DENNIS O'KEEFE SUSAN SHAW 
JIMMY EDWARDS BOB HOPE RONALD LEWIS LAURENCE OLIVIER RONALD SHINER 
JOSE FERRER TREVOR HOWARD GINA LOLLOBRIGIDA LEE PATTERSON ALASTAIR SIM 
AVA GARDNER MARTITA HUNT NIALL MACGINNIS DENNIS PRICE SHEILA SIM 
JOHN GIELGUD JOHN IRELAND JAMES MASON BASIL RADFORD ANTHONY STEEL 
GLORIA GRAHAME FREDA JACKSON A. E. MATTHEWS GEORGE RAFT RICHARD TODD 
RICHARD GREENE SIDNEY JAMES LOIS MAXWELL GREGORY RATOFF DAVID TOMLINSON 
JOHN GREGSON JAMES ROBERTSON JUSTICE BERNARD MILES RENE RAY SONNY TUFTS 
GRETA GYNT KAY KENDALL TERENCE MORGAN JOAN RICE MARY URE 
JIMMY HANLEY JENNIFER JONES ROBERT MORLEY RALPH RICHARDSON PETER USTINOV 
JULIE HARRIS JAMES KENNEY ANDRE MORRELL BRIAN RIX CHARLES VICTOR 
LAURENCE HARVEY DAVID KOSSOFF PEGGY MOUNT MARGARET RUTHERFORD SHELLEY WINTERS 


YOLANDE DONLAN 





ASSOCIATED-REDIFFUSION 


Television from London, Monday to Friday 


The station at the heart of the British Independent Network. 


— 
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Radio's 24-Hour Juke’ Status 


Blasted by AFTRA’s Conaway 





Washington, Jan. 12 
A Fede ition ol Televi 
r »> A ts voiced strong 
the indust and 
t il Con nications Co 
I e FC( programn 
ir ; oul er 
é ¢ Don 
l | both o 
| On st 
economic healt 
oO 1 al but 1 i 
pein pre ted 
( ( i Wa yal 
{ Yr ft Sta ot 
I whicl he said 
| into a ‘24-hour 
\ < t! sed he 
v opposed to censor- 
ry 1ined that the FC& 
( broadcasters to pre- 
rs balanced programming 
\ ning this risk. Conaway 
1 l of t proposals set 
fo FC( ; Blue Book 
for a ul review of program- 
I nises vis-a-vis perform- 
i ewal times. He told the 
i 
» not feel that new legis- 
la equired. We do not feel 
tha eral o\ iauling of the 
A structure cf broadcasting 
i \ll that is required is 
t get out the oil can and 
oO ! iinery you created in 
19 in the Blue Book.” 

S ir criticism was leveled by 
H ‘rt E. Evans me ident of the 
Peo sroadcasting Corp. of Co- 
lumb Ohio, licensee of five radio 
statio and one tv station. Evans 
declare that the FCC not only 
> —— — 
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SHARE OF AUDIENCE 


25. Sun 


C ymbined competition in 
this 4-station market. Wallops: 
Sea Hunt, Highway Patrol, The 
Vikings, Rescue 8, Whirlybirds. 


Pulse/October, 1959 
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the du 
carry 
promises 
1 applications. 
by the FCC 


but 


lice nsees 


the 
that 
programming 


0 


has power, 


out 


see 


le 


ma 

igina 
rction’ 

to 


a spee 


renew woul 
ition of prog! 
by many na 


Sa d E\ ans 
Parade of Witnesses 


dy ele 
periorm: 


broadcaster 


lighted by 
Herman 
the American 
cians, coupled 
the hiring more 
broadeasting with a 
FCC deny licenses to station 
“who are ee a chokir 
American ¢t re 
FCC requirement that bro 
casters air live music f1 l 
talent for a given period each da 
The AFM prexy also 
gripes against use 
canned music, which, 
stitutes a “species of 
American public 
—Philip Cortney 
Inc., expounded on vit 
that sponsors should keep hand 
off programming, and recommend 
ed that advertiser control over pro 
am content be made illegal ur 
the Communit Act. 7 
perfume exec that tl 
major networks have 
ered” the control of their fa 
to the big advertisers, a sit 
which has rams of vi 


Kenin, president 


Federation 


ot 


mus 


ers 
off 


new 


renewed 
ot 
he ( 
fraud” or 


head 
his ¢ 





der ations 


led to prog 
taste and fraud.” 
Cortney further 
sidized and endowed pub! 
tv network, a pay-tv network 
a national advisory board to d 
mine whether broadcasting 
ing the public interest 
‘Don't Push Panie Button’ 
—Morton Simon, counsel for the 
Advertising Federation of America 


suggested a s&s 


told FCC: “Don’t push the pan 
button.”’ His contention was that 
the industry should be allowed to 
work out self-policing schemes be 
‘fore the “extreme remedy” of leg- 
islation is resorted to 

“We are not willing,” he de- 
clared, “to see an entire industry 
condemned for the deceits and 
|}moral derelictions of a tiny fra 
tion of people in the industry.” 

—Cecil Woodland, General Man- 


ager of WEJL, Scranton, and Presi- 


dent of the Pennsylvania Assn. of 
Broadcasters, proposed that FCC 
institute some kind of registration 
program for announcers. He said 


actual licensing—as in the case of 


broadcast technicians—might 


be 


too drastic But a_ registration 
scheme, he said, “could provide re 
straints on the small number of 


irresponsible air personalities who 
float from station and cast suspi- 
cion on the great majority of p 
fessional, capable men and women 
in radio broadcasting.” 

—Tom Chauncey, president of 
KOOL Radio-TV, Phoenix, and 
head of the Arizona Broadcasters 
Assn., pleaded against any FCC ac- 
tion to regulate programming, con- 
tending that broadcasting should 
be as free from censorship as the 
newspapers. Latter, he suggested 
have been “feeding the fires of 
controversy” in their treatment of 
the quiz-pavola scandals. 

Chauncey’s arguments for self- 
regulation stirred Commissioner 
John S. Cross to ask in a skeptical 
vein whether all FCC had to do 
was to importune broadcasters to 
“go and sin no more.” 

—Howard B. Hayes, v.p. aad 
general manager of WPIK in Alex- 


)- 


andria, Va., testified that a great 
majority of broadcasters are sin- 
cere in their desires to end ques- 


tionable practices, and no new leg- 
islation is needed. However, be- 
cause of an unscrupulous minoritys 
stricter enforcement of existing 
regulations is “imperative,” | 
oe At the same time, Hayes sug- 
gested consideration of controls 
| gest rating services, Stations which 
rely chiefly on ratings in shaping 
programming are reneging on their 
promise to serve the public inter- 
est, he contended 
Novik Blasts Jukebox Format 


e 


—M. S. Novik, former director 
| of New York City’s non-profit radio 
|}community station, hit at the 

music-and-news format used by 


radio operator. terming such fare 
“a jukebox with a bulletin board.’ 

Novik asked FCC to make a de- 
cision as to whether these “juke- 
box” 


operations are fulfilling the 


such as re il 


his union’s pitch for 


demand that 


maintained tha he 





Act requirement 
ers live up to their 
ybligations. 
Red Serling Vs. Pentagon 
ng, tv writer-produc- 
one i is personal ¢om- 
who 
ged FCC 


lean its own 


| Communications 
| that broadca 
public 


service 


iga st sponsors 

but ul 

: , the ir tr to ¢ 
rong onjections 
) 1 might lead to 
CC. In this 

that he has 

e Pentagon 


had 





‘ Se 

»T tigen apn ition 
e al 

) Ly “the 
ort ) nd set 
h \ s Inc., 
ive from 
ion and 
) arguing 
rt 1 caus I spon 
their 





\ sted $783,000,000 
llport said, and 
yn | certain of a 

" value” in return 


TV Gets Respite 
As Harris Turns 


To Food Scare 








\ ngton, Jan. 12 
R O farris (D-Ark may 
etrack his big pay 
’ id hearings here 
food cer sensa 
es, color additives 
) Vas arned today 
€ 
H " alled a Wednesday 
: House “ merce 
te iwree on a 1etable 
rn 3 ending sae the 
nit nd its investigating 
bcommit He’s chairman of 
Adv; e j 2:ions are that the 
Hous ( > Committee (as 
listir ) e subcommit- 
igating pavola 
g first on 1 legisla 
yn la ) fed al standards 
( Ss food. Part of 
hea be a look at recent 
aires t ertain foods when 
€ 1 pec chemicals 
uncer. Harris has a 
) sta because Arkan- 
S is the largest poultry 
yd i chickens were in- 
ylve f the latest an- 
yuNnce by Secretar) of 
Hea k viion and Welfare 
4 c nine 
Juris¢ the Commerce 
Co i es all health 
legislatior iS ell as radio-ty 
transportation, and other areas. 
Harris } declined in advance 
of tl Wednesd meeting to fix 
a fil date on when pavola hear- 
ings will begi and the exact tim- 
ing may I ye Ss then 
The subcommiitee handling pay 
ola is still yrking on the final 
draft of its re} and legislative 
recommendat rowing out of 
last fall’s television quiz show 
prove 
Until th ol is finished, 
Harris h Vi ield any detailed 
eomment on recent repert of 
U.S. Attorney ( eral William P. 
togers to P ident Eisenhower on 
the payola and quiz show scandals. 
Rogers report, considerably 
milder than is expected by 
broadcasting reps here, said the 
Federal Con ul 1ttions Commis- 
sion and Feceral Trade Coramis- 
sion have mere | authority'than 
they're u to clean up broad- 
casting i rtising Sins 
Rog Ss etiect said the two 
agencies doing their jobs 
The top vy eniorcement officer 
yrroposed t » new laws 1) 
ake it a | crime for an em 
) e of adio t Station to 
" payola already a crime 
1e br ng station itself 
to accept it), and (2) give FCC} 
authority to impose less drastic | 
penalties agains! stations than per- | 
manently revoking their licenses 
onl possible step now Rogers 
suggested ter ora suspension of 
permits or conditional renewal of 
licenses as ternatives 
ania | 
Richard Ashby exited associate 
producer pos public affairs 
dept. of KNXT, L.A., to fulfill a 
contractual obl calling for | 
two novels with Chilton Publish- | 
ers, Philadelphia. Firm put out| 
Ashby’s first to “Clown of Hem- 
lock,” last August 


tam- | 
to 


}as do 24 tv 
| filiate subscribers 


Oren Harris Needs More Money 


vein, | 





VW ngton, Jan 
| The Oren Harris Subcommittee apparently figures it'll be i 
|} than ¢ 1 "60. At least, the group told the House it'll need 25% 
more mone o fir j yperations during the coming 12 months. 
At al mee e new session Subcommittee voted 
» 1 a $250 ) ation. La Harrismen spent 
Silgi | 5201 
» | Ss t t i I ) p be 1S still 
in rou draft fo xpected to be npleted and released 
wil na week s al a i g firmed 
up yé t the be ll ¢ y Fe 





CKEY Tovedle, In 
‘Di sgust at Garbage’ 








I sug 
JES ds were 
lave r his 

i Ke Sandy yne of the 
ost popular gabbers and spinners 
n this a and de for CKEY, 
Toronto, h it “in disgust at the 
garbage und is already deluged 
wi offers om 1ri\ radio sta- 
ions n Toronto, Montreal and 
yt} oO vr h } he 
will conside k ‘ probably 
remai Toro 

F I 5 ivws aS a yn ¢ KEY, 
Toror ) na cre *“Make- 
Bel e Bailroo Keith 
Sandy suddenly bowed out of his 

9,000 annual sala hen mem- 
ers oO Ss tamil y eve refused to 

daily program. His 

supports Keith Sandy’s 

I l CKEY Toronto, is 

owned and operated by Jack Kent 

Cook yi of the Maple Leafs 

baseba 4 and publisher of 

Liberty Magazine, Cana s largest 
circulatior ISS 

Said Sandy who Dulit 
huge Toronto a f ing over 





the breaking- 





the years; “I rea d 
ne top tunes ; 








point. 'l are the fungus 
that plagues the broadcasting busi 
ness. I had been playing these 
records over and over again on 
CKEY and had been brain-washed 
into thinkir that’s w pub- 
Va I < believe 

At S 0 ( i usic is 
garbag and t rest only 
passable.” 

Said Hal Cooke, man: ager of 
CKEY, Toro and b ier of the 
station's owner Keith's sudden 
res yn ca as a surprise to 
us but he had reached the end of 
the road we n led younger 
people for the Sandy ». The chap 
who will replace Keith Sandy is 
Jim Corey ho is 24 Sandy 
is 34.) 


TAFT TAPS ROGERS 
FOR KEY EXEC ROLE 


Cincinnati, Jan. 12. 
Affiliation of Lawrence H. | 
Rogers ll, West Virginia nat 
caster, with Taft Broadcasting 
which opera five tv and ona 
radio stations in Ohio, Kentucky 


and Alabama, became known with 
his appointment as. veep and op- 
erational chief He takes over 
March 1 at TBC headquarters 
here 

Hulbert Taft Jr., president, dis- 


closed the Rogers linking last week 


to execs of the nine Stations 
gathered in Cincy for formal un- 


veiling of the $1,950,000 combined 
push-button home of WKRC ori 
WKRC-TYV and parent offices 


Rogers continues as president ol 


WSAZ radio and t _s in | 
Huntington and also of F 
Charleston. He directed the pit | 
ing and management of WSAZ-TV, 
West Virginia's first video station 


TV Code Membership 


At an Alltime High 


Washington, Jan. 12. 
Television Code membership is at 
an alltime high, National Assn. of 


Broadcasters reports. Membership 
now is 7i.8 of operating stations, 
or 372 out of the 518 commercial 
outlets on the air 


NAB prexy Says lation “is 
further evidence of the Pag inn 
industry's determinat reg- 
ulate itself.” 

The three tv webs also subscribe, 
film 


the sit 


to 


producers as af- | 


FCC Cops Plea On 
Program Authority 





Washington, Jan. 12 

Progra ng is the nost mis- 
understood” aspect of its regula- 
tory authority, Federal Communi- 
cations Coa nission says in its an- 
nual report for '59 

Cont to what it called a 
“popular but erroneous” impres- 
sion, FCC avowed it really could 
do every little, if anything, about 
day-to-day} programming of li- 
censees 

The statement was made in ob- 
vious reaction to the quiz-payola 
furor although the latter received 
only fleeting mention in the report. 

FCC noted it does not prescribe 
any percentages of time to be de- 
voted to news, education etc., and 
added that this should be de- 
termined by the station owner 

Troy — Stanley H. Edwards, 
WTRY sales manager since Sept. 
1958, has been promoted station 
manage 
—— Sy 





a FIRST RATING! 





ae 


FOUR 


JUST 
MEN” 





26.3% 


“| — SHARE OF AUDIENCE 


1 5 a 3 RATING 


Tops all competition in this 
7-station market. Wallops: 
Sea Hunt, Highway Patrol, 
Mike Hammer, Whirlybirds, 
State Trooper, etc. 
ARB/ November, 1959 
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Inside Stuff—Radio-TV 


CBS Foundation is again opening up its annual Fellowship awards 
competition. Averaging $8,000 apiece, the awards for a year of study 
will be given to radio or tv newsmen (either in or outside the CBS 
sphere) to “help increase understanding of the potentialities of radio, 
tv as media for news and public affairs programming.” 

Fellowship program 1s entering its fourth year and will be for the 
semester beginning next fall. The 24 fellows the first three years have 
come from 16 states and from posts in Germany, Hong Kong and 
London. Foundation is now accepting applications, with producer 
Fred W. Friendly, Carnegie Endownment topper Joseph E. Johnson, 
and CBS News topper Sig Mickelson being among the judges chosen. 





A television set manufacturer last week purchased a full page in the | 
hicago Sun-Times urging legislation to outlaw remote control devices | 
vat can shut off sound. In his ad, he warned televiewers that the gim- | 
icks designed to silence commercials will further the cause of pay tv | 
y short-changing the present television program sponsor 
U. A. Sanabria, president of the company that manufactures the 
deFcrest line (but no blab-off remote controls), included in the adver- 
tisement a pair of form letters for clipping, one directed to a Con- 
gressman and the other to a Senator. They read as follow 
I am in favor of the introduction of a bill which will make it un- 
lawful to manufacture and/cr sell a remote contro! device for con- 
veniently cutting off the commercial in a-television program. It is my 
understanding that when our great nationwide television system was 
the FCC, that advertising was to be its 





Cc 
th 
n 
I 


Ss 


contemplated and licensed by 

source of support. It is un-American and unsportsmanlike, and there- 
fore should be unlawful, to deny television stations, networks and ad- 
vertising sponsors the fruits of their investments, which give us these 


wonderful free shows. Protect us against its decline or loss 





courses in 


New York U. division of generat-education will offer 11 
theatre techniques during the spring quarter with classes beginning 
arly in February and winding up in mid-May. 

Instructors are from the pro ranks around New York and the 
courses include “Introduction to Television Production’; “Advanced 
Television Script Writing’; “Motion Picture and Video Tape”; “Work- 


Tape Recording and Editing”; and others in acting techniques, 























shop in 
announcing and writing. 
Class time ranges from 6 to 10 p:m 
_— ——$—$——<——————— — —————<————_ = ——_ — __ - as 
ign TV Follows 
Ca ——— — Continued from page 35 que a an 
time in the future, he was due to! sives’ expert Eric Pohlmann), 
murder someone. As he was also| Lord Arthur singled out an elderly 
due to get married imminently, | relation to dispose of 
he decided to commit the crime So far. so amusing. But when 
before the ceremony, to avoid | this attempt didn't come off, all 
later complications. So, in com-! that remained was to repeat the 
pany with his valet (Robert Coote) | notion, and, before the end, it 
and a crackpot German explo-! was showing considerable signs of 
e ee wear-and-tear. Aliso, little of the 
Wilde wit remained after Con- 
EVERY DAY stance Cox (who wrote the play) 
ON EVERY CHANNEL and Gerald Savor who made it 
suitable for tv) had done their 
BROOKS work. Style was practically non- 
existent in the script, and the only 
; Co T typical guip that passed through 
COSTL MES |was that “the proper basis for 
swesrenrsewvc.-to.m.rseco| | Marriage is a mutual misunder- 
standing. 











Several incidental pleasures re- 
mained—especially the supporting 
performances of Nora Nicholson 
| and Ernest Thesiger, as unsuspect- 
| ing victims. And George Haslam’s 
sets were some of the most inven- 
tive and intriguing seen on tv for 
some time; he captured completely 





__- 


———HOTEL FORREST ——— 
CHOICE OFFICES & SUITES 
49 ST.—W. of BWAY 


AAA RECOMMENDED Cl 6-5252 





Special ‘Entertainment Field’ Rates; . . 
Private Baths; 21” TV; Hi-Fi Radio the bizarre, semi-Gothnic atmos- 
FULLY AIR CONDITIONED phere. Alan Cooke's direction 





made the best of the material. 
| Chief disappointment was Terry- 














- MAGNIFICENT HOUSE 


in beautiful Wykegyl Park, New Ro- 
| chelle’s embassy row. Circuler drive- 
|} wey, center hall, 18x35‘ living room, 
paneled open-beam dining room and 
librery, ¢@ bedrooms, 4 bathrooms, 
|modern new kitchen and breakfast 


bling performance, intermittently 
funny, but never within a couple 
of blocks of the urbanity and pol- 
ish necessary to bring it off 

Otta. 

















|}room, sundecks, porches, servant’s - 

quarters, 2 car garage, etc. Low, : 

|low price Emergency-Ward 10 
ITAYLOR REALTY CO. NE 23-1196 Celebrating its 300th edition, 
Px — ATV's “Emergency-Ward 10” al- 














| most forgot about anaesthetics and 


i OFFICE - SHOWROOM | scalpels and regaled with a half- 
CURTAINS - DRAPES | hour of the familiar characters 


DRY CLEANED | singing, dancing, and poking in a 


hospital concert. It made a pleas- 
BEREK CLEANERS 


| ing variation on the usual ingredi- 
ents—though there was an ailing 
105 West 44 St., N.Y. JU 6-8735 


infant on the operating-table to 
remind viewers of the sterner 
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THE RAZOR’S EDGE 
- « » One of the Powerful 54 From NTA's Sunset Features 
Now Available for First-Run TV 


NTA, 250 North Canon Drive, Beverly Hilts, Calif. 


A Subsidiary of National Theatres & Television, Inc. 








Thomas himself, who gave a fum- | 


things that lie behind—and ahead. 
The nurses paraded as chorus 
girls, and there was a run of black- 
out revue gags, dispensed by the 
doctors. In fact, the show made a 
virtue of amateurism; any act that 
was professionally brilliant would 
have destroyed the desired impact. 
And it certainly didn't happen. 


Best individual contribution 
came from Barbara Clegg in a 
“Boy Friend” getup, and Jill 


Browne, usually white-garbed and 
wielding a thermometer, displayed 
a jolly pair of legs. The only act- 
ing came from John Barron as the 
duty doctor, and he nicely sketched 
in the medice with a life in his 
hands. 

The program would have 
pleased the fans of the series, and 


| they are counted in millions. Its 


|} essence was to bring out the 
humanity behind the hormones, 
and it succeeded admirably, due 
to a warm production from 
| Firkin and a vivacious and relaxed 
team to let their hair down and 
their skirts up. Otta. 


‘Big Beat’ Beats Rap 
With Change of Pace 
For WNEW-TV Teenhop 


The payola shakeup just might 
be paying off in better program- 
ming. 

Metropolitan Broadcasting’s New 
York outlet WNEW-TV has been 
gently slipping the downbeat into 
“The Big Beat,” late afternoon 
studio rock 'n’ roll teenhop, the 
show that lost its leader a month 
ago when Alan Freed became an 
early victim of the payola fuss. 

The 5 to 6 p.m. Monday-Friday 
strip at first glance has much the 
same sound and look—the twang 
and boomchuck of r&r hit disks 
the flapping ducktails and adnoidal 
expressions of adolescent terpers. 
| But changes are evident. Guest 
shots are no longer limited to r&r 
talent. A recent appearance of 
pop-jazz pianist Eddie Heywood 
had the kids gathered around the 
88 in respectful pose, with faces 
almost meditatively intelligent 
Laurie Peters from the legit musi- 
cal “Sound of Music” was another 





guest. More of the same is in the 
offing. 
And station program topper 


Jack Lynn says he’s pressing for 

a better sound in the dance rec- 
ords. (Previously the show was an 
Alan Freed package flat-rated to 
the station. Lynn's office now has 
complete program control, includ- 
ing bookings and music.) The bet- 

ter music so far is one ballad or 

standard disk a day. “We're pretty 

| aware that the trend is changing 
| with the kids,” says Lynn, and he 
| hopes to up the quota, according to 
favorable reaction from the kids. 
| New emcee Richard Hayes has 
just signed a singing contract with 
| Columbia and it remains to be seen 
| Whether he will chance the lipsinc 
| bit to his own disks. But he ts 
offering his services free to high 
schools and groups for Friday 
night record hops that have a bene- 
fit angle (Freed’s outside activities 
included r&r package stage shows 
in the area and low-budget r&r 
films). 

For awhile the show dropped the 
lipsinec bit with guests because of 
the blowup over talent fees (paid 
by record companies or artists). 
Visitors were interviewed and 
merely mugged closeup occasion- 
ally while their records were spun. 
The miming started again last 
week, however. with the station 
paying full AFTRA scale. 








Rummy & Joey 


Same Continued from page 27 





friend. On the first night, Rummy 
was a guest on the show and did 
real well with such top laughget- 
ters as Tom Poston and Pat Car- 
roll. Joe gave him a let of good 
laugh lines and the debut was suc- 
cessful. 

The next day, Rummy’s agent, 
Bernie Rothbard of Philadelphia 
was busy on the phone and by 
showtime Tuesday (5) he had three 
months work lined up at good 
money. Joey gleefully announced 
it on the show and Rummy went 
back to finish out his week's work 
at the Hialeah in Atlantic City. 

However, on that same Tuesday, 
he was stricken ill and rushed to 
the Atlantic City Hospital where 
he underwent an emergency oper- 
ation. 

Now, he’s hoping that Rothbard 
can make all those contracts hold 
up because back in Pittsburgh 
those bills keep rolling in. 





Rex | 


British Com] TV Ad Revenue 
Hits $163,800,000 in ‘59; Up 207, 


London, Jan. 12 ism about 1960 revenue rest 
With December bringing a hefty | !argely on the economic boom and 
. , _|the popularity of commercial tv 
$15,218,700 to the 10 British com jamong viewers. All the same, 
mercial tv companies as against | there’s the problem of how to ac 
the $10,374,800 reaped by the|commodate any more advertising, 
seven operating in December, 1958, | allied to the question of how to 
‘total advertising revenue in 1959 | make non-peak nours more attzee 
tive to space-buyers. Former could 
| hit $163,800,000. And contrary to | be answered by an extension of air- 
earlier soundings of the situation,/ing hours—there have been re 
| there's little sign that 1960 will see! newed arguments for same in the 
et : _| past several months—but the latter 
levelling off at around this fig in likely to remain a poser until 
| ure. Some modest increase 
| likely. 





is | some genius comes up with a revo- 
lutionary price structure. 
| Calculations based on statistics . 
supplied by Media Records Ltd 
show that there was about a 20% 
increase in tv advertising, money- MCA TV 
wise, last year. Comparisons with | off sales 
preceding years aren't very reveal- library. 
ing, inasmuch as new stations have | ps er a 
| been opening up, but for the rec-| Five new station signing for the 
the 1959 figure represents a | PTe- 48 vaultees include; WKT-TV, 
rise of some $74,000,000 over the | Cedar Rapids; KHOU-TV. Hous- 
1957 total, when four webs were in| ton; KTUL-TV, Tulsa; WHO-TV, 
existence. |Des Moines; and KDAL-TV, 
Reasons for the renewed optim-| Duluth-Superior. 


More Par Pix Sale 


is continuing to click 
for the Paramount 
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42 RADIZO-TELEVISION ART Wednesday, January 13, 1960 
—_= = | completed screenplays. Studio has . e 
two films with definite starting Pa unt t Strik 
TV-Gravy War In Hollywoo dates, “Butterfield 8” Feb. 8 and ramo ing a e 
“Go Naked in the World” Feb. 9. 
= —_——aas Continued from page 1 = =m | There are a dozen others complete Many film executives in the east have come to the conclusion 
threat as a group and to im- tract expiration dates. but still unscheduled that a complete shutdown of the major Hollywood studios will 
p if possible, the guilds | Key issues in the television ne- Paramount has eight completed be effected within the next six weeks because of differences with 
Pf their solidarity. | gotiations are these: screenplays, several others in va- the talent guilds on sharing revenue from the licensing of features 
is articipation by (1.) Foreign-use payments. rious stages of revision, It’s un- to both commercial television and home toll. 
: idents does not neces- (2.) Increased residuals, pegged me, Marys nee Mi In line with this three Paramount execs left New York over 
s indicate a hopeful sign to two demands: residuals based oe ‘we ae ashiadulad t roll the past weekend for Europe for the specifically-stated purpose 
for the contract negotiations. on original agreed compensation ng a oe Hn saataiiee, ” ilan of seeking properties which can be lensed abroad and acquiring 
I ul, it underlines the instead of scale, and payment of = en age H i ompany” i studio space. 
gravity of the situation by residuals in perpetuity, instead of eter ‘All in a Night's Work” Feb The official word is that tne move is being taken “in the light 
pointing up the fact that the only for six runs. 15. : sais “| of a possible Hollywood strike situation.” However, important 
P l " pe 2 — (3 ) Socalled “extricable ma Colanibia . Warner Bros and | ee ae there's no ee a talent ge is forthcoming 
ne ite of & etyiiee. j texted hassle, in which rights to Universal withheld comment on| oak a » a conse quence, is preparing to shift its production 
, ; ., | dialog and characters written by a the state of their backlogs. | operations overseas ' a 
Impa of the writers’ strike *writer into a running series would In television. total of 18 network | rraveling in search of films and production facilities abroad are 
wo be felt for some time. The| revert to him after a period of time shows and a couple of syndicated Jack Karp, studio v.p.; Russell Holman, eastern production man- 
majo tudic _ have backlogs of |to be used as he’ sees fit. entries are affected by the strike| 48€", and Jerry Pickman, ad-pub V.p. They'll visit Rome, London, 
completed scripts ranging from| (4.) Elimination of cutoffs. of the majors. Warners is hardest} Paris and other European production centres. There's no set time 
eight ) 40 the number varying | (5.) Elimination of “spec” writ-| hit. having 10 shows on the air. | for their return to the States, this apparently to be determined on 
fro dio to studio. ing. Columbia’s next. with its Sereen| What kind of progress they make in their mission 
in television, most series pro-| (6.) Separation of rights, sequel Gems subsid producing six net- | Karp was in Manhattan last week to discuss the trip with Par 
duced at the major studios won't | rights, etc work entries plus a pair of sy ndi- | president Barney Balaban, v.p. George Weltner, v.p. Paul 
be - sie hanty 9 awhile. Some Guild sources do not see the cated stanzas. 20th-Fox has two} Raibourn and ‘Holman and Pickman. it was decided that the 
sho such as 20th-Fox s rhe television negotiations as impossi- series on the air. Metro and Par-| Company's reps in European capitals will be instructed to step 
Many Loves of Dobie Gillis.” are| nie of solution. Even so, there is| amount will be affected only inso-| up talent and story acquisitions and otherwise participate in the 
— ae eted photography © | no one issue in the tv negotiations far as pilots are concerned. | push foi foreign-origin production. 
all 39 episodes for this year and of | on which the two sides are ¢0 ir- Screen Gems, according to v.p. How long will this go on We're adamant and so are the 
course have all 39 scripts complete. | revocably opposed as the post-'48 Bill Dozier, will be able to com-| unions.” said a spokesman, adding that Par is making ready to 
Shows due to be hit hardest are feature issue in the theatrical ne- plete its schedules of 39 episodes | leave Hollywood indefinitely 
the hourlong stanzas, which tradi- | gotiations. on most shows. but in some cases Product already completed and features now in work or slated 
tionally have small script backlogs. | ee : — «| mav have to dip into reruns. War- to be shot abroad, thus unaffected by a strike, add up to at 
Vhile Writers Guild negotia- See ame Seedeeows ner Bros would not comment on| least a year’s suppl; 
tions with the majors on a thea-| features indicates substantial back- ‘ts tv situation. but indications are | It's believed that anticipation of a walkout was one of the 
trical film contract are at a stand-| logs of completed scripts: ‘t will have to schedule more re-| factors behind the company’s accelerated acquisition of produc- 
still, the television negotiations 20th-Fox is in perhaps the best caine dan its 60-minute shows than tions from outsiders. 


are continuing despite the strike 
call. I vise, tv negotiations with 
the networks and the Alliance will 
con'inue despite the strike author- 


K 


ization. Guild council was author- 
ized to strike the Alliance mem- 
bers after Jan. 15 and the networks | 


-——for tv-film only, since live pro- 
gramming is not affected — after 


Jan. 30. These are the Guild’s con- 


shape of all, with 32 completed 
screenplays ready for production. 
These are so-called “active” proj- 
ects; in addition, the studio be- 
lieves it can pull at least another 
dozen completed screenplays off 
the shelf which have been tabled 
| for various reasons such as cast- 
i ing, etc. 

Metro has between 12 and 14 
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neem 


| conscious 


anticipated but may be able to 
complete its half-hour series 20th- 
Fox will have no trouble complet- 
ing “Dobie Gillis” but thus far 
has scripts enough to take it to 29 
shows on “Adventures in Paradise” 
instead of the scheduled 36. 

Pilot production will be affected 
at all majors Metro has com- 
pleted script on six pilot proper- 
ties and has scheduled four, but 
some of its other projects will be 
affected as far as development is 
concerned. Screen Gems likewise 
has several pilot scripts completed 
but will have to hold off on others 
20th-Fox has four pilots planned 
put scripts on only a couple of 
them. 


Godfrey Bash | 


=e Continued from page 26 








who looked in the best of health 
and spirits (he’s off to hunt tiger | 
from a howdah in India and to 
shoot some film for a special that 
has not yet been officially okayed 
by CBS), made a faux pas, when he 
carried this honesty thing too far 
at the tailgate of the night's pro- 
gram. He said “frankly” that he 
never heard of ATAS before he 
had been invited some six months 
earlier to be guest of honor. That, 
one of the evening’s paying guests 
said to his neighbor, “puts Godfrey 
in kind of another world.” Hadn't 


the big man ever heard of the 
Emmys, even though he'd never 
won one? 


A fine moment of entertainment 
earlier in the evening, marred only 
faintly by an unnecessarily folksy 
intro by Garry Moore, was a “Can- 
did Camera” routine that is just 
too hard to recreate on paper. But, 
briefly, it dwelled on a czar for 
the tv industry and, with the un- 
aid of some New York 
taxi drivers, who have opinions on | 
everything, it was decided that J. 
Fred Muggs was the best choice 
(over Robert Kintner, Oliver Treyz 


and Frank Stanton). 
Another choice moment was | 
when composer Dmitri Tiomkin 


essayed the role of standup come- 
dian. He poured forth heavily ac- | 
cented words in a most convivial | 
and rewarding way. The special | 
material done by Kaye Ballard was | 
a wow. (She's always tops, it | 
seems.) And a whole page could be | 
devoted to retelling what Mort 


| probably 








rs 





because it was mostly 
terrific. But for just a few 
Of the new Time-Life 
“Another effort to blot 
Of RCA: “The lead- | 


Sahl said, 
all so 
quotes 
building: 
out the sun.” 


ing domestic competitor to Japa- | 
nese radios.” His “complete im- 
age” of ABC-TV: “Leonard Gold- 
enson wandering around with a 
motion picture projector.” Of the 
film, “On the Beach”’—"A sort of 
escapist film—in the sense that 
it'll take your mind off the birth 


control issue.” And of video execs: 
“They weren't so much afraid of 
controversial matters on television, 
so much as afraid of everything.” 

Maybe the whole trouble, when 
one gets right down to it, is that 


“Close-Up” was just not inside 
enough often énough. Art. 





J 
Conventions 
ontinued from 





page 27 
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Dallas WFAA Plans 
$2,000,000 Expansion 


Dallas, Jan. 12. 


Contracts have been signed for 
the construction of the proposed 
$2,000,000-plus radio and television 
building of the Dallas Morning 
News which will house WFAA and 
WFAA-TV. 

E. M. “Ted” Dealey, prez and 


publisher of The News, signed an 


agreement with Lee & Emmert, 
engineering firm signaling the 
Start of an all new, modern struc- 
ture that will consolidate all 


WFAA radio and television facili- 
ties. 

The building will be located ad- 
jacent to the present plant of the 
newspaper Groundbreaking for 
building is scheduled for mid- 
January with the target date for 
completion estimated for February, 
1961. 





job—but not especially one of na- 
tional interest 

Big talk at NBC these days is not | 
a new mini-mike, mini-camera, in- 
visible wire or amazing one-man 
tv directing console (even though | 
there might just be such a console), 
but instead who the reporters will 
be at the GOP and Dem conclaves. | 


Four years ago, NBC introduced | 
three dozen off-camera reporters to | 
find out what's going on in all 
corners of the convention city. 


NBC plans to sign up just as many 
men again, journalistics hip to 
regional or local politics, reporters 
with an “in” among Dems or Re-| 
publicans—in other words, politi- 
cal specialists, who will be around 
to ferret out the offbeat or the ex- 
clusive and transmit such info to 
the central NBC feeding points. 

Stress on reportorial angles will 
force all three tv webs 
to find fresh ways of getting the 
news beat without resorting to the 
“smallest, most mobile, most per- 
fect tv camera yet devised” by 
man, 

Overall convention show, first in 
Chicago (for the GOP) and, after 
a week's hiatus, in L. A. (for the 
Dems) will tost up to $1,750,000 at 
NBC. But this is a very rough es- 
timate and is based solely on the 
cost of manpower, equipment, tem- 
porary housing and does not in- 
clude the price of airtime preemp- 
tions and the possible absence of a 
spousor. (Neither NBC nor ABC 
have a convention sponsor yet.) 
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THE CHICAGO PAYOLA STORY 





Demand ASCAP Put Up or Shut Up 





FTE or | T WILL ‘MGA in Record Field Via Indie Label: 
Moves for Control Over TV Tooters; 


On Charges BMI Promotes Payola MOVE PROMPTLY 





Washington, Jan. 12. 


+ 
| 
| 





American Society of Composers a 
Authors & Publishers was ordered Angel Joins Club 
by the Federal Communications : 
Commission Monday (11) to put up Angel Records is the latest disk- 
or shut up on its payola allegations |¢Ty to take the disk club selling 
involving Broadcast Music Inc.| Toute. Angel, which is a Capitol | 
Commission asked ASCAP to pro-| Records’ affil, will use the same 
duce any evidence it has of such Sy¥stem as Cap’s club operation in 
practices, that no album will be put into the 
iii dm aie ABCD club that has been on the market 


less than six months. The six- 
month waiting period is being used 
as a dealer protection measure. 
The initial pitch for the Angel 
club, which is being handled out of 
New York by John Stevenson, will | 


be a choice of four monaural al- 


prexy Stanley Adams assailed what 
he called the “collective payola”’ 
operations of BMI and broadcast- 
ers and called on the FCC to break 
up the broadcaster control of the 
performing rights outfit. 

















The ASCAP attack, delivered at | bums for $1.97 and $2.97 for stereo. | 
FCC's broadcast policy hearing, A member agrees to buy a mini- | 
brought an immediate rejoinder | mum of six packages a year and 
from BMI board chairman Sydney | wij] receive a cuffo album for | 
M. Kaye, who was there. Kaye) eyery two purchased. 
stood up, requesting a chance to 
testify in answer to “this unjusti- 
fied attack on us.” Later, BMI is- 
sued a statement describing the M4] fa t 
ASCAP testimony as a “diversion- 9 
ary tactic—dredging up old dis- | 
proved charges in order to distract A&R P od. P 
attention from current ASCAP i ahel, 
wre ngs 

B MI conte nded its own payment 
system discouraged payola while 
“or contrary ASCAP’s system a on eamweor 
of ged payments encouraged it.” | } 
Instances of payola by ASCAP| 
me rs involving more than $6,- An artist & repertoire produc- | 
600.000 yearly have been reported tion unit format has been estab- | 
in the trade press, the statement lished by.Decca Records and its 
gaid subsidiary label, Coral Records. 

Adams i that as long ago The a&r production unit pattern 
as 953 was becoming is now in operation at Columbia 
i; nt as business opera- Rec 's and had been part of 
tion, as a result of the collective | Capitel’s setup. 
acti of‘the broadcast industry In the Decca-Coral realignment, 
through BMI.” He accused BMI of ; all the a&r producers will report 
pre ing “financial inducements | to Martin P. Salkin, d iskery vee- | 
for stations, disk jockeys, band | pess, who will act as ad ratol 
leat s and program packagers to tor the entire operation. Under 
play BMI music.” BMI's activities,| the new plan, each a&r man \V ill 
he s clearly go bevond the! be responsible for his recorded 
be s of legitimate pluggin product from the contract negoti- 
De ng that ASCAP is “ap-/| ations stage through completion of 
palled t the widespread nature | package. The move toward indi- | 
of payola, Adams called for out-| Vidual production units was taken | 
right illezalization of the practice | to provide greater flexibility in| 
—t er through FCC promulga-| the label’s creative departments. 
tion or legislation. Such a ban, he Milt Gabler, Decca veepee, was 
said, should “substantially reduce” named exec producer for that la- 
the popularity of many BMI songs. bel and Dick Jacobs | have sim- 
But even then, BMI would be in a r duties for Coral. Decca’s pro- | 
pe ion to urge stations to “pro- | duction unit in New York will be | 
mote the captive songs they own headed by Gable Harry Mey r- | 
through BMI.’ son, Jack Plies and Leonard Joy. | 

a Is Horowitz will continue’ in 

charge of Decca’s classical divi- 

| sion Coral's N. Y. team will be 

W 0S A Ca | |headed by Jacobs, Jack Har sen | 


and Henry Jerome 
Owen Bradley will be the head of 


9 the Nashville production unit with 
~ or | 4 Harry Silverstein assisting. Sonny 
Burke and Bud Dant will take on 
A claim by radio stations that similar Guties on the Coast for 
they will save over $800:000 in li- Decca and Coral, respectively. 
censing fees under their new deal|, The present artists roster on 
with the American Society of Com- both labels is being divided into 
posers, Authors & Publishers is be- | 8TOUPS for assignment to indi- 
ing challenged by some ASCAP | Vidual a&r producers, with each 
execs. The deal, which was final-| Producer responsible for the fur- 
ized in N. Y. Federal Court by | ther development of his own talent 
Judge Svivester J. Ryan last week, | Stable. While each producer will 
as the finale to litigation between | >€ Concerned primarily with his 
ASCAP and about 800 outlets, pro- | °W". product, Salkin noted that 
vides for a. 1.6% reduction in: special album projects will be un- 
commercial fees and for a reduced | 9¢Ttaken by two or more pro- 
formula for sustaining fees. On the ducers from time to time 
basis of these reductions, the All-) ~~ 
Industry Radio Music Licersing 
Commitiee claimed the $890,000 DICK CLARK SELLS. 
savings for local radio. 
ASCAP execs point out, how-/ 3 PUBLISHING FIRMS 
ever, that the new deal also limits | ; 
the various deductions allowed! _ Dick Clark is out of the publish- 
from their gross receipts, including | i? business. Under orders from 
agency and talent costs which ran | the ABC network to divest himself 
into sizable amounts in former) °f music publishing ties, Clark 
vears. ASCAP execs expect that | Sd his three firms to Aaron 
the new deal will result in at Schroeder and Vera Hodes. The 
least. as much revenue as_ they firms are Sea Lark (BMI), January 


(BMI) and Arch (ASCAP), 


earned in previous years from in- 7 : 
Miss Hodes, who'll be partnered 


dependent radio. The new pact 


runs for five years from Jan. 1. with Schroeder in the new own- 

cette es | ership, has been running the 

firms for Clark since 1957. Schroe- 

RCA-DOT CHILE TIE der is an ASCAP cleffer, whose 

Hollywood, Jan. 12. |eurrent tune, “Of Time and the 

RCA Victor will press and dis- | River,” in the Arch firm, was re- 

trib all Dot Records’ releases in | corded by Nat King Cole on Capi-| 

Chile, under terms of a new two-| tol. In the past two years the 

vear deal Clark firm clicked with “At the 
First joint release will be “The| Hop” and “16 Candles.” 

Five Pennies,” Dot’s soundtrack; Principals refused to disclose 

from score of Paramount film. ‘the purchase price. 


| sibly, 


By JACK PITMAN 
Chicago, Jan. 12. 
Payola situation stacks like this 
in Chicago, according to seed 
press disclosures: 





1. So cpen was the hanky- panky | 


that a printed “payola catalog,’ 


listing the going rates for pushing | 


a platter, circulated the 
town’s disk jocks. 

2. Some deejays, according to a 
Congressman, gave the 
up” 

a financial interest. 
3. Federal probers are ready to 


among 


. 


“big build- | 
to vocalists in whom they had | 


spring a “mystery witness” when 
the Chicago phase of Rep. Oren| 
Harris’ roadshow opens early in 


February. Touting has it the wit- 
ness will do a bone-rattling tell-all. 

Meanwhile, Chi-based Chess, 
Checker and Argo waxeries, owned 
by the brothers Leonard and 
Phillip Chess, have _ indicated 
through their attorney that they 
| will enter a consent order agree- 


ing to forego payoffs in the fu- 
‘ture. The firms were cited last 
|week by the Federal Trade Com- 


mission in an action similar to the 
recent FTC wrist-slapping of 
Radio Corp. of America. Compli- 
ance with such a citation is not an 
admission of guilt—except, pos- 
by inference. 
May ‘Move’ Next Week 
FTC head Earl W. Kintner, here 
late last week for a speaking 
engagement, said other Windy 
City record firms would also be 
cited shortly “We will move 
promptly now that we have all 


the facts—probably next week, I'd 
say.” 

That “all the facts” boast by 
Kintner referred to intensive in 


vestigating conducted here of late 
by agents for both the FTC and the 
Harris committee he sleuths 
concentrated on record companies 
and distribs, and if they spoke to 
(Continued on page 48) 


AGAC Asks FCC 
To KO Licenses 
Of BMI Owners 


12 

Before the Federal Communica- 
tions Commission is a formal pcti- 
tion to deny license renewal to any 
of the 557 radio stations owning 
Broadcast Music Inc. stock unless 
they divest themselves of it. 

While this action, the 
assault ever made in the long 
struggle between BMI and the 
ASCAP, writers, harvested consid- 
erable press attention (it was an- 
nounced at a press conference 
which starred Helen Hayes and 
Howard Lindsay, among others), 
no results are anticipated Odds 
are overwhelming that FCC will 
reject the petition. 

The step was carried out by the 
American Guild of Authors & 
Composers, with the petition filed 
in the names of Burton Lane ‘both 
as an individual and as AGAC 
prez), Jimmy McHugh and Ogden 
Nash. Under attack were all 
stations owning BMI stock ‘includ- 
ing ABC's c&o’'s, but not the web 
itself, since FCC has no jurisdic- 
tion over nets as such). 

Schwartz's ‘Divest, or Else’ 

Lane was to have announced the 
development at a press conference 
(which drew a big crowd because 
VIP show biz names and “an im- 
portant announcement” were 
promised). But in a mixup of 
time, Lane had to testify at FCC 





Washington, Jan 


harshest 


AFM Leading in Overall Disk Vote 





| Arnold Shaw’s ‘Belafonte 
Arnold Shaw, general profes- 
sional manager of E. B. Marks 
| Music, has written a biography of 


hich Chilton will | 
Tome is titled 


| Hi arry Belafonte 
| Publish in March 


“Belafonte.” 

Shaw, a vet music man, wrote a 
novel several years ago with a 
music biz background called “The 


Money Song.” 


Eliscu Suit Vs. 





| tion, Double-A Music, 


the | 


while the confab with reporters | 
was going on. Instead, Arthur 
Schwartz, AGAC council member, 


told the press about it. Schwartz 
said some of the 557 radio stations 
involved are also television 
censees, 


li- | 
and that Lane’s petition | 


asked that tv permit renewals be | 
(Continued on page 45) 


Rose's Double-A 
Cites ‘Deception 


Billy Rose's publishing opera- 
was alleged 
to have taken 
vantage” of Ed- 
ward Eliscu a suit 
for the return of 10 valuable copy- 


rights filed in N. Y. Federal Court 


veteran lyricist 


according to 


an equal interest. plaintiff (Eliscu) 


and defendant Billy Rose would 
share equally, as they had in the 
past, all the benefits and emolu- 


ments of the exploitation . 

Eliscu said he reposted special 
trust in Rose because the show- 
man-publisher-songwriter had been 
instrumental in setting up the 
Songwriters Protective Assn. (later 
changed to the American Guild of 
Authors & Composers), 

Eliscu charged that Rose “de- 
ceived” him, intending “to obtain 

Continued on page 47 


CALLISON SWITCHING 
TO MIDWEST CAP SLOT 


Max K. Callison 
post as veepee and 
manager of Capitol 
tributing Corp. No 
has yet been set for 
been working out of the New 
York office for the past couple of 
years. 





is exiting his 
national sales 
Records Dis- 


replacement 


h- 
nas 


It's expected that Callison will 


be reassigned to a sales spot in 
the midwest area since he’s return- 
ing to his Fort Wayne, Ind., home 


due to recent deaths in his immedi- 
ate family 


Lael! Autobiog 


Vet bandleader Vincent Lopez 
is reading proofs on his soon-due 
autobiog, “Lopez Speaking ‘(My 
Life and How I Changed It).” 

Citadel Press is publishing next 
month, 


le 


“unconscionable ad- | 


Callison who | 


Hollywood, Jan, 12. 

Musicians Guild of America got a 
oehold in the disk field in its bat- 

vs. the American Federation of 
Musicians for record company rep- 
resentation. In the initial ballot- 
jing the MGA beat out the AFM 
jon the Good Time Jazz label and 
is leading four other companies. 

The AFM has already won two 
companies and is leading in seven 
}others. The companies that voted 
| for AFM representation were Rou- 
llette Records and MGM. 

Final outcome of the voting at 
the 11 other companies will be de- 
termined by the National Labor 
Relations Board following argu- 
ments by the AFM and MGA chal- 
lenging certain tootler votés. 

MGA Gets TV Vote 
Washington, Jan 

Musicians Guild of America has 
won its fight to have representation 
elections among tooters working 
for members of the Alliance of 
Television Film Producers Inc 

National Labor Relations Board 
}ordered elections within 30 days 
{for the musicians to choose be- 
tween the Guild and the American 
| Federation of Musicians, which has 
represented them in the past. 
| In so doing, it rejected the AFM 
| argument that the tv musicians are 
not a “sufficiently identifiable 


12. 





last week. The numbers include| group who enjoy stability in em- 
“Without a Song,” “More Than epee to Syne their form- 
, . , . ne jing a collective bargaining unit 
| Yo now,” ‘Gre: day appy| wr . : : : 
u K ais Gre B Dee, Happy | The NLRB granted the Guild's 
Because I'm in Love,” “One Love, |request for an Alliance-wide unit 
“I can’t Make My Heart Behave,”| made up of the following pro- 
“Open Up Your Heart,” “I Ain't — 
. . a eo“ es *ro tions ] » 
| Scared of Scare Crows,” “I Ask} q uP aan — McC adden 
Y Does It Ps as aaah eel orp., Lindsley Parsons Produc- 
xou oes It ay to Be r «ady” and | tions, Hal Roach Studios. Marterto 
Mcgee gins of these | Productions, and Flying A Pro- 
: . ears ne ‘ate’! ductions 
in ‘oumans llaborati : 
¥ a “7 1 | 2 ee Musicians working for Revue 
Se: ee eee oa Productions will form a separate 
Eliscu, in his complaint, ssid he | unit under the NLRB edict The 
wi pe rauaded by Rost to put his | board also excluded Mark VII Mu- 
share of the copyrights’ renewal (Continued cn page 48) 
term into the Double-A firm after 
Rose had told him that Double-A 
had been formed to “provide ‘writ- 
|} ers) with higher f ncial returns ers 1 
than could be derived from com- 
mercial publishers, and would be | 
a model for standard terms of re- | q 
newal for all songwriters; that un- | rea & or 
der no circumst2nces would | 
Double-A dispose of its valuable N vo , 
t ) ale Nine AS 4 ose 
rights to other music publishers; | preg “vem rye active 
yy Digg Rm ggg Ig angen em predominantly in the film and telee 
ne I c i iSi- J > 
cal compositions in which they had —_ aon background = music fie Id, 
have resigned from the American 


Society of Composers, Authors & 
Publishers to affiliate with Broad- 
cast Music Inc. The writers are 
Bernard Hermann, Cyril Mocke 
ridge, Ian Bernard, William G. 
Loose, Jack Cookerly, John Seely, 
Emil Cadkin, Harry Bluestone, 
Joseph Weiss and Marlin Skiles. 

It's understood that one of the 
major reasons for the switch to 
BMI was the fact that the latter 
organization pays off directly on 
performances earned abroad by 
film music whereas ASCAP has 
been putting the foreign revenue 
into a general fund. The back- 
| ground writers will be paid guar- 
antees by BMI. 

BMI, at the same time, 
up a number of graduate fetlow- 
ships in music at the Southern 
Californian Music School. The 
fellowships are intended to en- 
+ courage young composers to direct 
their studies towards musical 
scores for video. The awards will 
be made to graduates of recognized 
omnes. 


Victor Adds Clement 
To Tenn. A&R Staff 


Jack Clement, RCA Victor sing- 
er, has been added to the diskery’s 
artists & repertoire staff as assist- 
ant to Chet Atkns, chief of the 
Nashville office. 

Clement will divide his time be- 
tween Memphis and Nashville in 
working with new artists and ma- 
| terial. Until recently, he was on 
the the a&r staff of Sun Records 
in Memphis. 


has set 
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By HERM SCHOENFELD — re 
“iad “Saratoga” (RCA Victor). What-| voice, a swinging beat an -n- 

Stan Freberg (Capitol): “THE Al Martino (20th Fox): “I SOLD ever the merits of the “Saratoga” | Sitivity to lyric Wens ase 
OLD PAYOLA ROLL BLUES” | MY HEART” (Topper*), a big ballad | | book the score by Harold azles the Andre Previn trio, she swings 
(Freberg*) is a kidding-on-the-| with a rather depressing lyric, is bas d Johnny Merce1 ~ te “been | easily on such numbers a “y 
square commentary on the current| delivered dramatically by this| eS 5 Seager r S eS | a 

hi Soaiemas Sal ; “eTT orn a i | fashioned into an attractive original | Love To _ Sing, Who Cares 
music biz. Freberg hits hard at the} singer. “SUMMERTIME” (Gersh- cast LP. No hit tunes have cor “It Isn't So Good” and “All At 
no-talent singers and, by indirec-| win*) is effectively sold. : . thie Tr, eae stags diag pple : ssa I os 
: : ; A - . out of this Broadway show, but all | Once,” and shows off a warm style 
tion, at the jockeys who spin the The Virtues (ABC-Paramount): \the material bears the stamp of|in “Over The Rainbow,” “Then I'll 
stuff for a price. It remains to be|“VAYA CON DIOS” (Ardmore), veteran craftsmen who knot how Be Tired Of You” and “Young and 
seen whether the deejays will give | the hit of a few years ago, comes a: tana phrase melodically and | Foolish.” hi 
this entry any kind of a ride. | back in a snappy instrumental ver- lyrically. H een ee gprs These: ay ae 

Teresa Brewer (Coral): “PEACE|sion by this rocking group. | 1 a neg arte ge ig eee Se we Meer, "rt 

me ‘ > a + 4 e, le ieads, ave elor” rve Bing Crosby's oid- 

OF MIND” (Famous*) is a solid in-|“BLUES IN THE CELLAR che Mae wales Gad they\ cut ei, Gack, dae Eee te 
eeesarememnaneenveat - | effectively belt songs like “You O: be a very hip vocalist in this set 

|No One,” “I'll Be Respectable,” | The title number of this LP is a 

|“‘Why Fight This,” and “The Man | tricky, swinging number with an 

|In My Life.” The climactic song, jntricate lyric which he handles 

“The Railroad Fight,” gets a with a freeswinging flavor. So it 

ee rey a BEYOND THE SEA DOT RECORDS alt | strong performance by the orch goes with other tunes like “Glow 
4 M * = : BE yum | and chorus. Others in the cast are Worm,” “Buttermilk Sky,” “Ma- 
CN ao eee Beka .That’s The Way Love Is LAW RENCE WELK _ | Odette Myrtil and Carol Brice. nana” and “I’m Beginning To See 
Bobby Darin’s “Beyond the Sea” (T. B. Harms*), a standout | Presents | “Joni James At Carnegie Hall” The Light.” in which the vocals 
workover of this standard, should continue this singer's hot pace. |“RAGTIME PIANO GAL,” featur- MGM). Excerpted from her per- jump with a sense of supreme con- 

“That's The Way Love Is” (Portrait?) is a neat new ballad with |ing JO ANN CASTLE (At the Ola| formance at Carnegie Hall, N.Y., fidence 

chances. Upright) (DLP-3249) |last May, this set presents Joni, New Lost City Ramblers: “Songs 

* * * a ———— James in a sumptuous orch and From The Depression” (Folkways 

: — ae — , : ‘horal setting h all but dr s| This a he g ech F the pas 

PERRY COMO................-1 KNOW WHAT GOD IS | this harmonizing combo. “HEY her oa. We te - ‘4 ood song 2 ac to erg he ge : ‘ol te 
. re wey wen a — . _ ae aihes Op sons- and a curiosity tor musicologist 

(RCA Victor) Fe We de OO Rie eke 0.6 2 o:6 Ole 0 B66 Delaware LILEY, LILEY LO” (Hollis*), the | stress with an appealing voice, is interested in recent Americana 

Perry Como’s “I Know What God Is” (Leeds*) is a big re- folk song, gets a bright rendition. | framed here by a 100-man symph This book of folk songs from the 

ligioso entry executed in topflight style for strong commercial Dorsey Burnette (Era): “TALL |°%ch under Tony Acquaviva and depression era indicates that the 

impact. “Delaware” (Gunston*) is a lightweight punny novelty. OAK TREE” (Bamboo*) is a stand-|@ 20-voice chorus. The more in-| 1930s were not too productive in 

. * . out religioso number delivered in timate Sean ie wf — — IS this genre. Songs like “No De- 

. > , : flavorsome style by this folk singer. | MOTe, Suttabie for iss James.| pression In Heaven.” “Franklin 

R AY BLOCH ia eee eee ee ee ere coccceee MEADOWLAND “JUAREZ TOWN” (Sherman-De- She does a collec tion of her hits Roosevelt’s Back Again.” “The 
ee a ee : Esphanharlem Vorzon*) is a fair saga. including “Give Me A Song To| NRA Blues,” “Sales Tax On The 
Ray Bloch’s “Meadowland” (Hollybrook®). ex old Russian folk | Billy Donahue (Coed): “MAKIN’ | 228 “Your ‘. heating Heart.” | Women" and “Loveless C.C.C 

song, shapes up a potent pop entry via this richly arranged orch PLANS” (Winneton*) is an assem- Have ink oat ge rhe intru- are rather verbose propaganda 

and choral version. “Espanharlem” (Remick*) gets a good slice. bly-line rocking entry with a cute sh a cau — sad -etales 4 ig Mae —~ oe . Pee 

- * * lyric angled to the juves and de- 7 dll Cen BONE Secen. Bey The New Lost City Ramblers han- 

VE , ae fee . : livered in the usual way by this either. dle the music in appropriate folk 

E E RL y BROs. eeeeee ee eae ee ae 2 oe Li E I I I BE ME nger “WE'LI : GET : Al ONG” Jimmie Davis: “Suppertime” stvle 

Se ee) AO ee ee ee Since You Broke My Heart Winneton*) also goes down a fami- | ‘Pecca’. The one-time governor o! Jo Ann Castle: “Ragtime Piano 

Everly Bros.’ “Let It Be Me” (Leeds*) is an excellent ballad liar groove. Louisiana — is now virtual \y Gal” (Dot From the Lawrence 

which this duo sells in its most effective style. “Since You Beoke Kathy Keegan (Al-Brite): “TAKE — —— again to Welk troupe, Jo Ann Castle is a 

My Heart” (Acuff-Rose+) is another fine rocking ballad due jor ME BACK AGAIN” (Cord-Sani peasant eget moe ne ee ee a sonar —_ ae 

spins s a tor sarierker wi ae ) _pertormer with an S authentic bounce to her ragtime 

™ ° * - - tearjernes which this |“‘people’s touch.” His vocals are numbers. Her workover of “12th 
songstress belts very effectively. | direct, the tunes are simple and Street Rag” shows off her complex 

“AR! cians -_ : lonar ; ota a a rect, tl sim eet Rag” shows off her comnle 
DEAN MARTIN See eerSe COE EOC .LOVE ME, MY LOV E mathe Por ae aes gn Davis gets his religioso message technique of achieving an old- 

cy Bee Henness3 s an intere @ bale | ner : anee an , aie 

PY os ase ser tents acipawh ave LW ho Was That L ady lad with a tricks soak resmng dal | across to his audience and his | fashioned sound while performing 

Dean Martin's “Love Me, My cai (Lorob+) is a first-rate as SRieen . ° ee This se bana . = son e circus tricks on the kev- 
bailad with a light Latin beat which this singer handles slickly |*ASCAP. BMI. consicered a comment on the tevel| board. She does a standard rep- 
, espe: tee cour , oe ‘ ; of politics in Louisiana ertorv. including“ Johnson Rag.” 
with choral backing. “Who Was That Lady” (Saunders*), title —_—— - P a a » eH 1 ey Ir? — 
song of a Columbia film, is nifty ballad material soy Hamilton: Spirituals yn Home Rag Maple Leaf 
Ky “ a ‘ Richter Into Victor Epic Switching from the pop R and “Tiger Rag.” 
Z i : i |genre, Roy Hamilton focusses his “The Soul of Toots Thielemans” 
DELLA REESE......... I THOUGHT OF YOU LAST NIGHT Di I ° ° ae vocal style on a collection | (Signature). Belgian guitarist-har- 
eS re ae What Do You.Know of Love 1S Engineering Slot ae, at uel “al ikin = sree eae ant Jean Toots) Thielemans, 
” achieves som Striking efmects I whe las pl > th arious come 
Della Reese “I Thought of You Last Night” (BVC*), a slow Don Richter has been named!isome of the numbers. such as rece pe dan tage Mere rg ad ; 
number with a good lyric, is belted for morimum returns by manager of recording for RCA Vic- | “Christian Naahiondnbatn ? “a ted caael Re ot igen — ~h/ is 
this savvy s on gh “What Do You Know of Love” (Morris*) tor ret is, an engineering post| Charge To Keep and “Swing session Workin pe Pog te: a ioue 
is cnother strong ballad entry. formerly held by William Milten- | Low. Sweet Chariot.” A specially tri Thielemans al ern ites. be- 
* * * berg who left Victor to join Am-|“Titten number, “The 10 Com- tween guitar and harmonica solos 
THE BANNERS........... seeeseces sss SALES TALK | pexs United Stereo Tape setup. | ™andments,” is on the pretentious | displaying a controlled, tasteful 
j ter wu Air P ide iavz7 anr } ‘ 
ViGM) a 5 is tick V direct all engineering | °° approach on the swinging 

(M ; Ul PERSE OT tee a: - Fortune Teller functions for Victor's commercial| Les Baxter Orch: “Sacred Idol” numbers, like” “Nea OC! an 

The ers Sales Ta a forris*) is a clever rocking num- 1d custom disk operations. Capitol Les Baxter, 10 has WI e”’ and “Confirmation,” and 
ber ich this combo projects attractively Fortune Ts 3 Sle vevkets to A. 1. Matias Wis 1ade a click specialty out of ex- 4 ri melodic style on numbers 

(Mayfair*) is a more routine conception. : f ora McClay, Vic- ploiti ng the music of primitive like “Misty” and ‘Nuages.” 

* * * or’s general plant manager. and antique cultur here ha Jimmy rs . ‘ i 
al fase ATA ntiq ul es 1e1 1as d ny Witherspoon: “At The 
fy ey he  S, ) -FOREVER created his musical impression of Monterey Jazz Festival” (HIF IJazz). 

(Ciaksaniin ae : the Aztec Empire Once again, -A blues shouter of the old school, 

t mive rsity) Fee eee eee eee eee . ; Two By Four ZAMOISKA FOR WBR IN BALTO he’s blended offbeat instrumenta- Jimmy Witherspoon belts a pro- 

t rhe Little Dippers’ “Forever” ‘(Treet) is a highly melodic Joseph M. Zamoiska Co. has| tion, wordless choruses and some gram of lowdown blues with a 

b wang 2 s ned ap . et tasty orc h — choral arra taken over as distributor for War- oo ,sounds bey ‘« a . —— pov erful attack The lyrics for 
: _By_ "ou at. reé ) is a fair country-flavored ite er Bros. Records in the Baltimore | 2'"'0°! yhe rm work ie nusic 1S hun ers like “No Rollin’ Blues” 

neato sam | area Zamoiska already handles fund amen —" Bs izable — and Good Rockin’ Tonigh * are 
, Mw : . evel since é er Yral 4 5 oo definitely p the c die 
spirat’onal-type song in a bright (Aqua*) is an okay rhythm offering. Mercury and ABC Paramount far out ? m Withe aL These Foon A Be eee 
rendition for commercial impact.| pol, sul Robertson ; is et ede ee eg ee eee 
Lon 55 Cs I a Dots (Rolls “GO CHASE Paul Robertson will continue as » . ve T ine” b od by ¢ > m i lit 
NETIAN SUNSET” (Wemart)| 4 MOONBEAM” (Witma noe iis “eatemmiies an iaiies aie Betty Sennett: “I Love To Sing” © pte a fine combo includir g 
is a catching Latin-styled number |g hi hly attractive b 1} allad sh Dt es See webs in ene A jazz singer, | 29) anes. Roy Eldridge, Ben 
ns peppers og Trepren ty g ractive ballad slice b based in the Zamoiska offices. Betty Bennett registers \ rangy Webster, Woody Herman 

Cozy Cole (Xing): “PLAY COZY - sorm. 
PLAY” (Kip?) is a swinging instru- | LARIETY — 
mental slice which maintains a| ARIETY 
s eady beat threughout for rocking ¢444444¢4¢444+4+4+4+4¢+4- S on on ac ines ISRAEL PHILHARMONIC 
hoofers COZY'S MAMBO” ee ne eee 
(Kip?) is more of the same in a dif- ; IN 2D US ITINERARY 
ferent tempo. 4 — 

1. EL PASO (4) - bhi? “oJ + ‘ 

Arena Twins (Kapp): “THIS ; ) Marty Robbins Columbia 2 _ Tel Aviv, Jan. 5 
COULD Be THE NIGHT” (Hecht, 2. WHY (3) Frankie Aval Cha yr Y _ Isvael Philharmonic Orchestra 
Lancaster & Buzzell*) is a typical TH ; * eg ~ will tour the U. S. during the 1960- 
juve-angled ballad with a fair lyric | 3 3. E BIG HURT (3) Toni Fisher Signet 61 season. This will be the second 
which this team handles in familar 4. RUNNING BEAR (1) Johnny Presto Mercury } Visit; first time was in 1951 under 
style “JAMBALAYA”  (Acuff- . ; 4 | Serge Koussevitzky, who diec 

U , ‘RY (2) 5 y y, wi ied soon 
R ) is a neat rhythm version of | 5. IT’S TIME TO CRY (3 Pau a ABC-Par z after its completion 
this hit tune of some years back. OED on vowing Hae daveb east cenwemas Basivon Mark Dinning MGM ¢ In anticipation of the tour, the 

George Morgan (Columbia) 7. WAY Tee a ’ $ orchestra has commi , ( 
“YOU'RE THE ONLY GOOD . WAY DOWN YONDER IN NEW ORLEANS (1) Freddie Canno Swan $| raeli con Rect pacman y- 10 Is- 
THING” (Golden West?), a lilting 8. HEARTACHES (9) ; mapas A 3) ID sers to write 10-15 min- 
ballad with a good lyric, gets a ; 2 ss i " Guy Mitchell C umold 3 ute symphonic works, three to be 

rs 5 ‘ » Bets = ‘ all slecte > @ enan » " 
pleasing rendition by this fine ee SUD CBD) osc cewewesiskdoageéscdstewawsneney Steve Lawrence ABC-Pcr $ cree by a — a Com- 
suntry singer who could dent the | 10. GO MMY. GO (1) “lant z Se ee ee ee Ole Mate 
pop market with this one. “COME oo o Jimmy Clanton . Ace z Haim, Josef Tal, Oedoen Partos, 
AWAY FROM HIS ARMS" (Cedar- | $ So] seem Sheri, A. U. Bescuvich, 
yood*) is another neatly done num- S y | ¢ | = avry, Joseph Kaminski, 
her econe roup > M. Avidom, H. Jacoby, and M. 

Jim Reeves (RCA Victor): “IN A| 2 AMON 7 SOUVEN a wwe ee 
MANSION STANDS MY LOVE” oe G MY SOUVENIRS Connie Francis MGM z _ While Philharmonic is away, or- 
(Dandelion?) an excellent folk HOUND DOG MAN Fabian Cha llor @ Chestras from other countries are 
entry in a standout vocal “HE LL Ss 3 RES i _. @ to fill the local subscription series 
HAVE TO GO” (Central?) is Ome, PART i Bill Black Combo Hi ¢ which is extremely popular This 
more conventionally styled ballad. MARINA ‘Rocco Granata Laurie z year, Israel was visited by a for- 
we ee (Joy): “LET ME Bie a \Willy Alberti London z eign orchestra for the first time 
tIDE” (Drury Lane?) is a catching, y " , — — =e when the Italian “Scarlatti Orches- 
uptempo spiritual entry slickly han- VELLAGE OF ST. BERNADETTE Andy Williams -. Cadence 2 tra” from Naples playe cevie 

: —~ + a rom Naples played a series 
d ed by this new male combo. MACK THE KNIFE Bobby Darin Atco %» here with great success 
mend ME GO, LOVER” (Hill & IF 1 HAD A GIRI -od Laure 3 This season's conductors. in- 
Ral ge is a so.id reprises of one of |¢ > Rod Lauren Victor ~. cluded so far Jean M artinson (ar- 
the big hits of the mid-1950s. LET IT BE ME Everly Bros. a Cadence %| tistic director of the Israel Phil- 

Will Glahe Orch (London) LON » ~_ . $ | harmonic Rafael Kubelik, and 
“SWEDISH PUNCH” (Ed. Supra*) LONELY BLUE BOY Conway Twitty MGM 3] Georges Singer. In February the 
is a bouncing polka ° } ; . ’ ie LETS ae & . y 
Se thie rj St cod sage Ba BONNIE COME BACK .. Duane Eddy Jamie orchestra will again present full- 
bis 4 FLOWER ON YOUR " ; is oe } ¢ , scale opera, when Carlo Maria Gi- 
HAT” (M. Beehm*) is - the pean (Figure s in parent} ses indicate number of weeks song has been in the top 10) I ulini will conduct Mozart's “Nozze 
groove. > . | di aries with an international 

«' Cast of soloists, 
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ee _————————EEEE Schwartz released texts of tele- 


AGAC Asks FCC 


— 





similarly denied without a BMI di- , 
vestifure. 


The petition, according to 
Schwartz, alleges that any broad- 
casting company owning BMI 
stock is guilty of “misuse of li- 
cense ... and violation of public 
trust.” It’s “not in the public inter- 
est,” he said, for a broadcaster “to 
be in the music business.” 
his FCC appearance, Lane 
flailed away at BMI operations as 
“the big payola.” The AGAC prexy 
charged that broadcasters have a 
$10,000,000 yearly “slush fund” 
royalty payments from station 
owners to BMI) to push disks in 
which they have an interest. In 
comparison, he said, disk jockey 
payoffs are “small change.” 

‘Undercover’ Payments 

As agency of broadcasters, Lane 
argued, BMI makes “undercover” 
payments to induce stations, record 
companies, music publishers and 
performers te exploit BMI product. 
These payments, he complained, 
“constitute a fraud upon the pub- 
lic and the sponsors and result in 
an abdication by the stations of 
their programming responsibili- 
ties.” 


In 


Condemned also by Lane were 
network ownership of recording 
companies and financial holdings 
in Broadway musicals. 


“Uniess necessary safeguards 
are invoked immediately,” Lane 
said, “the privilege of using the 
public airway, as a public trust, 


will be reduced to a special privi- 


Continued from page 43 








BMI immediately issued a aeeaet 


ment here accusing Lane of “know- 
ingty distorting the facts.” 


BMI’s $10,000,000 take from 
broadcasters, BMI said, can hard- 
ly be called a “slush fund” when 


ASCAP’s yearly haul is twice that 
amount. AGAC’s attacks on BMI, 
the statement declared, “are part 
of a campaign to restore monopoly 
in the field of performing rights 
to AGAC’s own members.” 

“BMI,” it said, “has no interest 
in the revenue derived from popu- 
lar music, either from phonograph 
records, sheet music or otherwise. 
It has no connection with payola.” 

The BMI statement also noted 
that “practically all” AGAC mem- 
bers are also ASCAP members. 

Composer Schwartz, at the press 
conference, carefully pointed out 
that AGAC—and not ASCAP—was 
engineering the newest Washing- 
ton offensive He said AGAC 
“has both BMI and ASCAP mem- 
bers.” 

Speaking also at the press con- 
ference were Miss Hayes, 
Otto Harbach and Virgil Thomp- 
son. They “dittoed” the demands 
for a FCC crackdown on the broad- 
casting-music tieup of BMI. 


R & R ‘Awful,’ Sez Helen 


Miss Hayes said rock ‘n’ roll hits 
are “awful songs some with 
“atrociously shocking lyrics’ which 


corrupt tastes of young people. But 
her own son, she said, was saved 





Lindsay, | 


grams to FCC also from Pearl 
Buck, Richard Rodgers & Oscar 
Hammerstein 2d and Alan Jay Ler- 
| ner & Frederick Loewe. 

Miss Buck said that if broadcast- 
ers can keep “anyone else’s music” 
| off the air, they can also buy book 

publishing houses and keep stories 
of authors “they don’t control” off 
the air. Miss Hayes said, along the 
same line, the broadcasting-music 
tieup is “as wrong as it would be 





for some powerful people to dic- | 
| tate the choice of plays to be pro- 


duced on the stage.” 


Lindsay said FCC should hold 
hearings on the subject. 


Rodgers & Hammerstein 


and | 


Lerner & Loewe said broadcasters | 


owning BMI should lose their li- 
censes. Harbach agreed. 


“If it is illegal,” said Thompson, | 


music critic and longhair composer, 
“for any person or corporation 
simultaneously to produce motion 
pictures and own the theatres in 
which they are shown, surely the | 

music industries, for the protection 
of us all, must be placed under 
similar regulations.” 


Laine’s ‘Guys & Dolls’ Set 


Hollywood, Dec. 28. 


Frankie Laine will star in a new 
Columbia Records “Guys. and 
Dolis” album, to be made by Irv 
Townsend, new Coast a&r rep, as 
his first supervisory stint since 
| taking over that spot. Diskery 
plans album as an all-star effort, 
either using other Col diskers fill- 
ing in the cast roles of “Guys” or 
other artists from various labels 
if unavilable. 





Judge's OK of Consent Order Makes 
ASCAP’s House Quieter; Names Pair 
Of Outside Bigwigs as Watchdogs 





British Disk Bestsellers 


London, Jan, 12 

Those Eyes Ford 
(Pye) 

What Do You Want Faith 
(Parlophone) 

Oh! Carol Sedaka 
(RCA) 

Seven Little Girls Avons 
(Columbia 

Staceato Theme Bernstein 
(Capitol) 

Little White Bull Steele 
(Decca) 

Bad Boy Wilde 
(Philips) 

Travellin’ Light... Richard 
(Columbia) 

Rawhide Laine 
(Philips) 

Reveille Rock . Johnny & 
(Londen) Hurricanes 





| 
| 
| 





Massler’s Mala Label 


Al Massler, prexy of Bell Rec- 
ords and Bestway Products, has 
formed a new subsidiary label, 
Mala Records. 

The new diskery will have Bud- 
dy Smith as artists & repertoire 
director. Smith, formerly with 
Bethlehem Records, is now audi- 
tioning talent for the label. Walter 
Blumberg, formerly with RCA Vic- 
tor’s field operations, will 
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lege to sell records for private “because he heard Beethoven just Laine, incidentally, starred in Mala’s sales and promotion divi- 
protit in the nick of time.” i“Guys” last year in Kansas City. ‘sions. 
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This Last “ g@itiz fle eleisis ele lisizlel@ir 
wk. wk. Artist, Label, Title 2 BIZ IZIS SAIFISICOIAILEZ S121 81 Sl 8 
FRANKIE AVALON (Chancellor) 
15 Why ss... sake 1 8 1 6 $2 @€@434 8.9 3 ¢. 3 4 3 
JOHNNY PRESTON (Mercury) 7 a, ee ee ee ‘ 
2 a Running Bear i oe 4 az 1 S$ 4 3 1 96 
MARTY ROBBINS (Columbia) = ee er as —_— ~ : 
3 2 EI Paso 2 2 2. 2 @& 8 7 6 9 1 2 8 88 
~ TONI FISHER (Signet)  eaTes a ee a os 
4 12 The Big Hurt 3% 8 1 9 6 2 2 2 6 él 
FREDDIE CANNON (: (Swan) a re . es 
5 7 Way Down Yonder in New Orleans 3 2 4 Ss YF 8 8 2 34 
~ PAUL ANKA (ABC-Par) — vs or a 
6 4 __ It’s Time to Cry ; a Ss $ 6 8 6 3.10 5 9 53 
MARK DINNING (MGM) ™ ’ i con 
7 Teen Angel 3 7 1 1 § 1 ; : 48 
ANNETTE (Vista) v1 v ; cig a > 
ae First Name Initial Seals 1 3 3 1 3 44 
GUY MITCHELL (Columbia) hl ~ “a3 
( __ Heartaches by the Number 7 210 2 1 9 10 36 
JIMMY CLANTON (Ace) 7. ae a aa aera ae . 
10 ___Go, Jimmy, Go ._ 6 6 § 3 6 6 34 
STEVE LAWRENCE (ABC-Par) cur Fi ki = 0 oe tt 
il Pretty Blue Eyes ...... . ay - Bi _F 5 7 45 78 
ANDY WILLIAMS (Cadence) : a 
12° Village of St. Bernadette 4 9 9 me ww 4656 @ 
CONNIE FRANCIS (MGM) a of a ; annie : 
13_ 13: Among My Souvenirs : _5 ; 6 10 4 g& : 22 
BOBBY DARIN (Atco) “as we 7 
14A 1 Mack the Knife _ sees 4 8 3 5 —— 20 
~ MARV JOHNSON (UA) ~ Hi PS os — a aoe 
14B You Got What It Takes .. Ye eee ee 3 8 10 3 20 
DION & BELMONTS (Laurie) 
16 ____Where or When see 5 7 . a. Se [ort oe 7 _-- +. WW 
7 JIMMY JONES (Cub) 
17 ..__ Handyman eee eee eee ee a . 5 z To 2 me 15 
i? NUTTY SQUIRRELS (Hanover) ea a, 
18 9 Uh! Oh! a a 5 4... 13 
FABIAN (Chancellor) 
19A Hound Dog Man erreee eee eee poses 6 S 9 a a ay Saree ae 
~ BOBBY RYDELL (Cameo) 
19B 6 We Got Love +: 4 . 6 ee 12 
- FIREBALLS (Top Rank) 
21 Bull Dog eee : a oa i _ a ee ee 11 
- DELLA REESE (Victor) 
22 10 Don’t You Know : seeee Sots he a 9 oe 8 ie 7 
~— ROCCO GRANATA (Laurie) 
23A Marina cnssssese 2D 7 . 10 ae 6 
BROWNS (Victor) 
23B_..__Searlet Ribbons . 2... 3 
: DELLA REESE (Victor) 
25 Not One Minute More 7 4 











A bitter six-month debate within 
the American Society of Compos- 
ers, Authors & Publishers ended 
last week with the approval of the 
new consent order by N. Y. Fed- 
eral Judge Sylvester J. Ryan. Ryan 
moved to wkay the sweeping 
changes in all phases of ASCAP’s 
operation after a membership vote 
disclosed that a powerful majority, 
| counted either on a weighted vote 
|} Or man-for-man basis, supported 
|} the ASCAP administration. 
| One of the most significant fea- 

tures of the new setup involves 
Judge Ryan's appointment of two 
outside overseers for the Society. 
Although the order appointing for- 
| mer Judge John J. McGeehan and 
| ex-Senator Irving Ives was limited 
|} to their supervision of the new 
logging procedures, Judge Ryan in- 
dicated froin the bench that they 
would have broad powers to de- 
termine how the whole ASCAP 
plan was working out and they will 
report back to Judge Ryan within 


six months. It will be the first 
time in ASCAP’s history that 
court-appointed outsiders will be 


operating in a supervisory capaci- 
ty over the Society's administra- 
tion. 

Dissidents Still Pushing 


Approval of the amended con- 
sent decree by no means restores 
| peace and harmony within ASCAP 
|ranks. After putting up a vigorous 
| fight to block Judge Ryan's okay, 
a group of publisher dissidents are 
now mapping an appeal directly to 
| the U. S. Supreme Court to give 
| them standing as parties to the le- 
gal action involved in the consent 
| order. Judge Ryan denied the dis- 
sidents the right of legal standing 
but heard their lawyer, Charles 
Horsky, as ‘a friend of the court.” 

The new amendments to the 
1950 consent order will radically 
revise ASCAP’s operations in three 
key areas: logg.ng, voting, coin dis- 
tribution. Under logging, ASCAP 
will be required to step up its cov- 
erage of indie stations via a scien- 
tific sampling sysiem devised by 
Joel Dean, a Coiumbia U. profes- 
sor and statistical expert. At the 
same time, ASCAP will rate the 
|value of plugs irom any given 
| source according to the amount of 
revenue received from that source. 
| Up te the current decree, ASCAP 
| had been paying two-thirds of its 
total distribution on network plugs, 
| even though the networks only ac- 
| counted for about one-third of the 
Society's revenue. 

Reducing Vote Power 

The new decree also drastically 
| cuts back the voting power of the 
top publishers and writers. Under 
the old setup, about 1% of the 
top writers and publishers had 
enough votes to elect the full board 
of directors. Under the new sys- 
| tem, the top 10 publishers will be 
| limited to about 37% of the total 
voting power, while the spread of 
| voting power between the top and 
| bottem writers, now at a 5,000-to- 
| 1 ratio, will be reduced to 100-to-1. 


Under the new method of coin 
| distribution, wriiers and publish- 
| ers will have the option of choos- 
| ing a 100% payoff on current per- 
formances or a more complex sys- 
tem of deferred payments. Under 
| the Jatter setup, promotions and 
demotions will be facilitated to 
favor the active writers as against 
the inactive writers. 
| The vote for the new ASCAP 
| decree, on a weighted vote system, 
| was over 80% in both the writer 
and publisher category. ‘This was 
no surprise, since the top figures 
|in ASCAP had come out publiciy 
|for the decree. On a numerical 
basis, ASCAP received a resound- 
ing vote of confidence, with 2,960 
writers voting for the decree and 
1,285 against; and 652 publishers 
voting for the decree with 440 
voting against. 

Judge Ryan, in signing the de- 
cree, said it represented a fair 
compromise, although by no means 
a “panacea.” He said that the 
regular reports on ASCAP’s opera- 
tions made to himself and to the 
Dept. of Justice should insure an 
equitable operation by the Society. 
He also indicated that if ASCAP 
| could not solve its internal prob- 
| lems, “remedial legislation’ ‘might 








| be necessary. 
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side St USIC Eliscu-R 
iscu-Rose 
Jack Robbins’ recent death, at 65, points up anew some mathe- : 
. P tee aaa Continued from page 3 Come 
matics on the Big Three’s development and operation, especially in 
light of today’s values for any important catalog. If the yardstick for himself all the substantial ben- 
loosely applied in the music business that a firm is worth 10 times efits for the publication and ex- _ 
its ASCAP earnings, and considering the Robbins-Feist-Miller Music | Ploitation” of the 10 numbers. | 
Corps.’ $1,500,000 annual take from the Society, it is evident that at-| Eliscu stated he received $5,000 Holland Disk Bestsellers 
torney Julian T. Abeles’ deals for some of the catalogs were downright | from Rose to transfer his share of | Amterdam, Jan. 12. 
bargain-basement transactions. Abeles picked up Leo Feist Inc. for in the 10 copyrights to Double-A, Marina ‘ Alberti 
$350,000; Sherman-Clay for $75,000; and Miller Music (with its wealth | 4 sum that he said was “wholly in- | mw Philips Eddie Cal t 
E , . ae aay Morgen -ddie Calver 
of Vincent Youmans tunes) for $17,500 | adequate consideration. (Columbi: epee 
When Loew's Inc. and 20th Century-Fox bought out Robbins’ asso-| He charged Rose with assigning | Sweetheart Darling Valente 
ciates’ minority shares, of the figures are startling. They did better, | his — o — ag SONgS | Decca) 
a tr Se a ag ea 60 one or named to Johnny Mathis Music, a| »*7[ill 1 Kissed You . Everly Bros. 
re - ve y than sna Retna when he sold out _ 28 70 for $500,000 partnership between the singer | (Heliodor) 
ne soon free pepeennpe Savino, for example, owning 11 ' was paid | and Jean & Julian Aberbach for | Lonely Boy Pant Anke 
$250,800 plus $10,000 attorneys’ fees. Steve Levitz who, with Robbins! a “substantial cash consideration (Artone) 
sales manager Bernie Prager and Jack Bregman (ex-Robbins Music, | Of $50,000 as a non-returnable ad-| Living Dell Cliff Richards 
now of his own BVC Music Corp.), owned about 3°4 each, received | vance, and other substantial finan- | (Columbiz 
$127,775 for his stock; and also collected $29,463 under the Loew-Metro | cial benefits. | Send Me The Pillow Locklin 
retirement plan. Prager also disposed of his stock but Bregman collects Eliscu’s case was filed in the (RCA ; 
around $15,000 annually as his profit-share. |wake of an action brought by | i= (Bells Browns 
—__ Mathis Music against Miller Mu-| 1 a. Baby Otis 
Columbia Records has formed new literary creative services de-| sic, and Vincent Youmans Music, | “(Capitol) ' 4 
partment comprising a copy editing section, formerly assigned to ad-| the original owners of the three | Die Citarre Freddy 
ve ind sales promotion, and the flyleaf literary editors, former- | copyrights. Mathis claims to have | Polydor) ; 
ly igned to publie relations. The literary section reports to Debbie | the renewal terms of both Rose |—— ncn _—__— 
Ishlo coordinator of creative services. The new department will be | and Eliscu in “Without a Song,” = 3 < 
responsible for creative writing assignments concerning flyleafs for |“More Than You Know” and| Vancouver Seeking Laws 
u els, ads and publicity. Charles Burr will be literary editor in | “Great Day,” and asked the courts Tlncav e : 
< e of classical copy and George Dale literary ed cf popular copy. | to enjoin Miller Music from claim- U nsav ory Dancehalls 
Warren Cox, copywriter in public relations, will assist in both long-| ing Eliscu’s rights to the tunes. Vancouver, Jan. 12 
h: and pop departments. Morris Hastings, senior copy editor, will | Miller Music, which obtained the City fathers have petitioned 
| ue to be responsible for copy editing and catalog compiling Vincent Youmans Music catalog soions in capit al city, Victoria, for 
i claims Eliscu wrote the tunes un-| powers. to legislate “unsavory 
———_— der a “for hire’ contract in which | places of entertainment, specific- 
S ern Music’s suit against Seeco Records on the soi “Baion he surrendered his interest in the | ally dancehalls, pool halls and 
Esp and “Ole Mambo” does not charge infringemen failure | copyrights. bowling alleys,” Vancouver wants 
to pay any royalties or submit statements, as previously yorted in As a result. Eliscu has also|to place these out of bounds for 
Variety. According to Seeco’s attorneys, Cohen & Sandomire, diskery | named Miller Music as a defendant | Women and all those under 18. 
paid royalties and submitted statements to Southern covering these in the case along with Rose,| Action follows a rash of raids 
songs as required by the copyright law. Southern’s claim is simply that | Mathis Music, Double-A Music and | upon city’s cabarets alleged to be 
Se co did not pay the full amount of royalties due under the statute. Vincent Youmans Music. The firm | condoning liquor infractions, and 
The legal issue involved is whether Seeco is entitled to pay royalties | of Wolf, Popper, Ross, Wolf &)| requires amendments to the town’s 
on the number of records sold and not on the number manufactured. ! Jones represent the plantiff. charter. 
Preew - 
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1 2 Here We Go Again (T 1255) : 2. ff aa 2S : £3 fo». we eee 
JOHNNY MATHIS (Columbia) etek Ger” arses a 
2 1 o_O eee . 2 & 2 £8 .. 2 5 8 4 1 4 #=+1 109 
~ SHELLEY BERMAN (Verve) : ng 
3 4 _Imside Shelley Berman (MGV 15003) ¢ 2 = 9 2 1 5 4 6 1 2 6 5 99 
~ SOUND OF MUSIC (Columbia) ~ 4 as — sie lita 
+ 7 Original Cast (KOL 5450 1 1 6 1 1 3.68 =«F7 2 6 6 5 4 92 
ASSORTED ARTISTS (Victor) ~ 4 i ee i nr ie Wie Cae. ee ee oe ee 
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PORGY & BESS (Columbia) fet iil ali ad ” % : 
l 22 Soundtrack (CL 541( 5 10 8 9 4 9 21 
MARTY ROBBINS (Columbia) ea oe 
Gunfighter Ballads (CL 1349 8 8 3 6 19 
DAVID SEVILLE (Liberty re eee 
4 10 Let’s Sing With Chipmunks (LRP 3] 8 3 8 10 9 17 
FRANK SINATRA (Capitol) 
B 9 No One ¢ i 1221 9 9 4 5 17 
RAY CONNIFF (Columbia) 
Meeis Butterfield (CL 1346) . 6 3 10 14 
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16 18 Swincing on a Rainbow ‘CL 5004) 5 _— 7 10 
~ HARRY BELAFONTE (Victor) 
7A 20 4t Carnegie Hall (LOC 6006 8 10 9 8 .. _ 9 
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7B 17 Ori inal Cast (‘WAO 1321) 8 5 , a. 9 
GYPSY (Columbia) 
9 19 Original Cast (CL 5420 6 9 a ? i 
RAY CONNIFF (Columbia) 
OA Talk of the Town (B 1346) : 7 10 } ove we. 
BOBBY DARIN (Atco) 
0B 12 Vhat’s All (LP 104 ji er Se 100 aw 10 oe 8 . 5 
ROGER WILLIAMS (Kapp) 
22A 15 With These Hands ‘KL 1147) ves = ee =e 8 ei amie a z : ee 10 4 
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22B 13 Original Cast (LOC 1050) , ee Te oe a er Sita ae 
JOHNNY MATHIS (Columbia) 
22 More Great Hits (CL 1344) Oe Te ee ee ee ee ee ee sss ss se 8 
MARIO LANZA (Victor) 
25 For the First Time (LM 2338) 10 9 3 





Hanover-Signature Forges Pye, 
Helidor, Polydor Links Overseas 


Recent overseas junket by Han- 
over-Signature prez Bob Thiele 
and his publishing exec, Buddy 
Robbins, resulted in distribution 
ties with Pye Records in England, 
the Helidor label of Deutsche 
Grammophon in Germany, and on 
Polydor, another DGG in 
France 


Set for 


\ 


subsid 
release in the three 
countries will be albums released 
in the U.S. by Toots Thielmans, 
the Famous Ward Singers and Ray 
Bryant 


Thiele also acquired release 
rights for the U.S. of several new 
albums including one by Toni 
Jacques and his accordion enseme- 
ble on Polydor, and another by 


American trumpeter Bill Coleman 
who has been in Paris for 15 3 
Another jazz package acquired fea- 
tures Donald Byrd in a concert re- 
corded on-the-spot in France 


ears, 





An arrangement was completed 
with Pye for the U.S. release of 
upcoming singles and alburns by 
| British pianist ‘Joe Henderson, and 
a series of show music albums by 
|} vocalist Edmund Mockridge. Con- 
tract also was signed for the re- 


leases here of singles and albums 
by thrush Colette Dereal 

During the trek, Robbins hud- 
| dled with representatives of Chap- 
| pell Musie in the three countries. 
| Chappell has world rights to the 
|catalogs of Vision and Rojan Mu- 
|suc, publishing subsids of Hano- 
ver-signature. 
| Thiele plans another European 
junket in May or June and his 
| sales chief Irv Stimler is also slat- 
| ed for an overseas looksee in the 
im ring. 





Cleve. Ds $ Ask 
To Be Heard In 
D.C. on Payola 


Cleveland, Jan. 12. 

Joe Finan and Wes Hopkins, 
| disk jockeys fired at KYW Radio 
Dec. 3, said they would ask to 
; testify before the Congressional 
Committee on Legislative Over- 
|sight if they are not invited to 
|speak before the group when it 
starts talking payola. 
| The pair talked to the Cleveland 
| Junior Chamber of Commerce in 
| their first public defense move 
since their canning for, as West- 
| inghouse Broadcasting wheels put 
it, receiving “from third-party in- 
terests, sums of money and other 
considerations.” 

Both repeated 
| benefit that they 
cording company “consultants,” 
paid monthly to predict hit rec- 
ords, but not paid off to overspin 
anv certain disks 

Finan said he and his 
Donald Zimmerman, own Cosmic 
Records. He said the. small firm 
thus far had lost about $1,000 in 
the recording business 


FIC Pitches in With 
17 Payola Rans Vs. Six 
Mirs., 1] Distributors 





for the Jaycees’ 
were merely re- 


aw H 


ver, 


| Federal Trade Commission pe It- 
ed the reco do indust ry with 17 an- 
ti-payola complaints last week. 
| Targets were six manufacturers 
ane 11 distributors 
Since the original round of nine 
complaints dispatched by FTC 
De 3, only one firm—RCA—has 
consented to a ase & desist or- 
| der 
Cited by FTC last week were 
the following manufacturer Ja- 
mie Record C Philadelphia; 
Fury Re ds I , New York; 
Laurie Records In and affiliate 
Abel Productions In of N. Y 
Class Record Sales: Doulette Ree- 
ords, and Atlantic Recording Corp. 
| Distr:butor: used by FTC 
| were: Alpha Distributing Co., N.Y.; 
three affiliated Chicago firms— 
|Class Record Sales Roulette Rec- 
Corp., and Checker Record Co.; 
| Duke Records, Houston; Marnel 
| Distributing Co., Philadelphia; . d- 
ward S. Cohn of Lesco Distribu- 
tors, Philadelphia: Main Line Dis- 
|tributors Inc., Philadelphia; and 





} Action Records of N. Y., 
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On The 


Upbeat 








Hollywood 


Randy Wood, prex; of Dot Rec- 


ord n for recordings with 
Pat Boone Mary Kaye Trio 
cancelled out of their March 7 date 


at the Caves in Vancouver so that 
they'll have time to cut two new 
Warner albums Actor Steve 
Forrest will make the wax plunge 
shortly Ken Murray will etch 
a comedy EP for Elektra plugging 
or autobiog “Life On A Pogo 

k” Ronnie Stein is tuning 
AIP The Last Woman On 
F rth ' a sci-fi pic with a Spanish 


flavor Toni Fisher’s first album 
will be called “The Big Hurt” 
Tony Randall’s Imperial album, 
“Bits And Pieces.” goes into re- 
lea Jan. 15 


London 


Peter Davidson resigns as joint 
general manager of the records 
division of the Rank Organization, 


leaving Bernard Ness to occupy 
the post solo . Robert Horton of 
the “Wagon Train” vidpix skedded 
for a one-nighter tour in April, 
also more tv stuff. Pye diskery 
cashes in on the hit made by 
Horton on ATV's “Sunday Night 


At the London Palladium” Dec. 27 
by pushing out Friday (15) an EP 
of the stint .. . Mantovani pencils 
in his fifth U. S. tour for the end 
of September or early October 
Former deejay with Radio Luxem- 
bourg. Gus Goodwin joins Plane- 
tary-Kahl! pubbery . .. Songwriters’ 
Guild annual concert skedded for 
April 24. Winifred Atwell does 
a classical LP for release on the 
cut-price Decca Ace of Clubs label 
Pye signs beat singer Lance 
Fortune, now touring Granada 
Theatres with the Gene Vincent 
to an exclusive contract... 
Singer-actor Anthony Newley adds 


show 


“impresario” to his credits, deb- 
bing in promotion with a twice- 
nightly one-nighter at the Gau- 
mont, Doncaster, Jan. 22 .. . Co- 


lumbia label grabs much-televised 
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WE ARE SURE 1960 
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MIND 


Recorded By 
TERESA BREWER 
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warbler Marion Ryan who recently 
underwent an appendectomy 

Jazz singer Donna Hightower 
headed for Sweden for nine months 


after following her stint in Gran- 
ada TV's “Bandstand” Mal- 
colm McGrady, who quit as general 


manager of Rank Records in No- 
vember, joined EMI Records, Re- 
cent EMI organizational changes 


now mean, incidentally, that there's 


one press office for all the disk- 
ery’s labels—HMYV, Capitol, Colum- 
bia, Parlophone, MGM, Mercury 


Chicago 


Judy Scott booked into Taylor's 


Supper Club, Denver, Feb. 1 for 
two stanzas . . Barbara MeNair 
opened at Huddle’s Embers, Indi- 
anapolis. Jan. 11 for a fortnight 

Frank D’Rone plays the Crown 
Room, Indianapolis, Feb. 22 for two 
frames . . Matt Dennis set for 
Freddie's Cafe, Minneapolis, Jan 
2. Barbara Carroll Trio returns 
to Chi's London House Feb. 2 for 


. Count Basie band 


20 


four weeks... 
into the Chi Blue Note Jan 








Kansas City 


Danny Ferguson orch moved out 
of Hotel Muehlebach after 11 
months, most of it in the now- 
shuttered downstairs Terrace Grill 
Recently Ferguson had been play- 


ing for dancing in the first floor 
Cafe Picardy, and has given this 
room over to the Rod Padillas 
crew. Ferguson goes to Mishawaka 
Country Club near South Bend 
Ind. . . . Meri Ellen & Cohorts 
moved out of Eddys’ to the Star- 
dust, Wichita, for a week. Then 
they lined up Mickelberry’s, Chi, 
for two weeks, Prince George 
Hotel, Toronto, and back to the 


Wagon Wheel, Lake Tahoe . 
Dick Chase & Bud Mitchell went 
from Eddys’ to the Casino Royale 


Washington, with the Guy Lom- 
bardo orch Kathy Linden 
heads to the Coast after her cur- 


rent stand at Eddys’, while Billy 
Falbo is set at the Southern Club, 
Hot Springs, Ark., Feb. 1 for a 
week ... It will be the first stand 
in Eddvs' for Marion Colby and the 
Jave Bros., opening Jan. 22 for a 
pair. 








Werner Jansson 


Continued from page 2 








almost no publicity, this “War and 
Peace” may well be something of 
a market along the path of album 
history. If merely an achieve- 
ment in musical economics that 
fact by itself would carry trade 
significance. More interesting is 
the consistent quality. Janssen, of 
course, has an imposing list of 
symphonic credits, from an early 
apprenticeship under Toscanini 
through a dozen leading American 


orchestras and including a long 
}run in radio days for Standard 
Oil. All this musicianship shows 


and quietly shines in the handling 
of his elements. 


There are 14 singing roles 
backed by the numerous chorus 
and full symphony. The voices 


compel an attentive respect, nota- 
bly the Natasha of Radmila Vaso- 
vic-Bokacevic and the Andrei of 
Dasar Popovic. (Oh, those names 

It is hardly surprising to know 
that MGM Records is negotiating 
with maestro-impresario Jansser 
to create some 25 super-albums of 
the same calibre over the next sev- 
eral years. 

Word-of-mouth should roll high 
for “War and Peace.” 

















745 Fifth Ave 
New York 22, N 


Chicago, Hi. 
Plaza ? 4600 


CEntral 6-9451 





The New Yorker (Jan. 9) says—''A practically 
IRRESISTIBLE FORCE dedicated to upbeat ballads.” 


CARMEN McRAE 


Currently 
ARPEGGIO, New York 
KAPP RECORDS-EXCLUSIVELY 
Latest Album “SOMETHING TO SWING ABOUT" 


Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 


JOM GLASER, Pres. 
203 N. Wabash Ave. 
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OF 


20 TOP TALENTS AND TUNES 


This Last 
Week Week ARTIST AND LABEL TUNE 

] + FRANKIE AVALON (Chancellor) Whyt 

2 3 MARTY ROBBINS (Columbia) ............ El Pasot 

3 6 TONI FISHER (Signet) ................ . The Big Hurt* 

4 1] JOHNNY PRESTON (Mercury) ...... . Running Beart 

5 5 PAUL ANKA (ABC-Par) ...... . It’s Time To Cryt 

6 a FREDDIE CANNON (Swan) Down Yonder In N. Orleans* 
7 4 MARK DINNING (MGM) Teen Angel* 

8 2 GUY MITCHELL (Columbia) ............. Heartaches By Number 

gy +< STEVE LAWRENCE (ABC-Par) ........... Pretty Blue Eyes+ 

10 JIMMY CLANTON (Ace) ....... Go, Jimmy, Got 

1] 11 PR RR ES OVID 0 isiecss Soaks cvdoew’ First Name Initialt 
12 ANDY WILLIAMS (Cadence) ............. Village Of St. Bernadettet 
13 13 CONNIE FRANCIS (MGM) Among My Souvenirs* 

14 ] BEE BPE CACO) coiciccciccs ccs cusiees . Mack The Knife* 

15 18 PARI CCHANCCHOr) 66 cocci ceeds sins oe Hound Dog Mant 

16 MARV JOHNSON (UA) You Got What It Takes} 
17 ag DION & BELMONTS (Lau: Where Or When* 


Marina? 
Handy Man? 
Smokie? 


urle}) 
(Cub) 
Hi) 




















“Chicago Payola Story f 





any deejays, none are willing to 
admit it 

Disclosure of the “payola cata- 
log was made in a Sun-Times 
series, which attributed its exist 
ence to a “wellknown” local air 
personality. Latter was quoted as 
Saying “most of these lists prob 
ab have been burned since 
|the headlines 

According to this source, the 


plugola list was 
and enlarged 

tributed 
but 


“constantly revised 
and was widely dis 
not only to deejays 
the radio-tv sphere 


here 

to others li 
as well 
‘Mystery Witness’ 

Word of “mystery witness 

and the charges that some jocks 

have plugged talent in which they 


” 


the 





own an interest ‘sometimes unbe- 
knownst to the act) came from 
Rep. William L. Springer, of the 
Harris unit, who added that “Chi- 
cago is going to be hard hit.” Em- 
phasis of the hearings here, he in- 
dicated be on such interest- 
owning persons—deejays or others 

Along with the spotlighting in 
the gazettes have come a series 
of station fi igs, some of the vic- 
tims bei nor names. Biggest 
name in the tumult so far has been 
Howard I reputedly the 
wealthie jock in the country 
and ackr ged as a major pow- 
er in the pop usic biz Mille: 
was sacked | W MAQ, the NBC 
o&o0, but both parties denied the 
move had a connection with the 
payola scandals A switch in music 
poli \ deemphasis on the 
hart tunes) was NBC's stated rea- 
Sor 


Stays With WIND 


Miller, however, continues with 
WIND, the local Westinghouse out- 
let, wv h has offered him a new 
contra At the same time, and 
as a re of NBC's action, he says 
Mill ing two handsome 
offers—o fro another network 
station here, t other from New 
Yor 

Miller, as indeed have his col- 
leagues to a man, has vehemently 
denied the payola taint right along 
and claims he was one of the earli- 
est to denounce the evil. Miller 
owns a lavish yacht and his an- 
nual income is said to be around 
$350,000 

Probers already have taken 
some hard looks at his ties with in- 
die record distributor Milt Sal- 
stone, with whom he's partnered 


in the ownership of station WFOX, 


Milwaukee Mutual Broadcasting af- 
filiate. Salstone has admitted dee- 
jay payoffs for labels he handles, 


including $100 a month to influen- 


—ue Continued from page 


Gillette Records Inc. 
authorize 


has been 
d to conduct a music re- 








ording business in New York, 
with capital stock of 200 shares, 
no par value 

43 ——— — - 















tial Negro jock Al Benson. Latter, 
however, insists the payments were The OF THE 
for advertising in a weekly chart WEEK 
and gossip magazine he puts out. 
Of the Chi gazettes, the Sun- 
Times (tabloid) and the American 
have played payola most promi- 
nently, and with a holier-than-thou 
relish that hasn't gone unnoticed 
by the music and broadcasting 
trades here But FTC topper 
Kintner has hinted that the mal- P 
practice malady may extend to the Sings 
press. Asked if newspapers might 
undergo the same scrutiny current- LITTLE 
ly accorded the record biz, Kint- 
ner asserted, “We will investigate 
newspapers intensively, if we find THINGS 
evidence of malpractice either of 


the payola variety or false adver- 


tising 
He added: “Newspapers have 
been known to carry deceptive ad- A LOT 


|. K-12849 





vertising.” 


MGA-AFM 


sam CONtinued from page 
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sic and Ziv Television Productions 
Mark VII has a current contract 
with the AFM which constitutes a 
bar to any election at this time, 
while Ziv has not employed any ~——— 
Musicians who have worked at ei. 4 Ws HITS! . 
least two days during the past 
vear for any of the producers are BOURBON STREET 
eli le to vote, under the NLRB t 
nd BEAT Ss 
Vote Within 9¢ Days | WARREN COVINGTON-Decca +9-31010 
Los Angeles, Jan, 12 amnenneneeneeens fs 
National Labor Relations Board LIVIN’ Bi 
has ordered the American Federa- ed 
tion of Musicians to hold collective DANGEROU 4 
bargaining elections within 90 SLY ; 
days at both CBS and ABC McGUIRE SISTERS-Coral +9-62162 — 
ntiginte are all musicians work- : 
to ballo wall er they prefer the HOLDING CORPORATION 
AFM or the Musicians Guild of == ~ 





America as bargaining rep 


Guild had petitioned the NLRB y LATEST RELEASE 


for elections at all three webs but 

was nixed on NBC. An election at Cc L I F F 
NBC may later be ordered, when 

MGA shows enough strength at R ! Cc H A R D 


this outlet 

Meanwhile, NLRB has denied an 
MGA petition requesting collective 
bargaining elections in eight re-| 
cording firms. Government agency 
nixed demands on grounds that the} 
guild couldn't show a _ sufficient 
number employed tooters among 
the octet, which includes Decca, 
Capitol, RCA Victor, Columbia, 
Am-Par, Coral, Aristocrat and 
Pacific Enterprises. 


Sings 
TRAVELLIN' LIGHT 
#10066 
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Krasny Replaces Late Art Weems 


As Head of GAC's Coast Office 


Milton Krasny, executive 
president of General Artists Corp 


has been assigned to replace the] 
late Art Weems as head of the 
GAC Coast office. Some of Kras- 
ny’s duties in New York will be] 
assumed by Comptroller Cy Don- 
ner. Krasny is expected to go to 
the Coast around Feb. 1. | 

Weems, who had left for Beverly | 
Hills a few weeks ago. died last | 
week at Balboa Beach, Calif. Larry | 


Kal GAC prexy, 


laa, 


Coast for the funeral. 

GAC opened its new building in|} 
BevHills last week. It was to be 
the start of an era of expansion in 
films, literary, legit and tv de- 
partments. GAC has been dicker- 
ing with Marty Baum, of the 
Baum-Newborn Agency, to take 
over as head of the Equity, film 
and literary departments which 
wo — be housed in the new struc- 
tu Deal is not yet set. although 
it's understood that general details 
ha been agreed upon. Baum 
meanwhile is understood to be 
winding up affairs in his present 
office. He would spend an appren- 
ticeship of a couple of months in 
the N. Y. office to familiarize him- 
self with the GAC list, modus op- 


erandi and personnel before going 
to California. 


Frisco Fack’s Sez Della 
Took a Powder, Sues For 
106; Singer’s ‘Act ef God’ 


San Francisco, Jan. 12 
George Andros, night club 
erator, has filed a $10,000 
h-of-contract suit against 
Reese. He charges that the 

ook 10 days off in the mid- 
f her Nov. 27-Dec. 20 date at 
lub. Suit was filed in superior 
ourt by attorney Nate Cohn. 
Andros, who runs Fack’s II, said 
e spent more than $2,300 in pub- 
Miss Reese's Nov. 27 open- 
ng and that she did good business 
r first two nights of her con- 
which was to have paid her 


} 
lic izing 
i 
f 


tract 


$8.000 over the three and a half 
week span 

After her second night, said 
Andros, Miss Reese was notified 
her father had died in Detroit and 
wanted to return there for the 
funeral. Andros agreed, he said 
provided she would return in three 


days 

Instead,” claimed Andros, “she 
took 10 days, including two week- 
ends, and I was led to beliéve on 
five different occasions that 
return earlier. On the second 
weekend she was gone, my receipts 
dropped to 20° of what they 
should have been.” 
who paid Miss Reese 
time worked, said the 
claimed exemption from ful- 
her contract under “Act of 
clause. 


Andros, 
only for 
finger 
filling 
God” 


2 ACAPULCO NITERIES 
DESTROYED IN FIRE) 


Acapulco, Jan. 5. 
Guests of the Bunga Bunga and El 
Varadero night clubs here switched 
from watching the floorshows to 
form volunteer water pail fire bri- 
gades as both niteries went up in 
flames last week 


Both clubs (adjacent) were de- 
stroyed by a short circuit, owner 
Alberto Barney calculated losses 


at $5,600, a low figure due to fact 


that clubs are more or less open- 


affairs. 
Firemen did arrive, but they 
lacked sufficient hose and pumping 
facilities to put out flames. 


air 


and cha-cha-cha-ing at the Bunga- 
Bunga spontaneously 


When everything went up 


smoke, guests departed to other 
nite spots here to continue their 
revels. 





vice- 


mS 
> 
i 


went to the| 


cafe orbit, 


The common ancestor 
label is the Copacabana Beach in| 


she'd | 


of the Capri night club here, 
$3,600 


|fall at a recent performance 
Mean- | 
while guests whe had been watch- | 
ing belly dancers at the Varadero | 


formed fire | 
lines to attempt to contain the fire. | 


in| 


The Alien Corn 


Toronto, Jan. 12. 
Tcronto’s Board of Control 
turned down proposa! to build 
a supermarket on | round 
floor of a 10-story « build- 
ing slambang against the posh 
Le Cabaret nitery and oppo- 


Club. 
led 


site the snooty Granite 
Residents’ delegation 
the objections to the enter- 
prise, stressing they did not 
want the neighborhood clut- 
tered up with “windows bear- 
ing signs of the changing 
prices of peas and corn.” 








| supplying 





Proser's Copa 


Vegas Revue May 


Cue Sands’ Beef 


The Copa name may be the 
| source of some debate in Las Vegas 
Beldon Katleman, operator of El 
Rancho Vegas, is having Monte 
Proser produce a show called 
“Monte Proser’s Original Copa 
| Girl Revue,” which is slated to 
open Jan. 26 The Sands Hotel 
|there has a Copa room Proser 
| was the original boniface at the 
Copacabana, N.Y., when the spot 


opened in 1940. and Jack Entratter. | 


Sands hotel prexy, was the general 
manager of the Copa until he went 
out to be the g.m. of the Sands and 
was later elevated to president. 
Whether. the Copa tag at El 
Rancho will cause any objection 
from the Sands remains to be seen 


The Copa tag has been one of the} 


more frequent nitery names in the 
there having been Copa 
rooms inf a number of cities includ- 
ing Havana (Havana-Riviera Hotel 

of the Copa 
Casino de 


Rio de Janiero where the 





Copacabana was one of the more 
famous show and gambling spots in 
the world until the tables were 
outlawed in the mid '40s 

Proser’s revue will include Jane 
Kean, Tim Herbert and Louise 
O’Brien. Russ Case is doing the 


music and Eli Bass special mate- 


rial. 


Mexican Actors Union 
Hammers Vargas for Pay 


Mexico City, Jan. 5 

Singer Pedro Vargas, also owner 
owes 
to entertainers who com- 
pleted engagements in the cabaret 

The National A of Actors has 
sent a stiff letter of protest to 
Vargas stating that his conduct is 


ssn 


“unbecoming” in that he is an 
lentertainer himself and a membei 
of ANDA. He has been asked to 
pay the back salaries. 

= matter is not resolved, ANDA 


issue a blacklist order against 


lthe Capri, prohibiting its members | 


from accepting engagements. This 
is an effective cudgel since singer 
Vargas, by ANDA laws, cannot 
perform in his own night spot. 


‘Report Miss Wallenda 


Paralyzed for Life 

Mexico City, Jan. 12. 
Trapeze artist Margarita Caudil- 
{lo Wallenda, hospitalized in the 
Surgical Center as a result of a 


the Imperial Circus, will probably 
be paralyzed for life due to frac- 
ture of her spine. 

Doctors state there is 
chance of recovery although per- 
former’s general condition is good. 

When X-rays revealed spinal in- 
jury, Miss Wallenda was removed 
ex- 


to the Surgical Center where 
tensive treatment will be given. 


| Finch 


; um. 


of | 


little | 





ARE PAY’ AY" SHOWS ‘AGVA Money Matters Seen as Issue 
THING @ PAST? At Otherwise ‘Calm’ Nat'l Board Meet 


By JOE COHEN 


Will the free entertainment in 


| Lansburgh, have now spread to the 
| point where other combines 
| now 


nave 
been started, and inns, not in 
| partnership with other hotels are 
similar free entertain- 
ment programs on their own. 


Hotels in the Miami Beach area | 
now with free entertainment proj- | 


ects include the Deauville, Sans 
Souci, Versailles, 
ry Frontenac and Crown, all com- 
bined under the “Cavalcade of 
Stars” which holds a weekly show 
for its guests in the Deauville audi- 
torium. Under the “Shower of 
Stars” are banded together the 
Delano, DiLido, Sea Gull, Shel- 
borne and Shore Club hotels. These 
call for one night of free entertain- 
ment in the hotel in which the 
guest resides. They advertise 
bus trips, as must be used by the 
Cavalcade” subscribers to get the 
residents of the other hotels to the 
Deauville. The Carillon has “Com- 
mand Performances,” and guests 
will be able to see the “Folies 
Francais,” produced by Lou Wal- 
ters, as well. The Beau Rivage and 
Raleigh are also advertising free 
entertainment. The Seville Hotel 
has “Stars-a-Poppin,’” the Em- 
(Continued on page 52) 


Wayne & Shuster’s 
‘No Time for CNE 


Toronto, Jan. 12. 

They will be unable to headline 
the 1960 evening grandstand show 
of the Canadian National Exhibi- 
tion, Johnny Wayne & Frank 
Shuster have notified Jack Arthur, 
executive producer of the 24.000- 
seater spectacle. 

Comedy duo claims appearance 
would take three months of unin- 
terrupted work in writing and re- 
hearsing that type of stage act 
they would wish to put on. since 
they do their own writing. Mean- 
while, the comics say that tv com- 
mitments in the V.S. and Canada 
might prevent any appearance in 
the 1960 CNE show. What they 
would like, they said in a letter to 
Arthur, would “be a completely 
Canadian production, specificaily 
designed to take advantage of the 





great physical and technical pos- 
sibilities of your great outdoor 
stage.” 





‘Holiday’ Rock ’n’ Roller 
Has Busy Sked in Hawaii 


Honlulu, Jan. 5 

“Holiday Show of Stars,” rock- 
*n-roll show brought in by 
and associates, went barn- 
storming Hawaiian-style last week. 
Show opened Dec. 28 with a 5 p.m. 
performance in the suburban Kai- 
lua Theatre, repeating at 7:30 p.m 


at nearby Kaneohe Marine Corps | 
| talent, 


air station. Troupe then flew to 
Maui island for two evening per- 
formances Wednesday, 
next night in Hilo, Hawaii island. 

Group gave three performances 
on New Year's Day and again Sat- 
urday in Honolulu Civic auditori- 
Schedule on Sunday was a 
matinee in Honolulu, a 5 p.m. per- 
formance in rural Haleiwa Thea- 
tre, an hour's drive from Honolulu, 
and an 8 p.m. show at the Army’s 
Schofield Baracks. 

Show was headlined by Jerry 
Wallace and featured Freddy Can- 
non, Skip & Flip, Danny Valentino, 
Judy Harriet, Dick D'’Agostin & 
His Swingers, Royal Drifters, 
Lance Curtis and Tom 
Honolulu-based emcee and 


| disk jock, 


Casablanca, Sher- | 


no |} 


Earl ; 


repeating | 
Y 8) mum at most downtown hotels and 


Moffatt, 
r&r 





Rite Will See Red 


hicago, Jan. 12. 


Red But 


the Florida hotels supplant paid | tons is the second 
performances in hotels and _nit- Chez Paree repeater in recent 
ieee Ss. Ghee choo hich | months to switch to the Em- 
| started eitelaciie in that nme with Ere teom 6 te Falmer 
re penn) at area With} House. He signed with the Hil- 
|}the six hotels headed by Morris | 


ton hospice for stint starting 


Feb. 18. 

Sophie Tucker, the “hez 
headliner when the itery 
launched back in 1932, made 


the moveover last fall with an 
| eight-week stand. In the case 
of both stars, it was hard eco- 
nomics — diminishing returns 


for the asking price—that 
prompted the Chez to bypass 
their services, 





Siracisa Enters 
Revolving Doors 


Of Ritz in ALC. 


12 





Atlantic City, Jan 
Beachfront Ritz Carlton, now 
just about the most-swapped hotel 
in town, has changed hands again 
This time a roup of lecal busi- 
nessmen, Aaah by Frank J. Sira- 
cusa Jr., got it on a 29-year lease 
from Frank Moss, with an option 
to purchase the 17-story downtown 
hostelry 
Last February, Moss bought the 
Ritz for a reported 34,000,000 from 
the Sheraton Corp. of America, 
which had operated it for 13 
months before deciding to pull 
out 
Siracusa 
business, 


who is in the insurance 
was named prexy of At- 
lantic-Ritz Inc., with Samuel Ep- 
stein, an attorney; Mike Freed, 
restaurant proprietor, Walter Rob- 
inson, and Jack Sobel, local busi- 
nessmen, as his associates 
Epstein was named secretary- 
treasurer and placed in charge of 
operations as the hotel's general 
manager. In announcing the trans- 
fer of the 465-room inn, Siracusa 
said that aside from a change in 


top management there will pe no 
shifts in personnel Amount ia- 
volved in the lease was not dis- 
closed 

Epstein plans to enlarge the 
sales staff to compete more ac- 
tively for weg ion and veral | 
business. Hot for past sever: al | 
months has oad featuring bergain 
three-day weekends which = ve | 


brought, over 
boff business 


holidays especially, 


Harrisburg B.0., in Case 
New Year’s Been Forgot 


Harrisburg, Jan. 12 
the long weekend, 
of the workers 
“attering to their 
the city wel- 


Despite which 
found m 
at 
homes in other 
comed 1960 in one 
and most profitable 
in years. 
Bands and 
from Philadeiphia 
to help fill the den 


ost state 


this capital sc 


areas 
celebrations 


entertainers came 
and Baltimore 
1and when local 
normally more than ade- 
quate, was snapped up Prices 


ranged from no cover, no mini- 


clubs to as much as $15 per cou- 
ple at outlying spots, and all res- 


ervations were closed long before 
the dawn of the celebration. 
Theatres in the downtown area 
were jammed from early 
day morning, when long lines 
formed at the boxoffices, until late 
Sunday night when visitors began 
their return to their homes, and 
local inhabitants brought the long 
weekend celebration to a close. 


Ted Lewis will bring his revue 
to the Century Room of the Hotel 
Adolphus, Dallas, Feb. 25 for two 
| weeks, 


| Artists, 
| Yorker, 
| days, 
| past 


| works figured to stem from finan- 


| ating 
} month period, ending in October, 


| However, 
| to be increased because of the hike 


of the noisiest | 


Thurs- | 


The 
the 


national 
American 


board 
Guild 


meeting of 
of Variety 
set for the Hotel New 
N. Y., Feb. 16 for three 
is expected to be more har- 
monious than most shindigs in the 
with the major area of fire- 


cial issues. 
The organization had been oper- 
in the red. For the six- 


there was a deficit of nearly $4,000. 
Operating expenses for the cur- 
rent half-year are expected to be 
higher than the previous period. 
income is also expected 


in initiation fees from $100 to $150 


for principals which took effect 
Aug. 1. 

Items contribuling to the in- 
crease will be a $150 weekly sti- 
pend for pressagents Sam Gut- 
wirth and Ed Jaffee. In the Oc- 
tober financial report, that item 


was in on the report for only a few 
weeks, At this meeting that ex- 
pense will have comeup for the 
entire period 

Another item which may trigger 
debate is the $10,000 appropriation 
to the City of New York's Dept. of 
Juvenile Welfare. AGVA president 
Joey Adams was made a deputy 
commissioner in that department 
after the Central Labor Council 
contributed $20,000 and the city 
gave $10,000 to a program which 
calls for performers to teach en- 
tertainment arts to youngsters in 
depressed areas of the town it 


was understood that AGVA was 
to contribute $10,000 to this pro- 
gram, Whether delegates from 


other cities will object to this ap- 
propriation on grounds that it does 
not benefit the union members in 
other parts of the country remains 
to be seen. 

For the period reported at the 
national board meeting in October, 
the union’s revenues were $514.506 
and expenditures $518,461, thus 
representing an operating loss of 


$3.955 for the spaa 
The national board meeting is 
|later than usual this year. This 


was done so that the board mem- 


bers could attend a_ testimonial 
dinner to Al Kelly at the Hotel 
Astor Feb. 15 for the benefit of 


the AGVA Foundation 


Vieana’s Prater to Rise 
From Ruins of War; Coin 


To Rebuild From 3 Fronts 


Vienna, Jan. 5 

The Prater, this Austrian capi- 
tal’s main amusement @istrict, in 
an international attraction” is the 
merely provisionally reconstruct- 
ed, will not only present itself in 
its former brilliancy within the 
next two years but will have as 
“added attraction” a super-mod- 
ern amusement park. Sufficient 
funds for a giant project have 
been earmarked by the state, the 
City of Vienna and private enter- 
prises. 


Oldtimers will remember the 
Kaisergarten, later called Venice 
in Vienna. The City of Vienr’a 


amount to modernize 
the Prater Square, connecting the 
city with the amusement district. 
Work was also started to clean up 
the huge area of the former park. 

Plans to combine the architec- 
ture of modern showhalls with the 
simple wooden or steel huts are 
being readied. “Make our Prater 
total ruins after World War II and 


spent a huge 


| slogan. 


Gila’s $60,000 in Mex 
Mexico City, Jan. 12. 

Spanish mime Migueal Gila, af- 
ter six months of engagements in 
Mexico, flew off to Spain richer by 
$60,000. 

Gila earned an average of $10,- 
000 monthly in theatre, television, 
and waxings for the Musart label, 
He plans to return here about mid- 
year to do a series of comedies 
over tv and perhaps a theatrical 


| presentation as well. 
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Another Opening But It's Not Just 
‘Another’ Show—Lido the Champ 








Paris, Dec. 22. {| 

Pierre-Louis Guerin and Rene 
Fraday wisely don’t try to rewrite | 
e is they go back to an annual | 
change basis with this show. The 
tasteful French tableaux, costumes 


and undraping continue, enhanced 


by U.S. additions in torrid terp, 
pace and movement, ieavened with 
expert picked and packaged 
acts, and heightened by sensational 
meccano effects. In this case the 
very form of the show is a mechan- 
ical success and the fillip in 16— 
count ‘em—16 horses which bring 
in the chorus line and a seal that 
cavorts in a pool. 

A new wrinkle has the orch in 
a bandstand built over the right 
side of the back stage. This gives 
more live musie and less canned 
backing, which is a help in certain 
numbers and acts. It starts with 
the usual intro of the high step- 
ping, goodlooking B!uebell Girls 
(16) who cover the raised runway 


with electric ease and also go into 
the stage behind it for fine line 
effects. Arthur Maxwell sets the | 
theme and mood for each number 
with his okay piping; Reuby Bruce | 
adds her bright, twinkling and 
supple nudity to spice up things 
and the German twins, Ellen & 
Alice Kessler, promoted to feature 
terp and song billing from the 
Bluebells, display a nice, fresh 
revue talent plus their terp know- 





how and sinewy beauty and ele-/| 
gance 

A Scots number has the Dagen- 
| am a pomeenens 








BOSTON’S 
LF 






The completely new 
P HOTEL AVERY, with 
» private bath and TV 
in all rooms, will 
. make your visit to 
Boston a memorable 
one. Located in the 
heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 

priced, too! 
Avery & Washington Sts, 
Opposite Boston Common 
3 2-8000 

SEE 





- 


UR TRAVEL AGENT 


| Coltellaci; 


| court: 


| his seal 


ham Girl Pipers (8) adding fresh- 
ness and gay innocence as they 
come swirling through with High- 
land flings, bagpipes and sabre 
rattling and catchy military bits 
for a neat segue into the more 
garish nitery aspects. Then the 
backstage turns into the Kremlin 


and a bright rushing scene of 
Russo Czarist dancing comes on 
with the right vulgarization for 
house needs and color. It is graced 
by the ice skating talents of 
Nancy Lee Parker & Nicky Powers 


and the bounding dynamism of the 
Two Ivans 

The finale turns to the raucous 
circus for its color and spirit and 
after the usual clowns, girls and 
parades, settles down for a grace- 
ful trapeze bit with Tosca de Lac 
(5) and her girls. The Lido Models 
(8) are threaded in throughout for 


a tasty bit of nudity and the 
Arden-Lewis Dancers (6) supply 
the male hoofing answer to the 


Lido, Paris 
Paris, Dec. 15 

Pierre-Louis Guerin, Rene Fra 
day presentation of “Avec Plaisir”’ 
(With Pleasure) in two parts (14 
scenes); conceived by Guerin, 
Fraday; direction and _ choreog 
raphy, Donn Arden; sets, Fost, 
costumes, Folco; music, 
Landreau, Brienne, Betti, Delvin- 
lyrics, Hornez; musical 
direction, Delvincourt. With Bl 
bell Girls (16), Alice & Ellen Kess- 
ler, Vendryes, Rolando, Lilly 
Yokoi, Frank Libuse & Margot 





Brander, Rudy Cardenas, Arthur 
Maxwell, Guerre & Seal, Nancy 
Lee Parker & Nicky Powers, 
Reuby Bruce, Tosca De Lac (5),/| 
Dagenham Girl Pipers (8), Lido 
Models (8), Arden-Lewis Dancers 
(6), Trinidad Steel Band (8), 
Delvincourt Orch (15); $7 mini 


mum. 





Bluebells in all the scenes. The 
16 horses prance out brightly with 
the Bluebells and Guerre then puts 
in for a swim in the un- 


covered pool and then has it 


| clowning and playing music for a 


neat bit. 

Again the acts have been well 
selected and adroitly placed. Frank 
Libuse & Margot Brander, aided 
by a French foil Guy Loyal, sup- 


| ply the comedics and score roundly 


as Libuse harasses Miss Brander’s 
(Continued on page 52) 
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PUTS A WORLD OF TALENT AT YOUR FINGER TIPS | Near-Denver Spot Combines lintroduction which opens the th SMASH WEEK 
| a3 ae ; ! ier ' 
PERFORMERS °. MODELS . ARTISTS | Bowling, Pool, Cocktails | show, the Basie crew is heard only PALUMBO'S CAFE 
, ; , 5 |once to its best advantage—in a 
DON'T WISE CHING A PAST OF THE BOSTHT ln a nver, Jan. 12. |fine, extended arrangement of |] ASSOCIATED BOOKING CORP. 
VALUABLE BOOK TO HIT THE ADVERTISING: Ground has been broken in/«o1q4 Man River.” This is a beau- Joe Glaser, Pres. 
Glendale, an independent Com-|tifuily built number that starts 
| AND SHOW BUSINESS WORLD. munity completely surrounded by a = 
| || |\fast growing Denver, fra nh _—_—_—_—————_————— mn — 7 
| a A PICTORIAL MUST FOR TALENT SEEKERS... million dollar recreation center ] 
; | | which will include an 88 lane bow!- 
weirs |} |ing area, Olympic size swimming 
| ents : TODAY t PPS Twas RECS TEES 1] | pool, and other recreationai ac- 
BROCHURE & LITERATURE tivities 
~_ Future plans are said to include 
THIS BOOK WILL BE RECEIVED BY q it not only major bowling and swim- 
5,000 TO 10,000 BUYERS OF TALENT i |ming events but, national televi- | 
|sion originations as well. And the 
> l ouse healt é 
AMERICAN TALENT DIRECTORY beaut sand b ed priming oat | 
7. west 56th str ¢ n my wee ty ‘ a ’ “4 | 
hele raeliamaletie 4 oa COlumbus 5-0583.- Hours staurant, soda bar and cocktail Mot. BILL MITTLER, 1619 Broadway, New York 
ounge. | 
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Farewell to Pu’ili 


Honolulu, Jan. 5 
Kalani Bright joined the Mat- 
son Navigation Co. as a cruise 


director me irs ago. Now, 
660 000 mil he’s throw- 
ng in his } { puiili is a 
a ed bamb thm instru- 
ment used by Hawaiian musi- 
cians.) 

After one! e roundtrip on 


the Matsonia e Hawaiian en- 


tertainer will unpack his sea- 
bag — permanently — and as- 
sume land-based duties here. 





Mex Bistros Book 


Latin, U.S. Names 


Mexico City, Jan. 12 
An influx of ernational talent 
is expected to hypo sagging club 
business in this capital, with name 


performers also accepting tele- 


vision and theatrical engagements 














House Review 


| 








Apollo, N. Y. 


Count Basie Band (16), Stuffy 
Bryant, Pigmeat & Co. (3), Eddie 
“Lockjaw” Davis Trio (3), Dyer- 
ettes + Joe Willia “Girls 
Town” (M-G 

Count Basie and his big, swing- 
ing-sweet brass band are still the 
most, but it’s difficult to tell for 
sure in the current “Count Basie 
Revue.” When caught, revue fea- 
tured almost everything except 
the Basie band and ran almost an 


heur and 40 minutes. Some of the 
confusion might have stemmed 
from fact that comedian Redd 
Foxx was last-minute cancella- 
tion from bill with Pigmeat & 
Co. as substitute. Whatever the 
reason, Basie band on (but as 
background only) throughout show 
with one 15-minute interlude in 
the wings) and has the limelight 
for only four or five numbers 
Stuffy Bryant, a_ gifted tap 
clown, comes on early with four 
numbers featuring his song and 
dance routines. Particularly effec- 
tive are his “Cheek to Cheek” and 
“Mack The Knife,” both of which 
start with a cheerful, husky vocal 
and wind up with a demonstration 
of his agile footwork, Good climax 
is provided with Bryant's familiar 


a 


1S 


but no less effective routine atop 
a set of drums situated stage 
center 

Pigmeat & Co. are a couple 
southern dialect comics of the old 
(burlesque) school, in which Pig- 
meat, the city slicker, instructs 
his naive, just-up-from-Alabama 
cohort on the ways of bigtown 
|Some of the material is pretty 
blue and all of it the kind that 
would send the NAACP into 
paroxysms of indignation if done 
anywhere else but at the Apollo 
It's done with a certain antique 
style that delights the local audi- 
ence, 

Program also includes an ex- 
tended interlude with Eddie 
“Lockjaw” Davis Trio, comprising 
Davis on sax, Shirley Scott on 
the organ and a drummer. Act is 
good, but on too long. Same goes 
for the Dyerettes, dance team of 
four earnest girls who sing a 


Roster of visi‘ors, with contracts 
signed by impresarios Cesar Chato 
Guerra, Jesus Martinez Palillo 

the comic and Jorge Madrid | 
Campos, include Sarita Montiel, | 
Paquita Rico, Alica Gonzalez, Jose- | 
lito, Nat King Cole, Pat Boone, | 
Art Farmer, Rickey Nelson, Louis 
Armstrong | 

Engagements run from two to 
six weeks, with extension clauses 
in some contracts. In addition, 
Mexico will draw heavily on South | 
American talent including Bobby 
Capo, Julio Jaramillo, the Coral 
Sisters, and La Martinica of Peru 

Reno, Jan. 12 

Harolds Club for years has fol- 
lowed a western otif throughout 
the club but.now has carried it to 
the outside—to the sidewalk 

After a month of installation 
club personnel and city officials 
dedicated the “world’s first” illum- 
inated and illustrated glass side- 
walk. The new walkway, running 
the entire length of the frontage of 
the club, is designed with 240 glass 
blocks, each 24 inches square and 
three inches thick. A number of 
the blocks contain scenes from the 
Old West Illumination is from 
2,500 feet of neon beneath the waik 
Surface of the glass was designed 


to prevent s — g 


COSTLY RECREATION CENTER 


little and dance a lot—semi-preci- 
sion stuff with a windup that’s 
cartwheels and general acrobatics 
Highpoint of show provided 
Joe Williams’ straight, honest 
vocals (“New Kind of Love,” 
“Blues,” “S'Wonderful backed 
by the big Basie group. However, by 
the time he comes on, it’s almost 
a case of too littie, too late. The 
audience is exhausted 

Aside from a quick instrumental 


is 


by 


, deceptively 


sweet and ends up in 
a furiously inventive Sonny Paine 
drum solo that brings to mind 
the days of the big bands of the 
°30s. This is the real thing, and 
nearly worth the so-so middle acts, 
Anby. 


Digs Into Own Jeans For 
Back Pay to Workers Of 


Bankrupt Frontenac Arms 
Toronto, Jan. 12. 

Rather than see 65 former em- 

ployees of the bankrupt Frontenac 


Arms nitery go without three 
weeks’ back pay over the New 
Year's holiday, J. K. Kinsella, 
owner of 12° of the bankrupt 
firm, dug into his own pocket to 
pay out some $7,500. 

A director of the night club 
which, in recent months, has 
played some of the biggest names 


on the circuit, Kinsella claimed it 
was a coincidence that Magistrate 
Butler dismissed charges of non- 
payment of wages to waiters and 
chefs an hour before these were 
to be heard in court. He will also 
attempt to find work for former 
employees 

As 12° owner of the bankrupt 
spot which a syndicate leased from 
the estate of Howard Allen, Kin- 
sella, a construction engineer, said 
this was his “first and last venture 
into the night club business—this 
has cost $125,000 which I have 
written off as a sad experience, 
and I can write off th e $7,500 addi- 
tional back wages too.’ 

Debts o itery 

$215,138 assets 
with dispossession following 
Ontario Supreme Court order. 


me 


are listed as 
of $5,700, 
an 


against 








FUN- MASTER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1 50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. 
@ 4 Blackout Books, Per Bx. 
@ Minstrel Budget 
How to Master the Ceremonies 
$3 per Copy 
“Always Open” 
BILLY GLASON 
200 W. S4th St., N.Y.C., 19 CO 5§-1316 
(WE TEACH EMCEEING and COMEDY 
(Let a Real Professional Train You 





BILLY 
GLASON’'S 


No €.0.D 
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RON LEW 


An Expression of Gratitude to 


“Can-Can” 


for the outstanding 


created for 


S and RONALD FIELD 


and “Midnight Rue Pigalle” Choreography 


THE FLORENCE-FREDERIC BALLET COMPANY 


currently appearing with Lou Walter's Folies Bergere Revue 


Hotel Tropicana, Las Vegas 


Dlorence aud Yrederic 
and the entire group 
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Finds Europeans Kind to U.S. Negroes SHOW BI] HYPO. 


Negro Singer Thinks Chances for Colored Workers 
Good in O’Seas Nations 











Frankfurt, Jan. 5. 

To attack America on its sore 
pe unresolved racial problems 
—Europeans are particularly kind |} 
t American Negro performers 
even to the point of being patron 
i 

So finds Negro soprano Muriel 
Rahn, who's been in Europe fo1 
the t year, singing opera in 
Cairo. Genoa and Yugoslavia, re 
cording in Hamburg, German) 
She is currently musical director 
for e German version of “Bells 
Are R which opened re 
cently at the city-supported 
Kleines Haus Theatre. 

The epporiunities are better in 
Europe for Negro singers because 
the racial problem is the only fault 
1 Europeans can find with our 
ce tr We would be practically 
I if it were not for our color 
proble: Miss Rahn said. 

Our biggest problem at home is 
overlooked in Europe. I don’t have 
to worry about hotels and restau- 
rants that bar Negroes in Europe 
I don’t have to think about where 
I can and cannot go. America’s un- 
solved Negro problems and the 


al discrimination there are our 
vulnerable point abroad. We 
ve the world’s highest standard 
ving, and many advantages 
make the Europeans envious 
But when the Europeans get 
to pick faults with us, they 
1e color question. 


a a 








“Everywhere I go, the Little 
Rock incidents were brought up. 
Some of our good points don't get 
thre like Marion Anderson 
singing at the Met 

When she sang opera in Commie- 
controlled Yugoslavia, the press 
particularly queried her about the 

ment of Negroes in America 

The Yugoslavs were very ex- 
cited about how I got out of my 
count: They have a lot of false 
notions about America and thought 
people of color couldn't leave. I 
asked them, ‘How do you get out 
of Yugoslavia? I think things are 
much more difficult here.’ 


Steady Work, Low Pay 
“I used to dream of how great it 


would be to work 52 weeks a year. 
Here, though, the artists receive 
very low salaries at the govern- 
ment-supported theatres, and they 
are kept constantly busy with 
repertoire performances. Every 
night they perform in one preduc- 
tion and during the day they re- 
hearse another. So the life isn't 
eas) 

In Frankfurt, she was told she 
would have “70 singers” for “Beils 
Are Ringing Zut, she added, “I 
practically had to go into the street 


to find singers who could act and 


dance. Here, the singers generally 
just sing, and they resent being 
required to do anything else. In 
America, we'd have no trouble 
casting parts like these. But the 
whole idea of musical comedy is 
new here. and presents these extra 
problems.” 


In Hamburg, Miss Rahn recorded 


five albums of music from “King 
and 1,” “South Pacific,” “Carou- 
sel” and “Gigi,” along with five 
other Americans, fer Rondo rec- 
ords. In Rome, she wound up with 
her oddest assignment—dubbing 
the voice cf a Hindu girl into Eng- 
lish for a Spanish film with an 


Italian director. The pic. as yet, is 
untitled 


Indict Philly Cafeman 
On 5 Morals Charges 


Philadeiphia, Jan. 12. 


Harold Friedman, co-owner of 
the Moon Glo Cafe, was indicted 
by the grand jury on five morals 


charges growing out of his alleged 
employment of Irene Pierce, con- 
fessed 17-year-old callgirl. 

A city detective and several 
others are being held on the same 
charges. Friedman is also under 
indictment on a charge of trying 
to bribe Phillies pitcher Humberto 
Robinson to throw a ballgame. 








+ 
+ J - . 
Guatemala’s Benito Silva 
Sues Andy Russell for 26 
Mexico City, Jan. 5 
Singer Andy Russell is faced 
with a lawsuit in Guatemala. ac- 
cording to word received here by 
the National Assn. of Actors 
Guatemea'tan impresario Benito 
Silva wants $2,0 dollars in 
damages for singer’s failure to 
comply with a contract clause 
which expressly prohibited Rus- 
sell from making any new commit- 
ments for 50 days after termina- 
tion of engagement th Silva 
ANDA is not certain of back- 
ground of deal and awaits further 
clarification ffom Russell and Silva 
Russell in Guatemala, sang 
for President M el Ydigorsa 
Fuentes and the diplomatic corps 





at a special pre-Christmas fiesta 


1,000 at Fete For 
Jennie Grossinger 


In Aid of Israel 


| 


Jennie Grossinger, operator of 
the hotel of that name at Gros 
singer, N.Y., drew nearly 1.000 at a 
$50 and $100-a-plaie dinner 
tendered her by Histadrut, the 
Israeli labor organization, at the 
Hotel Astor, N.¥ Sunday (10) 
Fete raised additional funds for 
the Jennie Grossinger Medical 
Center in Fel] Aviv 

Half of the $250.000 cost of the 
project was contributed by the 
sponsoring organization and the 
balance was raised by Mrs. Gros- 


singer and friends 
Banquet was attended by figures 


from the show biz, sports and 
political orbits. Principal speakers 
included Sen. Stuart Symington 
| (D-Mo.), a Presidential aspirant; 
| George Jessel, N.Y. State Assembly 
Speaker Joseph F. Carlino; Col 


Nachman Karmi, a member of the 
Israeli delegation to the UN; Abe 
Stark, president of the N.Y. City 
Council, and Abraham Feinberg, 
president of Brandeis U. Toast- 
masters were Paul Grossinger, son 
of the guest of r, and Joey 
Adams, comedian and president of 
the American Guild of Variety Art- 


ists, 


honc 


Honorary dinner chairman were 
Eddie Fisher, who with wife 
Elizabeth Taylor was on the dais; 
Paul Grossinger and Milton Black- 
stone, head of the ad agency which 
handles the Grossinger account 

One of the features was the 
Lafayette Baton ceremony in 
which Mrs. Grossinger’s name was 
added on a list of a baton dedicated 
to the memory of the Marquis de 
Lafayette. 

Grossinger Hotel has been in- 
strumental in starting many show 
biz toppers, including Eddie Fisher 
who was once house singer there. 
It is one of the largest talent em- 
ployers in the Catskills 


Bob Hope’s SMU Date 


Dallas, Jan. 12. 

Bob Hope hasn't signed his con- 
tract to appear at Southern Meth- 
odist U., but his managers have 
verbally approved a late February 
date here. 

Hope’s appearance is being ar- 
jranged by Bobby Bixler who 
ironing out details with Fred Bry- 
son, head of the Student Union's 
entertainment program Bryson 
has picked two winners in previ- 


his 


is 


ous one-nighters. He packed the 
huge coliseum with the Kingston 
Trio, and followed with a fine 


{crowd for Louis Armstrong. 


Chimps 





Marquis to headline 


| floorshow at Theatre Lounge, Dal- 
‘las, opening Jan. 18. 


BUDA PROD 


By WINSTON BODE 


Austin, Jan. 12. 

Mushrooming Texas-type “pri 
vate” saloons have been a shot-in 
the-till to the state’s live enter- 
tainment. They've been responsible 
for upsurge of musical combos 
comics, thrushes, etc.,—including 
some big names 

But some situations stand to be 
shuttered with impending crack 


down by Texas Atty. Gen. Will Wil 
son and the Liquor Control Board 


State’s beef is that too many of 
the so-called “private clubs,” or- 
ganized to get around the Texas 


ban on open saloons, are really not 
private. Original idea was that if 
individuals banded together to buy 
and consume their own liquor, they 
weren't breaking the law 

State officials are particularly 
riled about motel, hotel and fly-by 
night setups where it’s possible to 
become a “temporary member” for 
a fee. Attorney general plans to 
work through local officials with 
injunctions; that failing, on own 
steam with state L-men. 

State’s stand on the 
the-drink question is a little schizo 
phrenic, as it might well be since 
Texans and the state’s heavy tran 
sient population display the same 
desire for the grape as people else 
where. The Legislature has yet to 
define a bottle club, has neither 
recognized such nor outlawed it 
Swooping raids by L-men alternate 
with periods of silence heavily 
punctuated by sound of tinkling 
glasses. 

Houston, with a booming enter- 
tainment picture linked to the pri- 
vatery situation, hi on 
crackdown list. There are some 
250 to 300 bottle clubs there. There 
are well over 100 clubs in the Dal 
las-Fort Worth area, some 50 in 
Galveston. 

Safest in the threatened padlock 
ing appear to be the private clubs 
formed by organizations for non 
profit benefits to members. Most 
shaky seem to be those organized 
strictly for profit where member- 
ship rules are lax, if not laughabie 


SHERATON TO OPERATE 
TEL AVIV HOTEL & CAFE 


The Sheraton chain is currently 
negotiating to operate its first for- 
‘eign hotel. An incomplete hotel 
in Tel Aviv, which is about 24 con- 
structed and on which work has 
been stopped some time ago, is 
likely to be taken over by the chain 
and will be operated as the Shera- 
ton Tel Aviv. Inn was to be built 
as the Nordau Plaza. 

The hotel when completed will 
house a night club and a conven- 
tion hall. 

Originally, the hotel was to be 
erected by an Israeli group when 
funds gave out. A Chicago of 
businessmen later took over, and 
added to the original construction, 
and they also abandoned the proj- 
ect. The Sheraton deal is likely to 
be completed by the end of the 
week, 


is gl the 





set 





‘Smith Bros. Acquitted 
On Charge of Fraud 


Toronto, Jan. 12. 

Owner-operators of the Prince 
George Hotel here and its Pyramid 
Room nitery, Benjamin and Harry 
Smith, 46-year-old twins, were ac- 
quitted by an Assize Court jury on 
a theft and fraud charge arising 
from a stock transaction. The 
Crown had claimed that the Smiths 
stole 599,923 shares from the Per- 
severance Mining & Development 
Co. (oil) for a fraudulent $52,036. 

The Smiths were defended by Ar- 
thur Martin, with jury returning 
three times for further instruc- 
tions from the bench before reach- 
ing their verdict. 

Pair recently had their $14,000,- 
000 Havana-Riviera Hotel seized 
by the Cuban government of Fidel 
i Castro, 


liquor-by- | 





| 
| 


Rockefellers Ring Down Curtain 
On Roxy Stage Shows; Mull Future 





+ The Roxy Theatre will start its 
‘ " | final stage show Friday (15) for 
Leonidoff on lrish Trek | four weeks with the film, “The 
| Gazebo” (MG), and afterward will 
F MHS P d h revert to a straight film policy. 
or t ad yD.§ ow Layout will include Dick Roman, 
Leon Leonidoff, senior producer | Harrison & Kossi, Les Marthvs 
at Radio City Music Hall, N. Y.,| and Bizzaro Bros 
is going to Ireland at the end of The future of the Roxy, which fs 
the month to look for acts to fit) now owned by the Rockefeller in- 
into the St. Patrick's Day show. | terests and with a policy decided 
Leonidoff, on a previous trip, had py the Radio City Music Hall man- 
seen several turns which he felt, . 


would fit into the Gaelic presenta- 
tion he has in mind. 


It’s expected that he'll sign a 
group of Irish singers as well as 
some of the folk dancers that com 
pete in some of the tournaments 


that prevail on the Auld Sod 


$1,180,000 Suit By 
AGVA’s Bright Vs. 
Penny Singleton 


Los Angeles, Jan 

Jackie Bright, national 
istrator of the American 
Variety Artists, seeks 
damages alleging defamation of 
character in a Federal Court suit 
against Penny Singleton, former 
AGVA prexy 

Miss Singleton, whose broadside 
aimed at the union's paid admin- 
istration in fireworks at AGVA 
conclave in Washington, D. C., last 
June charged by Bright with 
having said he controlled 30 mem- 
bers of the board, which implies 
“misconduct” on part, accord- 
ing to the complaint. 

Miss Singleton 


12. 
admin- 
Guild of 
$1,180,000 


1s 


his 


who subsequent- 
also 


Ivy was defeated as prexy 
claimed he had legally misrepre- 
sented to the AGVA directorate 
the purchase of a home for the 
aged in South Fallsburgh, N. Y.., 
amounting to $50.000, the suit al- 
leges, and that he had embezzled 
this amount. He likewise was ac- 
cused by Miss Singleton of having 
mismanaged the org’s funds, the 
suit maintains 

Bright also charged in the com- 
plaint that defamatory statements 


were made in a paid advertisement 


rement also owned by the Rocke- 





fellers, is currently in a state 
uncertainty There is some talk 
of tearing down the huge 5.660 


seater for an addition to the next- 
door Taft Hotel, which is operated 


by the Zeckendorf chain. At pres- 


ent, the Roxy leases its Broadway 

lobby space from the Taft Hotel 
There is another school of 

; thought within the Rockefeller 


group which is seeking to continue 
the theatre as long as possible. It's 
understood that this group seeks 
to maintain the house on the the- 
ory that the Broadway theatrical 
area will lose much of its glamour 


should more of the large houses 
decrease in size or be closed down. 
The nearby Capitol and Loew's 
State were made smaller. The 
more theatres in the downtown 
area, it's argued, makes it better 
for the Radio City Musie Hall, 
which is the Rockerfeller’s prime 
theatrical concern. 

The Roxy, which during the re- 
gime of A. J. Balaban spent as 
high as $15,000 for headliners, 
dropped stageshows for several 
years. They were reVived a couple 


of years ago. Start was made with 
an iceshow policy, and afterward 
a straight vaude format replaced 


Jan. 15 D-Day fer 0.0. 
Of Albany’s Dancelialls 
On the Regulation End 


Albany, 12. 

Albany will begin licensing and 
regulating dances and dancehalls 
Jan. 15 Mayor Erastus Corning 
said the new regulatory ordinance 
will go into effect on that date. It 
requires permits for the conduct of 
dance and licenses for 


Jan 


a public 
dancehall operators 
Police Chief Patrick Tuffy will 


urging the reelection of Miss jssue the permits and licenses and 
Singleton, published in the Aug. will supply forms for applicants. 
12, 1959, issue of VARIETY Annual licenses for public dance- 

{ halls, including dancing schools 


Mex Revue’s El Foldo: 
32 Paid on Xmas Eve 


Mexico City, Jan. 5. 

Luis G. Dillon, who had mounted 
several productions under the gen- 
eral title of “‘Musical Theatre” at 
the New Ideal Theatre, shuttered 
the house last week. 

Christmas Eve take was 32 paid 
admissions with orchestra at 96c 
and balcony 64c 

Dillon has taken heavy losses 
last year in his attempt to present 
vaudeville embellished in form of 
a musical revue. 

Closing show featured youthful 
Chilean singer Monna Bell and 
Bvyta Dover, latter billed as “Queen 
of European Singers.” Rest of bill 
was made up of Mexican acts, in- 
cluding the Reves Bros. Jana 
Kleinburg, The Modernists, and a 
line of 18. 


Rob Cotton Club, A.C. 
Atlantic City, Jan. 12 
Cotton Club, mid-city sepia spot 
which books top names in season, 
was robbed of everything that 
thieves, during a leisurely week- 
end job, could put their hands on 


Barney Paloff, operator, told 
police loot included cash, all the 
liquor in sight, a sound system 


including microphones, and a tape 
recorder, with tapes. Gang got in 
through side window, carried loot 
to a rear door, and loaded on a 
truck, police probe showed 

Club operates as a bar out of 
season, with its large night club 


| closed. 


and places where dances are cus- 
tomarily held—such as night clubs 
and grills—will cost $10. Permits 
to conduct dances will cost $10 
The law does not apply to dances 
religious, charitable or educa- 
tional institutions, or to premises 
owned and used exclusively by 
membership corporations, clubs, 
societies and associations which 
were in existence before Jan. 
1 1959. 

The ordinance stipulates no 
dance may be held after 1 a.m. En- 
acted to permit more stringent 
police control over dancing places, 
the law prohibits a teenager under 
16 to remain at a public dance af- 
ter 11 p.m., unless accompanied by 
parents. 


David (‘Big Circus’) Nelson 
For Honolulu Sawduster 


of 


Honolulu, Jan. 12 
David Nelson, who's been an 
avid acrobatic enthusiast ever 
since filming “The Big Circus” 


AA), will be among the headliners 
at a circus here Feb. 19-29. 

Show is produced by E. K. Fer- 
nandez, veteran Hawaii circus and 
carnival impresario, and sponsored 
by Oahu Holy Name Societies. 

TV-film actor Nelson will be 
featured with the Flying Viennas. 
Other will include the Wallendas 
Family, Albert Rix Bears, Prince 
El Kigordo’s Lions, Howard Suesz 
Elephants, Llama Liberty Act, Al 
Antonucci’s Chimps, trapezist May- 
ina Moon and juggler Lottie Brunn. 
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ADAM WADE 
Songs 








20 Mins 
Living Room, N.Y. 

Negro singer Adam Wade regis- 
ters impressively in his nitery 
debut at the Living Room. He's 
got a good voice and his perform. 
an builds nicely on the strength 
of t pleasantness of his tone 
Hi inner, however, falls a little 
fla but that’s a condition that 
probably can be remedied by more 
playing time before live audiences. 

His songalog, embracing a num- 
be »f standards, includes “Bye, 
Bye Blackbird,” “Foolish Heart,” 
a Very Thought of You,” “Love 
Me or Leave Me.” “April in Paris,” 
= All Right With Me” and for 
4 sel The Party’s Over.’ 

In his 20th Yesr #* on Agent 


JOLLY JOYCE 


Presents: The Nation’s Top 
Entertainment Recording Artists 


BILL HALEY 


and the C7 ""ETS (Decca) 


STEVE GIBSON 


and the Red-ops (ASC-Par) 


DAVE (Baby) 
CORTEZ 


(RCA-Vic—Clock) 


FRANK VIRTUE 


and the Virtves (ABC-Par) 


TOM REILLY 


and the Quaker City Boys (Swan) 


ANDY ROSE 


Corel) 


JIMMY ISLE 


THE 
APPLEJACKS 


(Cameo) 


LIBBY DEAN 


(Savoy) 
7 
Exclusive Management 


Jolly Joyce Agency 
234 W. 48th St., New York City 
Plaza 7-1786 Circle 6-8800 


PHILADELPHIA 
1001 Chestnut St. WA 2-4877 











He scores on both ballads and 
jump tunes, 
Prior to embarking on a sing- 


ing career, Wade was a biochemist 


}and had worked with Dr. Jonas 
Salk. He moved into the vocal 


| groove with a Coed label 


day 
| the refurbished 


record- 
ing of “Tell Her For Me.” 


Jess. 
PAM GARNER 
Songs 
20 Mins. 
Ye Little Club, H'wood 
Curvaceous, redhaired Pam 


Garner is Marshall Edson’s initial 
entry, aside from a special tw 
playdate of Ruth Olay’s, at 
Ye Little Club in 
BevHills. Since her name is un- 
familiar te the rounders of this 
ciub the draw will have to depend 


O- 


primarily on word-of-mouth 
Miss Garner, under pact to 
Columbia Records, is a topnotcl 
belter who can warble in a pro 
gressive minor key or sing it 
straight. Either approach comes 
off. Her vocal sensitivity shines 


through on “Tomorrow Mountain,’ 
“Ballad of A Sad Young Man,” 
and Erroll Garner's “Misty.” 
Latter is especially good. One sug- 
gestion for Miss Garner is to in- 
ject more pop faves. At openet 
much of her repertoire was un- 
familiar to those on hand. 

Lou Pagani, pianist-conductor 
and Ted Hammond, bass, do a 
noteworthy job of backstopping 

afa. 


MARSH & ADAMS 
Comedy, Songs 
20 Mins. 


| Shamrock Hilton, Houston 


Although they've worked as a 
team for five years, Lou Marsh & 
Tony Adams haven't made the New 
Acts column. Adams, the straight, 
opens in fine voice with “Look Up,” 
and is quickly joined by Marsh 
Comedy material is generally okay 
although boys sometimes rise 
above it. They do a cliche on im- 
pressions, with Marsh's Kingfish 
the best of the well-received lot 

They do a bit of strawhat & cane 
softshoe to “Tie A Little String 
Around Your Finger,” a hilarious 
Anthony & Cleopatra number, 
some geod harmonizing of “Donkey 
Serenade” and end playing trum- 
pets a la Clyde McCoy's “Sugar 
Blues” and “Everybody's Got Some 





Rhythm.” They'll fit well into 
most rooms. Skip. 
WILL HOLT, DOLLY JONAH & 
FRIENDS (4) 
Songs, Comedy 
30 Mins. 
Blue Angel, N.Y. 
Will Holt, Dolly Jonah & 
Friends are an enlargement of a 
previous act. Holt started out as 


a single, doing folk and comedy 
tunes, added his wife, Dolly Jonah, 
thereafter 


and took on another: 














| couple, to form what ie a work- 
able miniature revue. The setup 
is excellent for the intimeries and 
seems to have a working sphere 
that will encompass the San Fran- 
cisco showshops and the Blue 
Angel type of operations, with 
r gt between. 





The material is frequently 
clever, always well worked out 
ind well done. Their highspot is a 
spoof of a croquet game played on 
a New Engla court by a Broad- 
wavite and a native. There are 
some sn bits, plus routine on 
j the waltz as d ed at various 
| stages in One of the stronge! 
| pieces is a t Holt in which 
| he su ous Cole Porter 
| songs wit I Love Paris” as a 

cal poi! ] re is also a spoof 
f “Mar . bined with “Room 
at the Top.” O quickie in panto- 
mime is completely lost to the 
back of t 0 

The 4 rewarding mo- 

ents t but there is a 
need f i and some re- 

jutining. The duet of Kurt Weill- 
3erthold Brecht songs by Holt and 
Miss Jonah s¢ red out of context 
with the rest of the proceedings. 

Jose 
a . 
Lido, Paris 
quam Continued from page 5. saan 


highfalutin’ song stint. The slap- 
stick, timing and the rubs of French 
attempted competence against 
Yank mayhem also brighten up 
this act to make it a yock-ladea 


affair in for powerful palms. 
Vendryes is a slick magico who 


pulls doves out of nowhere and 
|even makes them go back. It is 
| deft, smart, a solid entry. Lilly 
Yokoi glides about on a bicycle 
| and does deceptively easy ara- 
besques, acrobatics and _ breaks 
down and restores the bike while 
soaring about. She is pretty and 
agile and this is a becoming act 
ready for foreign chances after the 
Lido 

Rudy Cardenas is deservedly 
held over to give his speedy, dy- 
namie juggling number, always in 
for sock response. Rolando bal- 
ances suavely on ohe finger and 
then does a series of acro-balanc- 
ing, that stamp this a fine filler 

The lovely costumes, elegant 


and functional decors, okay music 
backgrounding and playing, plus 





» catchy Trinidad Steel Band ‘8) 
for dancil wind this into a fine 
show in the accepted Lido tradi- 
tion. It again denotes that the show 
is the thing and if the component 

are inventive enough and 
paced a star name is 

fluous. This also gives it the 

rsal tang that has made it a 
tourist me 1. However, it was 


ige called for 
vs instead of two-year 
previous. Though 
tically SRO for its 





that its prest 





ones as per the 








tenure, and most yearly visitors 
did not seem to mind a repeat, the 
growing French clientele, espe- 

il t in winter, fell off 
al I when the show stayed for 
a couple of years. Besides, the 
complete change of costuming for 
|the second ye and many new 
acts, made it worth doing a whole 
new one. “Avec Plaisir’ ranks 


| among the top entries at this 1,200- 
seater 


Opening night had a who’s who 
of show biz, politicos, aristocrats 
and the arts on hand. The Lido 
} now serves over 500 meals per 
} night and it still shapes one of the 
|} top entertainment buys in town. 
Donn Arden’s knowing choreog- 


raphy and direction of the cannily 
selected material and acts by Gue- 


rin and Fraday, enveloped by the 
Fost and Coltellaci decors and 
Folco costumes, should have this 


'in for its usual solid biz. Mosk. 











SS  ___ 





——— 


Miami's Freebie-Jeebies 








EE 
press has a “Royal Party Plan,” 
and other hostels in the area are 
mulling cuffolas 
j ‘Can’t Live Together’ 
| This much is believed to be axt- 
omatic by the talent agencies: free 
entertainment and paid. shows have 
rarely been able to live together 
and prosper side by side, and the 
paid entertainment must eventu- 
ally, go especially when the free- 
bies are of top quality 

The major parallel is regarded 
as the N. Y. State Catskill hotel 
belt where the major i: offer 





also read- 


free entertainment. It is 
ily evident that there is not a sin- 
gle major nitery in that area. The 


same is true in the Lakewood (N.J.) 
area 

Even the American Guild of 
Variety Artists is fearful that the 
Florida scene will ultimately re- 


semble the borscht belt, talentwise 
Pending before the union is the 
case of the “Shower of Stars” 
which is booked by Selma Marlowe 
Harris. Under the contract pre- 
pared by Mrs. Harris, the perform- 


ers agree to the entire circuit for 
a stipulated price. The union has 
forbidden that practice (now legal 
{in other areas) and wants each 
hotel to sign talent individually. 
In the instance of “Shower,” the 
performers do one show nightly, 


whereas in the Catskills, entertain- 
ers do as many as three shows on 
a weekend. This is being fought by 


Mrs. Harris, but ne adjudication 
has been made as yet 
‘Cavalcade’ Cost: 750G 

The free entertainment hit its 
major stride last season with the 
inauguration of “Cavalcade.” Its 
cost was estimated at about $750,- 
000, which included plugging in 


northern newspapers, from which 
Florida gets the bulk of its patron- 


age. Fact that it’s being repeated, 
at probably a greater cost, indi- 
cates that the program last year 
was successful, and might even be 


weather in drawing 


visitors to Florida 


second to good 


As is normal in any hotel situa- 
tion, the talent program 
is written off as part of advertising 

There is also the problem of inns 


giveaway 


that cannot afford giveaway enter- 
tainment on their own. Last year, 
several spots solved this dilemma 
by contracting with the Latin 
Quarter to entertain guests for a 
single show This vear, the LQ 


cannot be used for this purpose be- 


cause of a fire that burned the 
main room. It will operate as a 
lounge only. It’s likely that Mar- 
tha Ravye's nitery in the former 
Copa City may get that business 
from several hotels 


ll still be 


Continued from page 49 











able to sell talent, no matter which 
way the trend runs. There is even 
the that acts will be 
able to work several hotels nightly, 
as is the case in the borscht belt, 
In that instance, the ultimate re- 
turn to performers would be highe- 
er. However, the major percen- 
teries are not enamored of that 
type of booking. The fact that they 
have eschewed direct contact with 
Catskill hotels, with the exception 
of a few top inns which have pres- 
tige in the area, indicates that they 
would rather do business with the 
top hotels under existing condi- 
tions. 


pessibility 


There’s Always Freedeo 

It is also felt that talent prices 
plus the high tarrifs of the Beach 
hotel niteries may further the aims 
of the advocates of free entertain- 
ment. With $12.50 food and bever- 
age minimums not uncommon, and 
$50 tabs for a dinner for two not 
too rare, the public may be driven 
to satisfy its entertainment re- 
quirements at the free showshops, 
or watch always available televi- 
sion. 

The date-diggers feel that this 
may be the crucial year in deter- 
mining whether free entertainment 


shall be the usual way of resort 
life or the exception in Miami 
Beach. The growth of that aspect 


of the business has alarmed them 
somewhat. They are still waiting 
for events to determine the out- 
come. 

















“THE COMEDIAN” 


The Only Reali Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 113th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 

$20 Yeariy—Single Issues $3 

6 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 

Foreign: $30 Yr.—Single issues $4 
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Hotel Plaza, N. Y. 


Jane Froman (Joseph Harnell, 


conductor), Ted Straeter Orch, 
Mark Monte’s Continentals; $3-$4 
cover. 


Jane Froman is considered one 
of the heroines in show business 
since the Lisbon Clipper Crash of 
1943 when a plane carrying a 
troupe of volunteer’ performers 








entertaining on the GI circuits 
crashed into the Tagus River 
Portugal. Two were killed, and 
Miss Froman was one of the sur- 
vivors of that event. 

Miss Froman has undergone a 
lot of medical treatment since 
very so often, she has to leave 
show business to return for more 
It’s about four years since her last 
string of dates. Her newest co 
back was started recently at € 
Chez Paree, Chicago, and the 
Persian Room marks the second 
stand in this serie 

Among the items left 
despite all the agony of « 
surgery is one of the 
veices in show business, impec- 
cable diction, a zest for singing and 
an easy communication with her 
audience. There is no outward ap 
pearance of her travails. She is 
beautifully coutoured and_ taste 
fully presented. She’s able to 
I tate sans artifical ids, aS was 


when a bouffant gown 


the case 
hid a specially built wheelchair 
« ng previous comebacks 

At the Persian Room, Miss Fro 
man hit it off excellently with the 
crowd opening night. Coming on 
to her theme “With a Song in Ms 
Heart the applause that came 
from a celebrity filled audience 
was sufficient to buov her up for 
he entire 40-minute stav. She 


made a deep indent on the crowd 


with some of the tunes associated 
with her, showed her ability to sell 
new numbers including a pair from 


“Sound of Music Composer 


} ard Rodgers apparently ap- 
proved of her rendi‘ion by a peck- 
ing her on the cheek. She got off 
her feet for a spell by doing a 
medley while seated on a stool; as 
she explained, it’s virtually a must 
for modern singers. She reprised 
many of the numbers she helped 
popularize, and indeed there's a lot 
of pop music history wrapped up 
in this girl 


Froman’s applause after a 
and of 40 minutes was sufficient 
r a begoff speech. For many in 
e packed room, Miss Froman’s 
ppearance was a thrilling bit of 
trical history. Her perform- 
lived up to the hopes of her 





well-wishers 

Ted Straeter’s ovchestra. con- 
ducted during Miss Froman’s turn 
by Joseph Harnell. provided as- 
surance to the singer. And spelling 
for the Straeter crew in the 
dansapation department is the 
bouncy Continentals of Mark 
Monte Jose. 


Trepicana. Las Vegas 


Las Vegas, Jan. 5 

“Folies Bergere.” presented by 
Lou Walters: Decor oy R 
Fe de nhorn, directed by Michel 
Gyarmathy; choreographu by Lee 
She on Sandra Devlin, assist- 
ant); Showgirls & Dancers (30), 
Male Dancers (8), Herman Keye 
oO 14): $4 minimum. 

There’s no doubt about it—the 


he 
lies Bergere” as imported from 


“Fo 


Paris by Lou Walters is a clear- 
cut hit on the Vegas Strip. It will 
surely join the Stardust’s Lido de 


Paris show and the New Frontier's 
Japanese revue as a longrun attrac- 
tion—in fact, advance reservations 
for the new Trop hurdy-girly in- 
dicate that it’s good for at least 
a vear’s engagement. 

Show gets off to a fast, extreme- 
ly energetic pace, and there’s very 


little letup right down to the 
finale. There’s more nudity than 
in the other shows in town, but 
it's presented in an _ inoffensive 


manner that adds the proper spice 
expected in such a romp as this 
There are touches of fine humor, 
but perhaps a good strong comedy 
act would add icing to the cake. 

Colette Riedinger and Ralph 
Young handle the stellar singing 
chores flawlessly, and are indeed 
a handsome couple. Maria Lopez 
and Gina Genardi click with vocal 
specialties, and the musical score, 
for this stint by Ray 


al 
Sinatra is outstanding. The 
famous tilted tableaux are a 


pleasing novelty, and the strobe- 
lit patterns set to music, as pre- 
sented by Georges Lafave & Co. 
are delightfully unique. The Three 


Kims do a socko knockabout rou- 
tine, and the Bogdadis (2) pull 
lots of yocks and mitting as the 
adult juggler does a risley with a 
charming young bo, The Varel 
& Bailly singers (8) toss their 
songology with top-level showman- 
ship \ Parisian artist skit, in 
which chorines are painted on the 
back for a wedding scene gets 


laughs—especially at 
ending. 

The Florence & Frederic Danc- 
ers (12), with staging by Frederic 
Apear and choreography by Ron 
Lewis and Ronald Field, backbone 
the terping, and a spectacular pro- 


its surpirse 


duction number featuring the 
Devil (Allen Conroy) and an in- 
nocent maiden (Gizelle Varga) is 
complete with prancing nudes. The 
finale is stirring and might be 
improved with another brief ap- 
pearance of the electrifying Can- 
Can girls, who get the show on 
the road at the initial kickoff 


Tr) 


International. N. ¥. 


Sallie Blair, Ge Baylos, 
Eduardo Benito, David V f ts 
IcKenna’s Guy 3) & Gals (8 

Michael Durso Orch; $6 ini? 
Sallie Blair, who made her first 
really big Broadway nitery appear- 
ance a year ago this month in this 
spot, is back again and this time 
is bringing real class to Jack Sil- 
verman’'s International Always a 
fine singer, Miss Blair has devel- 
oped her personality, timing, dic- 


tion and floor appearance in little 
more than a year’s time to become 
polished nitery performer who 
easily sells her act. Eduardo Ben- 
ito, Miss Blair's bongoist, has been 
made an integral part of the twin 
He’s excellent, but doesn’t seem 
essential for some of her warbling. 

Surrounding show opflight. 
with Gene Baylos scoring heavily 
with his tomfoolery and glib rou- 
tines. Always a fast-working com- 
ic, he obviously has benefited from 
his dates in Florida and in the Far 
West. Baylos quickly ingratiates 
himself with his audience here, 
doing so well that he had his audi- 
tors roaring within the first three 
minutes. He no longer depends on 
his pat routines but has developed 
a quality of infectious humor that 
keeps the aud bellied 

Miss Blair, who still 
lengthy lineup of tunes, does best 
with “Personality” among her new 
selections. She helloes with “I've 
Got the Blues,” a familiar one in 
her repertoire. “Bye, Bye Black- 
bird” is really belted out. Then 
she returns with “Old Black Ma- 
gic,” which is the cue for her to 
discard her shoes. And to coin a 
phrase, Miss Blair has rhythm 
right down to her toes, as witness 
them keeping time to the music 

This “Magic” song enables her to 
segue into “St. James Infirmary,” 
“Matilda” “Saints Go Marching 
In” and “Old Gray Bonnet,” among 
others. Miss Blair takes a turn at 
the bongo drums to hint at her 
versatility. 

Boots McKenna’'s group of danc- 
ers present three nicely turned 
production numbers. Seldom has 
this vet stager collected such an 
uniformly comely group of femmes. 
All eight are lookers as well as 
; well-trained terpsters. The three 
lads fill in with group numbers 
David Wyle is in to sing in all 
three production offerings with 
nice aplomb. Mike Durso’s orch 
plays the show nicely, plus the 
notes for most of patron dancing 

Vear, 


a 


is 


t 
og 


has a 





Sands, Las Vegas 





Nat King Cole, Allen & Rossi, 
Garr Nelson, Copa Girls (12), An- 
tonio Morelli Orch (21); produced 
by Jack Entratter; choreography 
by Renne Stuart; $3 minimum. 





Nat King Cole, always a solid at- 
traction in the Copa Room, is 
brought back by Jack Entratter for 
another session which is certain 
to register strongly again—even in 
this so-called “beginning of the 
slow season.” This time the dis- 
tinctive Cole tones are applied to a 
very funny rock 'n’ roll spoof, in 
which his disclicks are given spe- 
cial lyrics. Other numbers include 
“Ballerina,” “The Very Thought 
Of You,” “The Continental,” “Pa- 
radise,” “Madrid,” ‘“Unforgetta- 
ble,” “Just One of Those Things,” 
“Stardust,” “Party’s Over.” an in- 
strumental “Where Or When,” a 
dramatic “Dinner For One, Please, 
James,” “Avalon,” “Mona Lisa.” 
and his w.k. bowoff, “Joe Turner.” 

Marty Allen & Steve Rossi make 
their Vegas debut on this bill, and 
from the looks of a highly impres- 
sive showing on opening night 
which brought hefty yocks and mitt 
action, the team has tremendous 
potential. Without trying to ape 
Martin & Lewis, the lads can han- 
dily fill the bill for any booker 
looking for a topnotch singer-comic 
team. Allen has a _ wonderfully 
comic face, and he delivers hilari- 
ous lines in an incongruous manner 
which is a memorable style all his 
own. Rossi is a handsome matinee 
| idol type, and he has an exception- 
aly good singing voice. He's also 
good wi impreshes,. and is a 
; smooth foil for Allen. Duke. 


Waldorf-Astoria, N. Y. 
Nelson Eddy with Gale Sher 
wood and Theodore Paron; Emil 


Coleman & Bela Babai Orchs; $3 
$4 couvert. 


Nelson Eddy, whose rugged good 
looks and virile baritone ide his 
soprano partner Jeanette MacDon- 


ald the envy of a large segment of 
American womanhood, is renew- 
ing his audiences with frequent 


exposures on the tele circuit via his 
old films. He still retains many 
of the qualities that made him po- 


tent b.o., according to his openet 
at the Waldorf-Astoria’s Empire 
Room. He cuts quite a figure on 
the floor, and he can belt out a 
tune to go over handily in this 
posh environment. 

Miss MacDonald, long since re- 
tired, is replaced by another 
blonde, Gale Sherwood well 
equipped vocally and otherwise, 


and the duo provide an entertain- 
ing 50 minutes. On their opening 
night, there were a pair of en- 
cores and long bows afterward 

Eddy has the knack of kidding 
himself, which intidentally seems 
to be an attribute acquired since 
leaving films. The frozen mien of 
the celluloid hero has been re- 
laxed to the point where he can 
spoof himself, and his work, and 
make himself the butt of an occa- 
sional joke. 

Eddy paces himself excellently 
He can go up and down the scale, 
be vocally robust and give the im- 
pression that time hasn't dimi- 
nished his vigor. He has a line of 
small talk, to help him rest pipes 
and besides, Miss Sherwood takes 
a solo round. The duo work well 
together. They provide a pleasant 
brand of persiflage, again the light- 


hearted touch helping with the 
clientele. Miss Sherwood, coming 
out in a cooch dancer’s outfit on 


the Waldoif flcor, may be a little 
startling at first, but the custom- 
ers adjust. Renditions of “Desert 
Song” and “Indian Love Call” give 
valid reason for the exposure. 
Eddy ribs a few items such as 
other singers miming him, the films 
in which he appeared and even the 
opera. He has humorous 
ludes with his accompanist Theo- 
dore Paxon as well as Miss Sher- 
wood. In short, Eddy and Miss 
Sherwood deliver a lot of enter- 
tainment with the Emil Coleman 
band backing excellently. Bela 
Babai provides the relief music. 
Louis Siccardi presides at the tape. 
Jose. 


Copacabana, N. Y. 





Andy Williams, Morey Amster- 
dam, Jimmy O’Shaun, Dorene 
Kilmer, Copa Girls (8), Paul Shel- 
ley and Frank Marti orchs; $5.50 
minimum, 


Andy Williams brings a lot of 
song and a lot of amiable chatter- 
patter into a highly polished “‘full- 
act” for his Copa stand. It’s an 
abundant bundle because he travels 
over nearly a 45-minute route; that 
may be a trifle or two overlong 
(about a dozen entries plus the 
conversational bridges), but there’s 
a big weapon in Williams’ corner: 
|he is one chanteur that the word 
| stylist fits becomingly. Others may 
| be billed “stylists” but that’s when 
| they think, erroneously, that call- 
ing themselves “singer” is too 
routine. 

, Though the Steve Allen alumnus 

and Garry Moore’s summertime tv 
pinchhitter is no belter, he can 
send the husky notes fiying; he 
can also taper off to a near whis- 
per and rivet attention to the point 
where even the glasses stop tink- 
ling. It isn’t all an easy ride, since 
some of the “smarter” Copa pa- 
trons are not always known for 
their respect to the endeavors of 
performers. 

The small, slim and graceful 
piper is order-made for both the 
cozy and medium spots, and that 
just about takes in the better part 
of the saloon circuit. Score one 
up for the Williams brand of song- 
manship, from his rousing “Every- 
thing’s Coming Up Roses” kickoff 
to the begoffering “You've Kept 
My Love So Young.” He follows 
his opener quickly with “Just in 
Time.” which is even more rous- 
ing. What with the gentle palaver: 
some Gershwin bits; the inevitable 
“Hawaiian Wedding Song”; a great 
uptempoed, rearranged ‘Making 
Whoopee”; some designedly dizzy 


memoirs of Walled Lake, I-Oh- 
Way, his native heath (actually 
he lived on a farm just outside 


Walled Lake, he says, as if to push 


inter- | 


ja spade, Williams has his own con- 
{ductor from the piano. 

Up ahead, it’s Morey Amster- 
dam, It’s painful to put in a min- 
ority vote tor such a pleasant pro, 
but for one corner, the idea of 
pegging jokes on armpits, hernia 
and Stopette ‘these are just a few 


f‘rinstances), especially during the 


dinner shoy eems overboard in 
the bad-taste department. But let 
it be said that “they loved him at 
the Copa,” because it’s true 


The dazzling Copa cuties are on 


for a pair of Doug Coudy’s produc- 
tion numbers that alwavs look and 
sound the e except that the 
costumes are changed. The music 
and lyrics, by Marvin Kahn and 
Mel Mandae are bright, and Dor- 
ene Kilmer punches up the pair of 
parades with rapid-fire ballet taps 
and a series of fouettes that look 
particularly furious on the small 
floor, though Miss Kilmer is a 
disciplined performer who looks 
to go places. Jimmy O’Shaun is 
an okay production piper. Ditto 
on the dansapation by Frank Mar- 
ti’s Local 802-ites 

Footnote: The Copa can be ex- 
tremely uncomfortable for some 
when it’s busy and partyish. A 
first show of preem night, the 
management did the unusual by 
spotting three banquet tables at 
what is ordinarily the “horseshoe” 
area just south of the vestpocket 
floor. With other smaller tables 
at the flanks and diagonally there- 
from, it becomes a matter of try- 
ing to dodge waiters, their trays 


and their comestibles, not to men- 
tion the commotion at points that 


southward, are nearest the per- 
formers. Although customers or 


reviewers need not be 
the acts, they are entitled to an 
unobstructed view, without inter- 
ference from the waiters, captains, 
busboys, et al. In some operatiors 
they think enough of their stars 
and their customers to cal] a mora- 
torium on serving during the per- 
formance. The head act usually 
comes on when the groceries are 
well down and it’s drink-time 
The waiter merely tips off his 
tables to order their cool ones in 
advance, and that makes every- 
one happy, because business has 
not been lost ‘rau 


“on top” of 


Blue Angel. N. Y. 


Miriam Makeba, Wiil Holt, Dolly 
Jonah & Friends 4 Chad 
Mitchell Trio, Reneaux, Jimmy 
Lyon Trio; $6 minimum 

The Blue Ange] seems to have a 
combo that will beat the post-New 
Year’s doldrums. The two major 
|items of interest in the Herbert 
Jacoby-Max Gordon room are the 
uptown move of Miriam Makeba, 
who started her American nitery 
career at the Village Vanguard, 
and the new format by Will Holt, 
Dolly Jonah & Friends, latter fur- 
ther described under New Acts 
The rest of the bill comprises 
magico Reneaux and the holdover 
Chad Mitchell Trio. 

Miss Makeba, who was imported 
originally by Gordon for his Van- 
guard, is from South Africa, and 
comes with an armory of song ia 
the various languages of tribes in 
that area. She is an interesting and 
personable performer, and at her 
peak moves the room to vocal ap- 
plause. The difference between her 
appearance here and her previous 
stand downtown is in her firmer 
grasp of U. S. audience values and 
ability to dress up her act. 

Aiding her to achieve a top 
response is her accompaniment by 
the Chad Mitchell Trio during her 
two signoff numbers. The four- 
some give a flamboyant display 4 
vocal pyrotechnics for a powerful 
finish to a satisfying show. In her 
repertoire are tunes of the Xosa 
tribe, which happens to be Miss 
Makeba’s clan, a Zulu number, 
a West Indian folker, and a Yid- 
dish item translated into English. 
Miss Makeba frequently gives 
charming explanations in English, 
and one aspect of her delivery is 
a click tune. Apparently the Xosa 
enlarge the catalog of sounds with 
tongue clicking which conveys a 
meaning. She’s in western garb 
with only a few sartorial nods to 
her genesis 

The Mitchell group provide a 
satisfying vocal display, with an 
excellent vocal texture and a good 
song selection. They still attempt 
too much for one sitting for their 


stage of development. but they do 
give themselves additional stature 
by working with Miss Makeba. 


Reneaux, a repeater, is one of the 
smoother operators with birds and 
card tricks. The Jimmy Lyon Trio 
backs with authority. 


Jose. 


the fact he wasn’t a slicker from 
the city), it’s a Williams winner | 
at the Jules Podel!l hospice. Spe- 


cial note: they don’t come much 
better on the balladeerings, though 
Williams is not a single-o special- 
ist and is, in fact, a versatile singer 
with natural charm. 

Paul Shelley's crew could be 
, faulied._tes ebrieid bi) cttbitmbens 


Overls 


FIESTA’S $5,000 FIRE 
San Antonio, Jan. 12 
A blaze apparently started by an 
overheated electrical sign caused 
an estimated $5,000 damage at the 
Fiesta night club 


Owner oi the club.was_tlisied as 





‘ping at times, but to call a spade 


George Viera. 


Hotel Pierre, N. Y. 


“An Evening With Harold Ar- 
len,” starring Carol Bruce, Wilbur 
Evans, Jerry LaZarre; Joseph 
Ricardel orch, Dick Leonard Trio; 
$2.50 cover. 





Versatile tunesmith that he is, 


and certainly his generous caval- 
cade of hits points up the diver- 
sity of his moods and styles, none- 
theless so effective is Harold 
Arien with his blues idioms that 
in the Cotillion Room's newest 
“salute” te American tep come 
posers, this seems to accentuate 


that aspect a shade too positively. 


Interlarded with the memorable 
Arlen indigo moods are many 
smooth ballads such as “Come 
Rain or Come Shine,” “Evalina,” 
“Andiamo,” “My Shining Hour” 
and “Over the Rainbow’ but 
these, when pitted against such 


standards as “Stormy Weather,” 


“Get Happy,” “Between Devil and 
Deep Blue Sea, “Old Black 
Magic,” “One for My Baby and 
One More for the Road,” “Ac-Cent- 
Tchu-Ate the Positive,” “Push De 
Button,” and others, seem pale 
and eclipsed by the contrasting 
robustness of these blues stand- 
ards, 

That is one shortcoming of the 


Hotel Pierre’s new Cotillion Room 
frolic. The other is its overlength, 
Entrepreneur Stanley Melba has 
run up against this before, trim- 
ming after premiere, but he might 
just as well anticipate the ap- 
plause “spread” and err—if it ever 
becomes error, which is not likely 
—on frugality. A revuette that 
would be tight and trim and paced 
smartly at 50-55 minutes (not even 
an hour should be allowed from 
fanfare to signoff) ran 75 minutes 
on its Tuesday night debut. 
Other than that, Carol Bruce's 
comeback into the cafes is note- 
worthy. She expertly helms the 
three singers who usually interpret 
these medleys. Miss Bruce made a 
signal impact here, concurrently 
with her “Louisiana Purchase,” 
some 20 years ago and is now back 
as a more polished thrush. Silver- 
haired Wilbur Evans is a third- 


| time repeater, having appeared in 


the Rodgers and Porter salutes, 
Jerry LaZarre, comparative new- 


comer, is equally authoritative as 
the juve counterpart. 

There's no chance yet that Melba 
will run out of name songsmiths 
to “salute” but the pattern may 
pall if he doesn’t explore the ver- 
satility of the medleys and make 
sure that director Dolores Pallet 
paces the tunes for variety and 
tempo rather than chronology. The 
“scripts,” too, are now.a shade too 
stylized. In order to change pace 
and tempo, once the 30-year spread 
from Arlen and Ted Koehler's 
“Stormy Weather,” out of a Pro- 
hibition era Cotton Club (Harlem) 
revue, to the concurrent “Sara- 
toga” at the Winter Garden on 
Broadway, is established, the tunes 
should be shuffled. 

Also, it’s almost better to err 
by omission than commission when 
the voices are inadequate. This 
refers to the special song stylings 
which are sometimes beyond the 
conventional musical comedy voice 
of a Wilbur Evans, for example. 
He's a vet of the Rodgers & Ham- 
merstein, Lehar and Porter School 
of song interpretation, hence he is 
beyond his depth when assigned 
“TI Love a Parade,” “Between Devil 
and Deep Blue Sea,” or “Get Your- 
self a New Broom,” “I've Got the 
World on a String” or “Old Black 
Magic.” Same has heen true with 
other singers in other medleys, so 
the target isn’t Evans particularly 
or exclusively 

There is g@wareness, of course, 
that Melba’s talent budget being 
what it is, the three-person cast 
perhaps circumscribes him. On the 


| other hand, the calibre of the songs 
| should determine the castings; not 


| the mere availabilities 


| heard about 


or talent 
costs. 

Melba wisely gives Arlen’s sev- 
eral lyric collaborators respective 
authorship billing; these include, 
besides Keehler, Ira Gershwin, 
E. Y. Harburg, Billy Rose, Johnny 
Mercer and Dorothy Fields. Koeh- 
ler and Harburg dominate, how- 
ever. 

Show is well backed by Joe 
Ricardel’s AFMites, which unit in- 
cludes a real “dirty” trumpet by 
Lenny Schwartz who sparks many 
of Arlen’s more indigo ditties, al- 
ternating with Dick Leonard's 
Trio. Debbie Brown is the front- 
ing femme vocalist. 

Rudolf Friml, now 89, will be 
the next “evening.” Vet composer 
these “salutes” and 
volunteered to tape-record an in- 
troductory greeting from the Ori- 
ent where he has been residing in 
recent years dividing between 
Japan and the Philippines. The 
Cotillion Room remains one of the 
best “service” nocturnal dineries 
on the Gotham scene, with Pas- 





] 


|quall at the door, Gogi as the 
peripatetic hest» and the vet stelf 
carrying on the tradition. Abel. 
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OBITUARIES 





DUDLEY NICHOLS 





D Nichols, 64, tor many 
ye yne of Hollywood’s top 
\ ; i past prexy of the 
Ss iters Guild, which he 
} found, died of cancer in 
Ho vod Jan. 4, after having 
be pitalized since Dec. 14 

icti until late last fall, Nich- 
rf scripting “Appointment in 
Z iin” for Paramount until onl; 
a eeks before he was. hospl- 
ta d. Typical of the man, he in- 
sisted upon returning the money 
whi Paramount had paid him. 
St o offered to send a secretary | 
to his Fremont Place home so he 
might continue whenever he felt) 
so inclined, but Nichols finally 
called off all work on the project. 
H last credit was ‘Heller With 
A Gun.” completed for Paramount 
last summer as a Sophia Loren 
starrer. Pic still is to be released. 

Nichols, one of filmdom’s most 
literate personalities, held the 
Sx 1 Writers Guild prexyship 
for » terms, in 1938 and '39. In 
1953 he was voted the Guild’s 
Laure! Award for achievement in 
film writing. Before entering mo- 
tion pictures in 1929 he had won 
a niche for himself both as a news- 
pape reporter and magazine 
writer. He contributed regularly 
to the SatEvePest and N.Y. Times 
Magazine, as well as other publi- 
cations, before turning reporter, 
first for the Philadelphia Ledger, 
then the N.Y. Evening Post and 


finally the o'd N.Y. World. At lat- 


ter sheet, he was both a foreign 
correspondent and star reporter 
for five years. 


furning to producing, he acted 


as co-producer on Paramount's 
“For Whom the Bell Tolls,” and 
produced and directed, as well as 
wrote, RKO’s “Government Girl.” 
While at RKO, where he was un- 
der contract for several years, he 


o produced “Mourning Becomes 
; and handled writing-pro- 
lucing-direcling chore on “Sister 
Kenny.” 


Nichols once was innocently in- 





a he 


volved in an issue that arose be 
tween a newspaver and i's drama 
crilic not long before he was tap- 


p the Coast to become one of 
its eminent scripters Nichols was 
then a top reporter for the late 
World 

Eugene O'Neill's “Strange 
was readying to open 
(Jan. 30, 1928), the 
Guild, the production 
requested that the late 
xander ‘Voolleott be disquali 
é from reviewing it. According 
» the Guild, Woollecott had “pre 


d by 


nen 
Interlude” 
on Broadway 
Theaire 

é pice 





ed” the seript of “Interlude” 
liked i This, said the 

ruild, was reason enough to de- 
‘lare Woollcott ineligible to catch 





f 

{ 

Vi 

and dis 
( 

c 

i 


at 
1" 


the premiere 


disagreed, with vehe 


collcott 





mence, and as a result, he resigned 
When the_ nine-aciter opened, 
Nichols was called upon to review 
i Although it ran but 112 per 
formances, “In erlude” copped the 
Pulitzer Prize 

Surviving are his widow, Mrs 
Esta Nicho!s, former concert 
singer and pianist. 

MARGARET SULLAVAN 


Margaret Sullavan, 





actress, 


died Jan. 1 in New Haven, Conn 
At the time of her death, she was 
starring with Kent Smith at the 
Shubert Theatre in New Haven, 
in “Sweet Love Remember’d” 
prior to its Broadway opening. 
“Sweet Love Rengember’d was 
tc have marked her return to 
Broadway after a four-year ab- 
sence. Early in 1956, she withdrew 
from the Broadway comedy 
“Janus,” because of ill health. 


That fall, she disappeared on the 
dav of a seheduled “Studio One” 
tele broadcast on CBS. She was to 
have played the Icad role in “The 
Pilot,” based on the story of Sister 


Mary Aquinas, a Roman Catholic 
nun and teacher who learned to 
fly a plane. She sad that after 10 


days of rehearsal, she had decided 
that was unable to give the 
role “the kind of performance” it 
deserved. and had so informed the 
producer, Felix Jackson. The role 
was later plaved by Narey Kelly. 


she 


Miss Sullavan appeared on the 
first “Studio One” telecast in 1948, 

After college and stock work, 
Miss Sullavan mede her profes- 
sional debut as the lead in the 
southern touring company of 
“Strictly Dishonorable,” by Pres- 
ton Sturges. Her first four plays 
on Broadway were all failures. In 
1933, she took over the lead in| 


“Pinner at Eight.” During its run, | 


6 signed a contract with Univer- 
sal Pictures, which starred her in 
“Onlv Yesterday.” Her later filins 
include “Cry Havoc.” “Three 
Comrades,” “Back Street,” “The 
Good Fairy,” “Se Red-the- Rose,” 

















| comedy, it was eight years before 
she again appeared on Broadw 
In 1952, she returned to Broadway 
in “The Deep Blue Sea” and the 
following year in “Sabrina Fai 
“Janus” marked her last Broad- 
way appearance 

Her first three marriages ended 
in divorce. She was at one time 
wed to actor Henry Fonda, Broad- 
way producer Leland Hayward 
and film director William Wyler. 
In 1950, she married British in- 
dustrialist Kenneth Arthur Waxg 

Her husband, a daughter, the 
actress Brooke Hayward, another 
daughter and a son survive. 





VICTOR SEASTROM 

Victor Seastrom, 80, celebrated 
actor-director who was regardec 
as the dean of Swedish films, died 
Jan. 3 in Stockholm. Known in 
Sweden as Victor Sjostrom, he 
symbolized the Swedish motion 
picture’s international success in 
the 1913-1923 period. 

His most recent role was that 
‘of the retired professor in Ingmar 
Bergman's “Wild Strawberries,” 
As a child he lived briefly in New 
York, but he later returned to 
Sweden where he was brought up 


“Next Time We Loye rhe 
Moon's Our Home,” “Little Shop| 
Around the Corner,” and her last 
film, “No Sad Songs for Me,” 

| 1950. 

| She returned to Broadway 

| 1936 for a nonstarring 1 
“Stage Door.” Perhaps her 

est success was in “The Voice 
the Turtle,” in 1943. The John va 
Druten play was named best of the 
season in the first annual Donald- 
son Awards, and the actre re 
ceived an award for a best le 
performance. After she left the 





by an aunt. He started his stage 
career at the age of 16 with an 
itinerant legit company 

He later entcred films and di-| 
rected “Ingeborg Holm” in 1913.} 
It is considered the first Swedish 


picture of artistic merit. Among 
his other works are “Tosen fran 
Stormyrtorpet” (The Girl from the 
Marsh Croft) in 1917 and “Korkar- 
len” (The Phantom Carriage) in 
1920-’21. Latter is generally re- 
garded as his most important pic- 
ture. 

In creating his major films, S 
strom sought to deepen charact 


-a- 























choreograp! for television shows | 
including headed by Eddie 
Cantor, the B Circus with Joe 
E wn 1 also.the choreogra- 
Dp on Ga y at Large” when 
| 1 from Chicago 
1lso 1 shows at Jone 
R . 
= f LI 
PEGGY O'NEIL 
4 { nee Ma iret 
f ct ot yest 
i jan. 7. She 
é witl urthritis 
a W lchair for 
Boi ] Mi O'Neil 
) S s a child and 
le ige appearance 
i dancer. She aiso 
( d made het 
LO yr é click 
Paddy Tt g at 
Nag > aE 
From then on her career thrived 
in Britain, bot in straight plays 
and in musicals, in the West End 
ind on tour. “Mereenary Mary” at 
the London Hippodrome in 1925 
ind Sadie ir Merry Merry” at 
the Carlton in 1929 were two of 
her outstanding musicomedy hits. 
‘hat year she appeared at the 
Garrick in a revival of “Paddy The 
Next Th *" and later toured in 
vaude h and in stock up to 
1938 
Miss O’Neil’s gaiety and twink- 
ling eyes made her the toast of 
London, so much so that a song 
was written about her which be- 
came such a hit that many people 


sang and whistled it without real- 
izing that it was a personal tribute. 
Harry Pease, E. D. G. Nelson and 
Gilbert Dodge collaborated on this 


tune in 1921, jusi after her acclaim 
in “Paddy The. Next Best Thing.” 
She never married. Jn her last 


years she continued to plan plays 





and also to take a keen interest 
in the Catholic Stage Guild. 
CEES LASEUR 

Cees Laseur, 60, Dutch actor 
producer and director, died recent- 
ly of a heart attack in The Hague 
\ co-director of The Haagse Com- 
edie, he was stricken shortly after | 
ifter attending a preem of “Win-| 
ter’s Tale” by the Comedie com- 
pany 

Born in Kota Radja, Sumatra, 
Indonesia, Laseur started his thea- 
trical career in Amsterdam in 1917 
and became famed for his comedy} 
roles. After a stay in the U.S. he 
returned to The Hague in 1947 
and laune t Haagse Comedie 

He dir ed well as 








study and show the psychological : 7 
process in humans. He felt this d con ry pla 
goal could best be attained irranged { foreign directors to 
showing the actors’ faces with |WOTk witl the unit. Among them} 
changing features and expressions | W°™® PJoth Sharov, Erwin Piscator 
of their eyes for a long time on| 254. more recently Peter Wood 
the screen. | ("Winter's Tal 

Seastrom: went to Hollywood in Laseur was particularly known 
1923 where he toiled for almost |‘? theatresoers for his role in “A 
seven years While there he| Touch of the Poet” last fall. How- 
turned out eight films. These in-| Yer, he was more familiar to the 
cluded such productions as “Name pubite as star of the radio 
the Man (1923), “He Who Gets ies, “I lie Doorsnee” (The 
Slapped” (1924), “Confessions of a F ly), as well as a tv 
Queen” (1924), “The Tewer of i!, “Pension Hommeles” (Board- 
| Lies” (1924), “The Scarlet Letter’ ! Hot \ ion). 
(1926) and “The Wind” (1928). In 1958 Laseur directed the 
He was named artistic consult Iland al production of the 
ant for Svensk Filmindustri in| Indian cl “Shakuntala,” and 
1942. Although no longer directing | ' < part “Troilus and Cressida 
films, he appeared in a number of h presented as the Dutch con- 
productions. In recent years, he bution f Theatre of the 
also was seen on the stage in such | Natio in Pari 
roies as Willy Loman in “Death His fe and two daughters! 
of a Salesman” and Dr. Stockman | survi 
in Ibsen’s “Enemy of the People.” | —-—- 

Surviving are two sisters and WILLSON TUTTLE 
two daughters. Willson “Bill” Tuttle, 47, v.p. in 
| ied urge of Co tv and radio for 
| ’ EDITH BARSTOW Ful Smith & Ross ad 

Edith Barstow, 53, who together | a died in Hollywood Jan. 6 
| With her brother Dick choreo-|followins intestinal surgers 
graphed nume‘vous television show Tuttle's career in show business 
and several editions of the Ring-| dates back to 1934 upon his grad- 
| ling Bros. and Barnum & Bailey|uation from the U. of Chicago 
Circus, died Jan. 6 in Sarasot a, Fla »}when he was put under contract 
of a cerebral hemorrhage. She had} by the Fox studio as a possible 
complained of a headache for sev-|siar. He was given his release s 
eral days and collapsed after con-|he could appear in swe Shubert 
sulting a physician. musicals on Broadway. 


Miss Barstow and her brother 
started oviginally as part of a fam- 
ily vaudeville team.- They later 
broke away to form their own 
dance act and toured all major cir- 
cuits in the U.S. They played the 
Palladium, London; Empire, Paris 
and the Scala, Berlin, among other 
internationally famous houses. 

The duo later started to do 
choreography and designed dances 
for some of the top hotels and nit- 
eries, as well as many name per- 
formers. Among the hotels were 
the Palmer House, Chicago, where 





they worked with Merriel Abbott 
who later became booker for all 
the Hiltor hotels, and also the 


General Motors Motorama and the 
Powerama, a similar show in Chi- 
caz%o sponsored by various utilities 

The Barstows produced several 
editions of the Ringling Circus 
and were slated to confer on pro 
mgs of the forthcoming circus 


due in April at Madison Square 
t 

| Garden. 

| Miss Barstow and her brother 


| also did.an ice show at the Palme: 





House with Miss Abbott, and did 


He entered radio in 1937 as an- 


nouncer at WOR, N.Y., and later 
created programs for the Mutual 
network, He joined Ruthrauff & 
Ryan agency in N.Y. in 1940 and 
headed up the Hollywood office 
before easting his lot with John! 
Gibbs, packager S Lyons 
talent agents, and United Televi- 


sion Programs as prexy 

Two years ago he was shifted 
to the Coast by Fuller, Smith & 
Ross when the agency acquired two 
shows there for Aleoa. He super- 
vised the Aleoa shows and also 
the participations of Libby-Owen- 
Ford on “Perry Mason” and 
“Bourbon St. Beat.” 

His only survivor is his wife. 
Alice Frost, long a star of soap 
operas in radio and who recently 
has been acting in telepix. 


PERCY ELKELES 


Percy Elkele 72, former show- 
man, died Jan. 3 at the Veterans 
Administration Hospital, New 
York, of an undisclosed ailment 


(Continued on page 63) 
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‘Witches’ Fold Dims Cherry Lane, N.Y.; “couMITT - WOrS Pick Equity Nominating Committee; 


Had Only 5 Dark Weeks in 4 Years 


By JESSE GROSS 


recent fold of William Gib- 
son's “Dinny and the Witches” at 
the Cherry Lane Theatre, N. Y., 
has left the house in one of its rare 
periods of darkness. In the four 
years prior to the Dec. 26 closing 


The 


of “Dinny,” the theatre had been 
unoccupied a total of five weeks, 
and because of guarantees the 
rental loss was limited to only two 
weeks, 

The Greenwich Village smail- 
seater has been operated for the 
last four years by Noel Behn. Dur- 
ing that period the house has 
played eight regular bills, includ- 
ing “Dinny.” Rehearsal time and 
preview periods are included in 
the occupancy count. 


Maintaining a maximum of five 
dark weeks during a four-year pe- 


riod is unusual for any legit house | 
the 


Among 


on or off-Broadway. 

exceptions, however, is the Theatre | 
de Lys, also in Greenwich Village. 
The house has been operating con- 
tinuously since 1955 with “Three- 
penny Opera.” Another active 
off-Broadway house, also in the 


Village, is the Circle in the Square, 
but that’s a case of where the the- 
atre management produces its own 
shows 

The de Lys and the Cherry Lane 
are open to bookings by outs side 
producers, although in the case of 

Continued on page 58) 


$28, 000 ins on Stock 
Series at Cass, Detroit; 


Plan for Next Summer 


Detroit, Jan. 12 
Despite a loss of $28.000 in nine 
weeks of stock productions at the 
Cass Theatre, managing director 
Kenneth E. Schwartz says he plans 
a 15-week stock season next year. 
The C currently is presenting 
touring shows. 
All of next 





ass 


year’s productions 
will be musicals, Schwartz says. In 
the recent initial season all but 
one of the five productions were 
The four tuners, “Guys 
and Dolls,” “Bittersweet.” “King 
and I” and “Bells Are Ringing,” 
grossed $136,412 in seven weeks 


musicals 


The sole straight play, “Tall Story,” 
grossed about $17,000 in two weeks 
Reports that the stock season 


loss was about $55.000, with some 
or all of that sum made up by the 


E. D. Stair estate which owns the 
theatre, were denied by Schwartz 
and Paul Marco, president and at- 
torney for the Stair estate 

As happens with any first year 
project, you run into problems.” 
Schwartz savs. “We are now devel- 
oping a workable routine for the 
second vear. This fall we started 
our promotion campaign only four 
weeks before the season opened. 
Next season our premotion cam- 


paign will begin three months be- 
fore the first show. Our goal will 
be 2.500 subscribers. With little 

ne for promotion, we gct 600 sub- 
scribers this season.” 


Schwartz, who also operates 
Northland Playhouse, a summer! 
theatre, declares, “the whole op- 


eration next season will be stream- 
lined. I found that using a full- 
time shop to build scenery is un- 
necessary. Our advertising budget 
was too high and we should have 
had a full-time press agent work- 
ing exclusively for the musical 
season. With first season problems 
behind us, we should easily in- 
crease our weekly take to an aver- 
age of $23.000 to $25,000, which 
will leave us comfortably in the 
black.” 

Marco asserts, “We are gratified 
with the results of the first sea- 
son. While we had a loss, it was 
by means entirely unexpected. 
We agree with Schwartz that with 
first season trials and tribulations 
behind us, we have gained valuable 
experience and are looking forward 
to a successful season, both finan- 
cially and artistically, of musical 
entertainment next fall. 

“Another extremely encouraging 
factor,’ Marco adds, “is that it al- 
ready has been indicated that cer- 

(Continued on page 58) 
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State Allocates $10,000 
To Reduce ‘Horn’ Deficit 


Greensboro, N.C., Jan. 12. 
Contingency and Emergency ap- 


propriations to help bail out 
“Horn In the West” have been al- 
located by North Carolina's gov- 


ernor and Council of State. 

A $10,000 allotment was made to 
the Southern Appalachian Histori- 
cal Assn. to apply to an operating 
deficit of $14,595 for “Horn In the 
West” last season 





Gibson's Witches’ 


Was $28,700 Flop 


“Dinny and 


Greenwich Village, as originally 


the Witches,” co- 
produced by Jess Kimmell and 
Alfred Stern, folded Dec. 26 after 
a three-week run at the Cherry 
Lane Theatre, N. Y. The venture 
is figured to ~ it a loss of 
about $28,700 illiam Gibson's 
previously Sonieneal plays, “Two 
for the Seesaw” and the current 
“Miracle Worker,’ have’ been 
Broadway hits 
Contributing to the high cost of 
the off-Broadway project was the 
three-week delay in its opening 
j when the theatre originally sched- 
uled was unable to open because 
of the lack of required building 
permits. So instead of opening 
Nov. 17 at the new Theatre One in | 


planned, the show gave a few pre- | 


views and 1e 
performances at 
then opened Dec. 9 at the Cherry 
Lane Theatre, also in the Village 

The production was capitalized 


son cuffo-admission 


that house and 


at $18.000, including 20°% overcall 
at $18,000, including 20° overcall 


and the deficit in excess of that is 
about $10,700, of which $4,500 has 
already been acquired by the pro- 
ducers. Most of the costs, in ex- 
cess of the capitalization, are being 
shared equally by the producers 
and the author 

Fred Coe, producer of Gibson's 
two Broadway plays, the current 
“Miracle Worker” and “Two for 
the Seesaw,” now being presented 
on the road, also contributed coin 


towards the added costs on the 


“Dinny” venture. The producers, 
however, have commenced a suit, 
with a summons issued out of 
N. Y. Supreme Court and served 
Dec. 28, against the operators of 
Theatre One 


The action ‘is for $18,000, 
ing $3,000 in security 
rent and $15,000 
leged breach of 
dentally, “Dinny” 
publication by Alfred A. 
Inc., as is “Miracle.” 


cover- 
and advance 
damages for al- 
contract Inci- 
is scheduled for 
Knopf, 


Read ‘J.B.’ in Synagogue: 
Show to Play St. Paul 


Minneapolis, Jan. 12. 
As part of the service last Fri- 
day night (8) the conservative 
synagogue here, Rabbi Dr. Stanley 
Rabinowitz supplanted the usual 
serman with a reading of Archi- 
bold MacLeish’s Pulitzer Prize 
drama, “J.B.” The rabbi was the 
narrator and three congregation 
members, two men and a woman, 
occupied the pulpit with him to 
read the play, which is based on 

the Old Testament of Job 
The touring company of “J.B.,” 
starring Basil Rathbone, is booked 
for the week of Jan. 25 at the 
Auditorium in nearby St. Paul. As 
part of the publicity campaign for 





at 


story 


the tour, New York producers 
Alfred de Liagre Jr. and Joseph I. 
Levine sent out promotional iet- 
ters and material to religious 
leaders in key cities, and the 
show's advance man, Maurice 
Turet, fs making followup per- 


sonal visits. 
Patton Campbell is costume de- 
“There Was a Little 


|} the Joe Masteroff comedy, 


| 
Copenhagen, Jan 
That famed moneymaking Yonik 


musical legiter “My Fair Lady, 
which had its Continental opening 


in Stockholm nine months ago 
where it is still practically SRO, 
had some bumpy going before 
preeming in Copenhagen Sat. (2 

One day before the originally 
skedded preem (Dec. 26, '59) the 


leading ladyof the Danish version, 
Ingeborg Brams, had a breakdown. 
It turned into near catastrophe 
when it was found that the under- 
study, Jeanne Darville, had never 
gotten her full version of the script 
and did not know her role. This, 
ls hen the affair had been in prepa- 
ration over a year. A frantic ef- 
fort to have her learn it in 24 hour 
failed. It was decided she could 
not do it at all and the show was 
called off for a week to find a new 
leading lady. 
The renown of 
Svenska pull, reacted here and the 
opening night had been sold out 
with black mart seats going as high 
as $75. Producers frantically tried 
to stop racket by pleas on the state 
radio which made a special dispen- 
sation against commercials due to 
the nature of the problem. Also 
(Continued on page 60) 


“Lady,” plus its 





Aim ‘Jazz Train’ 
For Next Season: 
Eye ‘Little Moon’ 


Manning Gurian, producer of 
the recent “Warm Peninsula,” 
planes today (Wed.) to Rome to 
attend the premiere Friday night 
(15) of “Jazz Train,” an all-Negro 
revue by Mervyn Nelson and J. C 
Johnson. He has a financial stake 
in the production, which will tour 
Europe this spring. He is also fig- 
uring on presenting it on Broad- 
way next season. The show was 
originally done in London in the 
spring of 1955. 

Also on the producer’s tentative 
future slate, for co-presentation 
with Mildred Alberg, is a stage 
version of “Little Moon of Alban,” 
adapted from the James Costigan 
television script. Julie Harris 
(Mrs. Gurian), who appeared in 
the tv original, would star in the 
legit version. In the meantime, 
however, she is set to play Juliet 
in a production of the Shakespeare 
tragedy next summer at Stratford 
Onit., and will probably also appea: 
in another Bard work there. 

Gurian is also considering a bus- 
and-truck tour next season for 
“Warm Peninsula,” possibly with 
Miss Harris repeating her portray- 
al of the star part if she is avail- 
able. The original production of 
which 
had a cross-country tour last sea- 
son prior to its recent Broadway 
run, earned about $40,000 profit on 
a $75,000 investment. 

The producer is due back in 
about two weeks from his Euro- 
pean trip. Miss Harris is not ac- 
companying him, 
ment for a television appearance 
In any case, she never travels by 
plane. 


‘SUNRISE’ PAYOFF HITS 
100% PROFIT SO FAR 


Backers of “Sunrise at Campo- 
bello,” which has extended its tour, 
have received 100° profit thus far 
on their $110,000 investment. As of 
a Dec. 5 audit, the Ralph Bellamy- 
starrer had netted $239,188. Of 
that amount, $218,250 had been 
distributed equally between man- 
agement and the backers, giving 
the latter a profit of $109,125 

The Theatre Guild-Dore Schary 
presentation, which was to have 
ended its tour last Saturday (2) in 
Los Angeles, is continuing there 





this week prior to moving to the 
| Lyceum Theatre, Dallas, 


having a commit- | 





‘Lock Up Your Daughters’ 


To Be Done in Toronto 

“Lock Up Your Daughters,” a 
musical version of the restoration 
comedy, “Rape Upon Rape,” is 
planned for production in Toronto 
by Eric Greenwood 

The tuner recently ended a six- 
month run at the Mermaid Thea- 
tre, an off-West End house in Lon- 
don. 


Ferrer Has 10%, 
Share of ‘Trial’ 


of 


| 


Jose Ferrer’s deal as stager 
“Andersonville Trial” gives him a 
healthy share of both the gross and 
the profits Besides receiving a 
directorial fee of $5,000, Ferrer 
also gets 3! of the weekly gross 
and a 10 share of any profit on 
the project 


The Saul Levitt drama, billed as 


Ferrer’s production and presented 
by William Darrid, Eleanore Sai- 
| denberg and Daniel Hollywood, is 
| currently in its third week at the 
Henry Miller's Theatre, N. Y., 
| where opened Dec. 29 to five favor- 
|able and two unfavorable revisws 


| in the dailies. Ferrer’s cut of the 
profits is to be taken from the pro- 
| duc ers’ 50° slice. The other 50°% 
goes to the backers of the $90,000 
venture 

Levitt gets the regular Drama- 
tists Guild minimum of 5°% of the 
first $5,000 gross, 712° of the next 
$2,000 and 10° of the balance. The 
producers share in 1!2°% of the 
weekly gross as an advance against 
their share of profits. The drama 
co-stars George C. Scott, Albert 
Dekker and Herbert wergnee. 


COURT NIXES EQUITY 
SUIT OVER PENSIONS 


The refusal last summer of the 
League of N.Y. Theatres to submit 
to arbitration an Actors Equity 
pension and retirement plan was 
upheld last week in N.Y. Supreme 
Court by Justice Owen McGivern 
As a consequence, the plan is ex- 
pected to be among the union’s 
major demands in its negotiations 
next spring with the League for a 
new basic and road contract. 

Equity had attempted to intro- 
duce the pension and retirement 
plan as part of a reopening clause 
in its present coutract with the 
League. The clause provides for 
the negotiation by the two organ- 
izations of any proposals for the 
expansion of welfare benefits. Jus- 
tice McGivern’s finding was that 


League. in agreeing to the clause, 
had not obligated itself to arbi- 


trate Equity’s demand for pension 
and retirement benefits 





Meyer, of Young Group, 
Exits Comedie Francaise 


Paris, Jan. 12. 

Jean Meyer, one of the leading 
powers in the Comedie-Francaise 
;since 1947 and who headed the 
|} younger group, has resigned from 
| the C-F. It appears he did this so 
as not to be put in retirement by 
the new directorate of the C-F, 
now consisting mainly of the old 
guard. Meyer was an acting and 
directorial force and had Jacques 
Charon and Robert Hirsch, two 
widely known actors behind him 

The C-F has had trouble 
Andre Malraux transformed the 
stage legit setup. He first took 
one of two houses away from the 
C-F and gave it to Jean-Louis Bar- 
rault to form a new house, the 
Odeon Theatre De France The 
new C-F statutes gave more pow- 
ers to the new administrator, G 
De Boisanger, #nd put the old 
guard on the administrative com- 
' mijtee, 


since 


EXPORTING HIT Only 3% of Membership Casts Vote 


* Less than 3° of the total Actors 
Equity membership of nearly 11,- 
000 voted in the union’s election 
of nominating committee members 
at the regular Equity meeting in 
New York last Friday (8). Not all 
of Equity’s members, however, are 
eligible to vote for the committee 
members and candidates for of- 


fice. That right is restricted to the 
association's senior resident mem- 
bers, of which only 292 partici- 
pated in last Friday's ballot 
| The committee, which will select 
jthe slate of candidates for ad- 
| ministrative posts in the upcoming 
| annual Equity election, consists of 
|five members appointed by the 
union’s council, plus 10 senior 
resident members of the associa- 
tion, who were elected at the Fri- 
day session. Those elected include 
seven principals, Geraldine Page, 
John Randolph, Bert Lahr, Frank 
McHugh, Doris Rich, Ethel Barry- 
more Colt and Edmon Ryan, and 
three chorus reps, Alice Nunn, 
Stanley Page and Dave Toguri 
The council appointees are prin- 
cipals Royal L. Beal, Jean Sincere 
and Ronald Tudor and from the 
chorus ranks, Joy Lynne Sica and 
Leo Kayworth. Beal is chairman 
of the committee, which will 
nominate candidates for 14 coun- 
cilior vacancies resulting from the 
expiration of the terms of Gordon 
Dilworth, Robert Flavelle, Florida 
Friebus, Margalo Gilmore, Judson 
Laire, Ralph Lowe, Edith Meiser, 
Robert Neukum, Leonard Patrick, 
‘Continued on page 59) 


$8, 000! Loss So Far On 
Atlantic City Season; 
2 More Shows Are Due 


Atlantic City, Jan. 12. 
The three shows brouglit into the 


local Warren Theatre so far this 
off-season have lost $8,000 for its 
sponsoring group, Atlantic City 
Attractions, Inc., the parent or- 
| ganization, Greater Atlantic City 
Chamber of Commerce, has been 
informed. 

“Two for the Seesaw,” with Hal 
March and Sheila Copelan fea- 
tured, broke even on its Christ- 
mas weekend stand “Hilary,” 
starring Joan Fontaine, lost $1,000 
on a three-day run, Oct. 22-24, 
“Once More with Feeling,” with 
Linda Darnel!, lost $3.000 in the 


six-day 
day. 

Michael Fiore, retiring president 
of the Chamber, and prominent 
resort hotelman who has sparked 
the subscription theatre, asserted 
in the report that in addition to the 
$4.000 show loss, there was a $4,- 
000 deficit in salaries and other 
expenses incidental to importing 
the shows. 

The largest salary 
of the $10,000 paid 
Dwight, who was hired last sum- 
mer when Atlantic City Attrac- 
ticns, Inc., was formed Dwight, 
who cperates a smal! summer the- 
atre in suburban Somers Point, 
was brought in to book shows with 
the hope that he would boost 
subscription book sales and put 
the winter theatre program on a 
paying basis. 

Subscriptions 
series this year 
the money 


run starting Thanksgiving 


item is part 


Jonathan 


to the winter 
total $32,000, with 
allocated proportion- 
ately for the five planned shows, 
The remaining two are being 
booked for this winter and spring. 
Fiore said the organization back- 
ing the legitimate program has re- 
serves to cover the $8,000 deficit, 
although he hopes to make up the 
loss in future bookings. 

The first two series of subscrip- 
tion shows brought into the War- 
ren during the fall and winter of 
1958, resulted in a slight surplus 
after the ten shows were given. 
They were presented in two series 
of fiive each. They were booked 
by George Hamid Jr., local amuse- 
ment pier and film theatre op- 
erator. 

Dwight’s contract as booker is 
for a year, ending next summer, 
although it could be terminated on 
| payment of salary. 
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A Distant Bell 
Philadelphia, Dec. 31. 


Twein presentation of three-act 


Nydia Westman. Frieda Alt- 
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dominated by a New Eng- 


It is light and amiable 
in a scene with one of the 


tains charm and imagination that 





igh the light mood holds 


| Jack De Lon is good as an amiable 


Shows Out of Town baal fa et stag 
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| concerned with the thin borderline “ S at ses the best of 
that often separates sanity fron he compl juirements 
nsanity It d velops tha ts Guy 
mother and her late husband 
been put away in mental instit Eoman €andle 
ons and it’s evident that t : neton. Jan. 8 
daughters think her a little daf f I t presentation of 
Audience sympathy is stror meay by Slane 
y the mother and for a f . : a Pres an: 
utes it appears that she wi ( David H ; 
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final scenes Jack Ragot: who |p " 
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er, in both her light moments of vice rivalry and the 
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mother. Mordecai Gorelik’s many- fancee EROeS FEETST ® 
. ; ‘ 14 . 1 ra teacher 
leveled stage set is good, if at : Nebraska _ sia 
times complicated and-~- Pegs ns} powers throw ; aa 
Clark’s lighting as usual is good ! to rhe latter hasn 
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cess, but the play is worth workir R rt Sterling is excellent as 
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Motel ee se ‘ n brief appear- 
Boston, Jan. ¢ Mact of the laughs go to 
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setting of three separated rooms ~ : _— 
The action occurs in each of the e | 
spots at various times, while the D R vie 
others are dark. The general effec: ance Neviews 
is like viewing through a restricted — 
area, and there are slow moments . . 
and occasional waits. Night Shadew 

The story is presented in brief (N.Y. CITY BALLET) 
vignettes taking place in the cab- Not-quite-accurately labelled a 
ins, connected by the focal point of | Preemie! tis Is a pre-Kerstein 
the motel office. Basically, there ork of George Balanchine's, dat- 
may be a peg for a powerful and ing from 1945 and fairly common 
poignant drama in “Motel,” but it i", European repertory but new 
| doesn't come through, and the play 0”!Y now to the ooth Street troupe. 
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Myron McCormack is excellent touches of acrobatic hokun 
as the motel keeper who personi- | ct;angely out of place. as if Balan- 
fies the author’s humanitariar ne i not restrain horseplay 
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the actress manages to dominate ppeccjy n handling his bodv 
with it and gets an effect with the pitts that state ent to cover the 


final scene, yackamoor duet of Suki Schorer 
Vicki Cummings gets numerous and William Weslow, though nowa- 
laughs as a fluffy wife who likes days there is a tendency alwavs to 


a drink and longs for the gay life. deplore such “racial stereotypes.” 
Sandy Dennis has credibility as the The turn is. however, genuinely 
pregnant girl and her moments of ising and belongs to early 19th 
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trayed. George Mathews is slick and scené Land, 
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Richard Easton gives a slick pe “Dinner With the Family,” a 
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self through an affair with his lady | Rendez-vous de Senlis,” is planned 
| boss, while Joe Ponazecki is | for off-Broadway production next 


that the author is mainly | believable as an angry jazznik, and | fall by Zeke Berlin, 
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ab- actress, and then eases out 


entrenched rival. It’s all trivial 
show! and synthetic, and perhaps 
the cause stager Reginald Denham 
on- and the cast recognize its inade- 
by qQuacies,the performance is hooked 


luridjy up like a Three Stooges skit 
nnered Such normally attractive 
acing, knowing players as Nancy Kelly, 
urs Polly Rewles and Diana van der 
sole Vlis give the piece the exag- 


or , gerated works, thereby adding 
be the discomfort out front. Also 


the company are Claud Allister, 
hat’s Nancy Cushman, Doug Lambert, 
imvress'an Gene Blakely, Kimetha Laurie and 
but seems palpably false | (making one of his sporadic 
’ and situation. lies from playwriting to acting) 
tivated John Cecil Holm 
; *k Fox has designed a 





ex- 


Edwards. But how could such 


he ‘trated such a fiasco? Hobe. 
and Closed iast Saturday night 


effec- after five performances.) 


} 





modu- _ ° 
sort of Seek Probe and Audit 


frequently 


+d Of Folded Ohio Barns 


} 
bul 4 hearing was held in U.S. Dis- 


on- , ‘ 
nen 
nio- 


his Actors Equity, on behalf of its 
that members, has a claim of about 
him, >0,000, while actor Alfred Drake, 


on his own, has a claim of about 
a skillfully $8.000. As of yesterday (Tues.) 
defense 





Moultree Patten, 


ne snow 1s pre- 


Stars Nancy Kelly: features Polly 
Diana van der Viis. Doug Lam- 


yictures, but may have modest 


The opus is about a philander- 
presumably ing Broadway producer’s wise and 
rama- loving wife who joins forces with 


he skids under an interloping young 


1 I tton Place living room 
setting, Virginia Volland has pro- 
vided an expansive, deccrative 
wardrobe and there is an extrane- 
ous incidental song by Sherman 


perienced practitioners as Kober 
and Oppenheimer have perpe- 


ict Court in Dayton last Friday 
8) on an application by creditors 
for the right to make an invest- 
ment and audit of the affairs of the 
inhuman | bankrupt Paul Winston and Paul 
Berg- | Winston & Co. Winston, who 
erated summer theatres in Colum- 
with bus and Dayton in 1958, left 
upon paid liabilities of about $150,000 
himself due to actors and other creditors. 


there was no word in New York of 
fades | a decision. 
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B'way Records Set by Nine Shows 
In Wow New Year's Week Climb: 
Usual Post-Holiday Dive Follows 


(12th wk; 96 p) ($6.90-$7.50; 
$45,284) (Maurice Evans, 
Wynyard, Sam Levene, 
| Matthews, Alan Webb, Diane 
lento) (Previous week, 
$25,500 with $10 top New 
Eve) (Ends: limited run 
Almost $16,400. 


Broadway went from riches to; 
rags in the last fortnight. Business 
caved in last week after soaring 
the previous frame, when upped 
New Year's Eve scales resulted in 
record takes for nine shows. 
“Gypsy” led the powerhouse gros- 
sers with a take of $86,427, believed | 


1,162; 
Diana 


Ci- 
almost 
Year's 
Jan. 23). 


to be “2 record for a regular mow La Plume de Ma Tante, Royale 
York entry. Other house record | (p)"\smth wk: 455 p 8.05: 1.050 
draws were “Fiorello,” ‘Flower $44 500 Short DP) SPOS; LNW; 

: o ans 500) (Robert Dhery Previous 
Drum Song, La Plume de Ma/}*" ~ il LPs Hd 
ae i emi hacia sen A “| week, house record, $46,366 with 
Tante Miracle Worker,” “Music | ¢ : . 

‘en -' 6s naz. | $9.40 top New Year's Eve 

Man Sound of Music, Take Nearly $44,100 
Me Along” and “Tenth Man.” , 

Last week's. sellouts were Majority of One, Barrymore (C 
“Fiorello,” “Miracle,” “Sound of | ‘47th wk; 376 p) ($6.90: 1,067: $41.- 
Music,” “Take Me” and “Tenth | 807) (Cedric Hardwicke, Gertrude 
Man.” There were three Main) Berg) (Previous week, nearly $41,- 
Stem closings the last fortnight, | 700 with $8.05 top New Year's Eve). 


as indicated below. Future closing| Over $28.000 





Carmen | 


dates have been set for “Gang’s } 4 
All Here.” “Heartbreak House,”| _Marriage-Go-Round, Plymouth 
“Marriage-Go-Round,” “Redhead” | ‘C) ‘50th wk; 391 p) ‘$6.90; 1,062; 
and “Sweet Bird of Youth.” $42.416) (Charles Bover, Claudette 
: ; Colbert) (Previous week, almost 
Estimates for Last Week $43,100 with $8.35 top New Year's 
Keys: C (Comedy), D (Drama), | Eve). 
CD (Comedy-Drama), R (Revue), Over $30.200. Scheduled to close 
MC (Musical-Comedy), MD (Must Feb. 13, but may extend an addi- 
cal-Drama), O (Opera), OP (On. | tional two weeks 
retta) ? Ponert ) Y “ 
‘ wees 4, ating DR (Dra Miracle Worker, Playhouse (D) 
Other parenthetic designations Lp Ty F voll 4 Pee ns: 994; 
refer, re spectiveiy, to weeks played, Neal nne Bancroft, Patricia 
Neal, Torin Thatche Previous 
number of perfor mances through week, house record, $38,170 with 
last Saturda j, top prices (where $9.2 20 top New Year's Eve 
iwo prices are given, the higher ts | Nearly $36,100 with parties. 
for Friday-Saturday nights and the | 
lower for weeknights), number of| Musie Man, Majestic (MC) (108th 
seats, capacity gross and stars.| Wk; 860 p) ($8.05; 1,626; $71,000) 
I includes 10° Federal and | ‘Previous week, house record, $74,- | 
5° City tax, but grosses are net: a with $10.50 top New Year's 
? se30 are bve!”. 
oe 4 ive of taxes. Over $60.800 
Andersonville Trial, Miller's (D 
(2d wk: 15 p) ($6.90-$7.50; 940; $33,-| _My Fair Lady, Hellinger (MC) 
500) (George C. Scott, Albert Dek- | ‘200th wk; 1,595 p) ($8.05; 1,551; 
ker, Herbert Berghef) ‘Previous $69,500) (Edward Mulhare, Pamela 
week, opened Dec. 29 to five fa- | Charles) (Previous week, over $73,- 
vorable reviews) (Aston, Worid-|100 with $11.50 top New Year's 
Telegram; Chapman, News; Kerr, Eve). 
Herald Tribune; McClain, Journal- Nearly $51,400 
American; Watts, Post) and two 
unfavorable Atkinson, Times; —_s Upon a_Mattress, oe n 
Coleman, Mirror); almost $23.000 | > 4c< (34th Wk; 272 p) ‘($6.90-$7.50; 
f i : BAP ces 7 > 1.453: $52.273 Previous oak 
or first seven performances with |.) rey. 
7.50 top New Year's Eve. almost $36 600 ith cut-1 ate tickets 
\Imost $23.000 and $7.50 top New y r’s Eve) 
de Over $20,500 with cut-rate 
Destry Rides Again, Imperial tickets. 
(MD) (38th wk; 300 p) ($8.35-$9.40; soe . , 
1,427; $67,500 pots Grifiith, ann ome —. Belasco {D 
Dolores Gray ‘Previous week, over th wk; 350 p) ‘$6.90: 967: $35.- 


300) (Previ ek alr PS ¢ oo) 
$56,000 with $11.75 top New Year’s 00) (Previous week, almost $34,200 


Eve) ‘Hugh O'Brian pinchbit last Bagg ma Ra Year's Eve). 

week for Griffith, who was on vaca-|  _ che: ininieggia 

tio: Redhead, 46th St. (MD) (47th wk: 
Over $27.800. p) ($9.20; 1.297; $62,410) (Gwen 

Yerdon) (Previous week. over $51.- 

ny - D py gee py 400 with $12 top New Year's Eve) 

(Michael Flanders, Donald Swann) | — . - ae — 

(Previous week, almost $27,600 vee weneee WH Comtens, 

with $8.35 top New Year's Eve). Sarstoga, Winter Garden (MC 
Nearly $15,100 for seven per- | ‘5th wk; 40 p) ($8.60-$9.20; 1.404; 

Sormamnne. $70,000) (Howard Keel, Carol Law- 
Fighting Cock, ANTA (C) (Sth rence) (Previous week, over $46,700 

wk; 39 p) ($6.90-$7.50; 1,185; $49,-| "Gyo ean oon te ee 

600) (Rex Harrison) (Previous | ; is ee 

week, over $36,300 with $8.05 top Silent Night, Lonely Night, Mo- 

Ne Year's Eve rosco (D) (6th wk; 44 p) ($6.90- 
Almost $30,200 with parties. ao 999; $39,799) (Henry Fonda, 
a ; ‘ arbara Bel Geddes Previous 

i = pay eo a Pa (7th a nearly $26.600 with $8.05 top 

) ew Year’ 
194) (Previoys week, house record, 2 ove 


Nearly $30,600 with pz 


$60.655 with $11.50 top New Year’s — 








| 


Eve | Sound of Music, Lunt-Fontanne 
Nearly $58,600 pp Bay wk; 64 p) ($9.90; 1,402; 
5. ) (Mar artin Prey 
Five Finger Exercise, Music Box week, Bong Mme $76 971 with | 
(D) (6th wk; 45 p) ($6.90-$7.50;/¢39 top New Year's Eve) ene 
1,101; $40,107) (Jessica Tandy, Ro- Almost $75.600 with parties 
land Culver) (Previous week, ier ae 
nearly $35,500 with $9.20 top New Sweet Bird of ry Beck D) 
Year's Eve} 44th wk; 351 p) ($6.90 280: $47.- 
Almost $28,500 with parties. 963) — a Page Sidi y Black- 
' ; mer, ip Torn Previous week, 
Flower Drum Song, St. James’ almost $43,700 with $9 top New 
(MC) (58th wk; 464 p) ($8.05; 1,615; | year’s Eve) (Torn succeeded Paul 
$63,752) (Previous week, house rec- | Newman Jan. 4: show exits to tou 
ord, $66,718 with $12 tep New| Jan 30). 
Year's Eve Over $14,600 with twofers 
Nearly $45,900 
‘ Take Me Along, Shubert (MC 
Gang’s All Here, Ambassador | (12th wk; $2 p) ($8.60-£9.40:; 1.453: 
(D) (15th = 116 p) ‘($6.90-$7.50; | $64,000) (Jackie Gleason. Walter 
1,155; $41,562) (Melvyn Douglas) | Pidgeon, Eileen Herlie) (Previous 
Previous week, over $24,000 with week. house record. $67.965 with 
$8.05 top New Year's Eve). $12 top New Year’s Eve 
Over $22,600. Closes Jan. 23. | Almost $64,190 with parties. 
Goodbye, Charlie, Lyceum (C Tenth Man, Booth (D) (19th wk: 
(4th wk; 29 p) ($6.90-$7.50; 995; | 76 Pp) ($6.90-$7.50: 807: $52,000 
$35,299) ‘Lauren Bacall) (Previous | (Previous week, house record $34.- | 
week, over $21,800 with $8.05 top 586 with $9.20 top New Year's Eve). | 
New Year’s Eve). Nearly $32,200. 
Over $24.90 } arties. 
ae > xd — eee : Closed Last Fortnight 
xypsy, Broadway (1 (33d wk; . , ’ 
259 p) 1$8.60-$9.40. 1,900; $82,900) |__Mishty Man Is He, Cort (C) (1st 
(Ethel Merman) (Previous week, W: 5 P) ($6.90-$7.50; 1,155; $40,000 
$86,427 with $12.50 top New Year's | ‘?*82cy Kelly) e+ . 
Eve, believed to be a New York Opened last Wednesday (6) to| 
record for a regular-run entry). unanimously negative notices 
Nearly $65,000 : ‘Aston, World-Telezram Atkinson, 
limes; Chapman, News; Coleman 
Heartbreak House, Rose (CD)| Mirror; Kerr, Herald Tribune; 


| 


Long-Distance Rap 


Minneapolis, Jan 

In an editorial note in pa- 
rentheses under the headline, 
the Minneapolis Morning Trib- 
une, publishing Brooks Atkin- 
son's pan of the recent off- 
Broadway revival of “The 


12 








‘ . 7 
Tempest,” commented that the Lo 4 F 
review “may help to explain” ve ul ure gui y eVe 
why his forthcoming retire- 
ment | as N.Y. Times drama | Road business the last fortnight | Geary (D-RS) (3d wk) ($4.50-$5; 
critic “isn't being lamented in | was generally okay. The new try-/| 1.550; $41,000) ‘Joan  Blondell) 
some quarters.” louts didn’t fare too well, but re-| (Previous week, over $31,600 with 
The Tribune subscribes to j|ceipts were satisfactory for most | TG-ATS subscription). 
the Times service and occa- of the other entries’ “The Music Over $26,700. 
sionally runs Atkinson's re- Man,” with an upped scale New Sis 
views the day after the shows | Year's Eve, established a house . al 
open in New York jrecord at the Shubert Theatre, ST. LOt 1s ' : 
a ie ‘+; % for the week ending R Ss Be —~ —— (Basil 
(Th off-Broadway revival an a syne) (Previous week, over 
of ~The Tempest” received | “The World of Suzie Wong” $20,300 with TG-ATS subscription, 
le * aoa efiein |plaved to strong business in its Shubert, Cincinnati 
almost unanimously unfavor- pia} : Bm ne ar oe 
able reviews, the sole excep- | initial post-Broadway Stanza in Nearly $35,200 with TG-ATS sub- 
tion among the first-stringers Washington last week “Sweet | scription. 
of the dailies being John Mc- Love fag ego cut short its i 
Clain, of the N.Y. Journal. | fryout, tour an. 2 hot eT WASHINGTON 
American. The show folded | ytargaret S ee ie _— World of Suzie Wong, National 
last Sunday night (10) at the ; Bg > aoe ; D-RS) (1st wk) ($4.95-$5.60; 1.677; 
East 74th St. Theatre.—Ed.) Estimates for Last Week $42,500) (Previous week. over $16.- 
_ ——— - __ Parenthetic designations for out- T0C with twofers, 54th St. Theatre, 
— : ; of-town shows are the same as for New York). 
McC lain. Journal-American; Watts, | Broadway, except that hyphenated| Opened Jan. 4 to one mildly fa- 
Post); closed Saturday {9) at an T with si classification indicates verable notice (Carmody, Star) and 
estimated loss of its entire $120,-| tryout and RS indicates road show. | two unfavorable (Coe, Post; Don- 
000 investment. . 3 | Also, prices on touring shows in nelly, News 
Almost $5,000 for five perform- clude 10° Federal Tax and local Nearly $40,100 with TG-ATS sub- 
annen. _ |tax, if any, but as on Broadway scription 
Pictures in the Hallway, Phoenix | grosses are net; ie., exclusive of — 
.._ , => BE weap Bee an taxes. Er gagements are for single WILMINGTON p 
Jan 3) on & | week unless otherwise noted. Roman Candle, Playhouse (€ = 
Nearly $8,800 with $4.60 top New | BOSTON thes _— epetaiinniieds 
Wansin. tee. | Motel, Wilbur (D-T) (ist wk Teneadt lent Gheneder (2) te 
$4.95-$5.50; 1,241; $33.699) (Siob- pened last Thursday ‘7) to one 
Warm Peninsula, Hayes ‘C) (11th | han McKenna, Myron McCormick) favorable review ‘¢ rossland, Jour- 
wk: 86 p) ($5.75-$6.90: 1.139: $39.-| Opened last Wednesday (6) to nal) and — one yes-no_ ‘Klepfer, 
000) ‘Julie Harris, June Havoc)| unanimously negative reviews Morning News). - 
Closed Jan. 2 at an estimated]! (Durgin, Globe: Gaffney. American: | . Nearly $9,000 for first four per- 
$40,000 profit on a $75,000 invest-| Hughes, Herald: Maddocks, Moni- !0"™mances 
ment). tor; Maloney, Traveler; Norton 
Over $15,400 with $8.90 top New! Record SPLIT WEEKS 


Year's Eve. 

World of Suzie Weng, 54th St 
D) (64th wk; 508 p) ‘$6.90; 1.037 
$46,284) Exited Jan. 2 to tour with 


an estimated $170,000 profit on a 
$180,000 investment). 
Over $16,700 with twofers and 
$7.50 top New Year's Eve 
Opening This Week 
Peer Gynt, Phoenix ‘D) ($4 60; | 
1.150; $29,382). Phoenix Theatre 


presentation of Norman Ginsbury’s 
English version of Henrik Ibsen's | 
play; opened last night (Tues.) 


| 
Distant Bell, O'Neill ‘D) ‘$6.90; 
1.101; 


$43,359) (Martha Scoit). Nor- | 

man Twain presentation of play by 

Katherine Morrill; opens aeenl 
(Wed.). 

| 





Off-Broadway Shows 


(Figures denote opening dates) 
Connection, Living Th'tre (Rep) (7-15-59) 
Leave !t to Jane, Sheridun Se. (5-25-59) 
Marching Song, Gate (12-28-59 
Mary Sunshine, Orpheum (11-18-59). 
Mime Theatre, Cricket (12-23-59) 
Our Town, Circle in Square | 
Orpheus, Gramercy Art (10-5-59) 
Sappho, Renata (1-11-60) 
Shadow & Substance, Tara (11-3-59) 
Summer 17th Doll, Downtown (10-13-59 
closes Jan. 31. 
Three Sisters, Fourth St. (9-21-59) 
Threepenny Opera, ae Lvs (9-20-55) 
Time of Vengeance, York (12-10-59) 
Tonight Improvise, L’'v'ne« Th'tre (11-6-59) 
U.S.A. Martinique (10-28-59). 
SCHEDULED OPENINGS 
Follies of 1910, Carnegie (1-14-60) 
Theatre 1960, Provincetown (1-14-60) 
Parade, Piayers (1-20-60) 
Breaking Wall, St. Marks (1-25-60) 
Sketch Book, Maidman (2-6-€0) 
Prodigal, 


3-23-59). | 


Downtown (2-11-60) 
Greatest Trial, York (2-11-60) 

Crystal Heart, 74th St. (wk. 2-14-60), 
Come Share House. Actors (2-18-60) 
Henry IV, Part 1, Phoenix (2-1-60 
Winterset, Phoenix (4-19-00) 





CLOSED 
7 Arts (11-12-59); closed 


x... te the People, 
closed Jan. 


a 3 Ns 
Actors (-4-59); 


Tempest, E. 74th St. (12-2759); closed 
last Sunday (0) 

.—* St. Marks (12-15-59); closed 
Jan. 3 

Dinny & Witches, Cherry Larne (12-9-59 
closed Dec. 26. 

Alley of Sunset, Jan Hus (12-30-59) 
closed Jan. 3 | 


LONDON SHOWS 
(Figures denote onenina dates) | 
Amorous Prawn, Saville 2-9 59). 
Aspern Papers, Queen's ( *-59). 
Clean Kill, Criterion (12-15-59) 


Clown Jewels, Vic. Palace (3-5-59) 
Compleisant Lover, Globe (6-18-59). 
Crooked Mile, Cambridge (9-10-59) 
Farewell, Eugene, Garrick 5-59). 
Fine Fettie, Palace (3-"-5° 


Grass Is Greener, St. Mart. (12-2.53) 
Kostage, Wyndham’s (6-11-59) j 
Irma La Douce, sorte. (7-17-58) 

Make Me An Offer, New (12-16-59) 
Marriage-Go-Round, Piccadilly (10-29-59) 
Mousetrap, Ambassadors (11-25-52 

My Fair Lady, Drury Lane (4 
Pleasure His Co Haymarket 
Pieces cf Eight, Apollo (9-23-59 
Repertory, Old Vic (9-23-59 
Ring of Truth, Savoy (7-16-59 
Roar Like a Dove. Phoenix (9-25-57). 
Rollo, Strand (10-27 s 
Rosmerhoim, Comec 
Saled Days. Vaudevi file 
Simrie Spymen, Whiteh n 





20-58» 


(4-23-59) 


a te 


4) 
2-79-58), 


Sound of Murder, Aldwyeci) (*-5-59) | 
Suddenly Spring, Duke York's (11-4-59). | 
Suzie Wong, Prince Wales (11-17-59) 
unexpected Guest, Doichess (8-12-58) 
West Side Story, H. Maiesty’s (12-12-58) 
When In Rome, Arie!ohi (12-26-59 | 
SCHEDULED OPENINGS 
Lock Whe’s Mere, Fortune ('-21-40) 


CLOSED LAST FORT HCHT 
Aunt Edwins, Fortune (11-3 
Five r Exercise, Comers 


(7-16-58) 
Kookaburra, Princes (11-26-59). 


Road Holds Up, But Tryouts NSG: 
‘Music’ New Year's Wk. Record, Chi; 





Almost $9,000 for first five per- “ “i . , 
ui ( -RS) ‘Kathar 
formances Dear Liar (DR-RS) ‘Katharine 


Cornell, Brian Aherne) oe 

achiaaas le week, almost $37,200, National, 

—— C HIC AGO _., | Washington, where it received one 

ook Homeward, Angel, Black- sfirmative notice (Carmody, Star) 

stone (D-RS) (3d wk) ($4.95-$5.50; and two negative ‘Coe, Post; Don- 
| 1.447; $43,500) (Miriam Hopkins) | nelly. News) ; ; 

1 " r « } ”» > . 

ay Ry _— ener Almost $51,000 fer six perform- 

=< ances: Lyric. Baltimore, Monday 

Musie Man, Shubert ‘MC-RS) (4), one, $7,000; Shubert. New Ha- 

(48th wk) ($5.50-$6.60: 2.100: $71,., ven, Wednesday~-Saturday 6-9), 

458) (Previous week, house record, five, $24,000. 


$71,728) 
Over $46 900 
West Side Story, 
RS) (14th wk) ($6-$ 
Previous week, 
Over $49,900 


Odd Man In ‘C-RS) (Ann Sheri- 
dan, Scott McKay, Michael Clarke- 
Laurence) ‘Previous week, almost 
$10,100 for nine performances Dec. 
26-Jan. 2, Shubert, Detroit) 


Almost $23,400 for five BTL per- 


Erlanger (MD- 
7; 1.380: $50,833) 
almost $53,900 


— formances: Memorial Coliseum, 
CINCINN. ATI Evansville, Ind.. Monday (4), one, 
Pleasure of His Company, Shu- | $5,100; Ellis Auditorium, Memphis, 
jbert (C-RS $4.95-$5.10; 2.006;' Tuesday-Thursday (5-7), two, $7.- 
$60,000) ‘Joan Bennett, Donald! 700: Robinson Memorial, Little 
Cook, Leo G. Carroll, Conrad Rock, Friday-Saturday (8-9), two, 

| Nagel) (Previous week, over $30.- | $10,600 
200 with TG-ATS subscription, Two for the Seesaw ‘CD-RS) 
| Royal Alexandra, Toronto) (Miss | (yal March) (Previous fortnight, 


Bennett and Cook joined the show | over $28,500. 11-performance split: 


in Toronto as substitutes for Cor- Warren, Atlantic City, Friday-Sun- 
nelia Otis Skinner and Cyril Rit- | qay (25-97) five, $9,000: Commnu- 
| chard, who rejoin the comedy Jan. njiy. Hershev. Pa:. Monday (28), 
26 in San Francisco after a four- one, $2 700: “Plavhouse. Wilming- 
week vacation ton, Wednesday-Saturday (30-2), 
Almost $19,800 with Theatre| five TG-ATS, $16,860) : 
Guild-American Theatre Society Almost $29,400 for six BTL per- 


subscription 


formances: Stanley, Utica, Monday- 
» peer " Tuesday (4-5), two, $8.600: Proc- 
LOS ANGELES _ = , te 
: | tor’s Schenectady, Wednesday (6), 
Re Rede ee ag one, $5.600: Auditorium. Rochester, 
(is ) ($5.50-$5.95: 36; | yp 7 eae” ed “ 
| $52.000) (Ralph Bellamy) (Previous isoaee ey Se, 
week, nearly $49,300 sa 
Over $45,500 
a PREVIOUS WEEK ONLY 
MI K . 
Visit, Pabst (D-RS) (Alfred Lunt, deg il 
Lynn Fontanne) (Previous week, | | _ Mighty Man Is He, Cass (C-T) 
jover $36,100 for seven perfor- — es ba 85; 1,482; $40,000) 
|mances with TG-ATS subscription, | ‘Yancy Kelty’. 
Auditorium, Denver. Nearly $21,000, — TG-ATS 
Almost $33.700 for seven per- | Subscription, moved to New York 
ete < . . where folded last Saturday (9) 


formances with TG-ATS subscrip- 
tion. _ 


NEW HAVEN 
Sweet Love Remember'd, Shu- 





OKLAHOMA CITY 


My Fair Lady, Auditorium ‘MC- bert (D-T) ($4.86; 1.650; $43.000) 
RS) (Michael Evans, Diane Todd) | (Margaret Sullavan, Kent Smith). 
Previous week, nearly $51,000 Opened Dec. 28 to two negative 
Fair Park Auditorium, Dallas), notices (Johnson, Journal-Courier; 

Nearly $76,800 | Leeney, Evening Register). 


‘eee a Almost $19,200 for seven per- 

ite Ga Gat - od formances. Cancellation of the 
wk $4.20-$4 80: 1.340: $32.900) Jan. 1 performance because of Miss 
Martha Scott Previous week, | Dullavan’s death that day and re- 
—— 6 funds on the matinee and evenin 

opened Dec 30 to hree pans g 
Gaghan, News: Murdock, Inquirer performance the follow ing day 
'Schier. Bulletin most $9.400 amounted to about $8,000 The 
| for first five naw Tire show's tryout tour was cancelled 
Over $7.000 following the Jan 2 evening per- 

aK 4 formance in New Haven, and the 
Mary Stuart, Forrest ‘D-RS) (Ist management is planning to resume 


wk) ($4.80-$5.50: 1,760; $40,000) in a few weeks with Arlene Francis 
Eva Le Gallienne, Signe Hasso) in Miss Sullavan’s role. The future 
Previous week, nearly $25,600 with of the venture, however, will de- 
TG-ATS subscription, Ford's, Balti- pend on Actors Equity concessions. 
more). The show's management has ap- 
Opened here Jan. 4 to three af- pealed a prior decision by the 
|firmative notices ‘Murdock, In- | Equity council and the matter was 
|quirer: Gaghan, News; Schier, to have been taken up again by 
Bulletin) the council at its regular meeting 
Almost $19,600 | yesterday (Tues As of Variety's 
|deadline no decision had been 


SAN FRANCISCO |}reached. Additional financing must 


Dark at the Top ef the Stairs,| be obtained to resume production. 
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PETE EEE CHE EFHPHOFOFFF FFE SOF OF OSS ENSOESFE SFOS FOS 
CASTING NEWS 

; al x 

SEE EEESEFESPHEPEP&EOSEFFSFFFFFFEFEODSESFEFOOFEOE++444 

Follo , are available parts in upcoming Broadway, off-Broad 
way touring shows, as well as ballet, films, industrial and tele 
vis s. All information has been obtained directly by the 
VARI Casting Department by telephone calis, and has been re 
c} of noon yesterday (Tues.) 

1 available roles will be repeated weekly until. filled, and addi 
ti to the list will be made only when informatton is secured from 
resp le parties. The intention is to service performers with ads 
pro the managements of the shows involved rather than to 
Tun ¢ jthy list of blind items. This infermation is published with- 
pt a in 

In addition to the available parts listed, the tabulation includes pro 
di announced for later this season, but, for which, the manage 
7” jet, aren't holding open casting calls. Parenthetical designa 
tio as follows: (C) Comedy, (D) Drama, (MC) Musical Comed 
‘MD cal Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
R 

- + 
‘ | experience, 18-27; six children 
Legit must dance; adroit  juggl- 
Dancers bring practice shoes 
iZitiHZ? =~ | ring practice shoes. 
BROADWAY “Dr. Knock” (C). Producet 

“All's Fair’ (MC) (formerly Stella Holt (Greenwich Mews 
“Lysistrata”), Producer, Nicholas, Theatre. 141 W. 13th St, N.Y.; 
J | yukas (Kenneth Later CH 2-9210). Director, Adrian Hall 
Agent 144 W. 54th St., N. Y.), in| Parts available for four character 
association with Marion & Judson’ women and eight character men, 
Todd. Accepting photos and resu- ali over 40. Submit photos and 
mes by appointment only, c/o resumes to above address, 

Kenn Later, at above address. STOCK 

*Caristine” (MD). Producers, | FORT WORTH 
Oscar Lerman & Martin Cohen Casa Manana Musicals. Pro- 
(1472 Broadway, N.Y.). Available | ducer, Michael Pollock. Auditions 
parts: singer-actor lead, 35-45, East} for Equity singers today (Wed 
Indian doctor, charming, serious,! male, 10 a.m.; femme, 1. p.m 
impulsive; man, 50, basic, salty | Equity dancers tomorrow (Thurs 
type; woman, 40-50, lovable, plump,| male, 10 a.m.; femme, 1 p.n 
maternal East Indian; male, 40-50, | showgirls. 4 p.m. Auditions at the 
short, dark, sinewy, amusing; in-| Variety Arts Studios (225 W. 46th 
genue, East Indian; man, 40-50,;st. N.Y.). Salaries above Equity 
short, fat ghee — = minimum. 
gir', singer, about eet, nches, TmuPpEr y 
cute, aclive; young, soft East In-| FL TL RE PRODUCTIONS 
dian youth, late 20's; boys, 10-13. | BROADWAY 
Maii photos and resumes to Buddy), “All’s” Fair” (MC) (formerly 
Martin, suite 1012 at above address. | “Lysistrata”). Producer, Nicholas 
Auditions for Equity dancers Jan. J. Matsoukas ‘Kenneth Later 
18: femme, 12 p.m.; male, 2 p.m.| Agency, 144 W. 54th St., N. Y.), in 


Equity singers Jan. 19: femme, 10 
a.m.; male 12:30 p.m. East Indian 
type 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibalt (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting 
ynetos and resumes for youthful 
types. Mail to producers, c/o thea- 
tre 

“One More River” (‘D). Produ- 
cer, Mary K. Frank (1545 Broad- 
way, N.Y.); director, Windsor 
Lew Available parts: four tough 
seamen; bald, paunchy seaman: | 
youns seaman, 18; young officer, 
22: boy, 16, blond and siim; big, | 
mature Negro male with West In- 
dian accent, base voice, plays 
guitar Photos and resumes by 
ma 


| only to producer, at above ad- 
dress 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.: 


Cl 5-2255). Director, Charles 
Dubin. Available parts: two boys, 
10; phone for appointment. All 
other parts through agents only. 

“Viva Madison Avenue” (C). | 
Producers, Sema Tamber & Mar- 
tin Hl. Poll (Alvin Theater, 250 W. 
52d St., N.Y.); director, Ira Cirker. 


Available parts: sexy femme, 27; 
Ital'on male, 30-40; Italian male, 

fficious & pedantic; male, 
40-55, business hatche{ man; male; 


7 


o 


40 smooth executive; slick 
femme, 35, junior executive; girl, 
39, good figure. Mail resume 
“s d olo to producers, c/o thea- 
" 

*“Vesterday’s Waves” (D). Pro- 
duce! Joe & Chuck Cavallaro 
(Cavollaro Productions, Woodward 
Hotel, 55th St. & 7th Ave., N.Y., 
CI 7-2000 Accepting photos and 
resumes, particularly boy, 16. Con- 


tact producers, at above address. 
OFF-BROADWAY 
“Carousel” (MD). Producer, 


Equity Library Theatre. Director, 
Jerome Mever; choreographer, Don 
Sk Casting at the Ellen Gould 
Theatre (formerly Ring) (169 Allen 


2) 


mM, -N...¥ Principals: today 
(Wed.', 11 a.m, to 3 p.m.; principals 
and chorus: tomorrow (Thurs.), 11 
am. to 3 p.m., and Friday (15), 6 
to 19 p.m. Bring membership cards 
Available parts: baritone-lead, 20- 


39. virile; soprano-lead, early to 
mid - 20's attractive, charming, 
oi7nant soprano - comedienne, 
e m'd-20’s; tenor, 30's, slightly 
pompous, must have comedy touch; 
character man, 25-35, swarthy, 
reck'ess, somewhat sinister; char- 
acter actvess-contralto or mezzo- 
soprano, 35-45; character-comedi- 
en! late 40's, forceful, hot-tem- 


ered 
e! 


character actor, 45-55; bal- 
15-16, attractive: good male 
dancer, early 20’s; character actor, 


Ina, 


45-55, quiet, dignified; character 
acto’, 30-40, mild; character actor, 
50's zood male dancer, 14-15; 
character actor, 30-40, New Eng- 
land type. Singing chorus: two 
contraitos, two sopranos, one bass, 
one baritone, two tenors, all 20-35. 


Dancing chorus: four women, six 
men, must have ballet, jazz, adagio 


association with Marion & Judson 
Todd 

“Becket ou L’Honneur de Dieu” 
(“Becket or the Honor of God” 
(D). Producer, David Merrick (246 
W. 44th St, N. Y.; LO 3-7520 

“Coach and Four” (MC). Pro- 
ducer, Arthur Klein (246 W. 46th 


St., N. Y.; LO 5-6376). 

“Goodwill Ambassador” (C). Pro- 
ducers, American Playwrights 
Guild (5 E. 76th St., N. Y.) and 


George Brandt. 

“L’Effet Glapion” (“The Glapion 
Method”) (‘(D). Producer, David 
Merrick (246 W. 44th St., N. Y.: 
| LO 3-7520). 

“One More River” (D). Producer, 


Mary K. Frank (1545 Broadway, 
N. Y.; CI 7-0594). 

“Other One” (D) Producer, 
Leorard Sillman (17 E. 79th St., 


N. Y; TR 9-1380). 

“Two Queens of Love and Beau- 
ty” (D). Producer. Jay Julien (156 
W. 44th St., N. Y.; PL 7-5250) 

“Yesterday’s Waves” (D). Pro- 
ducer, Cavallaro Productions (Joe 
& Chuck Cavallaro) (Woodward 
Hotel, 55th & 7th Ave.. N. Y 
CI 7-2000). 














Television 














CBS-TV (524 W. 57th St., N.Y 
Accepting photos and resumes of 
attractive models and actors for 
files. Mail information to Natt 
Greenblatt, casting director, CBS 

Compton Advertising Agency, 
Inc, (625 Madison Ave. N.Y 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files. Submit material at above 


address. 
“Verdict Is Yours” (CBS, 524 W 
|57th St., N.Y.). Accepting photos 


and resumes, c/o casting director, 
Natt Greenblatt, at CBS. 

William Morris Agency, Inc. 
(1740 Broadway, N.Y.) Part avail- 
able: handsome, authentic French 
youth, 25-27. Send photo and 
resume, c/o Ted Witzer at agency, 
by mail only. 


Films 


“Terrifying Silence” 




















(D). Pro- 
Inc. (509 Madison Ave. N.Y 
Available parts: girl, 19; woman, 
35; male, 30, killer type; several 
men, 30’s. Photos and ressumes 
by mail only; c/o Harry Green, 
Rm. 1116, at above address. 











Industrial | 











Cummings Productions, Inc. (4 
W. 56th St. N.Y.) Accepting 
photos and resumes for future pro- 
ductions, by mail only; c/o Mr. 





Pocock at above address. 


$+ +4444 


ducer, Industrial Cine Productions | 


| 


| tain 
| through receptive modifications by 


| hands will be required, a full-time 


_— 








Cherry Lane 
=——_—_- Continued from page 55 





| 


the latter house, Behn has been | 
involved in the production of some 
of its entries Since moving into 
the Cherry Lan Behn has been 
booking shows on short-term leases | 
Vhereby the producer rents the 
house for six weeks with the right 
to switch to a run-of-the-play pact 
it a specified gross is maintained 

Of the eight regular productions 
presented at the Cherry Lane since 
Behn tock over the operation of | 
t theatre, three earned a profit 
two broke even on their invest- 
ments and three flopped The 
hits were a double-bill of George 
Bernard Shaw's The Admirable 
Bashville” and “Dark Lady of the 
Sonne which ran 12 weeks as 
Behn’'s first booking at the house 
The other two moneymakers were 
Sean O'Casey’s “Purple Dust” and 
a revival of the musical, “The Boy 
Friend Each of the entries ran 
over a yeal 

Behn co-produced “Dust” and 


was also partnered in the produc- 
tion Samuel Beckett's 
Game,” which earned back its in- 
vestment on a run of 13 
Also, breaking even on its stand 
the Cherry Lane, was a bill of 


of 


at 


“End | 


weeks. | 


| 


three one-acters, S. Lee Pogostin's 
“Sidewalks and the Sound of Cry- 
ing William Saroyan’s “Once | 
Around the Block” and Tennessee 
Williams’ “This Property Is Con- 
demned.” The offering, co-pro- | 
d d by the Cherry Lane, ran 
only four weeks, but was produced 
at a slight cost 

The failures were Jack Kirk-} 
land's characterization of Nelson 
Algreen’s “Man With the Golden 
Arm,”’ which ran nine weeks; a 


revival of Henriette Metcalf’s 
adaption of Alexandre Dumas, fils’ 
“Camille,” which ran two weeks, 
and “Dinny,’ which ran 
weeks. Not 
booking was two-week 


a special 


three | 
included as a regular | 


stand of the Punch Opera during 


the 1956-57 season 

Besides its regular offerings, the 
Cherry Lane also showcased 
Holbrook in his Mark Twain char- 
acterization as part of a Saturday 
night series presented during the 
1955-56 season Holbrook, who 
appeared with singer Lovey Powell 
at the Cherry Lane, subsequently 
scored with his one-man _ show, 
“Mark Twain Tonight,” 


house last season 


The Cherry Lane was also 
the springboard for the return 
to Broadway last season of 
Betty Comden and Adolph Green 
as performers in a recap of 
their material for various Broad- 
way musicals) The show, which 
was presented by Gus Schirmer 
Jr., at the Cherry Lane as part of 
a “Monday Nights at Nine” series, 


picked up by the Theatre 
for a subsequent Broadway 


was 
Guild 
run 

3esides operating 
Lane, Behn has also been producer 
of the summer programs at the 
Edgewater Beach Playhouse, Chi- 
cago, since 1957 In the spring 
of ‘57, he and Ted Mann, co-pro- 
ducer of the Circle in the Square, 
opened the Seventh Ave. South 
Theatre in Greenwich 
where the play, “Career 
New York debut. 

The Seventh Ave. South opera- 
tion was also a nitery following 
the curtain on the legit perform- 
ances. The spot, which used pick- 
up entertainment, has since been 
taken over by another management 
and is now called the Sheridan 
Square Playhouse, with the click 
revival of “Leave It to Jane” cur- 
rent, 

Behn, incidentally, is working on 
a history of off-Broadway since 
1946. It's to be published by the 
Grove Press. 


” had its 














Detroit Stock 
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arrangements can be made 
unions during the stock sea- 


He explains that fewer stage- 


the 
son.” 





scenery shop will not be needed 
and overtime will be cut. 

The first stock season began 
Oct. 8 with “Guys and Dolls,” star- 
ring Robert Horton, grossing $24,- 
000 (with taxes) for one week. 
“Bittersweet,” Starring Jeanette 
MacDonald, grossed $34,125 in two 
weeks, “The King and I,” starring 
Betty’ White, grossed $40,000 in 
two weeks. “Bells Are Ringing,” 
starring Peggy Cass, grossed $38.,- 
287 in two weeks and “Tall Story,” | 
starring Hans Conried, grossed 


1 $17,000 in two weeks, _ 


Hal | 


at another | 


| 


the Cherry | 


Village, | 


So They Say 


“Mrs. Behan implored me to try to presuade Brendan not to 
come to America. She was afraid, with considerable justification, 
that if he did get to New York, he would have the same end as 
Dylan Thomas.”"—Harry Sions, editorial director of Holiday maga- 
zine, in a report published by Caskie Stinnett in the promotional 
monthly, Speaking of Holiday. 

“One of the hardest things in the world is to find one’s self. If 
you have nothing to communicate, if you are nothing, your play 


will come out as nothing.”—Robert Anderson, author of “Silent 
Night, Lonely Night,” as quoted by Gilbert Millstein in the N.Y. 
Times Magazine. 

“I have always believed that the serious naturalistic drama in 


England can never succeed because the English don’t talk in pub- 
lic about their private and personal problems. They think it is in 
rather bad taste. Obviously, in Elizabethan days the private and 
personal problems were talked about, and we had a great drama. 
If you wrote a play today about the same things as ‘Hamlet’'— 
specific in its problems and passions, even obscene—the English, 
I should think, would curl up.”—Peter Shaffer, author of “Five 
Finger Exercise,” as quoted by Don Ross in the N.Y. Herald Trib- 
une. 





“I'm not in show business to worry about how or where I sell 
my products, provided the means are legitimate. I’m in business 
to make money for my backers, my companies and myself. If the 
simplest and most economical way of doing so is by selling whole 
houses or large blocks of seats to benefit agents, it’s okay by me. 
I would be delighted to be able to bring in consistently the kind 
of shows benefit agents would go for. I consider myself primarily 
a business man.”—David Merrick, producer of “Take Me Along,” 
“Gypsy,” “La Plume de Ma Tante,” etc., as quoted by Eckert Good- 
man in the N.Y. Post. 

I have drive 
often enough 


“I’m not ambitious 
which is probably not 


only when I feel I need it, 
I think I have a sense of hu- 
mor, but it’s different from his, maybe more subtle than his. I 
think I’m more self-controlled in temperament. I’ve always con- 
sidered myself a calm person. And I have no desire to be mayor of 
New York.’—Tom Bosley, comparing himself to the late Mayor 
LaGuardia, whom he po! in “Fiorello,” as quoted by Fern 
Marja in the N.Y. Post. 


(rays 


“Long ago I gave up the idea of writing something ‘important.’ 
One must earn a living, and I don’t think you can earn a living 
preaching to the converted. i do know that outside of Shakespeare 
the plays that have lasted longest are comedies. I would rather 
write a comedy than a tragedy any day.”-—Noel Coward, as quoted 
by Art Buchwald in the N.Y. Herald Tribune. 


“I write the way I write because it’s a reaction to things that 
really interest and move me. They begin to take shape in my mind 
as a lyric, something I have to put down on paper.’’—Sheldon Har- 
nick, lyricist of “Fiorello.” as quoted by Gilbert Millstein in the 
N.Y. Times Magazine 


“The influence of the beatniks and the sick-sick-sick young men 
won't last. There are many good young people coming up in writ- 
ing and theatre who are not part of them at all. Beatniks aren't 
new, anyway. I knew the type in school in Paris—the old Cafe du 
Flore crowd. They used to of them that they represented a 
kind of ‘snobbishness of filth’—snobisme de la puree. We've paid 
them too much attention in the newer version. They've infiltrated 
into the theatre but they'll be gone again, too.” — Cornelia Otis 
Skinner, co-author and costar of the touring “The Pleasure of His 
Company,” as quoted by Charles Lucey in the N.Y. World-Tele- 
gram. 


say 


“Though my mind or ear convinced me that it was a play su- 
perior to anything else presented here this season—except ‘Heart- 
break House’—I took little pleasure in it as a spectator.”—Har- 
o'd Clurman, stager of the current revival of “Heartbreak House,” 
reviewing “The Fighting Cock” in The Nation. 


“My imagination can at times run riot, but there is one point at 
which it halts abruptly ... It’s at the thought of a nostalgic musi- 
cal play about a New York mayor exultantly entitled ‘Robert!’— 
Richard Watts Jr., drama critic of the N.Y. Post, in one of his 








“Random Thoughts on This and That” columms 


Alex Cohen Objects To 














Concert Review 








Actor Employment Data 


Vienna on Parade ie New York. 
Carnegie Hall, N. Y. Editor, VARIETY: 

Two seasons back this 65-person Things are seldom what they 
“Vienna on Parade” evocation to|S¢e™ For several weeks VARIETY 
schmaltz in the name of the Blue- has been publishing under - the 
Brown Danube area made a box- | heading, “Actors Employment,” the 
office killing for Andre Mertens Official Equity recofd, a master- 
of Columbia Management. It then piece of distortion by implication. 
came complete with kiddies, now The figures show that during the 
eliminated. The return ts, how-/| week ended Nov. 28, there were 
ever, essentially the mixture as | 2,036 employed out of a total mem- 
before, though the elements are bership of 11,289 The casual 
varied. reader would thereby be misled 


Say that not alone the Moscow 


Symphony parading Tchaikowsky | were unemployed. 


can produce SRO at Carnegie. The| Nonsense. They were busy 

cheerfully blowing ang vigorously |radio, television and pictures on 
drumbeating Deutschmeister Band| both coasts, teaching in colleges 
}under Capt. Julius Herrmann] from border to border, and a cou- 
could do it Sunday (10). One saw] ple of thousand have gone into 


again the mustering of those who 
love Vienna music, or perhaps just 
Vienna. And all over the house, 


production 
tising agencies. 
They maintain their Equity mem- 


— — foe a? bership for “old times sake” or as 
2rstiman, payees h ce ainst the “@ ac 
enthusiasm, laughter, desire to a hedge against the future. At least 


applaud, even tears. a couple of thousand others never 
< could act, but got their Equity 
Some may be impatient with the 
“trimmings” beyond the  hand- 
somely-uniformed band. Yet this 
is all part of the package, part of 
the evocation. There is a certain 
amateurishness to some of the 
supporting talent. It was so before, 
though no boxoffice flaw. 

Serious music devotees will 
wonder at the absence of the finer 
talents of Vienna. But this is wine 
garden stuff. A different story, a 


tor’s error in judgement, and hold 
them to bolster their ego. 
Alexander H. Cohen 
(Broadway producer, currently 
represented by the British import, 
“At the Drop of a Hat.”’) 
(Although there has obviously 
been no intentional distortion 
the part of either Equity in supply- 
ing the figures or VARIETY in pub- 


different appeal. It follows, too, | lishing them, the effect may con- 
that the Mertens idea is to selt|cetvably been misleading. To clar- 
tickets to a broader public, not | ify matters, the explanatory para- 
the standard pgtrons of longhair. | graph will specifically mention that 
It’s “solidly booked” in some 65,the data refers to legit employ- 
stands, Goth. |ment.—Ed.) 





into believing that over 9,000 actors 


jobs or joined adver- 


cards as the result of some direc- 


on 
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Off-Broadway Reviews 


The Women 
Equity Library Theatre revival of 
three-act (2 scenes) comedy by Clare 
Boothe Luce. Direction, Jim Cavanaugh 
settings and lighting, Sheldon Haber; cos 
tumes, Cydney Gurar Opened Jan. 5 


60, at the Lenox Hill Playhouse, N. Y.: 


admission by contribution 

Sylvia Katherine Grege 
Nancy Blake Marjorie Judge 
Peggy Susan Reiselt 
Jane Lynda Segal 
Editt Martha Shaw 
Mary Margaret Gwe 


ei 
Madeleine Pettet 
Hairdressers . June Carsen 
Marilyn Reberts 


Mud-mask Barbara Lloyd 
Euphie Carol Gelfand 
Olga ; Joan Lemmo 
Pecicurist Mimi Cozzens 
Ingrid . Erika Williams 
Miss Fordyce Helen Hill 
Little y Susan Towers 
Mrs. Morehead Valerie Morrell 


Beverlee Galli 
Kathryn Sable 
Jeanne Marucchi 
Lillian Lewtan 
Barbara Haas 
Marte Boyle 
Diane Kirby 
Gloria Reynolds 
Claire Kincade 


esgiris 


Head Saleswoman 
Negligee Model 
Saleswor ! 

Cryst Allen 

Corset Model 
Princess Tamara 
Exercise Instructress 


Maggie Mary Boylan 
Miss Watts Alice Beardsley 
Miss Trimmerback Sue Hopwood 
Nurse Nada Rowand 
I y Tillie Gross 


Miriam Aarons Gail Kulie 
Countess de Lage Zoya_Leporska 
Helene Bebe Lent 
Girls Marilyn Roberts, June Carsen 
Society Ladies Bebe Lent 
Beverlee Galli 
Cigarette Girl Gloria Reynolds 
Sadie Thula Ortiz 
Dowager Medeleine Pettet 
Debutante Barbera Liovd 
Girl in Distress Diane Kirby 
Probably .Clare Boothe Luce’s 
catalog of femininity had satiric 
bite in 1936. No doubt it was novel 
stagecraft then for a play to depict 
roasting under hair 
bickering in a public pow- 
der room or soaking under a 
blanket of soap suds in a real bath- 
tub. Equity Library Theatre's re- 
vival indicates, however, that time 
lled the sting 
Mrs. Luce’s vintage comedy 
sometimes cleverly integrates a 
veritable gamut of feminine types 
into the action. They rar from 
moppet to grandmuther; from Park 
Ave. to Flatbush Ave. Saciety ma- 
trons, manicurists, maids, sales- 
girls. career gals, wurses and mod- 
els parade through a variety of 
locales that include a kitchen, a 
boudoir and a reducing salon. 
Since most of the characters are 


the adies 
ariers, 





has. ¢ 


siereotypes, what may have once | 


, been a vitriolic expose plays today 
like a highschool piece The per 


formances tend to be impersona- 
tions rather than characterizations 
Perhaps a sharper producion than 


this conventional EL 
might give it punch, but the vehi 
cle hardly seems worth the trouble 

Margaret Gwenver 


version 


is defeated 


by the soapopera nobility of the 
part of a reluctant divorcee. Kath 
erine Gregg works hard but 


doesn’t convince as the cattiest gal 
in the bunch. Zoya Leporska 
throws away the laughs as a bogus 
countess, but miscasting is to 
blame 

Some of the secondary roles and 
small bits are played with more wit 
than the larger roles. Martha Shaw 
proves to be an adept comedienne 
as a perenially pregant wife. Susan 
Reiselt is fresh and spirited in the 
role of an innocent newlywed 
Mary Boylan mops up the laughs 
as a cynical housemaid, while Mar- 
jorie Judge plays a perceptive nov- 
elist with skill. Jan Lemmo as a 
gum-chewing manicurist and Mad- 
eline Pettet as the harried mother 
of a careless debutante make their 
brief scenes count. 

Jim Cavanaugh's direction is 
fairly successful, but sometimes 
lacks a sense of detail. Sheldon 
Haber's settings start out with the 
right idea by using sliding panels 
to change the locales, but he's 
dressed the stage in too tacky a 
fashion to suggest Park Ave decor 
His lighting leaves some wide gaps 
of shadow, particularly in the bath- 
tub scene. Cydney Guran’s cos- 
tumes often clash with the scenery 
and sometimes with each other. 

Burm 


Pietures in the Hallway 

Phoenix Theatre revival of two-act con- 
cert-reading adaptation t Paul Shyre 
of the autobiography of Sean O'’Casey 
Staged by Stuart Vaughan: incidenta 
music, John Perras. Opened Dec. 26, 59, 
at the Phoenix Theatre, N.¥ 

Cast: Gerry Jedd, Donald Madden. Mil 
dred Dunneck, J. D. Cannon, Rex Ever 
hart, Eric Berry. 


| Paul Shyre’s now well-known 
adaptation of Sean O'’Casey’s auto- 
biographical novel, “Pictures in 
The Hallway,” made a _ lovely 
cheerful interim booking for the 
Phoenix, left dark by the early 


departure of “Lysistrata” and with | 


“Peer Gynt” not due till Jan. 12. 


Stuart Vaughan, who staged the 
original presentation of the work 
three years ago, performs the same 
duties again with an entire new 
cast and equally happy results 
Shyre’s adaptation remains evoc 
ative and vivid as it recounts the 
life and times of young O'Ca 
turn-of-the-century Dublin. It’s 
fascinating example of what six 
accomplished actors can do witl 





nothing more than a lectern apiece 
and language that bubbles wit! 
humor and life and occasionall; 
soars in beauty. Even thou 

a narrative, it seems a bit shape 


less, it is never duil, 

Donald Madden in the O'Casey 
role and Mildred Dunnock as his 
mother dominate the reading wit! 
trong and vigorous performances 
In addition, Miss Dunnock and the 
rest of the cast contribute a series 
of carefully wrought cameos of 
other Dubliners with whom the 
young Sean came in contact Each 
of the Phoenix actors has his fine 
moments, but particularly note- 
worthy are Gerry Jedd as the good- 
hearted girl who finally shows Sean 
what sex is all about, J. D. Cannon 
as Sean’s Scrooge-like boss and 
Rex Everhart as the bumbling 
uncle who tries to explain the pa- 
triotic Irishman’s ambivalent atti- 
tude towards Mother England. 

Eric Berry is excellent as the 
narrator and John Perras on the 
flute provides some delightful back- 
ground music. Anby. 


Equity Ballot 


=m Continued from page 55 eae 














William Roerick, Ann Thomas, 
Jane “White, Blanche Yurka and 
the recent resignation of Sara 
Bettis, whose term was to expire 
next year. Chorus performer Shev- 
lin Rogers was set as interim re- 
placement for Miss Bettis. 

The election will be held earlier 
than usual this year because of a 
change in the election procedure 
The annual meeting, normally held 


in June, has been pushed forward | 
to next March 25, with voting for | 


candidates in the election to be 
completed five weeks later. The 
Equity constitution permits the in- 
troduction of independent tickets 
by those opposed to the 
selected by the nominating com- 
mittee. 


slate | 


| Opera Reviews 


La Seala Opera 
(Three Firsts) 
Milan, Jan. 2 
In spite of et difficulties in 
the Italian entertainment world 
created by ( ernment delays in 
providing suby ( La Scala 
Opera presented three luxurious 
new producti thin seven days 
of opening its n: (1 Otello 
with Mario Del Monaco lito 
Gobbi, Leonie ek, conductoi 
Antonino Voti« ) Tosca” with 
Renata Teba Giuseppe Di Ste- 
fano, Tito Gobbi, conductor Gian- 
andrea Gavazzeni 3) “Hansel 
and Gretel” with Renata Scotto 
Fiorenza Cossotto and Elena Nico 
lai (not Nicolaide) conductor An- 


tonino Votto 

The opening night “Otello” had 
the jewel-swamped chi-chi, inter- 
national public, staying for the 
major part foyer, seeing 
and being seen, but those who 
preferred the performance on the 
stage had the opportunity to hear 
the exceptional performance that 
Mel Monaco gave as protagonist 
He learned to act with sincerity, 
particularly in this role which was 
superficially treated the last time 


in the 


of the Witch. Rolando Pane 
Anna Maria Canal f 
and mother were adequate though 





with frequent faulty intonation 
Antonino Vott conducted this 
light hearted” Wagne n fairy- 
tale with metronomic precision but 
again duliness reigned supremely 
in the orchestra! 
The greatest feat howeve vas 
‘performed | py and fragile 
Margherita Wallman Nicola 
Benois, who were responsible for 
the mounting of the three operas 


he sung it at La Scala four years | 


ago. Tito Gobbi was an insinuating 
subtle Jago of continuously con- 
trasting moods and truly inter- 
| preted and not just sung this dif- 
ficult part. Leonie Rysanek, in 
spite of her beautiful voice, was 
just out of place as Desdemona 
|with a cooped and dark “Wagne- 
rian” quality which prevented her 
from giving the right colour to the 
{character and vocality. Votto kept 
a careful balance between stage 
and orchestra but failed to excite 
with his reading 

The return to La Scala after four 
vears absence of Renata Tebaldi 
was a gala occasion She was 
greeted with prolonged applause 

Humperdink’s “Hansel and Gre- 
tel” was the third opera of the 
week with two of Italy's leading 


young singers, Renata Scotto and | 


“lost in the wood,” both of which 
gave most creditable performances, 
particularly Miss Scotto whose 
warm lyric and charming personali- 
ty were perfectly adapted to this 
role, Elena Nicolai, for many years 
one of La Scala’s leading dramatic 
mezzo-sopranos, gave an excellent 
‘vocal and acting characterization 


Fiorenza Cossotto as the children | 





in this incredibably short space of 


time. Walilmann, staged each work 
in its perfectly correct indi- 
vidual style, and demonstrated a 





deep understanding of the dramatic 
situations involved in the first two 
operas and of the comic necessities 
of the third. Benois, by far Eu- 
rope’s greatest stage technician, who 
in addition to being the set and 
costume designer for all three 
is also Production Chief of 
a, created settings of monu- 
magnitude and complete 


mental 
originality, 


Macbeth 
(MET OPERA, N.Y.) 

Unknown to N.Y. repertory un- 
til last season, this early Verdi 
promises to become a standby. at 
least as a vehicle for Leonard War- 
ren and Leonie Rysanek. Both are 
maturing their interpretations 
musically and thespicly. There re- 
mains only the objection that the 
Viennese belle is too superbly 
coiffed and moderue to be quite 
pictorially convincing as a blood- 
thirsty 14th Century highland ac- 
cessory before the fact of murder. 
The voice is darkened if the eyes 
are not 

Responding to some ridicule of 
the battle scene as staged last 
season, this has been shortened; 
to nobody's objection Land 


Scheduled B’way Preems 


Motel, Hayes (1-21-60) 

Deadiy Geme, Long cre (2-72-00 
Romen Candie, Cort (23-60 

Lovely Light, Hudson (8 60) 
Caliguia, 54th St. (2-16-60 

Long Dream, Ambuesseder (2-17-60) 
Cool World, O'Neill (2-15-60) 

Beg, Borrow or Stea!, Beck (2-26-60) 
Picolo Teatro, City Center (2-23-60) 
Tumbler, Haves (2-24-60) 

Toys in Attic, Hudson (2-25-60) 
There Was e@ Little Girl, Cort (2-29-60). 
Good Sovp, Piymouth (32-60 
Greenwiliow, Alvin (©.5-6€ 

Bye Bye Birdie, ANTA ‘4-14-60 
Christine, 46th St. (4-21-€0) 
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paramour.” 


“drains what juices there are from the now comic, suddenly tragic 
Dettmer, CHi AMERICAN 


character of Anita.” 


“Devro Is a sizzler on heels.” 


“Outstanding in the company” 


“« Morton Award to Devra Korwin” 


baum-newborn 


the critics said: 


“Devra Korwin is.a bellringer, both singing and dancing, as the fiery 


“an actress of decided talent.” 


“Devra Korwin gives an enlivening performance, providing the best 
moments of relief from grimness.” 


“Miss Korwin makes something especially exciting of her role.” 
Tube, 


Syse, CHI SUN-TIMES 


“Perhaps the best voice in the company belongs to the dynamically 
attractive Devra Korwin. A ball of fire, Miss Korwin can dance, sing 
and act with equal skill and is star material if we ever saw any.” 


Cone, OAKLAND TRIBUNE 


Leaving Jan. 28 after a year with the Broadway and National companies. Previously played "Lola" 
in Damn Yankees, in both the Broadway and National companies. 


Greene, L.A. EXAMINER 


Harris, CH! DAILY NEWS 


Morton, S.F. EXAMINER 


574 fifth ave. 


les, MARIETY 


DENVER NEWS 


DAILY VARIETY 


DEVKA KOKWIN 


as “Anita” in West Side Story * 
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Shows Abroad 


When In Rome 


London, Jan. 5 
Jack Hylton presentation of a two-act 
a2 musical. Book and lyrics by 
G & Giovannini ‘adapted hy Ted 
Ww & Ken Ferre English lyrics by 
Evic Shav Music by Kramer. Decor and 
« es Colteliacci; dances, Donald 
Sadd staged by Harold French. Stars 
Dick Henderson, June Laverick: fea 
tur f nor Summerfield, Frank Leigh- 
ton. Opened at Adelphi Theatre, London, 
D 2 9; $2.95 top 
Her Persichetti Frank Leighton 
¥ Rinaldi Eleanor Summerfield 
And f ichetti Dickie Henderson 
Ni Persichetti June Laverick 
Ar n Tourist Jane Bolion 
F Seller ‘ Barbie Hills 
Bah Reb Gloria Davidson 
Alb » Pozzerini oss Pierson 
Bar Mar ...» Mike Miller 
Ph aphe Lou Ether 
Two 5 1arists Keith Galloway. 
Julian Bolt 
Ar n Student Burda Cann 
St Julia Sutton 
Film Star Hazel Sutton 
Girl of the Street Sheila Falcone: 
Book Selle: Maureen Toulman 
Dress Designer Graham McCormack 
Roman Boys Tommy Merrifield, 
Jim Munro 
Models Ann Parson, Vivienne Hetzel 
Georgie Allen 
Fred . John Hewer 
Jor Teddy Green 
Ed Sanfelice ose Leo Britt 
Marina Sheena Marshe 
Colibo . Donald Hoath 
Si t Waiter Johnny Webb 
“When In Rome,” a hit in Italy, 
has been adapted for British con- 


sumption and has lost much of its 








Italian charm and flavor. Despite 
this, as a simple, amiable musical 
which casts little strain on an audi- 
ence’s brain, it should find ready 
b.o. results, It’s pleasantly staged, 
the chorus brings some pep and 
gaicty to undemanding routines 
and Coltellacci’s costumes are 
colorful 

Mainly the show stands or falls 
on the performances of four or 
five principals and they give their 
slight material heroic support. The 
yarn, which harps on sex as if the 
authors had just discovered the 
commodity, concerns the brouhaha 
which erupts when the demure, 
bored young wife of a bank clerk 
writes a sexy, sizzling bestseller in 
w h her husband is erroneously 
identified with Joe, the book's 
Vil lover-boy. This causes the 
n some embarrassment, several 
skirmishes with local women, a 
split with his wife and, of course, 
t inevitable reconciliation. 

Dickie Henderson, a comedian 
of 1 and rescurce, floats skill- 
ft through a role which is 
m vehicle for Henderson to 
sing, dance and fool disarmingly. 
Ju Laverick, a winsome young 
fe e, dances smoothly, pouts and 
sir in ever-recurring order. The 
t ike a genial team. Frank 
Le ton and Eleanor Summer- 
fi as the respective parents of 
Hend n and Miss_ Laverick, 
mai have to be content with 
$0 tricky situations as narrators 
Leo Britt and Donald Hoath fill 
smaller key roles very adequately 
wl Sheena Marshe, a voluptu- 
ou statistically-shaped blonde, 
makes the most of one excellent 
scel when she tries to seduce 
Henderson | 

Kramer’s music is_ pleasant 
throughout, but the lyrics are not 
so hot. Few of the numbers are 
memorable once the curtain has 
descended but, in the framework 
of t show, they fit in neatly. 
“It's So Nice to Sleep With No 
One “Simpatica” and “When 
You're in Love” give the musical a 
cheerful lilt. Harold French has 
staged the show with a carefree 
touch. In short, “When In Rome” 
is unlikely te make theatrical his- 
tory but as an after-dinner diver- 


tisement it will do. Rich. 
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FOR SALE... 


Shubert Theatre 
in CINCINNATI, OHIO 
and 
Blackstone Theatre 
in CHICAGO, ILLINOIS 
to purchasers Intending to use 


the property bought as Legiti- 
mate Theatres. 


Reply to Box V-2%, VARIETY, 
154 W. 46th St, New York 36. 








So 








myenre 











PBL OI al 





onions 7. F POARMA TREY 








| One Way Pendulum 


| 

London, Jan. 5 
English Stage Company productioi yn of a 

comedy in two acts by N. F. Simpson 

Staged by William Gaskill settings, 

Stephen Doncaster. Features G re Ben 

son, Douglas Wilmer, Alison Leow aft. A 

Royal Court Theatre, London, Dec. 21 

‘59; $2.20 top 

Kirby Groomkirby Roddy Mauce-Roxb 


Robert Barnes John Horsley 
Mabel Groomkirby Alison Leggatt 
Sylvia Groomkirby Patsy Rowlands 
Aunt Mildred Patsy Byrne 








Myra Gantry 5 Gwen Nelson 
Arthur Groomkirby George Benson 
Stan Honeyblock Douglas Livingston 
Judge Doug 
Policeman s 
Usher Jeremy Longhurst 
Clerk of the Court : Robert Levis 
Prosecuting Counsel ...Graham Crowden 
Vefense Counsel Graham Armitage 
Admittedly, the Royal Court 
Theatre and the English Stage 
Company have a valuable service 
to perform as an _ experimental 
theatre, but N. F. Simpson's sur- 
realist, nonsense comedy is going 
too far. The author himself de- 


“evening ot 
and that 


scribes his piece as an 
high drung and slaritt,” 
just about sets the tone. 

It is hard, if not impossible, to 
describe what “One Way Pendu- 
lum” is all about, but some idea 
of its contents can be gained from 
a description of some incidents 
that take place during the two 
acts. The head of the Groomkirby 
family is just mad about law books 
(which he never reads) and wood 
So to satisfy beth crazes he buys 
a do-it-yourself Old Bailey kit, 
which conveniently becomes the 
setting for act two. His son is ob- 


sessed with the idea of conducting 
a choir of weighing machines; the 
daughter bemoans the fact that 


her arms won't reach down to het 
knees; and there is a domestic 
help whose sole functien, it would 
seem, is to eat the left-overs 
There are other odd characters 
around who somehow seem to fit 
into the author's crazy pattern 

Almost the whole of the secon 
act is taken up with the courtroon 
scene. On trial (though there is no 
dock) is a man alleged to have 
committed 43 murders, firstly by 
telling his victims a funny joke 
and then hitting them with an iron 
bar. His reason is that ever since 
he was a kid he has liked to wear 
black, and has needed an excuse 
for wearing mourning 

The trial scene, played absolute- 
ly straight, has some amusing n 
ments. but it is more in the nature 
of a sketch than an integral 
of a comedy. For the remainde 
it’s a matter of individual taste 
and it must be conceded this t 
kled the fancy of a substantial pro 
portion of the first night audie: 

Such surrealist writings mu 
impose quite a strain on the dirs 
tor and the cast, but it’s to Willia 
Gaskill’s credit that the very able 
cast gave the impression they 
knew what was happening on st 

Mf 


1 


La Jument du Roi 
(The Kirg’s Mare) 





Paris, Dec. 20 

Elvire Popesco-Hubert de Mallet pres 
entation of two-act comedy by Jean ¢ 
nolle, with incidental music py Edgar 
Bishoff. Staged by Jacques Fabbr 
ery and costumes, Yves Fauche 
Opened Nov. 15. '59, at the heatre de 
Paris, Paris; $3 top 
Henry VII Jacques Fab! 
Wriotestley Calude Pier 
Golsalve Bernard §S 
Cromwell Raymond Jourdan 
Norfolk Jacques Cout 
Cranmer Jean 
Troubador >1 Bo 


Holbein 


Chancellor of Cleves Charles Ch s 
| Anne of Cleves Sophie Desmare 
Mine. Brempi Pau*-ite F 
Mme. Schwarzenbrock Lucmila 

Mme. Osembruck Elsa Kir 
Musician Alain Jar 
Catherine Howard Fiamma Walte 


Lady-in-Waiting Nadia Barentir 





Bedroom farce used to be a 
standard and important export of 
French legit, but since World War 
II both the supply and the de- 
mand have fallen off. Andre Rous 
sin’s “Nina” (1950) was the last 
local smash of the school until “La 
Jument du Roi” moved into Thea- 
tre de Paris. Arriving in the wake 
of some heavy “think” plays by 
Sartre, Genet, Anouilh and Clau- 
del, it’s an attractive change of 





ace. 
Jean Canolle’s farce {s about the 
marriage of Henry VII and the 
|German princess, Anne of Cleves 
but despite its historical trapping 
sprinkling of witty dialog and ink 





| ling of satire, it is the reliable old 
| stuff in costume. As of old, the 
| wedding night is the high point, 


| with burly .king, his German-dia- 
| lect bride and the intruding chan- 
leellor (ca Ned in to interpret when 
a ctemaiershenibns arises) romping 
around in night-dress a bed big 
enough to serve in a “Folies-Ber- 


gere” tableau. 
Jacques Fabbri’s firm direction 
turns the script into a_ robust, 


| belly-laugh show. Yves Faucheur’s 
| Sets and costumes are cleverly ap 
propriate and Fabbri as the rough- 


and Sophie 


narch 
e piquant 


mannered mo 
Desmarets as t princess 


hit. 


turn show into an hilarious 
Charles ( ras registers as | 
Anre’s ad and taymond 
Jourdan scores as the cowardly 
Cromwell 

_Jument ' is an export possibil- 








ity, but demands an actor of Orson 
Welles or Peter Ustinov calibre for 
the id role of Herry VIII 
Rous 
Danish ‘Lady’ 
=m Continued from page 55 Goa 
used was the clandestine commer- 
cial radio station which lobs in 
programs from a ship anchored 
outside the three mile limit 
Delay Cost 25G’s 
Show took a $25.000 loss for its 
week's delay but made up more 
than half of it due to its insurance 
via Llovds of London. It was gen- 
erally felt that things had been 
clumsily handled due to the under- 
study not knowing the part—she 
did not get a copy for secrecy on 
lyrics, in spite of the fact it is 


known from the Yank and Swedish 





versions Overdose of publicity 
was felt to maybe be harmful in 
the long run by saturation. 
Swedish producer Lars Schmidt 
—well known Continental legit 
producer and husband of Ingrid 
Bergman—who has the Continental 
rights for “Lady” opened it in 
Sweden first, last week in Finland 
and then in Denmark with the Nor- 
wavy opening set for Jan. 6 (Wed.) 
Schmidt Rad to use a Danish 
producer since a special license is 
needed to mount a show here, His 
coproducer is Aage Stentoft who 
leased the 2.000-seat concert hall, 
Tre Falke, which had never been 
used for a straight show before 
Top prices were upped from $2 to 


$3.50. The new femme lead was 
finally found in operetta star Gerda 
Gilboe and the show went on 

Sets A La N. Y. 

Sets and costumes, as per agree- 
ment with Alan Jay Lerner and 
Frederic Loewe, were to approxi- 
mate th e U.S. version exactly. Di- 
ection was by Svend Aage Larsen 

o did it in Sweden, oye 
wv Holg Bech, lyrics by Arvid 
fuller and musical rangements 
orchestra and Metalian by 
Hans Ped Aag Mogens Weith 
iaved Hi S al nd noted oldtimer 
Oo 1 Hel 1 Doolittle. But 
Lady. ii spite of its trouble 

ll prol ' om the fairest legit 

Denmark, or, 


Yank |} to ever hit 
t i 








o : ter of Scandanavia 
Sch t also has “Lady,” (known 
é as eve here only by its 
I i title for other Western 
European spots where it may open 
ate Fren version has been in 
the ork ) ars but no satis- 
) 5 et. T his is espe- 
ally 0 s e Paris is still a 
t sot and has a no- 
ous a tl oO née dynami 
conere Sl eterring thelr 
1 opere i vintage - type 
But “Lad h: made a hit 
show i No f lrope and 
Er and 1 will gr: spread 
eve he Russia is purportedly 
é n » first Eastern version 
W Lat headed for top box- 
office returns here, it is expected 
to take about three months to re- 
coup t cost of about $250,000. It 
l I nine months be- 
) t is exhausted and then tour 
1 few kev spots Some further 
ouble may be in store via the 
yntracts s ed with local disk- 
eries that had Miss Brams as the 
ead singe But this is expected 
to be worked out 

So Denmark looks to have a hit 
that may entice tourists too, but 
the local n ser refused seats to 
all members of the foreign press 
on the assumption that they do 
not s¢ iJ tickets. This is provincial 
1inkin Jerome Robbins had 
same experience recently in Stock- 


holm) since the the 
national 
Visiting curios 
tial that tl 


plays are 


atre is an inter- 
enon and. besides 
ty pull, it essen- 

hange of ideas and 
fresh and free. 


Ron, Ruth es ~ 
Barn at E. Hampton, L. 1. 


Ronald Rawson 
Ruth, are being 


phenon 
is 
e ext 


kept 


and his wife 
forced to discon- 
tinue operation of the John Drew 
Theatre, East Hampton, L. I. The 
board of trustees of the Guild Hall, 
where the 400-seat summer theatre 
situated, has dropped Rawson's 
option to renew the lease for next 
season 

Rawson has operated the 
Drew since 1952 


1S 


John 


Legit Bits 


producers Robert E. Griffith and | 
Harold S. Prince, has been ill -with | 
a cold, but is due back on the job 
today (We 


Louis A. Lotito, president of the 
League of N. Y. Theatres and man- 
aging director-booker of Producers 
Theatre houses, leaves tomorrow 
(Thurs.) for a two-week vacation at 
Boca Raton, Fla. 

| Charles R. Meeker Jr., managing 

director of the State Fair Music 
Hall and producer of the State Fai 
Musicals, Dallas, was in New York 
last week catching the new shows 
He goes to the Coast next week, 
and returns to New York in mid- 
February for a two-week stay. 

Joel Schenker, co-producer of 
the upcoming “Long Dream,” 
leaves Friday (15) for a four-day 
trip to Palm Beach, where he in- 
tends to rent a house for the sea- 
son 

Barry Sullivan will take over as 
costar opposite Bette Davis in “The 
World of Carl Sandburg” when the 
touring reopens next Menday (18 
in Atlanta. He succeeds Gary Mer- 
rill, who withdrew for a role in the 
Paramount version of “The Pleas- 


ure of His Company.” 

Imogene Coca is making her 
Coast stage debut in “The Four- 
poster.” current at Michael Fer- 
rall's Playhouse, Palm Springs 

Faye Emerson will guestar in 
S. N. Behrman’s “Biography, 
opening Feb. 2 as the season's first 
bill at the Drury Lane, Chicago 


Cy Feuer and Ernest H. Martin 
have postponed their production of 


a musical version df Elmer Rice’s 
“Dream Girl” to next season 
Playwright William Gibson and 
director Arthur Penn, in a branch 
out as producers, are planning a 
Broadway presentation next sea- 
son of Mark Harris’ dramatization 
of his own novel, “Bang the Drum 
Slowly.”” Another Harris novel, 
“Something About a Soldier,” is 
being adapted by Ernest Kinoy 


for Broadway production next sea- 
son by Kermit Bloomgarden and 
Herbert Brodkin. 

Canadian actor Bruno Gerussi 
will play Romeo to Julie Harris’ 
Juliet in next summer’s Stratford 
Ont.) Shakespearean Festival pro- 
duc tion of Romeo and Ju 
which will be staged by festival di- 


rector Michael Langham. “Romeo,” 
the first of three plays scheduled 
to open on successive nights, will 
be followed by “King John,” to be 
direct ‘d by Tyrone Guthrie, and 
‘A Midsummer Night's Dream,” to 
be staged by Douglas Campbell. 
David Merrick has added two 


more plays 


schedule 


to his future production 
Broadway He's ac- 


for 





quired Lucienne Hill’s adaptation 
of Jean Anouilh’s current Paris hit. 
“Becket, ou L’Honneur de Dieu™ 
3ecket, or the Honor of God” 
and other present Parisian entry, 
Jacques Audiberti’s “L’Effet Gla- 
pion” ‘he Glapion Method 


which Garsen Kanin may adapt 

Lee Remick has been released 
from ber commitment to co-star in 
David Merrick’s upcoming Broad- 
way production of “Th Good 
Soup.” 

\ dramatization by William Saro- 
yan of “Settled Out of Court.” a 
murder novel by Henry Cecil (nom 
de plume for a British jurist), is 

‘heduled for production in Lon- 
pes next March by Henry Sherek, 
who also intends presenting it on 
Broadway next fall Sherek ac- 
quired the property through a deal 
with film producer Darryl F. 
Zanuck, owner of the rights to the 
book and the adaptation Zanuck 
plans rele asing a film version June 
30, 196] 

Howard Bay is designing the sets 
and the lighting and Ann Roth is 
doing the costumes for “Cool 
World.” 

Richard Skinner, recently 

pany manager of the recent ' 
Peninsula,” has taken over a simi- 
lar stint with “Dear Liar.” It’s due 
on Broadway in mid-March, with 
Katharine Cornell and Brian 
Aherne costarred. 
_ The text of “Suddenly Last 
Summer,” the off-Broadway drama 
by Tennessee Williams, originally 
published by New Directions, has 
been issued by-the New American 
Library in a Signet Paperback edi- 
| tion, illustrated with scenes from 
|the current film version. 

Marjorie Gateson, a regular on 
“The Secret Storm” series on tv. 
played the gypsy fortune-teller in 
“The Skin of Our Teeth” last week 
at the North Jersey Playhouse, Ft 
Lee, N.J., having portrayed the 
nurse in “The Man Who Came to 
Dinner” the previous week. This 
week's bill at the stock spot is 
Pat O’Brien in “The Father of the 
Bride.” 

Willi Schmidt, 


e 


com- 
“Warm 


director-designer 


of the Schiller Theatre, Berlin, is | 
in New York as the first guest | 
director to conduct a professional 


jworkshop for the newly-opened 


Carl Fisher, general manager for) Institute for Advanced Studies in 


the Theatre Arts. The initial proje- 
ect will be Frederick Rolf’s adapta- 
tion of Friedrich Schiller’s “Love 
and Intrigue,” which will be pre- 
sented at the Institute to invited 
audiences in mid-February, 
Puppeteers Bil and Cora Baird 
are planning the establishment of 


4a permanent uppet repertory 
theatre in New York 

“The Coach and Four,” a musi- 
cal with book and lyrics by George 
Marion Jr., and music by Clay 
Boland, is planned for Broadway 
production next April by Arthur 
Klein, in association with Conrad 
Thibault. Ralph Alswang wil! de- 
sign the scenery and Max Meth 
will be musical conductor. 


Legit pressagent Max Eisen won 
a judgment recently in his $4,484 


suit against the Camden County 
Music Circus, Haddonfield, N. J., 
in which he charged he had not 


been paid for publicity work done 
for the canvastop in 1956 

Otis Bigelow’s “The Peacock 
Season,” formerly titled “The 
Marriner Method,” is planned for 
Broadway production next Octo- 
ber by Leonard Ruskin, William 
Darrid and Eleanore Saidenberg,. 
Jose Ferrer will direct 

David Ross, producer-director of 


the Fourth Street Theatre, N.Y., 
will present a special program at 
the off-Broadway theatre Sun- 
days March 20-April 10 in honor 
of the 100th anniversary of the 
birth of Anton Chekhov. The 
presentation, which will be de- 
voted entirely to the author's 
works, will get underway with 
“The Brute.” Erie Bentley’s new 
adaptation of Chekhov's one-act 
comedy, “The Bear.” Zero Mostel 
will star in the offering. 

Borden Deal's book, “The In- 
solent Breed,” and Alexander 
Rose’s forthcoming book, “The 
Hamilton Club.” to be published 
by Simon & Schuster, are ear- 
marked for legittuner production 


by Kermit Bloomearden. 


Kim Stanley will appear in “Two 


or the Seesaw” at the Royal Poin- 
iana Pla house Palm Beach, 
Fl tl week of Feb. 1. Her hus- 
bar d. Alfred Ryder, wiil direct the 
two-character presentation 


F sia ck Brisson, co-producer 


of the Broadway production of 

Five Finger Exercise,” has pur- 
chased the film rights to the play 
for $250,000. Morton DaCosta will 
direct the film version of the 
Peter Sheffer play, which was 

aged in London and on Broad- 

v by John. Gielgud. 

Martyn Green will emcee a 
fund benefit Jan. 27 at the Plaza 
Hotel, N.Y. It'll mark his first 
appearance before a live audience 
since losing his leg last November. 

Josephine Baker’s return to 
Broadway in her one-woman show, 
“The Fabulous Josephine Baker,” 
has been postponed from Febru- 
arv to next April. 


Andre Barsacq, French director 
of the longrunning Paris produc- 





tion of “La Bonne Soupe,” will be 
given co-stager billing on the 
Broadway edition of the offering 
titled “he Good Soup.” Garson 
Kanin, who adapted the Felicien 
Marceau work, is also attending to 
the direction, which he’s modeling 


after the original production and 
it’s at his request that the staging 
credit be shared with Barsacq, 
who'll also get split of the 
royalties 


a 








EXCEPTIONAL AND BRIGHT 
OPPORTUNITY 


for experienced and energetic person or 
to produce and present summer musical 
non musical stock in beautifully appointed, air 
theatre in lagge city. Drawing 
3,000,000 popuiation in less than 
100 mile Theatre has large stage 
counterweight system, scenery paint frame, and 
mechanical equipment devices to build 
and produce showt assistance or 
participation ean be worked out for qualified 
complete information write te 
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154 West 46th St., New York 36. 


grour 
and 


conditioned 
power ef over 
radius. 


many 
Financial 


person, For 














WANTED 
Soprano, Mezzo-Soprano and Bari- 
tone for CHEZ VITO, world-famous 
supper club featuring operatic 
singers. Auditions Friday, January 
15, 2 to 4 P.M. 36 E. 60 Street, 
New York City. 




















PUBLICITY-PROMOTION 
POSITION AVAILABLE 


ALLENBERRY, well-esteemed Equity steck- 
theatre (on lovely estate with restaurant and 
bar) near Harrisburg, Pa. secking individual 
with experience securing theatre parties, thea- 
tre publicity, ete. Salary: $90 per week, mid- 
February te Nov, ist, Car and gas supplied 
Write Bill Steele, 79 Horatio, New York 14 
Interviews mid-January. 
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Brigitte’s Pregnant Thoughts 

On the eve of the birth of her 
first baby, the London Star has 
begun a new series on Brigitte 
Bardot, “her thoughts about the 
fabulous figure that brought her 
fame, her fears, hopes, the men 
she married and those she didn’t.” 





P. R. Billing Means Something! 

To be a public relations man for 
a Chilean Government ministry, 
department or agency, the can- 


didate must be a registered news- | 


paperman. This appears to be the 
significance of a decree issued by 
the President of Chile in connec- 
tion with the staffing pattern in the 
Comptroller General's Office. The 
decree stipulates that the person 
who is to be named publicist for 
the department “must be inscribed 
in the register of the Journalists 
Guild.” The Guild is officially re- 
cognized by law, like medicos and 
lawyers, and all newsmen must be 
members if they are to exercise 
their profession. 

The decree is interpreted in press 
circles as establishing a precedent 
as far as other government agen- 
cies are concerned. The director 
of the School of Journalism of the 
University of Chile stated that the 
decree “establishes a fine doctrine 
whereby only a professional jour- 
nalist is prepared to undertake the 
n and interesting functions of 
Public Relations, thereby barring 
the way to the amateur who pre- 
tends to know a technique or have 
experience that he doesn’t pos- 


SCSS Iie regarded the edict as 
recognition of the ability of the 
“engineers of public opinion.” 


San Juan’s N.Y. Reprise 
El Imnarcial, tab size competitor 
of El Mundo, has for about three 
years been publishing in both New 
York Cty and Puerto Rico. Parts 


of the San Juan edition are flown 
to New York where local and in- 
ternational rews is added to the 
Pue-to Rican mats for the State- 
s editior 

New English language daily, the 
San Junn Star is published by Wil- 
liam Dorvillier, longtime news- 
paperman with an intimate knowl- 


f what ticks in island busi- 
ness and industry. The Island 
Times is an English language 
weekly published by the Gover- 
nor’s son 

Stateside metropolitan daily and 
Sunday newspapers are flown to 
San Juan and the Times, Trib, 
Wall St. Journal. Daily News and 
Mirror are available to residents at 
breakfast in metropolitan San Juan 
on the day of publication. 

Cash Also 

Governor General's Awards to 
Canadian authors will now carry 
e2sh besides the honor; and for 
the first time drama becomes 
award-worthy. Canada Council, 
supported by public funds, is add- 
ing $1,000 to each of six annual 
awards—three for writers in Eng- 
lich end three in French. 

Last year’s no-cash GGA went 
to Colin McDougal, registrar of 
McGill U., Montreal, for his war 
novel, “Execution,” which has been 
sold to Hollywood. 

Sci-Fi Show Biz Book 

Ballantine Books’ paperback 
original, “The Funhouse,” satiric 
sci-fi novel by Benjamain Appel 
which is out this month, singles out 
the enterta‘nment world for some 





jibes in its recounting of life in | 


the Pleasure State, 2059 A.D. 
There's the Atomic Amusement 
Park, with a proton-neutron tun- 
nel of love, and phoney “fun cities” 
of Paris and Tokyo, rebuilt as vaca- 
tion play!ands in Florida, a la Dis- 
neyland. These are possibilities of 
a future when work is reduced to 
a two-hour day and the ordinary 
man is king, says the author. 
“Funhouse” is the first futuristic 


novel for Appel, who wrote “Brain | 


Guy” and the “Raw Edge,” books 
concerning big city life. 





Hemingway's Chores 

Ernest Hemingway is currently 
penning a lengthy appendix to his 
“Death in the Afternoon,” based 
on the novelist’s extended viewing 
o’ Spanish corridas during the 
1959 season, and will return to 
Spain, according to his bosom 
torero friend Antonio Ordonnez, 
for the Pamplona Fiesta. 

When last in Spain, Hemingway 
also expressed his intention to 
write a biographical novel on 
Ordonnez, considered by many to 
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published with USIA aid in 30 
countries. Over 1,000,000 paper- 
backs, all in English, were also sent 
abroad. 

USIA_ said most widely-read 
translated book it distributed was 
Frederick Lewis Allen's “The Big 
Change,’ 240,000 copies of which 
have been printed in 23 languages 
lsince 1954. Next in popularity is 
Stephen Vincent Benet’s “Am- 
erica,” with 215,000 copies printed 
in 19 languages since 1951 

James Muir’s Press Tie 

James Muir, chairman and prexy 
of the Royal Bank of Canada, has 
been appointed as a director of 
Thomas Newspapers Ltd., London. 
A Scot, he began his banking 
career in Peeb'es, South Scotland, 
and is a director of many import- 
ant companies in Canada. He has 
been associated for some years 
with Roy Thomson on the board 
of The Scotsman Publications 
Limited, Edinburgh. 

Thomson recently acquired the 
Kemsley Newspapers chain in the 
U.K. and has re-named it Thomson 
Newspapers. 


Barrie Memorial 

A memorial! exhibition to mark 
the centenary of the birth of J. M 
Barrie will be held at Pitlochry 
(Scotland) Festival Theatre-in-the- 
Hills. This is the outdoor semi- 
canvas operation which draws 
thousands of vacationers each sum- 
mer. 

Lady Cynthia Asquith, Barrie's 
secretary, has promised to lend 
several articles 

Kenneth Ireland, director and 
secretary of the theatre, has ap- 
pealed to all friends of the Scot 
playwright ‘who authored “Peter 
Pan,” among other works) to lend 
personal souvenirs such as letters 
and programs. All articles will be 
treated with the utmost care and 
will be returned to their owners 
at the close of the season 

“The Admirable Crichton,” a 
Barrie play. is included in the Pit- 
lochry Festival repertoire for 1960 


Russell's ‘Ad Lib’ Book 
Series of ad lib tv talks entitled 
“Bertrand Russell Speaks His 
Mind” has been sold to World Pub- 
lishing Co. for American hardbook 
publication. Talks, which comprise 
some 13 quarter-hour segments, 
were recently filmed in London by 
Vance-Gruner-Connell Productions. 

| Prior to publication of the book 

next June, serialization of the 

Russell talks will start in the 

January issue of Harper's Bazaar. 

Initial piece is tagged “The Pos- 

sible Future of Mankind.” 
Further pre-publication mag seg- 

ments are being discussed for 

March and April according to 

Sarah Rollitts who agented all 

American publication rights on be- 

half of all the British principals. 





Werld’s Skira Distrib 

The costly art books published 
by Editions d’Art Albert Skira, in 
Geneva, Switzerland. will hence- 
forth be distributed by World Pub. 
Co. in the U.S. and possessions, 
Canada and the Philippines. Burns 
& MacEachern Ltd., Toronto, will 
be the World-Skira reps in Canada, 
|}and the Latin American distribu- 
tion will continue threugh Skira 
Int!. Corp., headed by Peter E 
Field. 

The Skira art books retail at 
from $5.75 to $27.50 





Stackpole 4th on Civil War 
The Stackpole Co., Harrisburg, 


on the Civil War written by Gen- 
eral E. J. Stackpole, “Mountain to 
Antietam.” 


lings, Clare Boothe Luce, Senator 
Wadsworth, Mamie & Ike, and 
| Pope Pius, has gone to Paris for 
several months to huddle with 
| French President Charles DeGaulle 
on an official biog. Hawthorn (Ken 
Giniger) will publish. 

Hatch will be abroad during the 
President’s summit meetings and, 
in turn, DeGaulle will probably 
make his first-time visit to America 
in early summer, some time before 
the political convention. 





Ace’s Paperbacks 

Ace Books introduces a new line 

of paperback reprints in “king- 
size’ format in 1960. Price range 
will be 35c to 50c. 
Titles in the works for the first 
three months of the new year are 
“The Long Dream” by Richard 
Wright; “The Faiths Men Live by.” 
Charles Francis Potter “Alone,” 
Richard E. Byrd; “Fiesta,” Pru- 
dencio De Perada; “Sickles the En- 
credible,’ W. A. Swanberg; and 
“Winter Quarters” by Alfred Dug- 
gan. 

Slated to follow the first quar- 
ter of ‘60 are “The Improper Bo- 
hemians,” Allen .Churchill; “The 
Three Days.” Don Robertson; “Man 


Running,” Elliot West; and “Chil- | 


dren of the Wolf,” Alfred Duggan. 


The new line will be called Ace 
Star Books. 





CHATTER 
Time-Life associate editor David 
Cort’s “Is There An American In 
The House?” will be published 
next month by Macmillan. 
Ed Anthony commissioned by 


Doubleday to do a biog of the late | 


humorist, Don Marquis, whose 
“The Old Soak” was one of the 
memorable Broadway legit clicks 
of the early 1920s. 

Irwin Goodwin, ex-Newsweek, 
and latterly publicist for Science 
Research Associates, Chicago, is 
returning to the news weekly and 
will be assigned to the London 
bureau. 

Space & Time, Inc. authorized 
to conduct a publishing business at 
1564 Broadway, New York. Capital 
stock is 200 shares, no par value. 
Milton Pollack, 111 Broadway, fil- 
ing attorney at Albany 

Amerika-Echo Inc., of Ohio, filed 
a statement and designation that 
its New York State office for the 
conduct of a newspaper and gen- 
eral publishing business is at 1053 
Broadway, Buffalo. 

Sir Stanley Unwin's “The Truth 
About Publishing,” for many years 
the “bible” of the British book 
trade, has authored his memoirs 
for Macmillan publication in April 


titled “The Truth About A Pub-! 


lisher.” 

Louis P. Lochner, longtime chief 
of AP’s Berlin bureau and one- 
time staff member of the Hoover 
Mission to Germany, has done a 
book on “Herbert Hoover and Ger- 
many” which Macmillan will bring 
out in May. 

Harry Golden’s third collection 
of vignettes from his Carolina 
Israelite is titled “Enjoy, Enjoy!”, 


slated by World for July publica- | 


tion. It’s the same idiom as his 
bestelling “Only In America” and 
“For 2c Plain.” 

| Holiday Magazine’s January is- 
sue set a new all-time record for 
both advertising revenue and 
linage for that month. Ad revenue 
for the issue is $773,978 against 
$648,354 for the same month a 
year ago, a gain of 19.4%. 

Roger M. Griffith, 40-year-old 
former assistant city editor of the 
Burlington (Vt.) Free Press, has 
been named as managing editor of 
the daily Times Argus in Barre, 
Vt. Formerly a reporter and fea- 
ture writer for the Boston Herald. 


Art Buchwald’s “Don't Forget To | 
Pa., has published the fourth book Write” is on the upcoming World | 


lists as are “Dr. R.: A. S. W. Rosen- 
bach, a Biography” (of the eminent 
| bibliophile) and “Zsa Zsa Gabor,” 





| SCULLY’S SCRAPBOOK 


soeeesereoesooes By Frank Scully ooeessseseseesee” 


Palm Springs, Jan. 12. 

Halfway through Moss Hart's “Act One,” where he describes his 
eventual meeting with Jed Harris in a Hotel Madison bathroom while 
the then celebrated producer was shaving, and stark naked, the post- 
man brought me a copy of Lawrence Langner’s “The Importance of 
Wearing Clothes.” This in show biz is known as split-second or fortui- 
tous timing and is a good or bad omen, depending on whether the 
critic is enjoying a sunbath or has responded ill to Tums. 

Now, all these gentlemen have had their hours of glory on Broad- 
way and of the three, Moss Hart, at least in his current bestselling 
confession, seemed the most conscious of clothes. He even reports how 
humiliated he was when as a social director of a camp in. Vermont 
one summer he didn’t have a pair of white flannel trousers and a blue 
flannel blazer but had to eke out his one blue-suit wardrobe by clown- 
ing around at meal time in what he could find in the costume bin of 
the resort. : 

But whereas Hart talked often of his impoverished wardrobe and 
Harris seemed to think that a sloppy attire, or none at all, was one of 
his chief attractions, Langner, a modest dresser himself, felt that the 
subject was worthy of more than just offstage conversation. He de- 
cided, in fact, he could salvage his play title, “Godiva, or The Im- 
portance Of Wearing Clothes,” if he dropped Godiva (and Viole. Hem- 
ing who played the name role) and wrote a book about clothes instead. 

How To Salvage A Play Title 
The result of his researches is 300 pages of illustrations and texts 
|dealing with the rise and fall of raiment on a well-populated planet 
90,000,000 miles or so from the sun. It has become a learned and en- 
tertaining volume and has been published handsomely for $7.50 by 
Hanover House, N.Y. 

From Eve's figleaf (though in an illustration from a painting by Gra- 
nach the Elder her covering isn’t much larger than a shamrock) to a 
mid-Victorian lady's heavily padded frocks and back to a nudity is 
Langner’s story in a peeled nutshell. But along the way he centributes 
a vast amount of scholarship, crediting the hundred or so who have 
researched the field before him and supplying an index, a postscript 
department which has become almost as outmoded these days as an An- 
nette Kellerman bathing suit. 

Though men in the main wear men’s clothes and women wear wom- 
en's clothes, there is a vast overlapping in these distinctions and none 
more than at the present time when women are wearing everything 
from Bermudas to blue jeans, while men are limiting the wearing of 
frobes to the judiciary, priesthood, academic processions and female 
impersonators. 

Langner thinks men wear uncomfortable clothes and the fact has 
plagued him since he was a boy. That he could not do something about 
it before now was due to a three-pronged career which took all his 
spare time. A founder of the Theatre Guild, he also set up the Shakes- 
peare Festival Theatre at Stratford, Conn. He is a'so the founder of 
the Nationa] Inventors Council and has served as its secretary for 18 
years, His third interest has been psychology. In this field he studied 
under Veblen and Adler, and a good deal of what he learned under 
them shows in his attitude toward man's vanities, clothes being away 
up on the list. Flugel calls clothes “a perpetual blush on the surface 
of humanity.” He was the inventor of the phrase, “the shifting ero- 
genous zone” to explain changes in female fashions But without 
clothes all of them, Langner particularly, admit man would never have 
progressed as far as he has. 

Like most specialists Lawrence Langner is not particularly skilled 
at applying what he knows to his personal life. Perhaps I shouldn't 
say this, having met him only once, but I don't recall reading of his 
being continually listed among the top 10 dressers of the year. 

Spy Plot Blows Up 

The only time I met him he was wearing a conventional blue suit. 
As I remember it, we met in the basement of the Dept. of Commerce 
building during the war. I do not know whether he was surprised to 
see me there but I know I viewed his presence as highly suspect. I ex- 
plained that I was national director of Victory Center, which was a 
kind of clearing house for war-winning ideas. Then I learned that he 
was running the Inventors Council, which evaluated inventions that 
could sharten the war. That cleared both of us, and since neither of us 
|has been yanked before a Congressional committee, both of us must 
have been telling the truth. 

Nevertheless, except for a trade interest in clothes used in the per- 
forming arts, I had no idea that he was a student of clothes being used 
|alternately for modesty and a sexual stimulus, nor that he held the 
view that man was the only creature “among the higher mammals of 
which the female, as well as the male, for better or for worse, main- 
tain an interest in sexual activity, spring, summer, fall and winter, 
and morning, noon and night.” Golly day, even the late Errol Flynn 
never claimed his blood boiled from infancy. According to the Lang- 
ner Law you can blame it all on Broadway and every place on the 
globe as well. 





Clothes Telegraph Punch Lines? 

Though he could do a whole book on the subject of clothes and the 
| performing arts, Langner does not spend much time on this subject. 
| But he does point out that clothes in this field are intended to tele- 
graph in a sort of shorthand much about the character wearing them 
that would be explained in detail by novelist. Some dramatists gave 
| details on this subject in stage directions but Wilde, Pinero, Galswor- 
thy, Ibsen and others were not among them, according to Langner. 

Actors and even more so, actresses, have not been indifferent to the 
importance of clothes to help them portray their parts. Some of the 
| most temperamental outbursts during rehearsals have revolved around 
| dressing for their parts. One star (unnamed) insisted on the producer 
|engaging a most fashionable New York couturier to dress her for the 


| General Stackpole, who heads/ which will be bylined “My story, | part of a storekeeper in a small Tennessee town 


the company which owns and 
| operates radio station WHP, WHP- 
FM and WHP-TV in Harrisburg, 


| written for me by Gerold Frank.” 
| Ted Pratt's original paperback, 
|“The Gallic Reader,” due soon. 


How To Make Men Out Of Chorus Cowboys 
In all the musical plays he had a hand in for the Theatre Guild, 
| Langner says reality was not always the best way to costume them. In 


is considered one of the nation’s| One chapter, “La Boutique Fan-|“Oklahoma,” for instance, the cowboys were dressed ‘n glamorous pas- 


outstanding authorities on the 
Civil War era, much of the action 
of which took place in and around 
jcentral Pennsylvania. 

| 





McCorkle’s Shift 
George M. McCorkle, for 12 


years an exec with Scribner, moves | 


{over to the New American Library 
of World Literature on Jan. 18. 
| He'll be a veepee and responsible 
for several editorial and adminis- 
| trative tasks, 

McCorkle is currently assistant 
|to the president, vicepresident and 
a member of the board of directors 
(at Scribner. During his 12 years, 


| tasque,” reminiscences of his Paris 
days, will be excerpted in February 
Playboy. Eighth printing of Pratt's 
“The Tormented,” just out, brings 
sales up to the 2,000,000 mark. 
Alexander C. Trotter, editor of 
the Scottish Daily Express for 25 
years, upped to chairmanship of 
the Beaverbrook newspaper inter- 
ests in Scotland. This includes the 
| Evening ‘Citizen. Glasgow. Roger 
| Wood, editor of the Manchester 
edition of the Daily Express, suc- 
|ceeds him as editor at the Auld 
| Lang Syne end. 
| All royalties from the transla- 
tion of “Commandant of Ausch- 
witz,.” the autobiography of Rudolf 


be Spain’s greatest living matador. | he also served as advertising and | Hoess (who was ordered by the 


USIA’s Book Volume 
U.S. Information Agency dis- 
tributed more than 6,000,000 books 


overseas during the past year un- | diverse personalitics as FDR, Gen-| extermination camp in 
jeral George S. Patton, Wendell 
| Willkie, Robert Briscoe, the Ring- 


der its program. Of these, 4,500,- 
000 were foreign-language editions 


production manager 
Hatch’s DeGaulle Book 
Alden Hatch, biographer of such 


| Poles to write his memoirs before 
he was hanged). go to the Comite 
International d'Auschwitz, a fund 
| to succor survivors of the notorious 
Poland 


| where the Nazis murdered 3,000,- 


000 Jews. World is publishing. 


tel shirts, but in the New Haven tryout their shirts were changed to 
} primary colors and that made a lot of difference 
In costume plays clothes often acted as a barrier between the char- 
acters depicted by the actors and the audience. This, Langner thought, 
|could-be avoided if the cast were dressed in clothes that audiences 
| understood. He made his point at the best place to make it, the box- 
|office, when he brought Shakespeare up to at least the present cen- 
| tury in his costuming. Actors wore clothes of Elizabethan times in 
| Shakespeare's day and Langner contended audiences of today would 
| understand the plays better if they didn’t have to find out who was the 
|hero gnd who was the heavy when they all dressed like medieval 
| knights. Besides, to costume a play today in Elizabethan raiment would 
bankrupt any producer, except possibly Huntington Hartford. 
The Ballet’s Breathless, Sexless Females 

The only theatrical costuming which has not changed through cen- 
| turies has been Pierrot, Colombine and Harlequin, a few Punch and 
Judy characters, acrobats clowns, The greatest changes have been in 
te ee for ballet dancers. From the days of the ankle-length tutu to 
the short leotard of today, of “the breastiess, sexless female,” accord- 
|ing to Langner, is a good example of the liberation of clothes to get on 
| with the dance. 
| If, however, the end is a sexless dancer, what has become of that 
tena the clock sex-conscious mammal? He too ‘must have become ab- 
sorbed in the dance and not the dancer. 


| 
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recent U.S. quiz scandals in the 
form of a  question-and-answer 
interview with American tv writer 


Broadway 














dink Scone. more & Pay Harold Flender. Reproduced in the 
\ e Light Overa Gr lick- | COUrSe of the article is a photo- 
yt a pera Group CNCK-| raph of a Variety page on which 
ing eff its 25th anni. learried the banner head: “TV's 
Concert publicist Lillian Libman | $65,000,000 Quiz Stake Adjacent 
also handling Antiquity Scotch lto the Flender piece, is a by-line 
\ Davis, the English direc-| article by Orson Welles in which 
t yw in States. Arrived from| he says he turned down a bid to 
Svdr siar on a rigged quiz show and was 
Due next fall: George Jellinik’s replaced by none other than Char- 
biog of “Maria Callas. Barkas & | les Van Doren. 
S print Considerable ballyhoo last week 
| ll Oberlin, the counter-| 0" Billy Rose’s million dollar 
t ine roster of Colbert-1.a- gift” to the National Museum of 
B nagement in 1960 Israel coincident with annual din- 
2 : ner of American-Israel Cultura! 
Ronga, last at the Forum| Foundation at the Waldorf, with 
o 12 Caesars, new mialtre|the showman donating his entire 
a il the Savoy Hilton’s Savoy | collection of modern sculpture and 
R Bat financing construction and land- 
Williard E. Dodd, prexy of the) scaping of a five-acre garden in the 
K Ilote Corp., started serv-| Valley of the Cross in Jerusalem 
ir . nih term as mayor of! Included are classic works of Ro 
\ a, NuJ } din, Maillol, Daumier, Epstein (Sir 
0 uthern California pre-| Jacob) and _ Lipschitz (Jacques 
s chard Straus’ final opera,| Concert after the fete spotlighted 
; ccio” three performances| Gary Bertini in U.S. debut con- 
tl ynth at L.A ducting the N.Y. Philharmonic 
( eto Artists Management | violinist Isaac Stern, and Metopera 
I n on dance satirist Myra! singers Regina Resnik and George 
K is of next June. She’ll tour | London, with United Artists board 
v vo assistants chairman Robert S. Benjamin pre- 
John Carradine, Molly Picon and | siding at dinner and Robert W 
operatic soprano Katya Uzunov| Dowling the co-chairman. 
among passengers to Europe on the a 
§.S. | ted States * 
Popular Publications, which pub- Australia 
j Argosy, Adventure, True Ad- heptane 
\ and Railroad, marks its By Erie Gorrick 
30 ar Fridav (15). (Film House, Sydney) 
ym Scherman will be absent at Wirth’s Circus in Sydney for a 
Jan. 25 recital of Little Orchestra | Yuletide run. 
at Town Hall. Hans Schwieger ot Carl Dudley, Cinerama producer 
K.C. Philharmonic fills in. in Melbourne shooting local scenes 
In on Queen Liz for 14-week tour Four Continental pic houses are 
under Hurok: Vienna Choir Boys.| Presently operating jn Sydney to 
Sang rst at Metropolitan Mu-j strong boxoffice. 
sew increasingly active concert Metro's “North by Northwest” 
stond ; swings into 7th week at 700-seater, 
Rob Cook, owner of Toronto's | Liberty, Sydney. 
ractime-featuring Club 76, is look-| Harry Wren preems his “Robin 
inc for Hattie Jessup, 72, last-| Hood” panto-on-ice at the Capitol 
kro address: Red Dog Saloon, | Sydney, next week 
Juneau, Alaska. Ray Lawler’s “Piccadilly Bush 
Harold Rosenthal, N.Y. Herald| man” okay at Royal, Sydney, for | 
Trib sports writer, examines base-| J. C. Williamson. 
ball customer in a piece called “Some Like It Hot” (UA) still top 
“p e Make the Whackiest Fans” | biz-getter at Regent, Sydney, fo. 
in Magazine ° Hoyts’ pic loop 
In from Hamburg, Dean Crane Rank Organization will hand e 
who ‘nt there last month to wed | the Aussie distribution | of the 
Sieglinde Falke, German dancer-|French-made “My Uncle.” — 
actre They met while touring} “The Big Circus” (AA) in for 
Ttal Uno Scandalo per Lili,” |run bid at 700-seater, Esquire 
a musical comedy. Sydney, for Hoyts pic loop. 
R ra and Siegi Sessler ‘he’s Disney's “Sleeping Beauty” away 








at of Siegi's popular-with- | to a smash start at Metro's St 
American West End bistro in| James, Sydney, on four-a-day 
london: cetting the socialite-sshow| “On the Beach’ (UA) away to 
biy whirl on their winter holiday | socko biz at the 3300-seater Regent 
in Manhattan | Melbourne, for Hoyts’ pic loop 
Vision Associates Inc. has been With wool-and-wheat men in 


authorized to conduct a motion|town on a spinding spree, night- 
picture, television and radio busi- club biz is strongly upbeating. 

n in ew York, with capital|. As '59 does a fadeout optimism 
stock of 290 shares, no par value.|is evident throughout the cinema 
Craham & Rava, | field that the teevee bogey has been 
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phen Shariff to staff. He'd previ- | Sundowners” and moves into south 
ously film-nreduced (for Columbia) | Australia next. 
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ments for Piero” was done at Town | least arother 12 months following 
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passes-to Music Publications Ltd | husband Chauvel, aged 
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Jou merican  columnist-hus- | lining at Key Club. 
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! tal | Edyth Bush Little Theatre 
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Lon on for Chicago Lyric Opera this i 0 ywoo 
(COVent Garden 0135-6-7) eo Chester Chatnauias Betty Hutton hospitalized with 

Princess Margaret attended | Thomas Christian David to give 25 fu. ” . : 
preem of “Royal Ballet” pic at| concerts in U.S. then in Japan, _ Eddie Ugast here from Hong 
Columbia Theatre India and Near East Kong rc — 

Variety Club honored a dozen % Gene Kelly left on Switzerland 
topline sp en at its lunch holiday 
gesterday (Tues Pi ae. h Herb Golden here for new UA- 

Julie Andrews planed out to ittsburg | tv projects 
N.Y. for a tv show with Rex Har- By Lenny Litman Arnold Maxin here from east on 
ison and He Fonda ; (HA 1-2739 | Metro Records biz 

Paul Scofield being paged to play ined Utena licacrlilin jailiiin demas Sam Thomas ankled post of 
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pr nee of Prince Philip humorous pic going to “Some Like | apg 

— It Cold” with Francis Blanche Vincent Price reappointed to 

~ | Grand Prix Du Cinema prize for| Commission of Indian Arts and 
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ve Neeves to star in “Captain Genevieve Page back to state|homa,” at piano in new Ramada 
Morgan” for Adelphi Productions. | subsidized Theatre National Pop-| Hotel 
Pa ne Carol in for role in|wlaire in Marivaux’s “L'Heureux “Dear Liar,” Katharine Cornell 
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Dino De L. sot eh Si oe C medie Francaise ae a precedent by remaining open 

Dil eLaul iis has taken on Gustave Machaty telling Pathe| for the winter 
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lade during 1959-60 season. | “L'Extase Ecstasy), for a new] booking the Chicago International 
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poleon at Austerlitz” and tele|Philipe’s great foreign popularity | 
suest appearance | calls for the foreign sales of one of Libertad Lamarque at Santiago 

Alberto Lattuada to make his|his last pix Theatre and Goyescas nitery 

Nymphette,” for Titanus- — - | Alicia Alonso’s Cuban Ballet 
Py Les Films Marceau. starting E pulling them in at the Municipal 
} is 1 Palm Springs Radio Panamericana, newest of 

Fr » Cancellieri to Paris to : Santiago’s long string of radio, 
view first print of “A Girl for the | By A. P. Scully unched 
Summer ' h his SPA Produc- | (Tel. Fair 1828) Mar dreaming up a 
tions recently completed Ted Mack in towr danish film festival for 

Luigi Vanzi and Antonio Alto- Jeanne Keller booked into the ; 
viti back fr world lensing tour | Ranch Club Hans Ehrmann succeeded Ren- 
anent their current project, “World June Schuster Trio booked into} ato Valenzuela as drama cric of 

Night.” WB ease Marion Davies’ Desert Inn La Nacion = 

Seine BEST land, who penned Maior Bogert finally % a job La Violetera” (Pelmex), Sarita 
original “Twenti Century.” has | Managing the Tennis Club Montiel starrer, rack ng up strong 
; arc ieae istest alae “Green Barnev Gerard and femme Bess trade at Rex and King 
St durit current stay in| arrived for winter season from Eye [he Four Aces cycling between 
“er a : Irritation. Calif the Hotel Carrera and the Goeys- 

V orio DeSica back from Bel- Ranch Club opened a Naughty; = - 

ide. where he huddled with|90’s Room. Adults on Bim-Bam-Bum _ Revue joining 
heats 4 Sel Saaiceenen. Violinist Harold Stern booke strip circuit with Sonia Brasil im- 

Last Judement Starts at 6|into the Riviera indef ported from Brazil to do the shed- 
) n now become a Jimn Swinnerton <¢ rated dir 5. nt 
. »-Italo-Frar Spanish co-pro-|his 84th birthday at De Air Orteo Negro, azllian prize- 

ietior ‘ Hotel winning entry at the Cannes 1959 

Dino Del ntiis introed Ace Hudkins show over KCMJ Festival, ened at the Pl iza, 
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e Demo t. John Ericson and | Charlie Barnet Orch pencilled into | Cnestra as a result of old orch’s 
lirector Duilio Coletti — all of | La Paz walkout over commercial recording 
r Ten Flags” unit, in which Jack Harris working on script | issue 
Laughton is to appear. of “Dinosaur” at Biltmore, his next | — 

7 a |one for Universal B t 
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Vienna | back singing on old Des Rid- | By Guy Livingston 
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New radio station built at Mayr-| where he’s bandleade1 Roger Williams booked for Sym- 

hofen in Ziller Valley, Tyrol Michael Ferrall opening his| phony Hall one nighter Friday (15). 

in We composer, ap-| Playhouse at Deep Well Jan. 16 Buddy Thomas producing new 
pointed chief of Vienna Music| starring Imogene Coca in “The| show, “French Dressing,” for Brad- 
Academy Four Poster.” ford Roof 

Iffland ring (highest distinction James DuBoise at keyboard and Statler-Hilton “Show Toppers” 
for actors ven to Josef Meinrad| Hugh O'Brian at cash register of|in new production in Terrace 
of Burg Theatre | Whispering Waters. O'Brian owns} Room 

City Klagenfurt, capitol of prov-| a piece of spot Danny White, Boston booker, in 
ince Carinthia, eraeted 4,500 seater Richard Burton rested at Desert | Europe on swing for 10 show girls 
Sport-Cultural Hall Air after completing “Ice Palace”| from various countries for inter- 
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registered himself at the hospital; WJJD and was a partner in t 
about a month ago firms, Commercial Broadcas 
Elkeles worked for Charles Froh- | Advertising 
an before World War I, making | Edelson Associates, the latter 


‘ 





ters | came to the U.S 
Agency and Dave 


formances for the former Queen| number of years. with 
nd | Victoria 

wo | other er dignitaries. He| films 

prior to World| Survived by three sisters 
War 


Jaks waS a memory marvel as ARTHUR c. WEEMS 





























various 
Eugenia of Spain andj} shows in New York, and in several 
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é is scouting trips to London | public relations agency well as a skilled magico He fre- Arthur C. Weems, 56, v.p.-gen- 
fi e producer. Later he oper- Edelson, who had a history of | quently gave lectures on his craft/ eral manager of General Artists 
ated Maxim’s Cafe on 38th St. near| founding radio statior had been | Without revealing too many profes-} Corp., died of a heart attack Jan 
Sixth Ave., N.Y. head of Fox Valley Broadcasting sional secrets. ee |2 in Balboa, | il He had recently 
During Prohibition he ran The’ Co., which last February received A brother survives. | gone to Hollywood from N.Y. to 
Lounge, which had an extensive FCC approval on an application for i vgn | direct the ompany’s expansion 
theat: and sporting clientele. A'a new station n Geneva, Ill SAMUEL X. HURST | Program there. 
series of bachelor parties for; Among the stations he had helped Samuel X. Hurst, 70, for 18 Surviving are his wife; two sons 
Variety's Sid Silverman prior to|to establish were WLS, WSBC,| Years correspondent for Variery| William and Theodore both 
his ge in 1925 to Marie, WTAC, and pioneer station KYW, |in St. Louis, died of heart disease agents; mother; and two brothers, 
Saxon of musical comedy were) founded in 1921 Jan. 1 in that city. A former news- orch leader Ted Weems and Rob- 
held there, with Mayor James J. Wife and brother survive paper reporter, Hurst for the past | ¢T head of GAC’s Chicago office 
Walker among the guests 1/10 years was in the St. Louis 
Althe he inherited a large FRANK O'NE IL L Streets Department RI X DE VLIN . 
s om his father, a box manu- Frank B. O'’Nei ( theatre His newspaper career started} _ Rex Dev! n, 72, character actor 
f ‘ Elkeles was a victim of | manager, died Dec. 28 in Surrey. | With the St. Louis Post-Dispatch died Dec, 24 in Toront He had 
s] horses and ended penniless. Eng. An elder brother of composer Later he joined the old St. Louis | 4PP* area with the past and present 
A f his former wife, Jean, Norman O'Neill, he started work Star as a police reporter and then | greats of t! age in the U.S. and 
whost eabouts is unknown, he on a fruit farm but met Sir John | moved to the old St. Louis Times Canada. He was playing in “As 
is believed to have left no sur-| Martin Harvey in 1901 and be- Survivors besides his wife, Mrs. | You Like | ith The Canadian 
Vivor le was given a military came his business nage Bernice Thornton Hurst, are a| Players, offshoot of the Strat- 
e VA a Long Is-| During the wa S$ asso laughter, Mrs. Pete Reiser; aj|ford (Ontario) Shakespearean Fes- 
land >} nal Cemeter; ated with the Martin H eys in. brother and two sisters tival, when as stricken 
ai ark raising over $80,000 for the Red He was related to the novelist Survived by two sons and a 
ALBERT CAMUS ,Cross. After a visit to Cana he, Fannie Hurst of N.Y daughter. 
s l 45, noted novel- became interested in the Domin- — * 
ist | f it nd winner of the ion and helped much to develo; MONROE GOL LDSTEIN WAYNE WwW. TEETER 
Nobe ze for Literature in 1957, the theatre in Canada "9 ‘ Wayne W. Teeter, 42, a salesman 
‘ ‘ 1aGe Monroe Goldstein, 72, veteran “ 7 , 
r auto accident Jan. 4 In 1920 O'Neill became an agent | theat; 1 attorney, died Jan. 2 in for WGN-TV, Chicago, died Jan. 5 
ne n central France. The and sent over such typically Brit-| Beverly Hills. He was a member |i" Evanston, Ill. He had been sale 
( o took the life of French ish shows as the D’Ovlv Carte Be os & i os ‘Kendler & Ge ,; |manager of station WAAB n 
} Michel Gallimard who'Opera company and ( s of the law fi m of Kendlet 70!C~ | Worcester, Mass., and on the sales 
P S stein for whom he handled such! cog of radio station WCFL. Chi- 
clients as Milton Berle, Mischa El- igo, prior to joinir WGN five 
man, Edward G. Robinson, the late | vparc ago aii 
N LOVING MEMORY Joe Penner, Borrah Minevitch, + daughter, son, and 
Frank Tinney and the Minsky Bros. | brother sur ay ; 
ALLEN SPARROW Goldstein was born in New York | a 
and attended the College of the ING 
JIMMIE and ALLYN City of New York and New York Rich: La ~~ —— Bros 
Wife Daughter University Law School. He moved | studio electrician for ast 27 
to the Coast in 1932 vears and prior to } a pro 
Survived by a daughter, two Sis- | fighter known as the “Blond Ti- 
was ng the sports car when it! Aunt.” Several big names toured ‘€'S and two grandchildren ger,” died of a heart attack Jan 
Jeft the road and struck a tree Canada under O'Neill's anage- 3 in Hollywood. During World 
Born in Algeria, Camus wrote ment including Bransby Williams STEPHEN TAYLOR War II during service in the Navy 
exter é for the theatre. His Seymour Hicks, Matheson Lang Stephen Taylor, , tv designer, he won six goid belts as a feather- 
Caligula” is due for production and George Robey died of heart attack Dec. 31 in| Weight and lightweight 
c Broadway this season Among He married actress Mary G in London. He collapsed at Shepper- Four brothers and a sister sur- 
! ajor plays are “The Siege,” | 1910 ton Studios, where he was work- | Vive 
e Just Ones” as well as adapta- a ing on a current production - 
tions of William Faulkner's “Re- BARONE ae a I RL ANG ER Taylor designed the sets for over DOROTHY MANN 
quiem 1 a Nun” and Dostoiev- Baroness Catherine d’} sey | 200 BBC programs, including the Dorothy Mann, 44, exec secre- 
sky's rhe Posse sed He stage d g4 interr are vy known in a. one for the Duke of Edinburgh’s tary of the Hollywood Bowl Assn 
Requiem” and “Possessed,” both | trieal circles, died in Paris ‘Bee. rogram, “The Restless Sphere.” for the past seven years, died of 
or were hits in Paris. 14, 1959, following a cerebral he 'n 1957 he was given an award heart complications Dec. 26 in 
: recently Camus had been | orrhage. She was born Marie Rose by the Guild of TV Producers for | Hollywood 
ni i by Culture Minister Andre | Antoinette Catherine de Robert | his work on such varied shows as Prior to her as eo with the 
Malraux to head a special state) q@’Aqueria de Rochegude in Le |The Saint of Beeker Street,” “A | Bowl, she had been acti¥e in thea- 
subsidized theatre to try out neW) Havre, France. on Aug. 30. 1875. |t0_Z” and “Music For You.” trical management with hes broth- 
stage et ods and unusual, un- A famous beauty, throughout Survived by his wife, BBC tv er, Gene Mann 
ee Sakai’ 4 hag Fi po Ogee A her life she encouraged and spon- designer Marilyn Roberts , Survis ing a!so is another brother, 
ep : . . tes sored the arts. In the period be- PP xreage np 2uc 
and other writings which n ade him tween the two world wars. she NICK HALL — — 
one of the top viterary figures 1N maintained salons in London, Pai _ Nick Hall, formerly Arizona of- JOHN H. FAIN 
the p World War II worl "id and Venice. moving to Hollywood | /icial liaison with the motion pic- John Hayes Fain, 28, owner of 
Surviving are his wife. S0N,\ jn 1939. where she remained until | ‘Ure industry when he was man-'|the Texas and Jasper Drive-In 
c e! ther and a brother June of 1959. when she returned | 42er_of the Santa Rita Hotel, Tuc- Theatres in Jasper, Tex., died Jan 
to Paris. son, location headquarters of many | 4 in Beaumont, Tex., from injuries 
JOmn EN ANS Zaroness was a personal friend Hollywood film companies, died of | suffered in an automobile accident 
n Eva 2, general man-| of such varied personalities as Igor 4 heart attack Dec. 22 near San/| Jan. 1. His father, ‘J. Wood Fain, 
ager ol ion Theatres, | Stravinsky, Serge Lifar, Cole Por-| Diego, Cal. is a Woodville, Tex., theatre owner 
cle near Sydney, | ter, Cecil Beaton and the late Elsie Also exee v.p. of the Goodman Other urtivors include his 
A He had been | Mend! tds Hotels, Hall was appointed State| mother, grandmother and grand- 
i ¢ é iths, but for a In 1895, she married Baron Emile | Director of the Motion Picture In- | fathe: 
t s ness was not regarded | d’Erlanger. a French bal 
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1939. She is survived 1934 ' EDW ARD FISHM. AN 
eee ee = by her son, Sir Gera a'} inger His wife and brother survive Edward Fishman, 56, with MCA 
N LOVING MEMORY chairman of British ¢ s Air- for vears before retiring due to ill 
B ways. FRANK R. FR IE DRICK health and subsequently entering 
DOROTHY z and DAVID — " Fr: = , k. 41. announ- the wholesale - ice bi d “¢ a 
SYDNEY GRA VI E ce! nd r reporter for|heart attack De 28 in ollv- 
GOODMAN POWELLE)  syaney Grenile 50. aneratic | WPST-TV, Miami, died there re-| wood 
oe inger, died Dec. 27 in Stockpor cently follo g a heart attack at At MCA he repped such person- 
ed J bth 956 Eng. He began - ; with the sti tion. He began his career alities as Sophie Tucker and Rudy 
er Died Jan. 19th, 1923 the Moody Manners Opera ( with WEMP. Milwaukee, and later | Valles 
many and switched to the D’O was with WTAM, Cleveland. A 
Loving ones from us have cone ( e company in 1907 native of Milwaukee, he also was FRANK H. GOW 
Voices we loved cre stilled; With ieolalt exces : " I BC staffer in Chicago and Frank H. Ge 74, one of tl 
Places ore vacant in cur hearts mained w th I O y Carte till h B : alo . fo fers of Famous Players Corp 
j Which never can be filled. etirement in 1942. Origin: he a riedrick. who was with WPST- | Canadian affiliate of Paramount 
; rt . ed all roi ( ntic aa xe went on the air in| Pictures and British Columbia di- 
- JACK POWELL cnd FAMILY . nitene © ont hast an ba 1957, s survived by his wife, son, | visional manager of FP until re- 
—_ ew older he 1 to the | (2US@ter, parents and a sister tirement in 1955, died Dec 27 in 
TE EE es Se ‘ ae ae egg ee Vancouv He opened the Broad- 
been on an ature coma@yjy roles Pooh _ LEILA MEGANE y film situation there in 1912 
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csfuily t eorge Power in London after PHILIP ‘BOOTH 
' cs i winning the Welsh National Eisted-| Philip Booth, 52, co-producer of 
} ( an B. His most notable appearance out- | fodd contralto prize Clutch Cargo new syn 
. i n of ide ' Ibert and Sullivan was as Late he ed to P; to om a A 4 , - ; 
( : Locki in “The Beggar Opera,” dy 1 r Jean de Reske. M tes of KTLA, die ir H ood 
biz Career at ad Hammers! i Me ne Sal t ost Europe T 4 , 7 é He 
I of the opera house 1 ( er Le o had bee direct ABC 
t first LEON “GORDON don debut at went Garden in|1 
< la m t t Leon Gordon, 66, vé lassanet’s “Therese.” She also i? é ! s ss < 
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o nal “Man on the Street,” hav- “a | Estelle Levelle, 64, singer and | Richard Kean, 67, vet character 
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MARRIAGES 

Lillian Pickard to Jerrold Kush- 
nick, Mamaroneck, N.Y., Jan. 10, 
Bride is a _ theatrical publicist; 
he's an attorney 

Mrs. Ruth Nobles Beck to Fred 
Koury, Greensboro, N.( Jan. 5. 
He's co-owner of the Plantation 
Supper Club there 

Beryl Silversteen to Danny 
Engel, Cincinnati, Dec. 24. Bride 
is a technical illustrator he is 
Chappell & Co.’s midwest rej 

Katherine Byrne 1 Oliver 
Reed, London, Jan. 2. Bride's a 
model; he’s the actor-nephew of 
Sir Carol Reed 

Ann Lee to Jack A. Harris, Por- 
tuguese Bend, Cal., Dec. 29. Bride, 
a former actress, is founder of the 
Sombrero Playhouse Phoenix, 
Ariz. and current! producer of 
the La Jolla ‘Cal.) Playhouse 

Betty Burgess to George Zahar- 
ias, Las Vegas, Jan. 5. Bride's a 


former film actress; he is a former 
wrestier and \ ee of Babe Did- 
rickson. now ar Itor 

Eve Krauss to Fred Steele, New 
York, Jan. 1 He is a voice teacher. 


Phyllis Diamond to George Platt, 
New York, Dec 24 He's with 
General Artists Corp 

Barbara Joss to Peter Vig, Lone 

Jan. 1 Br s a dancer 

Maree ihe 5+ Mike Kent, 
Mancheste Dec. 19. She 
l he is a floor 


Sa mod- 
manager with 


Louise Hermelin to Jarl Kulle, 
istad, Sweden, Jan. 4, 1960. 
He's an actor, now seen as protes- 
iggins at the Oscars Theatre's 


presentation of “My Fair Lady.” 


BIRTHS 

Mr. and Mrs. Melvin Breines, 

ughter, Jan 5, New York, 
Father is nite foreman at the 
VARIETY Pre 

Mr. and Mrs, Irv Stimler, son, 
New York, Dec. 25. Father is v.p. 
in charge of sales for Hanover- 
Signature Records 

Mr. and Mrs tay Wheat, son, 
Oak Park, Il., Dec. 23. Father is 
chief announcer for WAAF in 
Chicago 

Mr. and Mrs. Jim Ross, daugh- 
ter, Houston, Dec. 18. Father, for- 
mer tv personality, now heads Jim 
Ross Film Productions 

Mr. and Mrs. Don Bohanan, son, 
Hollywood, Dec. 18. Father is na- 
tional sales manager of Liberty 
Records 

Mr. and Mrs. Joe Perry, daugh- 
Santa Monica, Cal., Dec. 28. 
Father’s an acto; 

Mr. and Mrs. Richard Egan, 
daughter, Hollywood Dec 28. 
Mother is actress Patricia Hardy; 
father’s the actor 

Mr. and Mrs. Charles Wynt 
Roberts. son, London, Dec 
Mother is actress Joyce Redman 

Mr. and Mrs. Sean MacRea- 
moinn, son, Dublin, Dec. 20. 
Father’s a scriptwriter and pro- 
ducer with Radio Eireann 

Mr. and Mrs. Dougtas Robinson, 
son, Hove, Eng., Jan 5. Mother is 
Jill Day, pop singer; father is an 
arranger 

Mr. and Mrs. Roger Levi, son, 
Evansville, Ind., recently. Mother 
is the former Joanne Slater, daugh- 
ter of vet film publicist Bill Slater. 

Mr. and Mr Danny Purches, 
son, London, Dec. 28. Mother, Pat 
Maskell, is part of a song-and- 
dance act: father is a singer 

Mr. and Mrs. Henry G. Saper- 


r 












stein. daurhter Hollywood, Dec 
24. Father is prexy of Glen Films 
Inc 

Mr. and Mi Kirby Weatherly, 


son, Hollywood, Dec. 29. Mother's 
actress Joan Evans 

Mr. and Mrs Walier Giller 
daughte Hamburg, West Ger- 
many, Dec. 22. Mother is Austrian 
actress Nadia Tiller; father is a 
German stace and film actor 

Mr. and Mrs. John Doremus, 
daughter, Evanston, I/l., Jan. 6. 
Father is deejay at WMAQ in Chi. 

Mr and M Ss Arthur Solomo! 


on, London, Dec. 22. Mother is 
acti Susan Beaumont, daughter 
of actre Roam Beaumont and 
stepdaughter of impresario Alfred 
B) father a dancer 

Mr and Mrs. Max Allentuck, 


yn, New York, Dec. 30. Mother 
e former Vaughan Bellaver, was 
( stin cairector f I Broadway pro- 
ducer Kermit Bloomgarden;: father 


eneral manager for Bloom- 

a cen 
Mr nd Mrs. Maurice Silver- 
tein, daughter, New York, Jan. 3 


Father is first vice president of 
M-G-M International 

Mr. and Mr Charles T. Rosen, 
son, New York, Dec. 30. Father is 
the son of Samuel Rosen, executive 
v.p. of Stanley Warner Corp. 

Mr. and Mrs. A! Rosenberg, son, 
New York, Jan. 3. Father is a 
member of United Artists Record 
sales department 

Mr. and Mrs. David Blair, girl 
twins, Lendon, Jan. 1. Father is 
principal dancer and mother is 
Maryon Lane, ballerina. Both in 


the Royal Ballet 

Mr. and Mrs 
| daughter, 
is a tv script writer 


Dennis Goodwin 
London, Jan. 4. Father 
and comedian. 
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“WHO DO YOU TRUST?” 


3rd YEAR ON ABC-TV 


(A Don Fedderson Production ) 


GUEST APPEARANCE JAN. 31st 


“THE DINAH SHORE CHEVY SHOW” 
(NBC - TV) 
TONIGHTs starrine on 
U.S. STEEL HOUR 


(CBS-TV 10 P.M. E.S.T.) 
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